














Ti 


| [SCREEN] = [RADIO 


om 























MUSIC STAGE 

















RIETY 














Published Weekly at 154 
Entered as second-class matter 


COPYRIGHT, 


West 46th Street, New York 19, N. Y., by Variety, 
December 22, 


cents 


Inc. Annual subscription, $10. Single copies, 25 
, 1879 


Office at New York, N Y., under the act of March 3, 
INC, ALL RIGHTS RESERVED. 


1905, at the Post 
1947, BY VARIETY, 





VOL. 167 No. 12 


NEW YORK, WEDNESDAY, AUGUST 27, 1947 


PRICE 25 CENTS 





AMERICANS ABROAD, ’47 STYLE 








New B way Legit 
Prospects Lack 
Spark of “46-47 


Start of the new Broadway legit 
season contrasts markedly with that 
of 1946-47, both in the number of 
new shows actually in sight and 
pre-season pretentions. 

Last summer and autumn were 
accompanied by a fanfare that is 
entirely absent now. Soon after the 
flurry of the Old Vic troupe’s visit, 
there was expansive interest attend- 
ant to the start of the American Rep- 
ertory Theatre, attention which con- 
tinued in one form or another until 
its virtual demise in the spring. 
Other new projects interested Broad- 
way, too, with a freshness that is 
currently absent. : 


One of the plays that created 
wider interest than any drama in 
years was “The Iceman Cometh,” 
Eugene O'Neill being hailed back to 
the theatre after a long absence. 
Long in advance of its premiere 
“Iceman” inspired reports and pre- 
dictions almost unprecedented in the 
theatre. Amo nt of publicity accord- 
ed O'Neill and “Iceman” in the 
country-wide press is believed to 
have been of incalculable benefit to 


~-« show business and the fact that the 


drama fell short of éxpectations was 
' just another vagary of the theatre. 


From present indications the new 


_ | season may be even more backward 


than anticipated; for last week’s de- 

velopments included skeptical re- 

ports about new shows being 
(Continued on page 55) 


CBS, NBC Prepped For 
All-Out Video Wrapup 
Of Legion Convention 


Most concentrated television cov- 
erage of any event since video’s ad- 
vent is on tap for the American 
Legion’s national conclave in New 
York this week, with CBS and NBC 
tele crews set to air a total of 13 
field pickups on convention high- 
lights during the four-day period be- 
ginning fomorrow (Thurs.). 


Occasion has prompted some loud 
flacking by the vying webs, with 
NBC crowing that its eight pickups 
of the Legion confab, plus other pro- 
gramming, will mount to an unprec- 
@edented 77 hours of telecasting in 
an ll-day period, while CBS points- 
with-pride to two “exclusives” on its 
Legion coverage sked: the Madison 
Square Garden opening tomorrow 
noon, to be addressed by Gov. Thom- 
as E. Dewey and others, and a “Celeb- 
rity Night” in the Garden Saturday 
(30) when Eddie Cantor and Milton 
Berle will headline a star-of-stars 
Show. CBS got clearance from James 
C. Petrillo, AFM topper, to air the 

_ Celeb show. 

Showbiz and sports names on the 
night's agenda include Lena Horne, 

w Parker, Jackie Miles, Jack 
Haley, Ella Logan, Max Baer and 
Max Rosenbloom, Gus Van, Ben 
Blue, Kitty Kallen, Carmen Mon- 
“Oya, Mel Torme and Sid Silvers. 





New Fans for Sally 


Des Moines, Aug. 26. 

Fan dancer Sally Rand, without 
her fans, helped Jon Hackett broad- 
cast a local baseball game on KRNT, 
Des Moines, last week, on eve of 
her arrival in town for an Iowa 
State Fair booking. 

Along the way, Miss Rand ac- 
quired some new: fans—some ardent 
listeners, that is. The station said 
the response was that good. 


Anti-Semitism Pic 





| Harold Russell’s Vanders Ro; b 
Harold Russell, amputee star of Rem ursement 


film, “Best Years of Our Lives,” is 


set for a vaude tour to start at the 
|Oriental theatre, Chicago, Sept. 4. | 5 é 0 
;Other dates are being lined up by eokJe 


the William Morris agency, Salary | 


INFLATED GOST 
COCK VISIT 


By ABEL GREEN 
(The writer, editor of Variety, has 
just returned from a visit to England 
and the Continent). 





is $1,750. | + ° Prat 
Russell, who lost nis nands while | n S Ii (9 Tax 
in service, was cited for an Oscar | O 
by the Academy of Motion Picture 
Arts and Sciences for his perform- 
European tourism today is an /|ance in the Goldwyn pic. 
embarrassing cleavage between the/| Russell Will play the piano on his 
haves and the have-nots. For the | Our. 
haves it’s awkward, for the have- 
nots it’s degrading, as the visitor, 


Suggestion that the U. S. Govern- 
ment reimburse indie filmmakers for 
coin taxed or frozen by the British 
| was made by the committee repre- 
| senting the Society of Independent 
|Motion Picture Producers at its 
;meetings with top Washington of- 











Nixed by Navy 


U.S. has nixed RKO’s “Crossfire” 
for showing to its personnel in this 
country, abroad or in the fleet. It 


has been labeled “Not suitable en- 
tertainment.” Film, produced by 
Dore Schary, depicts the melodra- 


matic killing by an American sokiier 
of a U. S. citizen solely because the 
latter is a Jew. 


The Army is showing the picture 
at its domestic posts, hut has red- 
lighted it for screening abroad. It 
has also been turned down—unoffi- 
cially, as yet—for distribution over- 
seas by the Motion Picture Export 
Assn. Both the Army and the MPEA 
feel that it would give foreigners a 
wrong impression of the U. S. 

“Crossfire” started its bookings on 
the Army’s domestic circuit last Sat- 
urday (23). Service takes the at- 
titude that pix shown in Army in- 
stallations abroad, while theoreti- 
cally limited to U.S. personnel, are 
actually seen by many native em- 
ployees and friends, so it would be 
unwise to send the RKO film over. 

Navy edict on “Crossfire” was is- 
sued by Capt. J. W. Long, chief of 


| Berlin slogan, “God Bless America.” 


ficials last week. Thought behind 
the move is that any help given the 
| British by relaxing trade and loan 
agreements with them should be at 
the expense of U. S. citizens as a 
whole, rather than one small seg- 
ment. 

Hollywood, Aug. 26. { Indies expressed the fear that 
A radio corporation that includes Many of their ranks actually will be 
forced out of business by the British 
Many have been moved literally to rer si jon > tee ee ee 
«canal si naaetcet aac ty state Mitt pointed out, they have been placed 


particularly the American, goes to} ’ 

foreign shores loaded (1) with dol- | W tars 0 

lars, the only desirable currency ap- 

parently in the world; and (2) self. | ‘ 

toted foodstuffs, making for a port- R di ~ 

able larder that is the envy of the | a 0 orporation 

rationed citizens of England and the; , 

Continent. 
Thus, the average American tour- | 

ist is a hit pronto with the irving'| 

_ five of Hollywood's top acting names 
has been organized here with the in- 














the service’s 
change at the Brooklyn Navy Yard. 
Long makes ali film deals for the. 
Navy. 
than that the pic “is not suitable | 

Long is aided by a selection board, 
which presumably backed his judg- 
ment. His opinion was also trans- 
mitted to Washington, where it was 
confirmed by Capt. J. T. Hardin, in 
charge of special services for the 

(Continued on page 54) 


ee. — 





Motion Picture Ex-/| Veteran Administration survey. 4 


He refused other comment | handicapped vets in schools and on- | making 


entertainment.” 2 





Figure is extremely small propor- | 
tion of the 184,000 disabled and 


nificant in view of the fact that many 








FAIR CIRCUIT GRAVY: 


Booking of fairs are continuing to | 
become increasingly important to | 
vaude and nitery agencies. Slump in 
ithe latter field has caused the per- 
centers to seek other means of rev- 


' 
| 
} 


enue. 
Latest to join the parade of agen- 
cies playing more attention to the 





outdoor business is Jack Kalcheim, 
who has set talent for the Chisholm | 
‘Trail Jubilee set for Wichita, Kan., 
Sept. 11. Those set for show in- | 
|clude Bob Burns, George Olsen 
‘orch, Walier Nielson, Dolinoff and 
‘Raya Sisters, Hank Sieman and) 


Harry Kahne. 

Other offices angling the outdoor 
| biz includes Frederick Bros., William | 
|Morris agency, Music Corp. of Amer- 

ica and Benny Kutchuk. 


MAJOR AGENCIES ANGLE i sp2ciat cases. the maximum train. COWAN TO PRODUCE 


dependent. 


‘at the Barter theatre, Abingdon, Va., | 


| $46 (Equity’s stock minimum), plus | Two-a-Day.” 


| that of the muddled pal of Harvey, ! 


‘nectar now and then, 


ing provided by law is four years. If | 
a vet's disability is rated at 30% or 
highcr. he will receive a minimum | 
allowance of $115 a month if he has | 
no dependents, or $135 if he has one |; and Eddie Cantor's life story coming 
up, it was inevitable that Hollywood 
should reach out to better the one- 
subject-at-a-time biopic. 


Sines Gaw anak” | tention of taking a more active part under a tremendous financial strain 
It all narrows down to this: The | /" radio management and produc- by the change of rules in the mid- 
Yankee dollar, tourist or otherwise, ‘tion. The stars would act in their prremediany pam — oe budgeted 
to a considerable extent is what's i i : w have in pro- 
Rivine” umepe, | “a ee aes with outsiders also ‘duction or ready for English release 
ecisen tak eben teeiee ase ght in. e group, headed by on the assumption that the British 
(Continued on page 20) Dana Andrews, Joan Fontaine, John _ market would be open to them, as 
Garfield, Myrna Loy and Ray Mil- | “3S indicated by the then-current 
land, plus radio producer Arthur Pe eg ae: between the two coun- 
4 Kurlan, has formed Radio Repertory | ‘T!€S- 
300 Disabled Vets In Theatre, Inc., a closed California ||, The 75% me bg erevy,’ sree 
* corporation in which all have an ‘Me inaies asserted, was a breaking 
Training to Be Actors | cauat ownership. ‘of those agreements. Helping. the 
9° pe Also among the activities planned British, they agreed, is okay, “but a 
Under VA $ Aid Setup are manufacture of transcriptions job on which everyone should pitch 
; and recordings, purchase and de-|'"." They said they couldn't see 
Washington, Aug. 26. velopment of story properties for | Why the whole weight of what has 
Nearly 300 disabled ex-servicemen regular radio production, and pos- ee” done so far by this government 
and women are training to be actors sible purchase and operation of ra- to extend _hands-across-the-sea—ia 
and actresses under the Vocational | gig stations. (Continued on page 49) 
Rehabilitation Act, according to a Outfit is expected to include at ne 
least two more stars, making seven ° . 
in all, with the possibility that it Chevalier, Returning ; 
may go as high as 10 names, each F 1 M 
: aa investments of undisclose - US Sho 
the-job training courses, as of May |amounts. Officers and stsatiatacs| or an ° W, 
However, VA finds the info sig- | wij! be elected shortly. | Finds Life Be ° t 59 
of these ex-GI’s are 30% or — sey yf iees Are dd ae Raper, bins a 
deahhed, Mest. of the “waedhan | ee en On ee | Cannes, Aug. 26. 
cae ; . - : ed 1 il | field, United Artists, formed in 1919,| Maurice Chevalier is going back 
ae oe — ed in college with such stars as Mary Pickford, to America in October for his trans- 
drama pag or private ae a | Douglas Fairbanks and Charles continental tour as a one-man show- 
ph or Lage stabi tke cahcenanes Chaplin as the nucleus. |man but first will do a benefit for 
and training if they require it to | Billy Rose to raise funds for bring- 
ae died Aeamiamaedlll }ing 125 displaced children to the 
restor ploy y- 'U. S. he revealed here. It may be 
| done at the Hotel Pierre’s Cotillion 
PIC ON MARX BRO Room, in New York, but whatever 
e the locale Chevalier feels certain 
With Al Jolson already film bioged | RoSe’s sparkplugging should realize 
“at least $100,000.” 
Chevalier, bragging that he will be 
59 soon, is mellow and full of the 
show business traditions that are 
Lester synonymous with Jolson, 





Pemberton Rates Hams 


in New York during the past week he is thrilled with Jol$on’s “come- 
to make a film on the Marx brothers back” and to this Gay can’t under- 
—all four of them at once.” stand why, afté® “The Jazz Singer” 
Picture will be based on Alexander 29d “The Singing Fool”, Jolson 
Woollcott’s story, {Mother of the wound up boxoffice poison. He com- 
Plan is for it to contain pares Jolson to himself—he, too, had 

all the best routines of the freres never been away, he added. Hence 
from their Broadway shows and pic- the “comeback” is a misnomer. Of 
tures. Format hasn't been completely Sir Harry Lauder he says the same 
worked out yet, bui Cowan is trying thing: “Both have that magic quality 
to figure a way to put a quartet of that, when they come on the stage, 
younger players in the film (a la they just light up the entire theatre. 
the rabbit. “Jolson’s” Larry Parks) and also [t's something you can‘t acquire— 
New manager-actor doesn’t smoke work in the Marxes themselves. Re- it’s just born in you. That’s why I 
and can’t take booze—just a glass of sult might be Groucho playing his feel that way about Bing Crosby, 

‘own father, : (Continued on page 55) 


Brock Pemberton’s contract for 


his appearance the week of Sept. 8 


in “Harvey,” calls for a salary of | 


hams, a “hand” of tobacco (leaf), 
apples and gourds. Contract was re- 
quired in order tnat he qualify as a 
candidate for Equity membership, a 
must in order that he play the part, | 


Lauder, . 
Cowan has done it. He set a deal Cantor, Benny, Jessel, etc. In fact; 
For Barter Appearance 


ii a 
a 




















contract. 
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Skouras’ $568,143 Tops “45 Pix 
Karnings; McCarey Next With $355,427 





Washington, Aug. 26. 


Charles P. Skouras was the high- 
est salaried individual in pictures 
in 1945 on the basis of incomplete 
figures released Monday (25) by the 
Treasury. He took down $130,000 
from Fox West Coast Agency and 
another $438,143 from National The- 
atres to hit tops with a fat $568,143. 
Los Angeles second biggest salary 
ezrner was Charles H. Strub, exec- 
utive vice president of the Los An- 
geles Turf Club, with a fancy $541,- 
413 from the pony biz. 

Second biggest picture earner of 
th_se listed was Leo McCarey, with 
$355,427. This was followed by Darry] 
Zanuck’'s $260,000. Blue ribbon top- 
per on the distaff side was Betty 
Grable, whose: smile and_ legs 
brought her $208,000. However, 
several of these top position people | 
will probably be replaced when all | 
returns are in. 

Among the major studios which | 
@id not gét their reports ready in | 
time for inclusion in this first re- | 
RKO | 


| 
| 





lease were Warners, Metro, 
and Universal. The annual figures 
reported include only salaries of 
$75,000 or more from a single em- 
ployer, Titus a film freelancer might 
earn well over that during the 
course of a year, but if no employer 
paid as much as $75,000, the actor 
would not be inc!uded. The figures 
likewise do not include radio earn- 
ings of stars since the big name 
people generally hendle the package 
(Continued on page 53) 





Goodman Doesn't 
Care Too Much For 


a 
Tommy Dorsey Swing 
Hollywood, Aug. 26. | 

A few swing notes, interpolated by | 
Benny Goodman in the wrong 
places, caused Tommy Dorsey to in- 
terpolate a righthand swing on 
Goodman’s chin. The result was a 
TKO, the first registered by Dorsey 
since he decisioned Jon Hall on a’ 
belcony three years ago. 

The swinging took place on {fm 
Goldwyn’s sound stage where the 
boys, along with Louis Armstrong, | 
Charlie Barnet, Lionel Hampton and | 
other prominent swingsters, were re- | 
cording the title song for Danny | 
Kaye’s “A Song Is Born.” Goodman | 


arrived two hours late and there 
were unharmonious mumblings even 
before he inserted the impromptu 
hotlicks on his clarinet. Unhar- 
monious words were exchanged, 
leading to fisticuffs. By the time 
Emil Newman, conductor, could in- 
tervene, Goodman had _ tumbled 
backward, rendering two of Gold- 
wn’s music stands hors du combat. 

1 cooler moments the latter de- 
elsred that he was hit while sitting 
down, that he was mystified by it all 
and that he was no pugilist. Dorsey 
retaliated that he was no pugilist 


either and that Goodman was 
si nding up when the’ swinging 
st: “ted. 

P.S.—Film originally was titled 


“That's Life.” 


WYLER YENS TO REMAKE 
‘CARRIE’ AT PARAMO 


Paris, Aug. 26. 

Willie Wyler. who has been mo- 
toring through Europe with his wife. 
Margaret Tallichet, returns Sept. 10 
on the Queen Elizabeth to resume at 
Paramount under his Liberty Pic- 
tues sellout to the major. 

Among the plans he favors pronto 
is a remake of Theodore Dreiser's 
“Sister Carrie.” which RKO first 
produced years ago. Par is dicker- 
ing to acquire the rights. Lillian 
He!l!man may do the screenplay. 





Misses Ryan and Parker 
Due Back From Abroad 


PegZy Ryan, Universal siarlet, and 
her husband, Jim.ny Cross, are due 
to sail Sept. 4 en the Queen M' ry 
from London after a pretracied stay 
abroad. This included entertaining 
the Occupation troops in Germany, 


following Miss Ryan’s London var-— 


jetv dates. 

“other Hollywood satellite, Ele- 
a. Parker (Mrs, Bert Friedlob) 
may return ahead of schedule be- 
cause of impending motherhood al- 
though Friedlob’s roller-skating re- 
vue is still touring the Continent. 
‘Miss Parker is under Warner Bros. 





‘at the Carnival, N. Y., when Ray | 


| Ballard, who appeared wth Bolger 


| val. 


(for the legiter’s material 


|the World.” Gilkey gave Miss Bal- 


‘rights, 


Calling Dr. Kildare! 


Lilian Hellman almost got 
jammed with the U. S. medicai 
authorities upon her return to 
N. Y. on the Queen Mary Mon- 
day (25) when she cabled her 
doctor to identify the medico 
who, in "45, had given her all the 
“shots” at the time the play- 
wright went abroad as quondam 
war correspondent with the Rus- 
sian Army. Becausé of the 
British smallpox scare, innocu- 


lation is necessary if evidence 
of the lack thereof is not at 
hand, hence her SOS to her 
U. S. doctor. 


The latter cabled back a dead- 
pen statement that she had 
taken the shots but facetiously 
signed it “Dr. Kildare.” Were it 
not for the American sense of 
humor she would have had to 
take another vaccination or be 
quarantined 14 days. 








Bolger Transplanting 


‘3 to Make Ready’ Scenes 
Into Carnival, N.Y., Nitery 


First instance of a major portion 
of Broadway musical going into a 
nitery, is slated to come off Sept. 25 


Bolger opens in a new show at tifat 


spot. Bolger is currently planning 
to use some scenes, sketches and 
dances from “Three to Make Ready” 
in which he recently starred. Kay 


in the legiter, has also been signed 
for the Bolger layout at the Carni- 


So far, no deal has been set with 
Stanley Gilkey, ‘Ready’s” produer, 
but likelihood that the arrangements 
will be 
made is seen by the fact that Miss 
Bailard has been signed for Gilkey’s 
forthcoming musical, “Richest Girl in 


lard permission to go into the Car- 
nival after a two week cancellation 
clause had been inserted in the Car- 
nival contract in the event Miss Bal- 
lard is needed to start work in the 
mucical, 


Standard Oil Preems 
Hollywood Spectacular 


Hollywood, Aug. 26. 
Staid Standard Oil preemed a new 
| “spectacr lar” sign at Hollywood and 
| Vine this week with all the usual 
fanfare of a show biz opening to 


|bally its Chevron product. At that, 
/il’s probably the world’s most con- 
|servative spectacular, with the usual 
|color combination of red, white 'n’ 
blue paints and bulbs and floodlights 
‘highlighting familiar trademarks. 
Preceding was a cocktail party at 
the Brown Derby for oiler brass, top 
notch civic leaders and a few assort- 
,ed others. A Mexican cocktail unit 
played outside the Derby on a small 
stage, the background of which was 
a miniature of the new outdoor 
board. At a given signal, following 
,a brief talk and introduction of 
| biggies, the sign was flashed on. Si- 
multaneeusly, Warners’ KFWB be- 
|gan relating message over its illu- 
minated news ribbon girding the 
Taft building on the diagonally op- 
posite corner. Dinner followed. 











o7 1st WEEK! 
KEN MURRAY’S 


“SLACKOUTS OF 1947” 

| El Capitan Theatre, Hollywood, Cal. 
Coming soon, the most unusual 

picture ever made. KEN MUR- 
2AY’S Production, “BILL AND 

coo,” in Trucolor. A Republic re- 

lease. 


MARGARET TRUMAN 
IN CONCERT DEBUT 


Hollywood, Aug. 26. 

Even the possibility of gandering 
the President himself didn’t lure a 
capacity crowd to Hollywood Bowl 
Saturday night (23) when Margaret 
Truman made her p.a. debut. So- 
prano’s only previous contact with 
general audiences was in March, 
when she appeared over ABC with 
the Detroit Symphony Orchestra. 
Some 5,000 of the Bowl’s 20,000 
chairs were empty when Eugene 
Ormandy stepped to the podium to 
begin the program on which the 
prexy’s daughter made her bow, and 
since the debut was not broadcast, 
the air lure couldn’t be blamed for 
failing to pack the house. 

From a concert standpoint, Miss 
Truman still has a lot to learn. 
Judging by her Bowl! -program, at 
least another year’s training is in- 
dicated before she can hope to com- 
pete with other concert artists on a 


(Continued on page 53) 


Berlin Forms Holding 
Co. for Pic Properties 


Irving Berlin has formed a hold- 
ing company to take over the com- 
poser’s motion picture’ properties. 
New company, labeled Irving Berlin 
Enterprises, was chartered this week 
in Albany with a capital stock of 
1,000 no-par-value shares. 

Outfit will be a handy catch-all 
for scripts, music packazes and other 
rights now held individually and by 
his publishing concern, Berlia said. 
Directors are T. Newman Lawler, 
John Drew and Milton M. Rosen- 
bloom, all attornevs in the law firm 
of O’Brien, Driscoll, Raftery & Law- 
ler. 

Berlin, incidentally, flies back to 
the Coast today (Wed.), efter a week 
of 0.0. ing his publishing business. 
He’s due back in N. Y. Sept. 15. 

Mrs. Berlin and children, inci- 
dentally, come back east by air the 
end of next month to get their new 
Beekman place (N.Y.) house in shape 
for occupancy in late October. Due 











years on Daniel Arnstein, the taxi- 
cab tycoon, to vacate after the Ber- 
lins bought the property from War 
Secretary Forvestal. 

Judy Garland, having recovered, 
has just returned to the Coast and 
Berlin’s “Easter Parade,’ Metro 
filmusical, may finally get rolling in 
October, although the songsmith has 
long since completed his score. Ber- 
lin thereafter is serious about an- 
other book musical as successor to 





Admits Films Are Art 


Los Angeles, Aug. 26. 
| After 36 years the motion picture 
| hes been recognized as an art form 
by the Los Angeles County Museum 
| of History, Science and Art. 

That august body has finally voted 
to appoint a curator of films and to 
¢:tablich a collection of motion pic- 
tures for the use of the public. 


| Sartre’s First Film 


! 


Paris Aug. 26 
Much interest in existentislist 
author Jcan Paui Sartre's frst 


seyeenplay, “Jeux Son Fait,” which 


- Joseph Berchhoitz has produced and 


is presently cutting, but he will not 
make any U. S. deal until he pre- 
views it. 

Navel Films has the local distrib 





“Annie Get Your Gun,” but failing 
a good libretto he'll go through with 
his revue idea for the Music Box, 
which Broadway playhouse h~ joint- 
ly owns. 





Congress Library Folds Pix 


to the tight rental situation the Ber- | 
lins have had to wait nearly two} 


Crests Are Crests 

Bill Perlberg, 20th-Fox pro- 
ducer now making Galsworthy’s 
“Escape” in England (‘in associa- 
tion with J. Arthur Rank), was 
Cook’s-touring his 15-year-old. 
son around the British museums, 
accenting the ancient and honor- 
able family crests. 

Billy, Jr., cracked: “Well, we 
have crests in Hollywood too— 
Hillcrest.” 


‘Irving Berlin Donates 
All Royalties on Latest 


Tune to Patriotic Org. 


Irving Berlin this week presented 
his latest patriotic composition, “The 
Freedom Train,” to Thomas D’A. 
Brophy, president of the American 
Heritage Foundation. All royalties 
of the tune go to the Foundation, 
purpose of which is to acquaint the 
American public with the advantages 
of this country. 

The Foundation is sponsoring a 
seven-car railroad exhibit which 
will start a national tour in Phila- 
delphia, Sept. 17, with @ cargo of 
documents famous in American his- 
tory. 

Berlin was among those present at 
the White House conference May 22 
which set up the foundation, he 
wrote the song on the weekend fol- 
lowing the conference, auditioned it 
for Jack Kapp of Decca Records, and 
within a week of its composition 
Bing Crosby came in from Canada 
to record it for Decca with the An- 
drews Sisters. 

Berlin discloses that he was faced 
with a considerable problem in clef- 
fing the tune inasmuch as the pub- 
lic had its fill of patriotic numbers 
during the war...zH[1e consequently 
sought a light approach and came up 
with the jingle-like “Train.” 

The following are the lyrics: 

Verse _ 


This sone is a train song 

It's a song about a train 

Not the Atchison Topeka 

Not the Chattanooga Choo-Choo 

Nor the one that leaves at midnight 

For the state of Alabam’ 

This song is a train song 

Where the engineer is Uncle Sam. 
Chorus 


Here comes the Freedom Train 

You better hurry down 

Just like a Paul Revere 

It's comin’ into your home town 
Inside the Freedom Train 

You'll find a precious freight 

Those words of Liberty 

The Documents that made us great. 











You can shout your anger from a steeple 
You can shoot the sysiem full of holes 
You can always question “We the People” 


You can get your answer at the polls, 
Thet’s how it’s alweys been 

And how it will remain 

As long as all of us 

Keep riding on the Freedom Train, 


Becond Chorus 


You can write the President a letter 
You can even tell him to his face 

If you think that yeu can do it betier 
Get the votes and you can tuke his place. 


Third Chorus 


You can hate the laws that you're ebeving 
You con shout your anger to the crowd 
We may disagree with what you're suying 


tage Foundation 
Brophy, incidentally has named 
James Sauter national chairman of 
public relations and special events 
division of the Founda:ion. Sauter 
during the war years was executive 
director of the United Theatrical 
War Activities Committee and has 
been a director of USO-Camp Shows, 
American Theatre Wing and the | 
American National 

Academy. 


‘‘Well-Fed’ Look a B.O: 
Factor in Gt. Britain 


Washington, Aug. 26. 

Not the least of the charms of 
“Oklahoma” and “Annie Get Your 
Gun” to London legit audiences is 
the “well-fed look” of the players, 
according to Dr. B. Ifor Evans, direc- 
;tor of the Arts Council of Great 
Britain, who lectured here last week. 

“The players,” commented Evins, 
“have so much vigor, They have a 
spirit of cooperation, of teamwork. 
But I guess the main reason is that 
they all look so well fed. The play- 








Washington, Au~. 26. 
Library of Congress formally an- 
nounced the fold of its motion pic- 
ture project last week. 
At the same time it declared it 
would have legislations introduced 
in the mext session of Congress to 


revive the project. 
By 


A Californian’s Crack 


Paris, Aug. 26. 

Gregory Ratoff, now directing 
a pic for UA in Rome, flew to 
Paris for the Jack Kapps’ 25th 
anniversary party, and when the 
Decea Records prexy started 
opening the French - vintage 
gtape, Ratoif complained: 

“Oh, you're serving this dd- 
mestic champagne’ again!” 














'ers all look as if they've had full 

rations, or even double rations, for 

| years,” added the Britisher who 
comes from a land which has been 

on limited rations since the fall of 
939 





Wanted: The Millenium 
Minneapolis, Aug. 26. 
Establishment of radio stations in 
all parts of the world to be used 
for the preaching of the doctrine of 
goodwill to offest fears created by 
the atom bomb was advocated by 
Dr. C. A. Watson of Los Angeles, 
Prohibition pariy’s nominee for 
president. 
He was sne-"ing at a rally sper: 
sored by the Natienal Associat’on + 
Evangelicals at a local church. 





Wednesday, August 27, 1947 


Lillian Hellman’s 
About-Face After 
UNESCO Junket 


Playwright Lillian Hellman re- 
turned on the Queen Mary Monday 
(25), the last of the four Americans 
sent over as observers in Paris of 
| the UNESCO conference on the the- 
|atre and its cultural international 
objectives. As the playwright ob- 
| serves, “I went over with much 


| skepticism and came away thrilled 





| because this is the first time that a 
| cultural interchange of ideas for the 
| furtherance of the theatre is on the 


| P P ” 
verge of being achieved. 


Clarence Derwent, president of 
Equity; Rosalind Gilder, of Theatre 
Arts monthly, and George Freedley, 
curator of the N. Y. Public Library's 
theatre callection, were the other 
American delegates. 

Plans for the formation of a cen- 
tral bureau for the swapping of 
plays, information pertaining to the 
practical and artistic phases of the 
theatre, translation services, fact- 
finding indices, ‘info on royalties, 
transportation, etc., were thoroughly 
kicked around during the Paris-~ow- 
;wow: For example, the French 
wanted to know about boxcars on 
the U. S. railroads; how they might 
handle theatrical equipment built 
abroad because the railroads in 
Europe are constructed differently. 
A Czech playwright advanced the 
idea that the standard royalty in dif- 
ferent countries perforce differs. 
Legit theatre capacities in Europ 
jare largér, hence scenery and sets 
thus become a problem, should an 
original production be transported 
intact to America. 

Then there are the state-subsidized 
theatres of Europe, which rely on 
endowment. Even England has its 
Central Arts Council which; while 
not bankrolling the British stage, 
gives quasi-official blessing to note- 
woithy groups by excising the nor- 
mal taxes, This goes for groups like 
| those of John Gielgud and Sir Lau- 
| rence Olivier. (Incidentally, Miss 
Hellman’s “The Watch on Rhine” 
was the first such “worthy” play 
given the British tax omission when 
| the Central Arts Council sponsored 
| it). 

The playwright observes that this 
is the first good international the- 
atre idea for the exchange of cul- 
tural and practical methods which 
has emerged in many years. From 
UNESCO’s viewpoint this is merely 
an extension of its paral e] programs 
in science, medicine, education and 
the like. 








Rut we'll fit to let you say it loud. 
Copyright 1247 by The American Herl- SHOWS IN 


HOLLYWOOD FINALE 


Hollywood, Aug. 26. 
Hollywood branch of USO-Camp 
Shows wound up its operations with 
the sending of the last vaudeville 
troupe to entertain servicemen in 
Alaska, Final group is made up of 
Rookie’ Lewis, Dick and _ Dinah, 


Theatre and /| Billy and Idylle Shaw, Steve and 


Sally Phillips, Linda Merrill, Martha 
Norman and Dick Avare. 

Roy Mack, director of the West 
Coast branch, is bowing out, leaving 
only one staff member to service the 
_22 units which will continue to en- 
| terain at veteran hospitals in the 
i|U. S. In addition to the hospital 
| units, there are still 350 entertainers 
| overseas. 

Since 1941 a total of 972 enter- 
|tainment units, many of them 
, headed by motion picture and stage 
|names, have gone out from head- 
‘quarters in Hollywood and New 
| York to tour the overseas foxhole 
|circuit, camps and hospitals. They 
j|have covered a total of 5,237,000 
miles to entertain fighting men 
| wherever. they’ were _ stationed 
| throughout the world. 


| 
| 
! 








Beery, Koster, Moran 
Take Ship to London 


‘Show business names leaving for 
_London today (Wednesday) onthe 
Queen Mary include Wallace Beery, 
director Henry Koster and his wife, 
Pecgy Moran, young film comedi- 
enne. 

Also on board are Nitalic Kalmus, 
Teshnico'or consultant; the Ink 
Spots, William:Kapell, con ert pian- 
ist, end ‘Michael Strange, author- 
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Britain's ‘Hollywood Habit’ 


Major film executives directly 


concerned with the British tax 


situation, and meeting regularly in the matter, point out they are 
not concerned about the possibility of the English getting out of “the 
Hollywood habit” as to theatre attendance, as reported last week. 
It had been said that for this reason American picture companies 
might soften their edict of not sending product to England while the 
75% tax was on. But those, close to the subject see no reason to 


change this decision until some 


compromise, or understanding, is 


reached. The reported possibility of any other nation’s pictures sup- 


planting 
silly. 
pictures?” 

The 


American films and screen 
It is merely asked, “What country could produce these supposed 


stars is regarded as rather 


aim of U. S. film men continues to be the reaching of a 


solution with the British government in a situation which is serious 


to the industries of both countries. 








UA Faces Distrib Crisis, Up Against 
Spring Lack of Product for Releasing 





United Artists, which has just? 
pac-ed through a crisis, faces an- 
otuer—and a considerably more seri- | SUMMer Doldrums Delay 
ous one—next spring. As_ things Ao 
stand now, it will be up against a UA S Board Meet 


complete lack of product for distri- 
bution. Indies releasing through the 
company have nothing in production 
or in immediate prospective produc- 
‘tion for release when the current 
supply of films runs out. 

Only a miracle between now and 
rext April can fend off the most 
complete shortage the company has 
experienced in some 28 years of re- 
peated dearths in its larder. Serious- 
ness of the situation is further em- 
phasized in that UA now has ng 
earned surplus into which it can 
dip during periods of want. Its pay- 
rolls and other expenses must come 
out of current income, unless owners 
Mary Pickford and Charles Chaplin 
can make other arrangements. 

Grad Sears, who recently took 
over as UA prez, and the board of 
directors are fully cognizant. and 
plenty concerned over the product 
prospects. There’s very little to be 
done about it, however, because of 
the unfortunate timing, in regard to 
the UA situation, of the imposition 
of the British 75% tax. Banks, as 
well as loan outfits that provided 
“second money,” have temporarily 
locked their doors on film invest- 
ments, and UA’s producers can’t get 
financing to go ahead. In any case, 
they’re shy on proceeding until they 

(Continued on page 4) 


Pickford, Chaplin Set , 
On Identical UA Pacts, 
Up to 4 Per for 10 Yr Yrs. 


Identical new releasing’ contra 
of Mary Pickford and Charles Chap- 
lin with United Artists are now set. 
They call for distribution of up to 
four pictures a year for 10 years, 
with the terms basically similar to 
those handed by the company re- 
cently to other producers. 

Miss Pickford and Chaplin will 
Pay a 25% fee to UA for domestic 
distribution and varying figures 
abroad. UA contributes 25% of the 
cost of advertising on the films. 
There is a “most favored” clause in 
the pacts, providing that any ad- 
vantage in terms or otherwise that 
goes to one of the owners must also 
automatically apply to the other. 

Four pix a year may include not 
only films Miss Pickford and Chap- 
lin actually produce themselves, but 
any made by a company in which 
they have a 51% or more interest. 
This includes Comet and Triangle 
Production, in which Miss Pickford 

(Continued on page 23) 


Hempstead East to Confab 
On ‘Jenny’ Script Revise 


Further script revisions of David 
O. Selznick’s “Portrait of Jenny” are 
anticipated as a result of producer 
David Hempstead’s presence in 
New York. He’s understood confab- | 
bing with Paul Osborne, who, with 
Hempstead and Selznick, did a re- 
Vision during the spring of the Reb- 
ert Nathan yarn. 

Revisions at that time held up 
Shooting about two months. It's 
understood wided sequences are now 
being planned. They'll be shot in 
Hollywood rather than New York, 
where most of the pic was lensed. 








United Artists’ board meeting, 
Slated for yesterday (Tuesday), has 
been postponed until next week. An 
insufficient number of directors was 
in New York to constitute a quorum. 

On the Charles Chaplin side of the 
board, Arthur Kelly is in England, 
Charles Schwartz is at Lake Placid 
for the summer, and Herbert Jacoby 
is vacationing. On the Mary Pick- 
ford side, Arnold Grant is in Holly- 
wood. All are expected to be back 
by next week, 


EL Continues 
Drive for Indie 


Producer Deals 


While no deals have yet been 
Signed, Eagle-Lion is continuing to 
push negotiations with indie produ- 
cers to supplement the company’s 
product lineup with outside pix. 
Latest unit to figure in EL’s maneu- 
vers with the indies is the Jack 
Skirball- Bruce Manning combo, 
which parted company with Univer- 
sal earlier this year. 

Tieup of Skirball-Manning with 
EL as its releasing outlet is a dis- 
tinct possibility, it’s reliably report- 
ed, if the producing concern can get 
together with Carol Reed, British 
producer-director, on a film-making 
stint. Reed is still committed to the 
S-M outfit to make three pix. 

Skirball shoved off for England 
this week to huddle with Reed on a 
script which the American produ- 
cer took with him. It’s question- 
able, however, when Reed can turn 
his attentions to the S-M unit since 
he’s already set for producing and 
directing chores for Sir Alexander 
Korda, J. Arthur Rank and Univer- 
sal, S-M has rented space on the 
Samuel Goldwyn lot for its next pic, 
which Reed presumably will direct. 

Meanwhile, EL’s deal with Walter 
Wanger remains in a verbal state, 
although it’s understood the two par- 
ties have reached an agreement on 
essentials. Collateral matters, un- 
connected directly with the deal, 
are holding up the works. EL is to 
buy a half interest in the Wanger 

(Continued on page 18) 


N. Y. Sureseater Exhibs 


Bewail ‘I Know’ Brush 


With J. Arthur Rank’s “I Know 
Where I’m Going” piling up solid 
returns at the Sutton Cinema (N. Y.) 
after a rousing critical reception, 
metropolitan art theatre operators 
are doing a sad sack act. Universal- 
Prestige release was brushed off by 
all Times Sq. sureseaters as not com- | 
mercial and thén forced to play in 
the remote Sutton, located off the 
main stem at 57th street between 
Second and Third avenues. 

Pie racked up close to $14,000 in 








| 





its first week, ending Monday (25) 
at the 569-seater. “Brief Encoun- 
ter,” previous Prestige record-holder, 
| did under $10,000 in its top week 
at the Little Carnegie. 

Film stars Wendy Hiller in the 
central role. 





| 








‘THEATRES AS MAJORS TOP HYPO 





British Govt. Expected to Clamp Down 


FYHIAR HOI NS UP On US. Reissues as New Pix Substitute 


In the face of inflated Siaaen | 
costs and slowing b.o. wickets, the 
theatre end of the majors’ 
is proving to be the prime buoying 
factor. 


the jumping and diving. 

While trade circles have suspected | 
that for some time, confirmation | 
came only this week from both RKO | 
and 20th-Fox toppers, 
half-year financial reports by the 
two companies. In RKO’s instance, 
theatre profits held to within 12-15% 


$1,605,852 take from the sale of capi- 


activities | 


It’s the distribution proceeds, | 
on the other hand, that are doing all | 





Terry Turner Slated 


As Lawes Pic Producer 
Dallas, Aug. 26. 

Terry Turner, head of RKO’s ex- 

| Ploitation department, who has been 

i|spending a few days here, has an- 

;}nounced that he will be co-producer 

{on a forthcoming RKO film based | 


foll i the life of the late Warden Lewis | 
ollowing P Lawes 


s of Sing Sing. 
Warners had an option on the film 
| rights to Lawes’ biography but 











of last year’s earnings for the equiv- | never get a. story to suit him. After 
alent period, ee .dianieal | obtaining “a release on the story 
National Theatres showed equal from ‘Warners, shortly before his 
staying power by tne only 10° ¢ | friend he asked that Turner, an old 
leon ix oneaie Steen’ Saas year, a high | friend, produce the picture under 
20th official said i the title he selected, “Thou Shalt 
Performances in both instances | 
are remarkable, it’s noted, because | 
RKO’s profits before taxes and “DC VW tP 
A. Meet Preps 


tal assets fell to $6,461,494 against 
$11,539,703. That represents a dive 
of some 45%. With the theatre end 
holding to within 12-15% of last 
year’s earnings, distrib proceeds 
dropped considerably more gthan 
(Continued on page 18) 





Technicolor Requires 
New Ad Style to Balk 
Public Domain of Label 


In a move to prevent its trade name 
from falling into the public domain, 
Technicolor corporation is now re- 
quiring producers who use its proc- 
ess to word their film credits and 
advertising as “In Color by Techni- 
color.” Technicolor execs have de- 
clared that this new requirement has 
no relationship to the Government 
suit filed against it by the Depart- 
ment of Justice’s anti-trust division. 

In explaining reason for the step, 
one company Official stated that 
Technicolor wants to avoid other 
color-processing outfits from exploit- 
ing, directly or indirectly, its special 
trademark. He pointed out that the 
word, cellophane, originally a Du 
Pont invention, could now be used 
freely by any other manufacturer be- 
cause Du Pont failed to protect its 
trademark. 

Technicolor’s new requirement is 
currently being fulfilled by producers 
and exhibs in their advertising. It’s 
proving to be a headache, however, 
for marquee designers who now find 
they have to squeeze an additional 
phrase in their electric signs to in- 
dicate color pictures done by Techni- 
color. 


United Front 
To Face World 


Washington, Aug. 26. 
Film industry’s first team huddled 
here today (26) at the Motion Pitcure 
Assn’s headquarters for a_ going- 





over of the trying world situation. 
Obviously concerned over the rip- 
pling out of the British tax crisis 
which has already affected film 
prospects in Australia, New Zealand, 
Bermuda and Argentina, biggies 
concentrated on ways of keeping 
the foreign trade doors open. There 
was no talk of reprisals against the 
British or anyone else. 

In the first of what will be a series 
of D. C. meetings on international 
prospects, industry leaders agreed 
on a united front of all groups in 
approaching world problems. Be- 
sides major company heads, reps of 
the Society of Independent Motion 

(Continued on page 18) 


New MPA London Aide 


London, Aug. 26. 

Roland Thornton has been named 
supervisor of the public information 
division and general liaison officer 
for press and public of the office of 
the Motion Picture Assn. here. 
Thornton resigned as editor of the 
Daily Graphic to take over the new 
job. 

He'll also act aS advisor on the 
MPA’s English activities. 











National Boxoffice Survey 


New Heat Wave Hits B.O. — ‘Bachelor,’ 


‘Father,’ 


‘Stranger,’ ‘Tights,’ ‘Wolf,’ ‘Ruth’ Top Six 


Record heat along the Atlantic 
seaboard and in many other parts 
of the country is being reflected in 
reduced biz in many key cities this 
week, But surprisingly enough, the 
two top grossers are being little 
affected by the weather. It is not 
preventing “Bachelor and Bobby- 
Soxer” (RKO) fron soaring to new 
highs to easily cop first place nor 
hold back the launching of “Life 
With Father” (WB) to smash’ re- 
turns in some six heys covered by 
Variety this week. 

Besides “Bachelor” and 
which finished one-two, 
Stranger” (Par), “Mother 
Tights” (20th), “Cry Wolf” 
and “Dear Ruth” (Par) made 
Big Six this session. 

“Bachelor” is sock in Chicago, big | 
in St. Louis, terrific in Providence, 
smash in Washington, 
Omaha, leader in Boston 
great total. 
strong in béth San Francisco and 
L. A. and still big in N. Y. in its 
fifth week at Music Hall. It also is 
strong for its second K. C. week. 
“Father” hit a new record in Pitt, | 
is socko in Chi, terrific in Phil- 
adelphia, big in Cincinnati and Den- 


“Father,” 


the 


with a 





' (RKO), 


ver and great for second N. Y. 
round. 

“Tights” hinted enough on ‘its iwo 
dates this week to point up a po- 
tentially big grosser. “Walter Mitty” 
“Rosy Ridge” (M-G), “Car- 
negie Hall” (UA) and “Singapore” 
(U) made runner-up classification. 

Of new entries this stanza, “Down 
To Earth” (Col), “Wild Harvest” 
(Par) and “Roosevelt Story” (indie) 
appear to have greatest possibilities. 
“Kiss of Death” (20th), which comes 


|into N. Y. Mayfair today (Wed.) is 


| 
| 


iL. A., 
| “Gone With Wind” 


| Boston. 


| apolis. 


huge injJ ‘ 
in NW. Y., 


a new high in Denver, | 


holding stoutly in second session in 
only spot previously launched. 
(M-G) (r issue) 
continues to rack up sturdy to big 


“Welcome | business in several key spots where 
Wore | | now 
(WB) | 


playing. 

“Desert Fury” (Par) shapes only 
mild in Louisville and so-so in 
“Angel and Badman” (Rep) 
is doing a strong week-in Minne- 
“Crossfire’ (RKO), which 
just finished another big (5th) week 


“Deep Valley” (WB), 


jin N. Y. helped by strong stage lay- 


is rated only fairish in Cincy. 
(E-L), now in second 


out, 
“Red Stallion” 


weeks in three cities, is holding up | 


fairly well. 
(Complete Boxoffice Reports 
on Pages 8-9) 


teed off nicely in Detroit. | | 
while great | 


+ With the supply of American pix 
in Britain sufficient to keep thea- 
bl there running until February or 
March, flood of reissues are expected 


to hit the British market at that 
| time. Feeling is strong among U. S. 
| execs that large-scale entry of re- 
|}issues in British theatres will 


definitely cue retaliatory measures 
against the oldies by Hugh Dalton 
and Sir Stafford Cripps, Labor Cae 
binet members. It’s noted that re- 
issues will be just as valuable as 
new pix if the American ban against 
exports to Britain holds and chances 
of their continued escape from the 
tax are dubious. 

There’s a definite feeling among 
major company execs, studying cure 
rent Anglo-American loan negotia- 
tions, that nothing positive will be 
presented on the film question for 
60 to 90 days. Every day lost is being 
regretted. And the sentiment has 
led to a feeling on the part of some 
film biggies that Eric Johnston, Mo- 
tion Picture Assn. prexy, should 
have planed back to England im- 
mediately after the tax ukase and 
raised a scene with responsible 
parties. 

It’s argued that Johnston could 
have sought a suspension of the tax 
while negotiations to unsnarl the 
tangle were under way. Johnston, of 
course, has hewed to the opinion 
that the matter was past the indus- 
try level and must be handled by 
the U. S. State Dept. 

(Nontheless, all major com- 
pany top personnel are stress- 
ing the view that nothing should 

(Continued on page 18) 


'Col.’s B Hive as Result 
Of British Downbeat 


Hollywood, Aug. 26. 


One of the results of the loss of 
the British market in the new tax 
on American films is an expansion 
of B productions on the Columbia 
lot. Studio toppers, in a meeting 
over the weekend, voted to go 
ahead with low-budget pictures for 
the American market, while keeping 
up with A production. 


This year’s production at Colum- 
bia calls ‘or 54 pictures in various 
groups. New idea means about 10 
more in the lower brackets. Pro- 
ducers in the lower category have 
been told to watch out for many 
tales that might be filmed promptly 
and without too much expense. 
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4 Other Governments Follow Bri 
Lead on American Restrictions 


U. S. film industry’s fear that? 


Britain’s 75% tax bite on its earn- 
ings would pop off a chain reaction 
of restrictive regulations, quotas and 
imposts in other governments is 
proving correct. Roundup of the in- 
ternational scene indicates that since 
Britain made her move two weeks 
ago, four other territories have 
either followed suit in restricting 
flow of film dollars to the U. S. or 
show signs of doing so in near fu- 
ture. These four markets feturn 
more than $15,000,000 annually to 
U. S. film companies. 

Three of the territories—Australia, 
New Zealand and Bermuda—eco- 
nomically tied to the British empire, 
are weighing plans to limit coin re- 
mittances as a means of helping 
England. Fourth country, Argentina, 
temporarily suspended exchange 
permits on all importations. Step 
was taken to allow Argentine po- 
liticos time to study local conse- 
quences of last week’s Anglo-Amer- 
ican agreement to suspend dollar- 
convertibility provisions of the Brit- 
ish Loan agreement. Because the 
agreement no longer permits Ar- 
gentina to convert its pound sterling 
into much-needed dollars, that coun- 
try has slapped a freeze on Ameri- 
can revenues for a while. 

Protests against the Argentine 
step are expected to be lodged with 
U. S. State Department by Motion 
Picture Assn. officials in Washington. 
Likeliest outcome seen is that Ar- 
gentina will wind up by imposing a 
tax and partial freeze on U. S. earn- 
ings, such as Sweden did a few 
weeks ago after a similar suspension 
of imports. 





More Thunder Than Lightning 
Sydney, Aug. 26. 
Storm threatening here against 


U. S. films probably has more 
thunder than lightning, although | 


enough of the latter to hurt. Reports 
here of recent talks im Washington, 
D. C., between Australian Ministry 





of Information officials and Motion 
Picture Assn. execs indicate optimis- 
tic outlook for U. S. films. Australia’s 
strong dollar balance, as result of 
profitable wool trade, plus large pro- 
American sentiment growing out of 
mutual war effort, are factors that 
make drastic action appear remote. 

Australia’s Prime Minister, Joseph 

(Continued on page 22) 


ENT’S ‘NEW MEXICO’ 





US. RELEASE DELAYED 


Although virtually ready for dis- 
tribution, no domestic release deal 
has yet been set for ‘Enterprise’s 
“New Mexico” (nee “They Went That 
Way”). United Artists, which has a 
pact for U. S. and Canadian distribu- 
tion of six Enterprise pix, is not 
obligated to handle the hoss opry, 
although it is possible it may do so. 

Unusual situation arises from the 
fact the UA contract provides that 
its half-coezen Ent films need not in- 
c'ude more than ene Harry Sherman 
production. UA has thus already 
fulfilled its obligation on that score 
via release of “Ramrod.” 

UA execs are understood waiting 
to ce “New Mexico” before giving a 
decision as to whether they'll accept 
it as one of their Ent pictures. Pos- 


sibility also exists, of course, tivat | 


Ent would .~ fer to have the west- 
ern handled oy another distrib. How- 
ever, with indie production v rtually 
at a standstill because of the Brit’sh 
tax situation, thus Icaving UA with 


a complete lack of product in view 





Tax Hits Down Under 


Sydney, Aug. 26. 

Australia’s film industry woke 
up with a shoek this week to 
find out that Britain’s 75% tax 
on imported films not only af- 
fected American but Aussie 
films as well. As a result, Nor- 
man B. Rydge, chairman of 
Cimesound Productions, has is- 
sued a cease-work order at the 
Pagewood studios and cancelled 
over $400,000 worth of equip- 
ment recently ordered abroad. 

Rydge, who is 50-50 partner 
with J. Arthur Rank in Cine- 
sound and Greater Union The- 
atres circuit, whieh he also 
heads, said the new British law 
is crippling to local product 
since Australia looked to the 
British market to récover its 
production costs. It’s also likely 
that Ealing Productions. will 
bow out of the Australian field 
after completion of “Eureka 
Stockade,” with Columbia Pic- 
tures following. 


15%, Tax Favors 
UA’s Brit. Stand 
In Rank Dealings 


London, Aug. 26. 
With United Artists in a particu- 
larly favorable position in England 
should the present 75% tax stick, 
Arthur W. Kelly reported last week 
considerable progress in his negotia- 




















GEORGE GIVOT 


Fifty-two 15-minute transcri - 
tions, pop songs in dialect and com- 
edy, for Bruee Knox Reeord Com- 
pany:—I181I9 Golden Gate Ave., San 
Francisco, California, 

Thanks to AL LLOYD 


? 

Speculate on Kelly’s 
Rank Relationship In 
His UA Dickerings 
Trade circles are wondering | 
whether Arthur Kelly’s own person- 
al relationship with J. Arthur Rank 
eame up for discussion when the 
United Artists’ exec veepee huddled 
with the British tycoon in a plug 
for’a better break for UA pix in 
British circuits, Kelly is currently 
being paid $800 weekly by Rank in 
settlement of his employment con- 


tract as the. erstwhile prexy of 
Rank’s U.S. organization. 

Payments by Rank continue un- 
til the end of 1948. There’s consid- 
erable speculation, however, as to 
wheiher Kelly’s appointment to the 
important UA spot may not modify 
the settlement with Rank. Question 
is whether the Rank payoff is sub- 














tions with J. Arthur Rank. UA exec 
veepee is here to confab with the 
British tycoon on thawing Rank’s 
frigidity toward playing UA product 
on his two circuits. 


Kelly also said that plans were 
in the making for production of a 
number of pictures here by UA pro- 
ducers, although negotiations were 
being held up currently by the tax. 
He said also that UA _ producers 
might make films in Italy with lire 
frozen there. 


England, Kelly stated. They had piled 
up as a result of Rank’s refusal to 
book them. Now with the tax, how- 
ever, UA is paradoxically placed in 
an excellent position, since American 
distribs have embargoed additional 
pix to England. Thus Rank is in the 
situation of needing the UA films to 
help keep his circuits operating. 
This, of course, has completely 
ehanged UA’s bargaining position, so 





Kelly's task was considerably light- 
j ened in his two talks with Rank last 
week, * 


Films whieh might be mz-de in 
England, Kelly asserted, are “Half 
, Caste,” of which he was originally 
slated .to be eo-producer; Hunt 
Stromberg's “The Return of the Na- 
tive,” from the Thomas Hardy novel: 
Edward Small’s “Lorna Doone” and 
Mary Pickford’s “Sorrell and Son” 
remake, Also contemplated, UA exec 
said, is production ef “Clementine” 
jointly with Rank. 

Ready for lensing now, Kelly said. 
are “Just William” and “The Brass 
| Monkey.” the latter starring Carole 
| Landis. They are to be made at the 





next spring, it seems very likely the , Reliance Studios as UA’s quota pix. 
company will accept the second | Although Kelly didn’t disclose the by the fact that two of the 14 films 


S3erman production. 


Four of the other five Ent UA re- 


leases are all set. In distribution 


are “Ramrod” and “Other Love,” 


while “Body and Soul” is in the can 
and “Arch of Triumph” is being ed- 
ited. Next on the schedule for film- 
ing is “Wild Calendar,” starring Gin- 
ger Rogers. 


Roach 2-Pie Combo 





Sold as Top-Biller | 


Hal Roach’s “Comedy Czrnival,” a 
combo of two of his sireamliner com- 
edies, which plays its first dates this 
week, is being sold by United Artists 
gs the top-biller is dual situations. 
Twin pix run a total of 112 minutes. 

In single bill situations, “Comedy 
Czrnival” is offered as one film. In 
the dualers, it actually means the 
house plays three pix. Combo opens 
this week in first test engavemenis 
at the Century, Port!and, Ore., and 
Towne, Milwaukee. | 


| fact, it is undcrstood that Shipman 

& King, important indie cireuit op- 
| erators, will likely have a financial 
| interest in UA’s larger productions. 


SAG Recommends Okay Of 
Indie Pact Concessions 


Hollywood, Aug. 26. 

Screen Actors Guild sent out a 
,mail ballot to its membership rec- 
| ommending a favorable vote on re- 
| Visions granted to indie producers. 
| Ballots were accompanied by a let- 
| ter explaining that budgets on low- 
eost pictures had increased between 
150 and 200% in the last six years 
while revenues to producers had 
advanced less that 33*%. 


: Letter also explained that a cut 
in the production ef smaller-bud- 





' 





xeted pictures means more reissues 
in smaller theatres and consequently | 
less work for film players. 


UA has 18 umreleased films in | 


ject to cancellation on Kelly’s ac- 


| ceptance of a full-time spot with an- | 


other film company. 

In view of Britain’s dollar starva- 

| tion, Rank would certainly press for 
'concellation if the terms of his set- 
tlement warrant the move, it’s 
thought. Point is that the $800 weck- 
ly is being forked over in dollars. 
Kelly served as prexy of the Rank 
outfit from 1944 to 1946, when the 
Briton’s pact with Universal led to 
{ the former's resignation. 











| UA Faces | 


Continued from page 3 jaa 








themselves know how they stand on 
the British market. 

Had the English crisis broken just 
a little later, UA feels that it could 
have successfully negotiated the 

3,000,000. production loan it was 
planning. In addition, a number of 
producers who-were almost at the 
starting line would have had their 
‘bank loans committed for, so the 
, company wouldn’t have been in bad 
| shape productionwise. 

As the lineup now stands, UA has 
|a total of 14 major pictures in the 
can or in prospect for release. It also 
has the Hal Roaeh “Comedy Carni- 
, val,” consisting of two short features, 
and a couple of other Roach briefies, 
as well as a quintet of Hopalong 
| Cassidy westerns. 

| At the rate of two a month, the 

14 fcaiures would carry the company 

through next March. UA officials are 

hoping somehow to space out the 
releases to take the company into 
'May. Difficulties will be increased 





‘have already had tryout dates in 
whieh they failed to do satisfactory 
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Rank Clarifies ‘Misquotation’ 
Against Tax as It Stands Now 





a. 


McAvoy Blows Up at Snakes 


E. J. McAvoy, Universal’s short 
subjects sales manager, is off snake- 
hunting for life. McAvoy took a 
potshot at a couple of snakes last 
week, heard an _ explosion, was 
thrown high in the air, injured his 
knee and thigh and landed bodily in 
a stream of water. 

Here's how it happened. Film 
exec was pottering in his upper 
New York state garden when a 
couple of moppets ran to him ex- 
citedly and told him there were two 
snakes on the adjoining road. Mc- 
Avoy scrambled for his shotgun and 
then got down t6 the road. He 
sighted the serpents through his sun 
glasses, drew a bead and fired. 

Then came the explosion. It seems 
the snakes weren’t snakes after all 
but a couple of sticks of dynamite 
which the kiddies had snitched from 
their father, a contractor, and 
planted along the road to look like 
lives ones. 

Now McAvoy is limping with the 
help of a cane while the kiddies’ 
father is in the clink for letting dan- 
gerous stuff lie around loose. 


Franc Gambling 
Threatens to Cost 
Yanks $$ Values 


Paris, Aug. 26. 

Gambling on devaluation of the 
france threatens to cost some Ameri- 
can film companies immediate con- 
version into dollars of their frozen 
funds here. U. S. firms took a chance 
on further devaluation by using 
their frances to back native producers 
| of French films. 

Result is that with payoff time 
nearing under the agreement worked 
out last winter for remittance of 
$11,715,000 of U. S. funds, the Ameri- 
ean companies are finding them- 
selves without sufficient francs in 
their accounts to equal the coin due 
them as shown on French govern- 
ment books. Franc is already at 119 
to the dollar, but the Americans had 
counted on its going down even far- 
ther. They are now trying to get 


(Continued on page 53) 








Europe to N. Y. 
John Bataban 





Leo G. Carroll 
Delmer Daves 
Clarence Derwent 
Susanna Foster 
Vietor Francen 
George Freedley 
Rosalind Gilder 
Ronald Gow 

ita Hayworth 

endy Hiller 
Will Hollander 
Jack Kapp 
Dorothy Kirsten 
Tudi Kroeeck 
Irv Kupcinet 
Jackson Leighter 
Viveca Lindfors 
Joseph Luecacheviteh 
Leonide Movguy 
Dennis Morgan 
Virginia Payne 
A. N. Pritzker 
David Sadowsky 
Alfred A. Smart 


George Szell 
Orson Welles 





biz before they were recalled last 
spring. They're Chaplin's “Monsieur 
Verdoux” and the Howard Hughes 
“Mad Wednesday” (formerty “Sin of 
Harold Diddlebock”). 


awaiting release are “Arch of Tri- 
umph” and “Body and Soul” (En- 


|terprise), “Lured” (Stromberg), 
“Christmas Eve” and “Miracle Can 
Happen” (Bogeaus), “Stampede” 


(Hawks), “Heaven Only Knows” 
\(Nebenzal), “Mad Wednesday” 
| (Hughes), . “Monsieur . Verdoux” 

(Chaplin) and “Time of Your Life” 
| (Cagney). In addition there is Hal 
Roach’s “Comedy Carnival,” a combo 
_of two of his shert comedies: two 
other Roach short features, and three 
Hopalong Cassidy westerns. 

In the cutting rooms are “Sleep 
My Love” ‘Pickford-Rogers-Cohn), 
“Atlantis” (Nebenzal), “Vendetta” 
(Hughes) and “Intrigue” (Bischoff). 


Major features now completed and 





N. Y. to L. A. 


Fav Bainter 
| Irving Berlin 
B. K. Blake 
Noah L. Braunstein 
Earl Carroll 
Buddy Clarke 
Wolfe Cohen 


a 


Franees L. Sullivan | 





Igor Dega 

Ann Dvorak 
Ken Englund 
Judy Garland 
Louis Herscher 
Lester Linsk 
Jack Pulaski 
Gilbert Ralston 
Carrol Richter 
Andy Smith 
Bernard Siraus 
Howard Strickling 
Lodewick Vreom 
Richard Walsh 





Richard Widmark 





Also a couple Hopalongs. 


London, Aug. 26. 

J. Arthur Rank has refused to 
lend himself to reports that the 
British film industry could boost 
production to the point where its 
films would fill the vacuum caused 
by the self-imposed American ban 
on shipments to England. Obviously 
miffed over a claimed misquotation 
by a British trade paper, Rank ‘has 
issued a statement declaring flatly: 
“We certainly could not maintain 


ranything like our present programs.” 


British film mogul sounded off: 
“There seems to be some misunder- 
standing following the publication 
in a British film trade paper of an 
incomplete report 6f What I had ex- 
pressly asked should be an off-the- 
record meeting. I specifically said, 
in my view, while the British and 
U. S. Governments were engaged in 
discussions, the fess said on the 
subject. the better. 

“IT am quoted as saying,” Rank 
continued, “that if nothing is done to 
find the basis of compromise on the 
tax proposals, I could, within 18 
months, produce enough pictures to 
supply the entire Odeon and GB cir- 
cuits and our theatre interests over- 
seas. We could supply from pro- 
duction and reissués, providing new 
material shortages didn’t involve 


inew holdups, sufficient to put on a 


program. We certainly could not 
maintain anything like our present 
programs. 

“I am further quoted as saying 
that my views about the tax aren't 
clear. Of course, they’re clear. Not 
only in the interests of the film in- 
dustry, but in the national interest 
(because it will not save a dollar for 
many months), I am against the tax 
as it stands at present. But I also 
appreciate that in time of crisis for 
the world as well as for Britain, 
drastic measures may be necessary.” 

Statement issued by the British 
Film Producers Assn. following iis 
meeting of Aug. 13, Rank said, gave 
both his and the position of the 
BFPA, “plainly for all to see.” That 

(Continued on page 22) 


L. A. to N. Y. 


Alan Baxter 
Benedict Bogeaus 
Sydney Box 
Jerry Bresler 
George Brown 
Helena Carter 
Tom Connors 
Ronald Colman 
Frank Cooper 
George Cukor 
Paul Cunningham 
Ed Downes 
Thomas Duncan 
Frank Faylen 
James A. FitzPatrick 
Matty Fox 
Harvey Gillette 
E. T. Gomersalf 
Michael Gordon 
Signe Hasso 
David Hempstead 
Paul Hollister 
Harry Horner 
Van Johnson 
Michael Kanin 
Jaekie Kelk 
Jerry Lawrence 
Robert Lee 

Sam Levene 
David E. L. Loew 
Paul McNamara 
Fred Meyers 
Leo Mittler 
Garry Moore 
Elliott Nugent 
Edmond O’Brien 
Johnny O'Connor 
John W. Rogers 
Sylvia Rosenberg 
Herbert Rosener 
Rosalind Russell 
Jerry Safron 
Joseph Seidelman 
Frank Shaw 
Jack Skirball 
George Skouras 
Spyros Skouras, Jr. 
Paula Stone 
Deems Taylor 
Beverly Tyler 
James West 

Sam Wheeler 
Shelley Winters 


N. Y. to Europe 


Wallace Beery 
William Kapell 
Henry Koster 
Irving Lazar 
Meyer Levin 
dames Melton 
Peggy Moran 
The Ink Snots 
Michael Stranee 
Harry Allen Towers 
Arthur Tracy 
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th-Fox ’47 Net Droops 3 Million 
Under 46 Though Gross Income Up 


Postwar climb in production costs 
put the skids under 20th-fox’s half- 

ear profits, report of that company 
os week disclosed. Net dropped to 
$8,401,778 for the 26 weeks ended 
June 28 against a take of $11,449,449 
for the equivalent period in ’46. 
Comparative profit and loss state- | 
ment told the story—gross income 
mounted $3,443,496 over ’46 but 
amortization of production expenses 
outstripped the gain in gross to“reach 
the resounding figure of $29,042,972. 

With last year’s six-month amor- 
tization amounting to $20,547,634, 
20th’s hoisted studio expenditures on 
pix liquidated during the half-year 
period registered an increase of al- 
most $9,000,000. Ail other expenses 
hold fairly even with 1946, high- 
lighting the production dent on net 
profits. 

Entire drop in net stemmed from 
the second-quarter of the year, re- 
port showed. Profits dived some 55% 
during that period with 20th report- 
ing a current second-stanza take of 
$2,504,175 against $5,897,603 for the 
same period of the year before. 

Operating expenses of exchanges 
and theatres plus administrative bite 
came to $49,569,774, only a shade 
higher that the $48,151,921 in ’46. 
Other expenditures (production ex- 
cluded) showed the same hold-the- 
line tendency. Participation in film 
rentals was $2,762,871 against last 
year’s $3,397,290; depreciation of 
fixed assets, $1,236,914 against $1,146,- 
135; interest and bond discount, 
$360,935 against $319,274. 

Company’s gross revenue from 
rentals and theatres hit the high 
mark of $93,517,473, a gain over the 

(Continued on page 18) | 








‘Years’ Smash Biz In 
N. Y. Nabes Despite 
Upped Scale to $1.20 


Long argument in the trade as to | 
the validity of upping admission | 
prices for certain pictures appears | 
to have found at least one answer 
during the past week. That’s in the 
smash biz rung up in simultaneous 
run of Samuel Goldwyn’s “Best 
Years of Our Lives” at 49 houses in 
wt York and Long Island at $1.20 
op. 

Pic wound up the week last night 
(Tuesday) with just under $1,000,000, 
despite the record heat prevailing 
most of the seven days and over the 
weekend. Goldwyn’s fancy deal with 
the circuits, by which his income is 
based on audited expenses of the 
houses, will give him a film rental 
of about $600,000 on the week’s en- 
gagement. 

“Years” played 34 RKO houses and 
15 Skouras, Randforce. and Century 
theatres. Admish was 75c matinees, 
$1.20 evenings, and 50c at all times 
for kids. Nabe records were smashed 
despite the 38-week run of “Years” 
just concluded at the Astor on Broad- 
way, where it chalked up $1,312,000, 
and a three-week Astor overlap run 
at the RKO Albee in Brooklyn, 
which brought in $135,000. 


‘BACHELOR’ HAS CHANCE 
FOR MUSIC HALL MILLION 


“Bachelor and Bobby - Soxer,” 
which in its current (fifth) week is 
heading for a new money high for 
any picture played at the N. Y. Mu- 
sic Hall this year, has a chance of 
nearing the $1,000,000 mark in total 
8ross at the N. Y. showplace. 

“Bachelor” will hit close to $739,- 
000 in the five weeks concluded to- 
night (Wed.), which betters the pre- 
vious 1947 five- week high held by 
“The Late George Apley.” Latter 
Picture ran five weeks and-grossed 
$682,000. “Bachelor” is set to run six 
weeks, which would likely give it an 
estimated $874,000. If it holds that 
high, seven weeks appears sure for 
the RKO comedy. This would mean 
near $990, 000 as its gross figure on 
its initial N. Y. run. 











The coming week, with the in- 





Wallis Meets Schedule 


Hollywood, Aug. 26. 
Hal Wallis has brought in “So Evil 
My Love” which he produced in 
London for Paramount right on the 


|nose of a 60-day schedule, ‘approxi- 


mately seven and a half per cent 
under the budget, according to ad- 
vices from Britain. 

Film was actually completed sev- 
eral days under schedule due to the 
fact there were two or three holi- 
days which the producer hadn't 
counted on when he set up the sched- 
ule. 


Capital Assets 
Sale Ups RKO “47 


Net by 4 Million 


RKO’s total profits for 1947 will 
take close to a $4,000,000 hypo be- 
cause of the sale of capital assets, a 
company Official disclosed this week. 
Of that sum, approximately $2,250,- 
000 will show up in the company’s 
third-quarter report as a result of 
the sale to Warner Bros. of the RKO 
Pathe newsreel. Balance of $1,605,- 
852 in profits turned up in the sec- 
ond-quarter mainly because of the- 
atre transactions with the Fabian 





| circuit. 


WB's purchase of the Pathe news- 
reel brought $3,000,000 in profit to 
the company out of a total price tag 
of $4,000,000. Federal tax amounts 
to something in the neighborhood of 
$750,000, or 25% capital-gains levy, 
| leaving RKO $2,250,000 in the clear. 
That amount will be incorporated in 
| third-quarter profits. 

Three RKO houses, one apiece in 
Albany, Troy and Schenectady, were 
sold to the Fabian chain in effecting 
a breakup of the pooling arrange- 
ment which RKO had with that cir- 
cuit. Total sale price of the trio of 
theatres was $2,300,000, an RKO 
topper said, of which $800,000 con- 
stituted the book value of the 
houses. That figure, however, never 
did represent the real worth of the 
theatres, RKOer said, since it was 
reached during the 1932 doldrums, 
when RKO assets were written 
down to rock bottom. 

Balance of $1,500,000 was subject 
to the 25% tax. That left RKO with 
slightly more than $1,100,000 as clear 
profit on the Fabian deal. 


SMITH HEADS WEST 
ON 20TH’S SALES PUSH 


Annual fall sales push of 20th-Fox, 
which will be known this year as 
the “Andy Smith” drive, will be 
held from Aug. 31 through Dec. 27, 
with 12 pictures to be made the ob- 
jective of the distribution campaign. 
Smith, appointed to general sales 
manager post this year, will head 
the drive’s operation. 

Pictures to be available include 
“Forever Amber,” starring Linda 
Darnell and Cornel Wilde; “Captain 
From Castille,” with Tyrone Power; 
“Gentleman’s Agreement,” starring 
Gregory Peck, Dorothy McGuire 
and John Garfield; “Mother Wore 
Tights,” Betty Grable starrer; “Kiss 
of Death,” with Victor Mature, Brian 
Donlevy and Coleen Gray; “Foxes 
of Harrow,” starring Rex Harrison 
and Maureen O'Hara; “Nightmare 
Alley,” starring Tyrone Power; 
“Daisy Kenyon,” with Joan Craw- 
ford, Dana Andrews and’ Henry 
Fonda; “Miracle on 34th Street,” 
with John Payne and Maureen 
O’Hara; “I Wonder Who's Kissing 
Her Now,” with June Haver and 
Mark Stevens: “The Ghost and Mrs. 
Muir,” with Rex Harrison and Gene 
Tierney, 
tor Mature and Peggy Cummins 

In preparation for the campaign, 





fluence o* American Legion conv en- | Smith left Monday (25) for the west 
tion difficult to estimate, plus the |for conferences with 20th sales of- | 


usual Labor Day upbeat, will to a| 
large degree determine. how long | 
“Bachelor” will be kept at the Hall. 


| ficials and theatre groups on, the} 
‘Coast. Ten-day trip will cover ‘San 
Francisco, Portland and Seattle. 


and “Moss Rose,” with Vic- | 
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EXHIBS MASS FOR ASCAP FIGHT 





SEEK TO KNOCK 
DOWN g007% HIKE 


Exhib leaders are weighing the 
call to a mass meeting of theatre 
operators from all parts of the U. S. 
to stop the threatened 300% boost 
in seat taxes which the American 
Society of Composers, 
Publishers intends putting 
fect. Hopping mad at ASCAP over 
what they tag as an 


gouging,” theatre biggies asserted 


this week that they would pull no} 


punches in fighting the hike. 
Should the action for a national 


confab of all exhibs develop, exhib | 


leaders said, affiiliates would be in- 
vited as well as indies. 
house is burning,” one topper said, 
“vou don’t ask questions as to who's 
carrying the hose.” Unification of all 
exhibs into a solid front to battle 
the climb in license fees was gen- 
erally viewed as the soundest way 
of heading it off. 

Disclosure of the extent of the 
boost shocked exhibs at the outset. 
Beginning Oct. 1. ASCAP officials 
said, theatres would pay the equiv- 
alent of what they garner for one 
evening performance, at adult ad- 
mission scales, for a sellout house. 
Previously, exhibs were shelling out 
10c per seat for theatres up to 800 
seats; 15c for houses from 800 to 
i,600 seats; and 20c from the 1,600- 
seater up. 

A mass meeting, exhib biggies 
said, would spearhead and collate 
a series of countermoves’ which 
theatre units throughout the coun- 
try had already rolling. Most dras- 

(Continued on page 23) 


U's $500,000 
Streamlining Plan 


In line with general 
drives by all companies, 
has launched into’ streamlining 
operations which are figured to save 
the company $500,000 yearly. Im- 
portant step in the lopping of costs | 
was taken this week when U trans- 





economy 





Kissoft 


Hollywood, Aug. 26. 

Despite layoffs and economy 
wave that struck Universal-In- 
ternational last week, somebody 
on the Valley lot still has a 
sense of humor. 

Spotted on the bulletin board 
in one of the departments was a 
clipping from a daily reading 
“Second Big Week. ‘Kiss of 
Death’.” 








ferred its pressbook and advertising | 
wings from the studio to the home- 
office. Company is also cutting out 
unit production managers on _ the 
lot as a way of simplifying studio 
operations. 

Streamlining includes a sharp divi- 
sion of expenditures for advertising 
from dollars paid out as adminis- 
trative expenses in the ad-pub de- 
partment. Heretofore these outlays 
were lumped together and there was 


(Continuea on page 16) 


Lazar to England To 
0.0. Literary, Talent Fields 


Irving Lazar, former Eagle-Lion 
veepee who recently opened his own 
talent agency in Hollywood, is flying 
to England Friday (29) to gander 
the literary and talent scenes. 

It’s Lazar’s idea to visit England, 
Paris, Stockholm, among other coun- 
tires, talk to authors, directors and 
talent, and see plays and films in an 
effort to see what Hollywood can 
use. It’s his belief that many plays 
in England which never reach the 
London houses, have stories of suf- 
ficient interest to film producers. | 
Same is true of the foreign films | 





which have little export value, but | ert 
i tries 


directors of which could be used in 
American films. 


While abroad. Lazar will make his | West” 


| headquarters with Sidney Bernsiela | 
in London. 


} 
Authors & 
into ef- | 


“outrageous | 


“When your | 


Universal | 


| ous Becomes Electra,” “Re-/ art Pictures. Inc. 


| Horse Mesa” 


j “Rachel.” 





Kaye-Grant Deal on Fire | 


Hollywood, Aug. 26. 
An_all-indie production deal’s | 
cooking between Danny Kaye, who|! 
up his Goldwyn pact after | 
\*A Song Is Born,” and Cary Grant. 
lIt’ll be separate from Kaye's deal 
|for five pictures in seven years with 
Warners. The. actors plan to start 
|}production within the next year. ~ 
| Story and other phases will be 
discussed when Grant returns from 
England, where he’s now talking 
over another setup with Alexander 
| Korda and Carol Reed. 


2,00 Pic Aides 
InN. Y. Meeting 
To Fight Firi rings 


With economy axe starting 
swing freely in homeoffices of he 
majors, white collarite unions repre- 
senting 2,500 N. Y. film employees 
are embarking on a do-or-die fight 
against further personnel cutbacks. 
Opening shot in the campaign will 
be fired tomorrow (28) at a joint 
membership meeting of the Screen 
Office and Professional Employees 
Guild and Screen Publicists Guild at 
the Hotel Diplomat, N. Y., where the 
full strategy will be outlined. 

Union leaders are expected to 
break ground at the meeting for two 
important steps, neither of which is 
|}a walkout, since such an action is 
blocked. by existing contract obliga- 
, tions and normal union strategy in 
defensive actions. First move will 
be to organize mass picket lines 
around the majors’ N. Y. offices as a 
| means of bringing the unions’ anti- 
| layoff message to the public. Second 
| step, which is as yet only in talking 
| stage, is the complete merger of the 
| SPG and SOPEG, both of which are 
| CIO affiliates. Merger of the unions 
has been bruited for a long time, but 
union leaders now regard the cur- 
rent job crisis as a propitious time to 
take the step. 

Meanwhile, film chapter of the 
American Veterans Committee has 
joined the fight on the unions’ side 
with strong letters protesting the 
layoff policy being sent to Harry M. 
Warner, N. Peter Rathvon, Leo Spitz, 
Jack Cohn, Charles C. Moskowitz, 
Barney Balaban, Grad Sears and 
Spyros P. Skouras. 

Parade of layoffs last week includ- 
| ed seven office workers at Metro and 
| eight publicity-advertising em- 
| ployees at United Artists. Metro 
workers were chiefly clerical help. 
At UA, dismissals covered three 
j|members of the art department, three 
pressbook workers, one femme aide 
handling mag publicity, and one sec- 

(Continued on page 22) 


RKO STUDIO UPS 
FILM DELIVERIES 


Hollywood, Aug. 26. 
Having rolled up one of the big- 
gest film backlogs in years, RKO 
will begin shipping three or more 
pictures a month beginning in Sep- 








| winds 




















| American Reps Given Little Indication 
Of 75% Tax Ease in Eady Huddles 


+ Washington, Aug. 26. 


Eric Johnston, James A. Mulvey 
and Allen Dulles, representing the 
American motion picture industry, 
found little to give them hope of 
any quick relaxation of the British 
75° tax in their huddle with Sir 
Wilfred Eady in Washington last 
Saturday (23). Eady was chief of 
the delegation in this country to con- 
fer on changes in the British loan 
agreement. 

Informal confab was opened by 
Eady with stressing of the fact that 
he had no authority whatsoever in 
regard to the film tax and that he 
could do nothing but listen to the 
story of the American picture execs, 
He didn’t even actually state he 
would relay the pitch to his 
superiors in England, but it was 
naturally assumed that he would do 
so. 


{Eady conferred with Hugh 
Dalton, Chancellor of the Ex- 
chequer, and Sir Stafford Cripps, 


president of the Board of Trade, 

on his return to England, Mon- 

day (25), according to VarRIETy’s 

London bureau. He presented 

his personal recommendations, 

based on reaction to the tax in 

Washington. Alternative pro- 

posals to the tax are on the 

agenda of the cabinet’s future 
loan discussions. ] 

Sir Wilfred listened politely to the 
arguments, informally presented, of 
Johnston, Motion Picture Assn. prez; 
Dulles, its counsel, and Mulvey, 
representing the Society of Indepen- 

(Continued on page 16) 


‘Rep. Cuts Features To 
27, Ups Outdoors To 
20 in ’47-’48 Lineup 


Republic's 1947-'48 production 
{lineup calls for 27 features, 20 out- 
| door actioners and oaters and four 
{ serials, company announced follow- 
ing studio and homeoffice huddles of 
top-drawer execs. New season’s pro- 
gram represents a slash from last 
year’s 32 features and a correspond- 
ing boost in westerns and outdoors 
from the 20 made during °46-'47. 

Rep will stress its Trucolor pro- 
cess with 12 of the actioners and 
several features filmed in_ tints. 
Reason for the increase, according to 
Herbert J. Yates, company prexy, is 
extensive improvements in the pro- 
cess and marked increase in both 
firstrun bookings and b.o. grosses in 
Roy Rogers vehicles since these pix 
took to color. 

Nine top-budgeters will include 
“Wake of the Red Witch,” “Eagles 
in Exile,” “Crosswinds,” “Sea of 
Darkness,” “Last of the Westerners,” 
“Untamed,” “End of the Rainbow,” 
“Don Careless’ and “In Old Los 
Angeles.” Two specials set for re- 
lease next season are “The Red 
Pony,” Charles K. Feldman-Lewis 
Milestone adaptation of John Stein- 
beck’s. story, and Orson Welles’ 
“Hamlet.” 

Lower-budgeted features consist of 
“Down Tahiti Way,” “Daredevils of 
the Sky,” “Slippy McGee,” “Singa- 
pore Sal,” “Campus Honeymoon,” 
“Thunder in the Forest,’ “Strange 
Escapade,’ “Woman in the Dark,” 
“South Sea Susie,” “The Castaway,” 
“Crooked Cargo,” “Betrayal,” “Heart 
of Virginia,’ “Secret Service Inves- 
tigator,’” “Contraband,” and “Flight 
From Fury.” 

Six Roy Rogers oaters and six 


. 











tember and continue until start of | 





next year. 


fore the cameras. 


“Fighting Father Dunne” goes out 
before the end of the month. “If 
You Knew Susie,’ “Memory of 
Love” and the documentary “Design 
for Death” ship in September. 





of the Bad Men” and “Wild 
are down for October 
shipment. “Roughshod, ” “Your Red 
| Wagon” and “Under Arizona Skies” 


igo in November. December en- 


turn 


Studio has 15 pictures | 
jeither completed, being cut or be- 


lan 


iin eight westerns. 


‘Harris-Broder Shifts 


other outdoors will be made in Tru- 
color, as well as four cartoons. Al- 
“Rocky” Lane is set to appear 





To Realart Pictures Tag 


“ Harris-Broder Pictures Corp., New 
York, has changed its name to Real- 
Outfit is a film 
investing Corporation, dealing pri- 
marily in reissues and foreign re- 
leases. 

It recently acquired some 300 Uni- 
versal reissues, on which it has made 





are “I Remember Mama,” 
“Miracle of the Bells,” “Stations | 
and “Race Street.” 


Sole January film will be) 


a deal with Film Classics for release 
of 10 a year for five years. It also 
has a deal on for United Artists re- 
issues, which are also expected to be 


‘handled by FC. 
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“Hilarious entertainment topping even Kaye’s previous 
_ fine films. Goldwyn’s usual lavish care, taste and staging!” 





NEW_YORK 


s “Danny Kaye is 100 per cent here. Goldwyn need 
by @Mir ror not dream of profits. They’ll be there!” 


} 


‘ , , “y k up another success for Danny Kaye. 
Chicago Daily Tribune OO “AD MARE UP | 
Chicag BD a b Very, very funny from beginning to end!” 






“You will delight in seven characterizations. 
Each one a gem!” 
















New York Post 


THE CHICAGO SUN “It’s Danny Kaye’s best vehicle 


since ‘Up In Arms!” 











NEW YORK 


DAILY @ NEWS “Danny Kaye’s best picture!” 


6] | uWcod “Danny Kaye gets off his best 


characterizations to date!” 
By HEDDA HOPPER 











“Packed with laughs!” 








The New Hork Times A big, colorful show 


and a good one!” 





“Wildly funny!” 


Released by RKO Radio Pictures, Inc. 
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“Movie of the week. Highly entertaining! 


| | | M “Danny Kaye’s funniest. In every sense out of this world!” 


PH OTO PI “Meet Walter Mitty and pin a medal on him. Will bet 


you come out shouting for more!” 



























| 7 “Better medicine for a box office suffering from 


malnutrition of laughs can hardly be imagined!” | 


MOTION PICTURE 


HERALD 


“This Kaye-color-Goldwyn combination should be a goldmine 
for the exhibitor, as easy to sell as cotton candy at a circus!” 
















nae Sep ren ere a ON fe A oe 






“The public is flocking to ‘The Secret Life of Walter 
PORTER Mitty.’ Mr. Goldwyn has a hit on his hands!” 


2 “A dazzling technicolor dish that gives full play to Danny 





Kaye’s uncommon talent. Another feather in producer 
Samuel Goldwyn’s cap!” 












(XOF Ire “Your money’s worth in laughs and lavishness!” 


bins - “Surpassing all previous Kaye films, this one 
DAILY is fine entertainment for every audience!” 






SHOWM ENS “Top-notch entertainment with every indication 


TRADE REVIEW — °f Scoring heavily at the box office!” 
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LA. 
In 3 Spots, ‘Blaze 


Full of H.0.’s, ‘Ridge’ Slow $36,000 


Dim $29,000 in 2: 


‘Bachelor’ Big 526, 2, Kiss’ 426,5, H.0.’s 





Los Angeles, Aug. 26. 


Few new entries this week and 
they are not creating much furore. 
Bulk of attention is going to hold- 
overs and a brace of reissues. Net 
result is an offish tone. “Romance 
of Rosy Ridge” looks very slow $36,- 
000 in three theatres. “Blaze of 
Noon,” in two Paramount houses, is 
only $29,000. Reissues of “Marked 
Woman” and “Dust Be Destiny” ap- 
pear sharp $51,000 in three spots. 

Top holdover is “Bachelor and 
Bobby-soxer,” which will hit great 
$52,000 in two locations on second 
week. Good takes also are being 
clocked by “Kiss of Death” in five 
situations, with $42,000, and _ by 
“Singapore,” in six spots, with $41,- 
500, both in second frames... “Car- 
negie Hall” is holding nicely in four 
small-seaters at $30,500 for second 
reund, ; 

“Red Stallion” also is pleasing at 
$26,500 for second week, now in four 
spots. “Gone With Wind” on reissue 
is solid on second week in one house. 

Estimates for This Week 

Belmont (FWC) (1,532; 50-$1)— 
“Red Stallion” (E-L) and “Blondie’s 
Holiday” (Col) (2d wk). Neat $4,- 
000. Last week, $6,500. 

Beverly Hills Music Hall (G&S- 
Blumenfeld) (826; 65-$1)—“Carnegie 
Hall” (UA) (2d wk). Smooth $10,- 
000. Last week, great $6,500. 

Carthay Circle (FWC) (1,518; 50- 
$1)—“Kiss of Death” (20th) (2d wk). 
About $4,500. Last week, fine $6,800. 

Chinese (Grauman-WC) (2,048; 50- 
$1)—“Kiss of Death” (20th) (2d wk). 
Fine $10,000. Last week, sweet $13,- 
400. 

Culver (FWC) (1,145; 60-$1)— 
“Singapore” (U) and “Big Fix” (E- 
L). Sharp $7,500. Last week, “Red 
Stallion” (E-L) and “Blondie’s Holi- 
day” (Col), $7,000. 

Downtown (WB) (1,800; 50-$1)— 
“Marked Woman” (WB) and “Dust 
My Destiny” (WB) (reissues). Good 
$21,000. Last week, “Cry Wolf’ 
(WB) (2d wk), oke $12,800. 

Downtown Music Hall (Blumen- 
feld) (872; 50-$1)—“Carnegie Hall” 
(UA) (2d wk). Hefty $12,000. Last 
week, hot $12,700. 

Egyptian (FWC) (1,538; 50-$1)— 
“Romance Rosy Ridge” (M-G). Dull 
$9,000. Last week, “Cynthia” (M-G) 
and “Dark Delusion” (M-G) (2d 
wk), fair $6,400. 

El Rey (FWC) (861; 50-$1)—“Red 
Stallion” (E-L) and “Blondie’s Holi- 
day” (Col) (2d wk). Near $4,500. 
Last week, trim $6,300. 

Esquire (Rosener) (685; $1.20)— 
“This Happy Breed” (U) (13th wk). 
Just $1,500. Last week, $1,800. 

Four Star (UA-WC) (900; 50-$1)— 
“Gone With Wind” (M-G) (reissue) 
(2d wk). Fancy $9,500. Last week, 
$10,350, 

Guild (FWC) (968; 50-$1)—“Singa- 
pore” (U) and “Big Fix” (PRC) (2d 
wk). Good $4,500. Last week, near 
capacity $7,400. 

Hawaii (G&S-Blumenfeld) (956; 
50-$1)—“Carnegie Hall” (UA) (2d 
wk). Near $7,000. Last week, very 
strong $7,400. 

Hollywood (WB) (2,756; 50-$1)— 
“Marked Woman” (WB) and “Dust 
Be Destiny” (WB) (reissues). Good 
$15,000. Last week, “Cry Wolf” (2d 

wk), fair $9,680. 

Hollywood Music 


Hall (Blumen- 


feld) (475; 50-85)—“Carnegie Hall” 
(UA) (2d wk). About $5,000 or 
over. Last week, solid $6,000. 
Iris (FWC) (828; 50-85)—“Singa- 
ore” (U) (2d wk). Nice $4,000. 
st week, good $6,300. ? 
Laurel (Rosener) (890; 85)— 


“Storm in Teacup” (Indie) and “Be- 
loved Vagabond” (Indie) (2d wk). 
Good $3,000. Last week, swell $4,350. 


Loew State (Loew-WC) (2,404; 50- 


$1)—“Kiss of Death” (20th) and 
“Little Miss Broadway” (Col) (2d 
wk). Neat $15,500. Last week, very 


good $24,900. 

Los Angeles (D’town-WC). (2,097; 
50-$1) — “Romance Rosy Ridge” 
(M-G). Faint $18,000. Last week, 
“Cynthia” (M-G) and “Dark Delu- 
sion” (M-G) (2d wk), medium $12,- 


250. 
Loyola (FWC) (1,248; 50-$1)— 
“Kiss of Death” (20th) (2d wk). 


Nifty $6,500. Last week, great $8,210. 

Marcal (G&S) (900; 75-$1.20)— 
“Best Years” (RKO) (2d wk). Near 
$7,000. Last week, terrific $6,500, 
above expectations. 

Orpheum (D'town-WC) (2,210; 50- 
$1) — “Red Stallion” (E-L) and 
“Blondie’s a (Col) (2d wk). 
Good $13,000. st week, great 
$21,200. 

Million Dollar (D’town) (2,122; 55- 
95)—"Sarge Goes College” (Mono) 
with Frankie Laine, Betty Reilly, 
Miidred Law, Ike Carpenter orch on 
stage. Sock $27,000. Last week, 
“Brute Force” (U) and “Copaca- 
bana” (UA) with John Calvert 
Magic Company on stage, thin 
$12,000. 

Pantages (Pan) (2,812: 60-$1)— 
“Bachelor and Bobby-Soxer” (RKO) 


Broadway Grosses 


Estimated Total Gross 





Bee WG: idee ccsics $785,301 
(Besed on 18 theatres) 
Ramet Weak 2... .c<.swees $910,000 


(Based on 17 theatres) 








(2d wk). Strong $26,000. Last week, 
tremendous $33,200. 

Paramount (F&M) (3,398; 50-$1)— 
“Blaze of Noon” (Par) and “Black- 
mail” (Rep). Dull $17,000. Last 
week, “Dear Ruth” (Par) (2d wk), 
yanked at last moment despite build- 
ing grosses which kissed off run at 
$15,000. 

Paramount Hollywood (F&M) (1,- 
451; 50-$1)—“Blaze of Noon” (Par) 
and “Blackmail” (Rep). Oke $12,000. 
Last week, “Dear Ruth” (Par) and 
“Springtime Sierras” (Rep) (2d wk), 
$13,000. 

RKO Hillstreet (RKO) (2,890; 50- 
80)—“Bachelor and Bobby-Soxer” 
(RKO) (2d wk). Big $26,000. Last 
week, terrific $33,600. 

Ritz (FWC) (1,370; 50-$1)—‘“Singa- 
pore” (U) (2d wk). Neat $7,500. Last 
week, great $11,500. 

Studio City (FWC) (880; 50-$1)— 
“Singapore” (U) (2d wk). About 
$4,000. Last week, swell $7,000. 
United Artists (UA) (2,100; 50-$1) 
—‘“Singapore”’ (U) and “Big Fix” 
(PRC) (2d wk). Good $14,000. Last 
week, great $21,300. 

Uptown (FWC) (1,719; 50-$1)— 
“Kiss of Death” (20th) nd “Miss 
Braadway” (Col) (2d wk). Nice $5,- 
500. Last week, very good $9,700. 
Vogue (FWC) (885; 50-$1)—“Red 
Stallion” (E-L) and “Blondie’s Holi- 
day” (Col) (2d wk). Trim $5,000. 
Last week, great $7,200. 

Wilshire (FWC) (2,296; 50-$1)— 
“Romance Rosy Ridge” (M-G). Slow 
$9,000. Last week, “Cynthia” (M-G) 
$88 “Dark Delusion” (M-G) (2d wk), 
,800. 

Wiltern (WB) (2,300; 50-$1)— 
“Marked Woman” (WB) and “Dust 
My Destiny” (WB) (reissues). Good 
$15,000. Last week, “Cry Wolf” (WB) 
(2d wk), fair $7,500. 


Bachelor’ Paces © 
Hub, Wow $38,000 


Boston, Aug. 26. 
“Bachelor and Bobby-Soxer” is 
sparking a big comeback for the 
town at the Memorial. It’s terrific 
and best in Boston in months. Freddy 
Martin band with “Riff-Raff” at the 
RKO is not so big.. Met is off with 
“Desert Fury,” but has been off for 
months. “Cry Wolf” is not so forte 
in two moveover spots. 
Estimates for This Week 

Boston (RKO) (3.200: °50-$1.10)— 
“Riff-Raff” (RKO) plus Freddie Mar- 
tin orch, others, on stage. Modest 
$24,000. Last week, “Brute Force” 
(U) (2d wk) plus Carole Landis, 
Johnny Morgan, others, on stage, fine 
$28,500. 

Exeter (Indie) (1,292: 44-65)— 
“Great Expectations’ (U). Second 
week still great at $8,000 despite 
third viewing in town. Last week 
$10,000. 





Fenway (M-P) (1,373; 40-80)—“Cry 
Wolf” (WB) and “Son Rusty” (Col) 


(m.o.). Mild $8,000. Last week, 
“New Orleans” (UA) and “Heart- 
aches” (E-L), $7,500. 

Kenmore (Indie) (900: 40-65)— 


“Fantasia” (RKO) (reissue). Now in 
its 5th week and cleaning up at $3,- 
500. Last week, about same.: 
Memorial (RKO) (2,900;- 40-80)— 
“Bachelor Bobby-Soxer” (RKO). 
Biggest draw for a new film in Bos- 
ton for weeks. Huge $38,000 and set 
for four frames at least. Last week, 
“Long Night” (RKO) and “That's 
My Gal” (Rep) (2d wk), $22,000. 
Metropolitan (M-P) (4,367: 40-80) 
—“Desert Fury” (Par) and “Kilroy 
Was Here” (Mono). Only so-so $22.- 
000. Last week, “Deep Valley” (WB) 
and “Second Chance” (20th), $18,000. 
Orpheum (Loew) (2,900; 40-80)— 
“Gone With Wind” (M-G) (reissue) 
(2d wk). Lively at $25,000 after wow 
$30,000 first. 
Paramount (M-P) (1,700; 40-80)— 
“Cry Wolf” (WB) and “Son Rusty” 


(Col) (m.o.). Thin $14,000. Last 
week, “New Orleans” (UA) and 
“Heartaches” ‘(E-L), $13,000. 


State (Loew) (3,200; 40-80)—“Gone 
With Wind” ‘M-G) (reissue) (2d 
wk). Very steady at $12,000 after 
$15,000, first. 

Translux 
Gentleman” 


(900; 30-74)—“Amateur 
(Indie) (reissue) and 





“Muggsy —— Out” (Indie), All 
right $3,500. st week, “Dillinger” 
(Indie) and “Mutiny Big House” 


(Indie) (reissues), $3,800. 


4+ week, 








Lights and Shadows 
by Jo Mermel—New York 


EDDIE DAVIS __. 


Mermel focuses his photo- 
graphic Spotlight on Eddie Davis, 
the Star who entertains Stars, for 
“the longest run on Broadway’’— 
18 years at Leon & Eddie’s in New 


York. 


‘Wolf Lusty 356, 
Det.; Miracle 326 


Detroit, Aug. 26. 

“Miracle of 34th Street” at the 
large Fox and “Cry Wolf” at the 
Michigan are pacing the new films 
this week. “Gone With the Wind” 
continues strong at the Adams while 
“Welcome Stranger” refuses’ to 
weaken even though in its fifth 
week. Continued torrid weather is 
keeping business in low gear despite 
smash publicity campaigns. 

_ Estimates for This Week 
Adams (Balaban) (1,740; 70-95)— 
“Gone With Wind” (M-G) (reissue) 
(2d wk). Tall $18,000. Last week, 
stout $24,000. ‘ 
Broadway-Capitol (United  De- 
troit) (3,309; 70-95)— ‘Marked 
Woman” (WB) and “Dust Be My 
Destiny” (WB) (reissues) (2d wk). 
Doing okay at $13,000. Last week, 
$16,000. 

Dewntown (Balaban) (2,683; 70- 
95)—“Frankenstein” (U) and “Drac- 
ular” (U) (reissues) (2d wk). Fair 
$8,500. Last week, fancy $11,000. 

Cinema (Marten) (250; 60-90)— 
“Vow” (Indie). Fat $2,200. Last 
“Nuremburg Trials” (Indie) 
(2d wk), $1,800. 

Madison (United Detroit) (1,866; 
50-60) —“‘Honeymoon” (RKO) and 
“Moss Rose” (20th). Usual $2,100 in 
3 days. Last week, “Farmer’s Daugh- 
ter” (RKO) and “Brother Talks 
Horses” (M-G), $2,500 in 3 days. 

Michigan (United Detroit) (4,039; 
70-95)— “Cry Wolf” (WB) and 
“That’s My Man” (Rep). Big $35,000. 
Last week, “Possessed” (WB) and 
“Little Miss Broadway” (Mono) (2d 
wk), tall $18,000. 

Fox (Fox-Michigan) (5,100; 70-95) 
“Miracle 34th St.” (20th). Strong 
$32,000. Last week, “Ivy” (U) and 
“Time Out of Mind” (U), about 


same, 

Palms-State (United Detroit) 
(2,976; 70-95)—‘“Crossfire” (RKO) 
and “Millie’s Daughter” (RKO). 
Neat $16,000. Last week, “Romance 
Rosy Ridge” (M-G) and “Desperate” 
(PRC) (2d wk), $16,000. 

United Artists ‘(United Detroit) 
(1,941; 70-95)— “Welcome Stranger” 
(Par) (5th wk). Still strong at 
$20,000 after big $23,000 last week. . 


New Pix Up Buff.; ‘Earth’ 
Torrid $23,000, ‘Kissing’ 
Big 176, ‘Orleans’ 116 


Buffalo, Aug. 26. 

Weather is sizzling here, and so is 
the boxoffice. Tops is “Down to 
Earth.” 

Estimates for This Week 

Buffalo (Shea) (3,500: 40-70)— 
“Who’s Kissing Her” (20th) and 
“Crimson Key” (20th). Solid $17,000. 
Last week, “Cry Wolf’ (WB) and 
“Danger Street” (Par), $17,500. 

Great Lakes (Shea) (3.400: 40-70) 
—"“Gone With Wind” (M-G) (re- 
issue) (2d wk).. Stout $13,000, Last 
week, smash $21,500. 

Hipp (Shea) (2,100; 40-70)—“Dear 
Ruth” (Par) (m.o.) (4th wk). Fancy 
$8,000 or near. Last week, $11,500. 

Teck (Shea) (1,400; 40-70)—‘“Cry 
Wolf” (WB) and “Danger Street” 
(Par) (m.o.). Good $3,000. Last 
week, “Romance Rosy Ridge” (M-G) 
and “Big Town” (Par) (m.o.), $4,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Down to Earth” (Col) and “Thir- 
teenth Hour” (Col). Socko $23,000. 
Last week, “Brute Force” (U) and 
“Son of Rusty” (Col) (2d wk), neat 
$10,000. 

20th Century (20th Cent.) (3,000; 
40-70)—"‘New Orleans” (UA) and 
“Devil Thumbs Ride” (RKO). Okay 
$11,000. Last week, “Riff-Raff” 


Jo 














(RKO) (5 days), fine $8,500. 


— 


Pitt Swelters But ‘Father’ Record 
$40,000; Earth’ Hot 146, 


Wolf 11G, 2d 





Key City Gresses 


Estimated Total Gress 
This Week . $3,166,000 
(Based on 20 cities, 204 thea- 
tres, chiefly first runs, tnctuding 
N. Y.) 
Total Gross Same Week 
Last Year 
(Based on 20 cities, 173 theatres) 


Father’ Colossal 
$48,000 in Philly 


Philadelphia, Aug. 26. 
Opening of “Life With Father” and 
holdover of “Welcome Stranger” are 
overcoming the heat wave which is 
taking the starch out of Philly’s film 
biz currently. Also getting a good 
lay from the customers is “Mother 


ee ee 





ore Tights.” 
Estimates for This Week 
Aldine (WB) (1,303; 50-94)— 


“Brother Talks Horses” (M-G). Only 
$7,500. Last week, “Riff-Raff” (RKO), 
$8,000 second week. 

Arcadia (Sablosky) (700; 50-94)— 
“Fiesta” (M-G) (2d run). Fair $5,- 
500. Last week, “Cynthia” (M-G), 
$5,000 second run. 

Boyd (WB) (2,350; 50-94)—“Life 
With Father’ (WB). Terrific $48,- 
000. Last week, “Slave Girl’ (U), 
$14,500, second week. 

Earle (WB) (2,760; 50-94)—“‘Huck- 
sters” (M-G) (6th wk). Oke $17,000. 
Last week, fine $19,500. 

Fox (20th) (2,250; 50-94)—‘‘Mother 
Wore Tights” (20th). Nice $27,000 or 
over. Last week, “Kissing Her Now” 
(20th). Fair $14,500 for third canto. 

Goldman (Goldman) (1,300; 50-94) 
—‘Dear Ruth” (Par) (5th wk). Good 
$15,000. Last week, nice $20,000. 

Karlton (Goldman) (1,000; 50-94) 
—‘“Brute Force” (U) (4th wk). Mild 
$11,000. Last week, neat $14,500. 

Keith’s (Goldman) (1,300; 50-94)— 
“Cry Wolf” (WB) (2drun). Mediocre 


‘$6,000. Last week, “Ghost Mrs. Muir” 


(20th), $4,000, second run. 

Mastbaum (WB) (4,360; 50-94)— 
“Welcome Stranger” (Par) (2d wk). 
Fine $38,000. Opener, last week, ter- 
rif $59,000. 

Pix (Cummins) (500; 50-94)— 
“Great Waltz” (M-G) (reissue) (5th 
wk). Still oke $5,500. Last week, 
$6,000. 

Stanley (WB) (2,950; 50-94)—“Car- 
negie Hall” (UA) (3d wk). Fair 
$18,000. Last week, trim $20,000. 

Stanton (WB) _ (1,475; 50-94)— 
“Corpse Came C.O.D.” (Col). Mild 
$9,500. Last week, “Born to Kill” 
(RKO), not bad at $10,000 for sec- 
ond week. 


‘Ridge’ Rosy $24,000 In 
St. Loo; ‘Bachelor’ 226, 
‘Harvest’ Good at 206 


St. Louis, Aug. 26. 


Magnetic power on bobby-soxers 
by Van Johnson, who made a p.a. 
in conjunction with local opening of 
“Romance of Rosy Ridge” is giving 
this new Johnson opus a solid week 
at Loew's. “Bachelor and Bobby- 
Soxer” is nearly as big at the Am- 
bassador. “Wild Harvest,” new 
Alan Ladd film, is good at the Fox. 
City is enduring 37th day of temper- 
ature above 90 degrees. 


Estimates for This Week 


Ambassador (F&M) (3,000; 50-75) 
— .“Bachelor and Bobby-Soxer” 
(RKO). Great $22,000°or over. Last 
week, “The Unfaithful” (WB) and 
“Desperate” (RKO) (2d wk), $11,- 
000 in 5 days. 


Art (S’Renco) (115; 85)—‘Johnny 
Frenchman” (Indie), nice $600. Last 
week, subsequent-run. 

Fox (F&M) (5,000; 50-75)—‘“Wild 
Harvest” (Par) and “Philo Vance’s 
Secret Mission” (PRC). Good $20,- 
000 or over. Last week, “Cry Wolf” 
(WB) and “The Trespasser” (Rep), 
about same. 

Loew’s (Loew) (3,172: 50-75)— 
“Romance Rosy Ridge” (M-G) and 
“Blind Spot” (Col). Solid $24,000. 
Last week, “Other Love” (UA) and 
“Keeper of Bees” (Col), $21,000. 

Missouri (F&M) (3,500; 50-75)— 
“Cry Wolf” (WB) and “The Web” 
(U) (m.o.). Average $11,000. Last 
week, “Who's Kissing Her” (20th) 
and “Honeymoon” (RKO) (2d wk), 
fine $10,000, 





Orpheum (Loew) (2,000; 50-75)— 
“Other Love” (UA) and “Keeper 
Bees” (Col) (m.o.). Oke $8,000. 


Last week, “The Hucksters” (M-G) 
(m.o.), $9,000, 

St. Louis (F&M) (4,000; 50-75)— 
“Perils Pauline” (Par) and “3 On A 
Ticket” (PRC) (4th wk). Neat $8,- 





j 


500 after fine $10,500 third stanza. 





Pittsburgh, Aug. 26. 

Continued torrid weather here is 
holding the lid down on most pic- 
tures currently but it is not pre- 
venting boom biz for “Life With 
Father” at the Warner theatre. It 
will hit a smash $40,000, new high 
for house. All-out ad campaign 
blanketed the city and surrounding 
county. 

Penn is doing fairly well with 
“Great Waltz” and “Cynthia,” being 
first dual bill in history of house. 
“Down To Earth” shapes up nicely 
at the Harris. “Cry Wolf,” however, 
is way down in second session at 
the Stanley. 

Estimates for This Week 

Fulten (Shea) (1,700; 40-70)—“Egg 
and I” (U) (4th wk). Nice at $5,500. 
Last week, big $7,500. 

Harris (Harris) (2,200; 40-70)—~ 
“Down to Earth” (Col). Got off to 
good start and should stand up well 
with $14,000 or better. Last week, 
“Singapore” (U) $9,500. 

Penn (Loew’s-UA) (3,300; 40-70)— 
“Great Waltz” (M-G) (reissue) and 
“Cynthia” (M-G). Smart $15,500, 
Last week, “Romance Rosy Ridge” 
(M-G ), $15,000. 

Ritz (Loew’s) (800; 40-70) — “Ro- 
mance Rosy Ridge” (M-G) (mo.), 
Fair $2,500. Last weew, “Tall Tim- 
ber” (Indie) and “Black Stallion” 
(Indie), $1,200. 

Senator (Harris) (1,750: 40-70)~— 
“Singapore” (U). Mild $3,200. Last 
week, “Slave Girl” (U), $2,800. 

Stanley (WB) (3,800; 40-70)—“Cry 
Wolf” (WB? (2d wk). Slim $11,000 
or close after excellent initial stanza 
of $18,500. 

Warner (WB) (2,000; 90-$1.25)— 
“Life With Father” (WB). : Biggest 
noise in years for Golden Triangle 
with colossal $40,000, an all-time 
record for house. Last week, “They 
Won't Believe Me” (RKO), coms 
fortable $9,500 for second week. 


Indpls. Wilts But ‘Ruth’ 
Rousing $17,000; ‘Brute’ 
Okay 116, ‘Odd Man’ 66 


Indianapolis, Aug. 26. 

Daily dose of 90-degree weather 
has film biz here wilting around the 
edges, but “Dear Ruth” is -beating 
the heat with a strong week at the 
Indiana. “Gunfighters” at Loew’s, 
“Brute Force” at Circle and “Odd 
Man Out” at Lyric, other main en- 
tries, are fair to average. 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 40- 
60)—“‘Brute Force” (U) and “Code 
of West” (RKO). Average $11,000. 
Last week, “Tarzan Huntress” 
(RKO) and “Likely Story” (RKO) 
dandy $12,000. 

Indiana (Gamble-Dolle) (3,300; 40- 
60)—“‘Dear Ruth” (Par) and “Philo 
Vance’s Gamble” (PRC). Terrific 
$17,000. Last week, “Cry Wolf” 
(WB) and “Little Miss Broadway” 
(Col), $11,800. 

Keith’s (Gamble-Dolle) (1,300; 40- 
60)—“Cry Wolf” (WB) and “Little 
Miss Broadway” (Col) (m.o.). Slow 
$4,500. Last week, “Kit Carson” 
(E-L) and “Last of Mohicans” 
(E-L) (reissues), nice $7,000. 

Loew’s (Loew’s) (2,450; 40-60)— 
“Gunfighters” (Col) arfi “Corpse 
Came C.O.D.” (Col). Modest $11,- 
000. Last week, “Romance Rosy 
Ridge” (M-G) and “Thirteenth 
Hour” (Col), stout $14,000.. 

Lyric (Gamble-Dolle) (1,600; 40- 
60)—“Odd Man Out” (U) and “Sport 
of Kings” (Col). Fair $6,000. Last 
week, “Vigilantes Return” (U) and 
“Stepchild” (PRC), $5,000. 


‘Living’ Fast $16,500, 
- * Frisco; ‘Parade’ 156 


San Francisco, Aug. 26. 

Biz is dull here this week, with 
too many holdovers and reissues to 
make a big:’session. However, “Liv- 
ing in a Big Way” is nice at the War- 
field and “Hit Parade of 1947” is 
okay at the Paramount. “Bachelor 
and Bobby-Soxer” with vaude still 
is big in second stanza at the Golden 
Gate. 

Estimates for This Week 

Center Theatre (Lippert) (300; 90- 
$1.20)—“Duel in Sun” (SRO) (2d 
wk). Oke $7,000. Last week, nearly 
same. 

Clay (Roesner) (400: 65-85)— 
“Children of Paradise” (Indie) (4th 
pg Fair $2,000. Last week, smooth 








Esquire (Blumenfeld) (1,000: 55- 
85)—"Last of Redmen” (Col). Nice 
$9,500. Last week, “Arizona” (Col) 
(reissue), $8,800. 

Fox (FWC) (4,651; 60-95)— 
“Marked Woman” (WB) (reissue). 
Pleasing $22,000. Last week, “Ro- 
mance Rosy Ridge” (M-G), fair 
$15,500. 

Golden Gate (RKO) (2,844: 65-$1) 
—‘Bachelor and Bobdby-Soxer” 
(RKO) plus vaude headed by Joey 
Adams and Tony Canzoneri and 


Buster Shaver (2d wk). Big $29,000. 
Last week, terrific $38,500. 
Guild Theatre (Lippert) (400; 35- 
85)—“Gone With Wind” (M-G) ‘re- 
(Continued on page 20) 
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Chicago, Aug. 26. + 





Despite record heat, “Life With 
Father,” at State-Lake, is doing 
smash $65,000, and the big news here 
this week. Strong a for sev- 
eral days in advance helped sell it. 
Another opener that snagged the | 

reat crowds is “Bachelor and| 
Bobby-Soxer” at the Grand, with a| 
sock $25,000 or better. Grand has 
about 1,200 fewer seats than the | 
State-Lake. 

Chicago theatre is heading for sub- | 
stantial $67,000 with “Trouble with | 
Women” plus Olga San Juan, the} 
Charioteers and Gil Lamb on the 
stage. j : 

Holdovers are still big with Danny 
Kaye's “Secret Life of Walter Mitty” 
tops at the Woods. In fourth week, it 
looks to do grand $36,000. Oriental 
is profitable with “Other Love” plus 
Marie McDonald and Clark Dennis 
on stage being neat $43,000 on second 
round. Rialto, now in ninth week 
with “The Outlaw,” is besting dandy 
$13,000. 

Estimates for This Week 


Apollo (B&K) (1,200; 95)—“Wel- 
come Stranger” (Par) (4th wk). 
Strong $22,000. Last week, big 
$23,000. 

Chicago (B&K) (3,900; 95)— 
“Trouble With Women” (Par) with 


Olga San Juan, The Charioteers and 
Gil Lamb on stage. Fat $67,000. Last 
week, “Cynthia” (M-G) plus Perry 
Como and Marion Hutton topping 
stage, terrif $87,000. 

Garrick (B&K) (900; 95)—‘Perils 
Pauline” (Par) (4th wk). Still prof- 
itable at $11,000. Last week, $12,900. 

Grand (RKO) 61,500; 95)—“Bache- 
lor and Bobby-Soxer” (RKO). Sock 
"$25,000 or over. Last week, “Brute 
Force” (U) (4th wk), $12,500. 

Oriental (Essaness) (3,400; 95)— 
“Other Love” (UA) plus Marie Mc- 
Donald and Clark nnis heading 
stage bill (2d wk). Oke $43,000. 
- Opening week was stout $58,000. 

Palace (RKO) (2,500; 95)—“Marked 
Woman” (WB) dnd “Dust Destiny” 
(WB) (reissues) (2d wk). Just fair 
$17,000. First week was below aver- 


age $19,000. 
Rialto (Indie) (1,700; 95)—“The 
Outlaw” (UA) (9th wk). Dandy 


$13,000. Last week, $13,100. 

Reoesevelt (B&K) (1.500; 95)—“The 
Unfaithful” (WB) (2d wk). Firm 
$18,000. Last week, nice $21,000. 

State-Lake (B&K) (2,700; $1.25)— 
“Life With Father” (WB). Giant 

ublicity campaign helping to smash 

,000. Last week, “Hucksters” (M- 
G) (4th wk), $22,000. 

United Artists (B&K) (1,700; 95)— 
“Fiesta” (M-G) (2d wk). Nice $20,- 
000 after prime $25,000 opener. 

Woods (Essaness) (1,073; 95 )—“Life 
4 Walter Mitty” (RKO) (4th wk). 

ill pulling people in for lusty $36,- 
000. Last week, hot $38,000 


World (Indie) (587; 75)—“This 
Happy Breed” (U). Nice $4,000. Last 
week, “Vow” (Artkino) (2d wk), 
mild $2,000. 





K.C. Beats 100-Degree 
Weather; ‘Brute’ Fancy 
19G, ‘Bachelor’ 186, H.0. 


Kansas City, Aug. 26. 

Town continues to show good re- 
turns in the face of a protracted 
heat wave. “Brute Force,” in three 
Fox Midwest first-runs, shows sur- 

rising strength. Other big news 

ere is in the holdovers with “Bach- 
elor and Bobby-Soxer” taking Or- 
pheum to biggest money it has had 
in months, and “Welcome Stranger” 
Proving a top film with a five week 
run in the Paramount. “New Or- 
leans” and “That’s My Mam,” other 
new first-runs, are merely so-so. 
Weather continues to hover around 
the 100 mark. 

Estimates fer This Week 

Esquire, (Fox Midwest) (820; 45- 
65)—“That’s My Man” (Rep) and 
Jewels Brandenburg” (20th). So-so 
00. Last week, “Saddle Pals” 
(Rep) and “Springtime Sierras” 
(Rev), sturdy $6,000. 

Kimo (Dickinson) (550: 65)—“This 
Happy Breed” (U). Slow $1,500. Last | 
week, “Fantasia” (RKO) (reissue) 
(3d wk), neat $1,700. 

i Midland (Loew's) (3.500: 45-65)— 

New Orleans” (UA) and “King 
Wild Horses” (Col). Moderate $12.- 

. Last week, “Cynthia” (M-G) 
and “Great Waltz” (M-G) (reissue). 
fancy $16,000. 





z Orpheum (RKO (1.900; 45-65)— 
Bachelor and Bobby-Soxer” (RKO) | 
(2d wk). Film has power, rolling to | 
solid $18,600 this round; sure to get | 
a third week. Last week, terrific | 
$22.000, just short of house record. 
. Parameunt (Par) (1.900: 45-65)— 
Welcome Stranger” (Par) (5th wk). 
This is up among top pictures to! 
run at this house. Helped by sneak | 
Preview Friday. nifty $8.500. Last | 
week. strone $10,000. “Variety Girl” | 
due in tos-rraw (Wed.). 
‘ Sa~e . © ‘Mmer) (950: 45-65 )— | 
Yored ~~ +t” (Indie) and “Thief | 
Meets Tsiez’ (Undie) (reissues). | 
Mild $1,500. Last week, “Scarlet 


i; nabe showing. 


Pimpernel” (FC) and “Scariet Pim- 
pernel Returns” (FC) (reissues), 
$3,000. 

Tower—U ptown—Fairway (Fox 
Midwest) (2,100, 2,043, 700; 45-65)— 
“Brute Force” (U). Solid $19,000 or 


over. Big money. Last week, “Slave 


Girl” (U), generous $17,000. 


Bachelor’ Wham 
$70,000 m Prov. 


Providence, Aug. 26. 

Another heat wave hit town but 
most houses still are doing very 
nicely. RKO Albee is setting pace 
with terrific weeks. Strand homps 
into a fourth with “Dear Ruth”. 
Vaudeville back at Fay’s’ with 
“Springtime in Sierras,” doing solid 
biz. 





Estimates for This Week 
Albee (RKO) = (2,200; 44-65)— 
“Bachelor and Bobby-Soxer” (RKO). 
Single bill with quick turnover going 
to terrific $20,000. Last week, “Long 


Night” (RKO) and “Seven Keys 
Baldpate” (RKO) (2d wk), nice 
$14,000. 


Carlton (Fay-Loew) (1,400; 44-65) 
—“Who’s Kissing Her” (20th) (2d 
run). Good $4,000. Last week, “Po- 
sessed” (WB) and “Second Chance” 
(20th) (2d run), peppy $5,000. 


Fay’s (Fay) (1,400; 44-65)— 
“Springtime Sierras” (Rep) and 
vaude on stage. Nice $7,000. Last 
week, “Corsican Bros.” (E-L) and 
“South Pago Pago” (E-L) (reissues), 
$5,500. 

Majestic (Fay) (2,200; 44-65)— 


“Cry Wolf” (WB) and “Gas House 
Kids Go West” (PRC). Fairly 
healthy $12,500. Last week, “Who’s 
Kissing Her” (20th), snappy $15,000. 

State (Loew) (3,200; 44-65)— 
“Gunfighters” (Col) and “Accom- 
plice” (PRC). Not too fast at $16,000. 
Last week, “Great Waltz” (M-G) (re- 
issue) and “Cynthia” (M-G), $18,000. 

Strand (Silverman) (2,200; 44-65) 
—“‘Dear Ruth” (Par) (4th wk). 
Started on Monday. Third frame 
hit peppy $11,000 after sock $14,000 
second stanza. 


Mpls. Hot But Biz Not; 
‘Ridge’ Okay 166, ‘Wolf’ 
12G, ‘Badman’ Fat 106 


Minneapolis,, Aug. 26. 

Hottest August weather in local 
history, with temperature soaring to 
near 100 in shade daily, has been 
taking its toll at the boxoffice. Nev- 
ertheless, grosses continue fairly 
good. It’s sixth loop week, for ex- 
ample, of record-breaking “Welcome 
Stranger.” Three of the four major 
newcomers, “Romance of Rosy 
Ridge,” “Cry Wolf” and “Angel and 
Badman,” will turn in respectable 
figures. “New Orleans” also is 
picking up nicely. 

Estimates for This Week 

Aster (Par) (900; 30-44)—‘“Little 
Miss Broadway” (Col) and “Law of 
Timber” (E-L) (reissue). Okay §2,- 
000 in 5 days. Last week, “Devil 
Thumbs Ride” (RKO) and “Web of 
Danger” (Rep) split with “Sar 





Demetrio, London” (20th) and “Mag- | 


nificient Rogue” (Rep), $2,600 in 8 
days. 

Century (Par) (1,600; 50-70)— 
“New Orleans” (UA). Oke at $7.- 
000. Last week, “Welcome Stranger” 
(Par) (5th wk), big $8,000. 

Gopher (Par) (1,000; 44)—“Cor- 
sican Brothers” (E-L) and “Pago, 
Pago” (E-L) (reissues). Good $4,- 

. Last week, “Western Union” 
(20th) (reissue), big $5,000. 

.Lyrie (Par) (1,100: 50-70)—"Wel- 
come Stranger” (Par) (m.o.). Neat 
$8,000. Last week, “Dishonored 
Lady” (UA) (2d wk), light $4,000. 


Pix (Corwin) (300:; 50-70)— 
“Thief of Bagdad” (FC) (reissue). 
Sock $3,500. Last week, “Scarlet 


Pimpernel” (FC) and “Scarlet Pim- 
pernel Returns” (FC) (reissues) (2d 
wk), $2,000. 


Radio City (Par) (4,400: 50-70)— 


“Romance Rosy Ridge” (M-G). Trim 
$16,000: or near. Last week. “Huck- 
sters” (M-G) (2d wk), $12,000. 

RKO-Orpheum (RKO) (2,800: 50- 
70)—"Cry Wolf” (WB Nice $12,000. 
Last week, “Brute Force” (U) (2d 
wk). $8,600 in 6 days. 

RKO-Pan (RKO) (1,600: 50-70)— 
“Angel and Badman” (Rep). 


$10.000. Last week, “The Web” (U). 
$9,000. 
State (Par) (2.300: 50-70)—‘Pos- 


sessed” (WB) (2d wk). Fine $10.- 


000 after hefty $14,000 initial stanza. | 


Uptown (Par) (1,000; 50-55)— 
“Miracle 34th St.” (20th). First 
Smash $5,500" Last 
week. “Egg and I” (U). $6.000. 

Werld (Mann) (350: 50-99)—“Th: 
Web” (U) (m.o.). Geod $3.500. Lasi 
week, “Happy Breed” (U), $3,000. 


Strong | 


‘Bachelor’ Giant $12,000, 
Omaha; ‘Harvest’ 12'4G 


Omaha, Aug. 26. 


dent “Bachelor and Bobby-Soxer” at 
Brandeis theatre, with result that 
gross is biggest since “Bells of St. 

Cooler weather at start of 


over week for “Dear Ruth” at the 
Omaha is big. 
Estimates for This Week 

Brandeis (RKO) (1,500; 16-65)— 
“Bachelor and Bobby-Soxer” (RKO) 
Terrific $12,000, one of top grosses 
to be registered at this house. Last 
| week, “Marked Woman” (WB) and 
|“Dust My Destiny” (WB) (reissues), 





| nifty $8,300. 

Parameunt (Tristates) (2,800)— 
“Wild Harvest” (Par). Fancy $12,- 
500, largely on Alan Ladd draw} 
Last week, “Dear Ruth” (Par) 
$13,000. 

Omaha (Tristates) (2,000: 16-65)— 
|“Dear Ruth” (Par), (m‘o.) and| 
| “Back Lash” (20th). Solid $11,000. 
|Last week, “Kissing Her Now” 
(20th) (m.o.) and “Code West” 
| (RKO), $8,000. 
| Orpheum (Tristates) (3,000; 16-65) 
—‘Copacabana” (UA) and “Joke 


| Son’ (E-L). Slow $10,000. Last week, 
|“Undercover Maisie’ (M-G) plus 
| Mills Bros., Randy Brooks orch,on 
| Stage, smash $22,500 at 20-85c. scale 


| and over hopes. 


| State (Goldberg) (865; 15-50)— 
|“Decoy” (Mono) and ‘Night Train 
| Memphis” (Rep). Nice $4,000. Last 
week, “Calcutta” (Par) and “Hap- 


| pened Fifth Ave.” (Mono) split with 
|“Stella Dallas’ (FC) and “Frolics 
lIce” (FC), $5,100. 


‘Bachelor’ Terrif 
256, Tops D.C. Pix 


Washington, Aug. 26. 

With a collection of three-alarm 
attractions along the mainstem, busi- 
ness currently is the bet since 
last spring. “Welcome Stranger,” 
“Gone With the Wind” and “Bache- 
lor and Bobby-Soxer” are all bell 
ringers, while Connee Boswell head- 
ing stage is pulling “Arnelo Affair” 
to upper brackets at the Capitol. 
“Stranger” almost equalled the Earle 
house record in its first week. 


Estimates for This Week 


Capitol (Loew’s) (3,434; 44-80)— 
“Arnelo Affair” (M-G) with vaude 
headed by Connee Boswell. Fine 
$27,000. Last week, “Copacabana” 
(UA) with vaude, $23,000. 

Columbia (Loew’s) (1,263: 44-70)— 
“Who's Kissing Her” (20th) (2d 
run). Very satisfactory $8,500 for 
third downtown week. Last week, 
“Fabulous Dorseys” (UA), thin 


$6,500. . 
Earle (WB) (2,154: 44-85)—“Wel- 
come Stranger” (Par). Elegant 
$22,000 for second week after hitting 
smash $32,500 in first stanza, within 
$1,000 of house record. 
Hippodrome (Lust) (365: 44-85)— 
“This Happy Breed” (UA). Good 
$3,500. Last week, “Private Life 
ae VU” (Indie) (2d wk), 


Keith’s (RKO) (1.838; 44-80)— 
“Bachelor and Bobby-Soxer” (RKO). 
Takes this house out of its recent 
doldrums to smash $25,000. Holds. 
Last week, “Slave Girl” (U), $13,000. 

Metropolitan (WB) (1,153; 44-74) 
—‘Gunfighters” (Col). Looks bigger 
than $12,000 which is above par for 
course. Last week, “Corpse Came 
| C.0.D.” (Col), $8,000. 

Palace (Loew’s) (2,370; 44-74)— 
“Gone With Wind” (M-G) (reissue) 
(2d wk). Trim $19,000 after excel- 
lent $27,000 opener. 











Father’ $27,000, Cincy; 
‘Earth’ 246, Both Sock 


Cincinnati, Aug. 26. 

Downtown houses are having a 
boxoffice fiesta in face of the long 
stretch of high temperature and hu- 
midity. Smash returns on “Down to 
Earth” and “Life with Father,” the 
latter topping by a small margin, are 
| bolstering the overall figure to a 
i high summer level. Other new bill 
| currently, “Deep Valley,” is fairish. 
| Holdovers are bullish. 





} 





Estimates for This Week 
Albee (RKO) (3,100; 50-75)— 
“Down to Earth” (Col). Smash $24,- 
000. Favored by fine reviews. Last 
| week, “Corpse Came C€.O.D.” (Col) 
and solid vaude lineup, 
Bonnie Baker, Hal 
Herth Trio and Joe Besser, big $29,- 
000 at 55-95c scale. 
Capitol (RKO) (2.000; 90-$1.25)— 
“Life With Father” (WB). Great 
(Continued on page 20) 








Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The  parenthetic admission 
prices, however, as indicted, in- 
clude- the U.S. amusement tax 


Heat of 100 degrees is failing to 


|; tering. 





including | 
LeRoy,, Milt | 





Heat Return Melts Broadway Biz; 
Grable’s ‘Tights -Logan-Haley Wham 
1306, ‘Valley’-Basie Nifty $70,000 


Return of heat wave over the 
weekend, which pushed the mercury 
near highest levels of year, is wilt- 
ing Broadway firstrun business this 
session, although some surprisingly 
good grosses are being run up. With 
no letup in terrific heat Monday (25) 
and until late Tueday (26), however, 
even the biggest pictures are suf-| 





In some theatres (‘ast Sunday,/| 
grosses were off as much as 30-40% 
over the preceding week. It was a 
case of millions of New York resi-| 
dents quitting their sweltering homes 
for the beaches and not sufficiently | 
large number of visitors arriving to} 
take up the slack. Theatre managers | 
expected a natural decline in num- 
ber of out-of-towners last Saturday- 
Sunday, since it’s prior to the long 
Labor Day weekend and just before 
the American Legion convention. 
But they had hoped to compensate 
somewhat by favorable weather 
which never arrived. 

Y. exhibitors are eyeing the)| 
Legion meet this week with a highly 
skeptical air and only hoping the 
convention will not cut into any La- 


bor Day biz upsurge. Although it 
brought thousands of visitors to} 
town, the convention in 1937 actu- 


ally hurt trade at the filmeries. Ap- 
parently there were too many coun- 
ter-attractions among Legionnaires 
themselves. 

Ace new entrant is “Mother Wore 
Tights,” with a stageshow headed by 
Jack Haley, Ella Logan and Har- 
monicats, at the Roxy. Combo was 
headed for new popular-scale record 
on the week when the torrid weather 
hit. Despite the demt cut into grosses 
Sunday and Monday, the house looks 
for terrific $130,000. 

The other smash vaudfilm new- 
comer is “Deep Valley,” with sock 
support from Count Basie’s band on 
stage, at the Strand. Appears headed 
for near-capacity $70,000," which 
would equal the best non-holiday 
week at the theatre. This combina- 
tion is a two-week booking. 

Third big new moneymaker is 
“Roosevelt Story,” documentary at 
the Globe. It is surmounting the hot 
weather to land a great $38,000 or 
near, unusually strong for this type 
picture. 

Severe heat is cutting into many 
holdovers and longruns. 


It even is | 


| heat. 


| 
| 





slashing “Life With Father,” in sec- | 


ond week at the Warner, where it 
will land close to $53,000, albeit 
down from new high of $59,600 open- 
ing week. 

The hot weather also is cutting 
into “Welcome Stranger,” with Car- 
men Cavallaro band heading stage- 
bill, at the Paramount, Third stanza 
for this show is still big at $93,000 
but a healthy dip from the $104,000 
done on second week. Heat's also 
taking its toll on “Life of Walter 
Mitty,” which will still be rousing 
at $54,000 for second session at the 
Astor. Same is true of “Black Nar- 
cissus,” which will be $8,000 behind 
the first week with fancy $21,000 for 
second round at Fulton. 

Many new pictures tee off this 
week. Capitol opens “Song of Thin 
Man,” with Bill Robinson and Art 
Mooney band on stage, tomorrow 
(Thursday) after six big weeks with 
“Hucksters,” plus Tony and Sally 
De Marco, Charles Trenet, Ted 
Straeter band. “Lured” opens on 
the same day at the Victoria. 

Also on Thursday, “Something in 
Wind,” new Deanna Durbin film, 
preems at the Winter Garden. “Gone 
With Wind,” on reissue, is set for 
Saturday at the Criterion, where 
“Brute Force” is taking three extra 
days past its sixth frame, making a 
record run at this house in length of 
time and money. 


Estimates for This Week 

Aster (City Inv.) (1,300; 80-$1.80) 
—“Walter Mitty’ (RKO) (2d wk). 
Down a bit to $54.000 after giant 
$62,000 for first. Stays indef. 

Capitel (Loew's) (4,820; 70-$1.50) 
—*‘Hucksters” (M-G) and Tony and 
Sally De Marco, Charles Trenet, 
others, on stage (6th-final wk). 
Sagging to mild $40.000 after okay 
$55,000 for fifth, “Song of Thin 
Man” (M-G) with Bill Robinson, 
Art Mooney orch, Lew Parker, Bev- 
erly Tyler on stage, opens to morrow 
(Thursday ). 

Criterion (Loew's) (1.700: 60-$1.25) 
—"“Brute Force” (U) (7th-final wk). 
Going just three days in seventh 
stanza opening today (Wednesday). 
Sixth week, ended last (Tuesday) 
night, slid down to $20,000, being off 
with others this session: fifth was 
nice $30,000. “Gone With Wind” 





(M-G) (reissue) set to open next 
Saturday (30). 

Fuiton (City Inv.) (785: 80-$1.50) 
—“Black Narcissus” (U) 
British opus still traveling at fast 
clip to get $21,000 on first holdover 
stanza after great $29,000 opener. 
Stays on. 


| 


| 40-60)1—“Dear 


west Outpost” (Rep) (2d wk), wound 
up at okay $11,000 after solid $18,000 
opener. 

Getham (Brandt) (900; 70-$1.40)— 
“Man of Conquest” (Rep) and “Old 
California” (Rep) (reissues). Mild 
$8,000. Last week, “Daring Desper- 
adoes” (Indie) and “Hell-Ship Mor- 
gan” (Indie) (reissues), $7,500. 

Mayfair (Brandt) (1,736; 70-$1.50) 
—“Kiss of Death” (20th). Opens to- 
day (Wednesday) on first-run policy 
after having been subsequent-run 
for years. 

Palace (RKO) (1,700; 50-$1)—Sec- 
ond week of repertory of RKO re- 
issues here looks nice $12,500, despite 
First was fancy $18,000. Con- 
tinuing with daily change and use of 
oldies for several weeks, and pos- 
sibly until Oct. 1. 


Paramount (Par) (3.664: 55-$1.50) 


—“Welcome Stranger” (Par) with 
Carmen Cavallaro orch, others, on 
stage (4th wk). Third week ending 


last (Tuesday) night held strongly at 
$93,000 after sock $104,000 for second 
round. Continues indef. 

Park Avenue (U) (583: $1.20-$2.40) 
—"“Frieda” (U) (2d wk). Holding up 
nicely with $11,000 or near in:sight 
for initial holdover round after 
splendid $16,000 opener. In for ex- 
tended run. 

Radio City Music Hall (Rockefel- 


lers) (5,945; 70-$2.40)—“Bachelor and 
Bobby-Soxer” (RKO) plus stageshow 
(Sth wk). Although feeling the ter- 


rific heat of last Sunday and Mon- 
day, still superb at $140,000 or close, 
being first week it has fallen below 


$149,000 since opening: fourth was 
great $150,000. Continues, with final 
week not set 

Rialto (Mayer) (594: 35-85)— 
“Corpse Came C.O.D.” (Col) (2d 
wk). Showed enough strength on 


first week at $7,800 to warrant hold- 
over although may not stay full sec- 
ond session. “Last of Redmen” (Col) 
is due in next. In ahead, “The Pre- 
tender” (Rep), $6,200. 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—Crossfire” (RKO) (6th wk). Fifth 
stanza concluded yesterday (Tues- 
day) slid down a bit to $32,000, still 
highly profitable after strong $42,000 
for fourth week. Stays on. 

Roxy (20th) (5,886; 80-$1.50)— 
“Mother Wore Tights” (20th), with 
Jack Haley, Ella Logan, Harmoni- 
cats, others, on stage (2d wk). First 
week ended last (Tuesday) night 
appeared headed for new high under 
pop scale until heat wave slowed it 
down. Despite this, will hit terrific 
$130,000. Last week, “Who’s Kissing 
Her Now” (20th), with Smith & Dale 
(Ist wk), and Joe Howard, Maurice 
Rocco, others, heading stagebill (4th 
wk), $66,000. 

State (Loew’s) (3,450; 43-$1.10)— 
“Copacabana” (UA) (2d run), with 
vaude headed by Thelma Carpenter, 
Hank Ladd. Striking out for nice 
$28,000, house suffering from hot 


weat’e:r with others. Last week, 
“Dear Ruth” (Par) (2d run), with 
Henny Youngman, Henry “Red” 


Allen orch, others, on stage, fine 


$33,000. 

Strand (WB) (2,756; 75-$1.50)— 
“Deep Valley” (WB) plus Count 
Basie orch heading stageshow. Soar- 
ing to near capacity $70,000 which 
equals best non-holiday week. This 
gets terrific boost from band. In for 
only two weeks. Last week, “Marked 
Woman” (WB) and “Dust Be Des- 
tiny” (WB) (reissues) (2d wk), 
strong $35,000. 

Victoria (Maurer) (720; 70-$1.20)— 
“Gunfighters” (Col) (5th-final wk). 
Limping a bit on final session at $9,- 


500 after fine $12,000 in fourth. 
“Lured” (UA) opens tomorrow 
(Thursday ). 


Warner (WB) (1,499: 90-$1.50)— 
“Life With Father” (WB) (2d wk). 
Despite hot weather, continuing near 
first week’s record gait. This round 
looks great $53,000, although off from 
record $59,600, new high set first 
week. Holds, natch! 

Winter Garden (UA) (1,312; 60- 
$1.20)—“Green for Danger” (E-L) 
(3d-final wk). Tapering off to mild 
$13,000 after $18,000 for second. 
“Something in Wind” (U) opens to- 
morrow (Thursday ). 


‘ b] ° 
Desert’ $12,000 Despite 
9_¢ | 

L’ville Heat; ‘Ivy’ 956 
Louisville, Aug. 26. 

Extended hot weather term is 
making itself felt on downtown 
grosses. Currently “Gone With The 


Wind” on another return showing 
at Loew’s State. Third engagement 





|at that house, looks to cop best gross. 
| “Desert Fury” at the Rialto is a 
(2d wk) | fairly, while “Ivy” at the Nationa 


is copping attention. 
Estimates for This Week 
Brown (Fourth Avenue) (1.200: 
Ruth” (Par) anda 


Globe (Brandt) (1.500: 70-$1.20)— | “Jungle Flight” (Par). Fourth week 


“Roosevelt Story” (Indie). Helped | 
by nice reviews and general interest | 
in this documentary subject, going | 
to great $38.000 or near, unusually | 
big for house and such type film. | 
Holds, naturally. Last week, “North- 


downtown, nice $4,500. Last week, 


Kentucky (Switow)~ (1,200: 30-40) 
—“High Barbaree” (M-G) and 
“Wonderful Life” (RKO). Lively 


(Continued on page 20) 











Wednesday, August 27, 







WARNER BROS. present in cotor aYTECHNICOLOR srana 


“tos LLFE WITH FATHER -WLLAM POWER 





a ERE EO IT or 



































etter than it ever was on the stage! Some- 
hing to cheer for!”’ 


HOWARD BARNES, N. Y. HERALD-TRIBUNE 


“A honey of a picture! It will have as long a 
run as the play — if not longer!” 
KATE CAMERON—N. Y. NEWS 





“A round-robin of praise is immediately 
in order for all those who assisted in 
filming ‘Life With Father’. All that the 


fabulous play had to offer is beau- 
tifully realized. Warner Bros. can 


be proud of a job well done and 
the rest of us thankful!” 
THOMAS yy. PRYOR~W 
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Venice, Lido Shells of Prewar Pomp; 





Tourists Few, Prices High, Swank Gone 


By JOSEF ISRAELS Il 
Venice, Aug. 12. 


Although Venice’s magnificent and 
prized antiquity was marred by no 
bomb or shell (unlike World War I, 
when Austrian planes dropped puny | 
bombs in the canals) the social and | 
political tides of Italy's postwar | 
changes have considerably altered 
the face of the city. This is especially | 
noticeable at Lido, once perhaps the 
swankiest of all Europe’s beach re- 


goris. , 
Where the biggest and richest 
ghots of the Nazi-Fascist worlds | 


sported and spent, the big luxury 
hotels are being severely compressed 
on the one side by a mass incursion 
of peasant element and on the other 
by a diminishing number of U. S. 
and British Army requisitioned 
hotels and beaches. ¢The post war 
noyeau riche view this with alarm 
because as soon as the military lets 
most properties go Venice's Com- 
munist-controlled city administra- 
tion snaps them up and makes public 
bathing establishments of them. 

It costs 1,030 lira (about $2) to 
swim from the private beaches in 
front of the luxury hotels. But the 
charge is only 30 lira at the public 
beaches, which already take more 
than half of the magnificent pow- | 
dery white sand along the warm, 
smooth Adriatic. A hot Sunday 
makes the Lido beaches (redundant 
because “Lido” means _ simply 
“beach” in Italian) look like a busy 
weekend at Coney Island. But the 
human density in and outside of the 
barbed wire that separates the high 
priced beaches from the communal 
ones is very. noticeable. 

Hotel prices at the Lido, in spite 
of its increasing plebian character, 





Austrian Hams Nixed 


Vienna, Aug. 19. 

Hope of Austrian radio amateur 
transmitters to resume their pre- 
war activities was nixed by a 2-2 
vote of the Allied Council. U. S. and 
England* favored request placed be- 
fore them by the amateur group, 
while Russia and France objected. 

French delegate pointed out per- 
mit might be misused in spreading 
illegal propaganda. Austrian group 
is still a member of the Interna- 
tional Amateur Radio Union. 


AKM Pacts Austrian Pix 
Houses on Royalties For 
Music; Russ Included 


Vienna, Aug. 19. 

Austrian Society of Authors, Com- 
posers and Publishers (AKM) has 
come to terms with the Assn. of | 
Motion Picture Houses, according to 
which five groschen (by normal rate: 
of exchange, one-half of a cent) are 
collected for each ticket sold, for the 
benefit of AKM members. While ac- 
counting with ASCAP and other for- 
eign companies is reciprocal, unique 
situation has arisen concerning 
Russian-controlled filmhouses, where 
Soviet production is being shown. 
The Soviet Union, not being a 
member of the Berne convention, 
has so far not signed contracts with 
authors’ organizations of foreign 
countries. AKM executive board, 
however, decided to remit to Sov- 
export (Russian film distributing 





are still among the highest in Italy. |agency here) the collected royalties, 


Even at the present rate of some 
500 lira to the dollar, a daily tab 
of 8,000 lira for room and cakes 
makes itself felt. What burns the 
visiting Americans and Englishmen 
most is the fact that after paying 
these prices at the hotels, it’s an- 
other 1,030 lira a day to use the 
beach. Otherwise the customer can 
just sit on the sand—not even a 
camp chair, much less a cabana, may 
be had for less even if. it’s an hour 
before closing time: 


G.I. Customer’s 


Via Malamocco, Lido’s main drag, 

used to be lined with branches of 

Rome’s and Venice’s swankiest 

shops, displaying top-priced clothes, 

jewelry and knick-nacks that would 

appeal to vacationing Count Cianos 

and Heinrich Himmlers. Now it be- 

gins with a boat landing where a 

big steamer from Venice spills a few 

hundred more sweaty commoners 

with bathing bags onto the street 

every 20 minutes. GI's are plenty in 

evidence along the Malamocgo and 

all over the Lido. They and their 

British counterparts are billetted 

all over the island. They have their 

own beaches (officers and men 
' snobbishly separated), their PX, Red 
Cross house, post office and pix 
theatre. U.S. dependent wives and 
children are also much in evidence. 

In Venice itself, Saint Mark’s 

square, heart of the town, is alive 
as never before with both pigeons 
and people. Latter are far more 
Italian than they were before the 
war when Venice numbered tourists 
en masse among its most valued 
assets. Tourists still pour in by the 
thousands. But they are mostly 
Italians. The Americans, Swiss, 
English, Egyptians and all the rest 
of the money trade are present only 
in small numbers. Weekends the 
square swarms with hundreds of 
popeyed Italian peasants usually 
herded by an agitated parish priest. 
They come on cheap tours sponsored 
“ by political parties. 
; It’s incongruous and a little sad 
: to walk the circumference of San 
Marco today. Toward evening a suc- 
cession of cafes around the square 
put competing orchestras, swing and 
just plain jazz varieties, on their 
sidewalks. Their hideous blarings 
overlap, assaulting the ears brutally 
from one block to the next. 

A discussion group convenes 
toward twilight to gather in tight 
and vociferous knots to talk politics. 
With the variation that there's ai- 
ways a watchful eye for a wander- 
ing tourist in the crowd. Such a one 
is immediately surrounded by offers 
to sell lira, buy American cigarettes, 
guide him to the town’s aquatic 
sin spots or show him through the 
churches. On occasion the political 
discussions degenerate into bloody 
rioting, usually between the Com- 
; munists and Premier de Gasperi's 

Christian Democrats. 
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the money being deposited on special 
account. This action might induce 
Russia to change its mind as re- 
gards the Berne agreement, is AKM 
management hope. 


‘DUBARRY’ IN TRYOUT 
LOOKS BRITISH CLICK 


London, Aug. 26. 

New version of “The Dubarry,’ 
presented by newcomer to show biz, 
Arthur Lane, and for which Irene 
Manning and John Hendrik have 
been imported from America to star, 
looks certain click. 

Show opened Palace, Manchester, 
last week, with Harry Slingsby, 
show booker, for Moss Empires’ pro- 
vincial spots, spotting it second 
night and immediately signing it for 
10 weeks tour. In all, “Dubarry” 
will play 17 weeks out of town, com- 
ing to London’s West End probably 
as Christmas attraction. 


Six French Majors In 
Financing Combine 


Six major producers in France 
have organized a combine to*reha- 
bilitate native industry through ade- 
quate financing and expansion of 
foreign outlets, according to I. E. 
Lopert, prexy of Lopert Films, who 
returned from Paris last week. New 
organization, known as La Co-Pro- 
duction, includes Gaumont, Pathe 
and Film Sonor, and has an initial 
capital of 300,000,000 francs ($2,800,- 
000). 

Coin will suffice for about 15 pic- 
tures annually to be produced by 
combine members or indies who will 
put up part of the production money. 
Combine hopes to buck skyrocketing 
production costs in France by a unit- 
ed front against black marketeers 
and high cost talent. Lopert’s deal 
with combine gives him first option 
of all of their pictures for firstrun 
release in the U. S. 











Switch on Metro Spanish 
Dubbing to Mexico Seen 


Mexico City, Aug. 26. 

Mexico will be the center of 
Metro's dubbing in Spanish if re- 
ported dickering it is doing with 
the Picture Production Workers 
Union (STPC) materializes. If deal 
comes to pass, dubbing unit will be 
switched here from N, Y. 

STPC, formed three years ago 
when six locals, dominated by the 
players, bolted the National Cine- 
matographic Industry Workers 
Union (STIC), Mexico's pioneer pic 
labor organization, has many mem- 
bers, it claims, who can do M-G’'s 
dubbing. 





Current London Shows 


(Figure shows weeks of run) 
London, Aug. 26. 

“Annie Get Gun,” Col’sm (12). 
“Bless the Bride,” Adelphia (18). 
“Born Yesterday,” Garrick (31). 
“Bride West,” Fortune (2). 
“Deep Are Roots,” Wyndhams (7). 
“Crime of Foley,” Comedy (7). 
“Dr. Angelus,’ Phoenix (4). 
“Edward My Son,” Majesty's (13). 
“Ever Since Paradise,” News (12). 
“Girls Quite,” St. Martin’s (1). 
“Here There,” Palladium (21). 
“Jane,” Aldwych (30). 
“Jane Steps Out,” Embassy (2), 
“Life With Father,” Savoy (12). 
“Linden Tree,” Duchess (2), 
“Nightingale,” Princes (6). 
“Noose,” Saville (10). 
“Off the Record,” Apollo (12). 
“Oklahoma!,” Drury Lane (17). 
“Peace in Our Time,” Lyric (5). 
“Perchance to Dream,” Hipp (123). 
“Piccadilly to Hayride,” Wales (24). 
“Present Laughter,” Haym’kt (19). 
“Proudly Present,” Yorks (17). 
“Separate Rooms,” Strand (1). 
“Sleeping Clergyman,” Crit. (10). 
“Sweetest Lowest,” Ambass. (69). 
“Together Again,” Vic Palace (19). 
“Trespass,” Globe (6). 
“Voice of Turtle,” Piccadilly (7). 
“Winslow Boy,” Lyric (66). 
“Worms View,” Whitehall (17). 








Pascal Sets ‘Assisi’ For 
Italy as Ist Indie Pic; 
2 Shaw Plays to Follow 


London, Aug. 26. 


Gabriel Pascal, stepping out as an 
indie producer, has lined up three 
pictures, with the first one ready for 
shooting in early December. Latter 
is “St. Francis of Assisi,” which will 
be made at Tirenia Studios, Italy, 
with Cyril Cusack starring and an 
all-Irish cast, August Genina will 
direct and Frank Dermot, stage di- 
rector of the Abbey theatre, Dublin, 
will be director of dialog specially 
written by Bernard Shaw. 


Two others will be Shaw plays, 
“Androcles and the Lion” and “Saint 
Joan,” both of which Pascal will pro- 
duce and direct. All three are 
scheduled for completion within a 
year. Meanwhile, Pascal’s film com- 
pany in Ireland, which he founded 
with $400,000 plus additional back- 
ing, is expected to have its own stu- 
dios ready in about two years. 


MEX CENSOR EXPLAINS 
NEWSREEL SERMON CUT 


Mexico City, Aug. 26. 


Queries raised about alleged 
mutilation by the pic censors of the 
sequence in a Mexican newsreel of 
Jose Mujica, who quit as an opera 
singer-pic actor in his native Mex- 
ico to become a monk in Peru, were 
answered by Antonio Castro Leal, 
head film censor. 


Sequence was cut just as Mujica 
(Friar Jose Francisco Guadalupe) 
was about to start his sermon. Cen- 
sor claimed thi® was not mutilation 
of the sequence, but obeying Mex- 
ican law which bans sermons from 
the screens. 


Mex Film Studios Have 
Third Roof Crash in Year 


Mexico City, Aug. 26. 

Tepeyac pic studios here, owned 
and operated by. ‘Theodore and Al- 
fred Gildred, who also run an impor- 
tant cinema circuit, have halted pro- 
duction due to the accidental crash 
of a stage roof. Crash gravely in- 
jured two workmen. Fall was the 
third of the kind at the Tepeyac 
studios within a year. Three work- 
men- were killed and 10 others in- 
jured in the previous roof crash that 
halted work at the plant for some 
time. ‘ 


ce 

Gildreds and the police are prob- 
ing whether these roof crashes are 
re>-'lv accidental or the result of the 
sabotage. 











Horror ‘City’ 
Buenos Aires, Aug.‘ 19. 
“Open City,” the Italian ricture, 
opened at the Ambassador Aug. 15 
and looks to repeat the success it's 
had elsewhere. The municipal au- 
thorities have insisted on the picture 
being advertised as “including hor- 
ror scenes” with a warning to the 


impressionable to give it a wide 
berth. 
Local entertainment. director 


Bolognesi is reported to be only too 
pleased if he could keep audiences 





away from the picture. 


‘ 


Arg. edeues 


Montevideo, Aug. 20. 

A very tense atmosphere has pre- 
vailed in the Argentine radio in- 
‘dustry in the last weeks, following 
the confab held by the Broad- 
casters Assn. to map out a course of 
action to counter Government and 
Congress. Latter were getting set to 
rush through radio legislation which 
would tax the commercial outlets to 
finance a government-operated web 
operated on a _ semi-commercial 
basis, in competition with the pri- 
vate broadcasters, who would thus 
foot the bill both ways. 

Broadcasters’ Assn. worked out a 
scheme of its own, involving trans- 
fer of some of the superfluous out- 
lets from Buenos Aires to outlying 
provinces, and re-allocating conces- 
sions to insure sufficient outlets in 
each major market to cover net- 
work affiliations for four major 
webs, one of them government-op- 
erated, but minus the commercial 
slant. Previously there has been 
somewhat uneven distribution of 
outlets in the country, and some 
markets have no outlets of their 
own, Other localities have too many 
broadcasting stations, and in some 
cases all of these were controlled by 
one major Buenos Aires network, 
denying the other webs a voice in 
the district. 

The Belgrano network, which has 
made a practice of absorbing local 
stations in the interior of the coun- 
try, was not represented at the 
Broadcasters’ powwows, due to the 
fact that the web is still under gov- 
ernment intervention. There has 
been no confirmation of the rumors 
that Jaime’ Yankelevich has sold 
out his holdings in Belgrano to pow- 
erful financial interests closely al- 
led to the Peron entourage. There 
seems to be little chance, however, 
of the Yankelevich interests recov- 
ering their hold on Argentine radio 
matters. 

The Posts and Telegraphs Admin- 
sttration ‘has cancelled the license 
of LR2 Radio Argentina, a Buenos 
Aires outlet, and that of La Voz 
del Aire of Panana, Entre Rios. 
Although the licenses to operate 
these stations had been awarded in 
1943 to Alfredo Schroeder, the in- 
vestigation into Radio Belgrano’s 
affairs. disclosed that both these 
other airers were under Yanke- 
levich’s control, and that Schroeder 
merely acted as a cover. 

The postal authorities have never 
favored the outright purchase of 
provincial stations by the big webs, 
but the Belgrano and Splendid net- 
works went all out in buying up 
stations all over the country. Mundo 
has always followed a policy of 
merely leasing time from affiliated 
stations, seeking only one outlet in 
each market. 

Mundo Upsets Cart 

When at last the Broadcasters 
Assn. had agreed on the outline of 
the scheme to be set before Con- 
gress as the ideal broadcasting sys- 
tem, the fur began to fly when 
Mundo was refused representation 
on the committee appointed to dis- 
cuss the blueprint with Congress- 
men. Other broadcasters charged 
that if Mundo reps were included 
the broadcasters’ plan was doomed 
to failure, because the web. was so 
unpopular in official circles that 
anything it approved would auto- 
matically earn the black marks of 
the ruling powers. 

This so irked the major network 
that it accepted the challenge im- 
plied and resigned from the associ- 
ation, and is understood to have 
approached Congress and the _ in- 
terested Cabinet members with a 
radio scheme of its own. The Mundo 
reps on the association's governing 
board explained that Mundo had de- 
liberately refrained from integrat- 
ing many committees set up to 
undertake to deal with government 
tycoons, in an effort to avoid giving 
any impression of dominating the 
association by virtue of its position 
as the only network with a definite 
concession. This “hands off” attitude 


had given the web’s competitors 
plenty of chances to sabotage 
Mundo’s position in government 
circles. 


The lack of unity among broad- 
casters now means that there are 
four plans to be considered when 
at last Congress gets down to dis- 
cussing radio legislation: one drawn 
up by Administrator of Posts and 
Telegraphs Nicolini; one drawn by 
National Deputy Sustaita Seeber: 
the Broadcasting Assn.’s plan and 
another authored by Radio El 
Mundo. All these plans may come 
up aginst a.stone wall if a current 
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Gird Vs. Peron 
Plans for Govt-Operated Web 


virtual military dictatorship taking 
over the reins in Argentina. Gen- 
eral Peron and his former buddy 
General Velazco, who was Chief 
of Police until a month or so ago, 
are jockeying for control and if 
Velazco gains the upper hand, the 
chances are that Argentine radio will] 
be nationalized. 


While the con‘abs and the behind- 
scene battles go on, the postal ty- 
coons are lining up the major gov- 
ernment network. The slamming 
down on Radios Argentina and Voz 
del Aire means that there are now 
seven of the contry’s outlets tempor- 
arily shuttered because of their con- 
nection with Radio Belgrano, but 
slated to be turned over to the 
official network, giving it affiliates 
in Entre Rios, Tucuman, Santiago 
del Estero and San Luis. 


The Argentine networks are con- 
demned to relaying more govern- 
nent spiels every day and as their 
best programs are cut into for this, 
listeners on the Argentine side of 
the River Plate are tuning to this 
Uruguayan side. Apart from the at- 
tention Radio Ariel has been getting 
through the commentaries by a 
mysterious but very effective news- 
caster, obviously an Argentine, Ra- 
dio Carve is now getting into the 
swim and has signed up Argentina’s 
star radio comedienne Nini Mar- 
shall, for broadcasts from Monte- 
video in September and October. 

Miss Marshall will be on the first 
lap of her journey to Cuba for the 
inauguration of CMQ’s new studios. 
She has been banned from Argen- 
tine mikes since the Peron takeover, 
So far she resisted all offers to 
broadcast from other countries, in the 
hope of getting the ban lifted. Her 
pull is so great that Argentine list- 
eners will certainly try to tune in 
on her from Uruguay—unless the Ar- 
gentine goverment jams her broad- 
casts, as it used to do during the 
election period When Argentine op- 
position politicos tried airing their 
views from Uruguayan wave lengths. 


Jap Premier Mulls State 
Theatres Setup to Bring 
World Classics to Nips 


Tokyo, Aug. 26. 

A chain of state-owned theatres, 
which would bring world dramatic 
classics to the Japanese people and 
would also offer outstanding music 
and motion pictures has been sug- 
gested by Premier Katayama. Kata- 
yama is tryiyg to revive the prewar 
plan of Kichizo Nakamura. 

In a nationwide radio speech the 
other day, Katayama said in part: 

“I am thinking that things should 
be so adjusted that the public can 
freely listen to good music at con- 
certs, or go to the theatre or movies. 
For this purpose we need State 
Theatres. I am personally thinking 
of putting my idea into practice if 
finanees permit. 

“Such State Theatres should be 
open to home folks so that the artis- 
tic level of the general public can be 
elevated. The repertoire should in- 
clude Ibsen, Strindberg, Gorky; and 
religious plays, too. In a word, the 
repertoire should be rich and should 
give something to the people upon 
which to think and reflect. 

“For this purpose I suggest that 
the State Theatre put world classics 
on the stage so that the public can 
have a chance to study the thoughts 
underlying them.” 


LITTLER GOING AHEAD 
WITH ‘FINIAN’S,’ ‘SONS’ 


London, Aug. 26. 

Treasury has told Emile Little to 
go ahead with his “All My Sons” and 
“Finian’s Rainbow” productions, gov- 
ernment’s troubled financial situa- 
tion notwithstanding. 

‘“Finian’s” is in active rehearsal 
now, with opening set for Oct. 11 at 
the Palace. Show will open cold, in- 
stead of the three weeks preliminary 
tryout in the provinces as originally 
planned. Cast is 95% British, with 
Arthur Sinclair playing Finian. 


MEX CAPITAL HIKED 


Mexico City. Aug. 26. 

Capital of the pic industry's own 
bank, the Banco Cinematographico, 
Jose L. Campo, manager, has been 
hiked to $2,000,000, with government 
aid, so as to enable to increase its 
financing of producers. Bank's 
former capital was $800,000. 
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Union’s Attitude Balks Argentine 


Studio Combine; Other Pix Notes 


Buenos Aires, Aug. 19. 


Absorption by Emelco of Lumiton 
as well as Pampa studios has very 
probably been stymied by opposi- 
tion from the union of Argentine 
film workers, AGICA, which has 
opposed the merger on the grounds 
that it tends to create a monopoly 
and would thus adversely affect 
wages and working conditions, by 
the elimination of competition. 

The AGICA strike has been affect- 
ing all studios for close on two 
months, but .has been particularly 
annoying in the case of Emelco, 
which has only converted to major 
production in the course of this 
year. The strike has been more in 
the nature of a go slow movement 


and has stymied work on many lots. | 
Emelco should confirm the Lumi- | 


ton purchase on Aug. 28, but it is 
now understood that in view of the 
AGICA attitude it has decided to 
cancel the deal and Lumiton will 
continue under the direction of 
Cesar J. Guerrico, as formerly. 

With: the arrival of Dolores del 
Rio in Buenos Aires early this week, 
the Mexican contingent will soon 
be swamping the Argentine sets. 
Arturo de Cordova has started work 
at- Argentina Sono Film, teamed 
with Zully Moreno (Mrs. Luis Cesar 
Amadori) under Amadori’s direc- 
tion. Miss del Rio is slated to make 
“Lady Windermere’s Fan” for the 
same studio in September, with Luis 
Saslavsky directing. 

There is talk of Bob Hope revisit- 
ing Buenos’ Aires in 1948, with a 
Paramount camera crew along, to 


shoot scenes for a picture with Ar- | 


gentina as a background. 

San Miguel Studios is dickering 
with Italian legit actress Emma 
Gramatica, currently in Buenos 
Aires, for one pic by the vet actress 
to be shot in B. A. 

AAA Artistas Argentinos Asocia- 
dos) is waiting for EMELCO to va- 
cate the Baires studios which it 
leased for two years, to start shoot- 
ing a comedy scripted by Samuel 
Eichelbaum, “Un Tal Servando 
Gomez.” AAA is now dickering with 
authors Olivari and Pondal Rios for 
purchase of a story which would be 
sock material for Enrique Muino, of 
“La Guerra Gaucha” fame. 

Guaranteed Pictures, formerly a 
distribution unit, and now about to 
launch into the production end, is 
dickering wth Ricardo Rojas, noted 
Argentine historian, for the pur- 
chase of the film rights to his book 
on the Argentine liberator, General 
San Martin, called “Saint with a 
Sword.” The story exhibs say, has 
tremendous screen possibilities and 


other studios have so far fought shy | 
of it because it would take too high | 


a budget. 


A new company called Rio de La 
Plata Film is building a studio with 
two sets on the city outskirts, with 
the idea of leasing them to inde- 
pendent producers. 

Tita Merello and Luis Sandrini 
are back from completing their 
Mexican film chores, are due to start 


working at Sono Film’s studios in 
September. 


British Unions Submit 





Plan for More Prod. eo found business men in all | 


London, Aug. 26. 
Film industry’s Employee Council, 
comprising the major show biz trade 
unions, have submitted a plan to 
the government and the British 


Film Producers Assn. which would 


Provide for more British films. Sug- 
gestions include full use of American- 
Owned or controlled studios which, 


with few exceptions, are not oper- | 


ating, concentration on medium- 
priced films without sacrificing qual- 
ity, and more efficient use of exist- 
ing studio space and equipment. 


Unions underwriting plan include 
Equity Musicians’ Union, Film Art- 
ists Assn., National Assn. of Theat- 
rical & Kine-Employees, Electrical 


Trade Union and Assn. of Cine- 
Technicians. 


U’s Novak Due in N. Y. 


London, Aug. 26. 
Harry Novak, head of Universal 





in Paris, sails for New York Sept. 4. | 


on the Queen Mary on company 


. 


COMMISSION SET UP TO 
AID MEX PIC INDUSTRY 


" Mexico City, Aug. 26. 

Mexican film trade is pinning big 
hopes on the National Cinemato- 
graphic Commission, organized by 
|the trade and government and which 
j|has absorbed the Super Cinemato- 
|graphic Council. Latter tried to do 
i}much for the biz but found its scope 
[too limited. Commission was cre- 
jated by decree of President Miguel 
Aleman and its announced object is 
to “seek the betterment and develop- 
ment of the national cinematographic 
industry.” 

“Commission is composed _ of 
| Antonio Castro Leal, chief pic cen- 
sor, chairman; Tomas Sanchez Cuen, 
pic banking-financing expert; Celes- 
tino Gorostiza, stage-screen dramat- 











| ist; Gabriel Figueroa, Mexican 
Osear-winner cameraman; Jose 
Gomez Robleda, author; Jose L. 


;Campo, manager of the trade’s own 
|bank, the Banco 
| Adolfo Fernandez Bustamante, sec. 
'gen. of the Picture’ Production 
| Workers Union (STPC), and Andres 
| Henestrosa, author. 


‘Quebec Minister Sees Red 
“Tn ClO Film; Warns 16m 
| Pix Will Be Closely Osled 


Montreal, Aug. 26. 
Quebec’s Prime Minister Maurice 
Duplessis, speaking at Three Rivers 
last Wednesday (20), issued stern 





censor law will be applied in full 
vigor in control of the showing of 
16m films. 

Hitherto, said the Premier, there 
has been a leniency in the matter of 
this film and advantage has been 
taken of that leniency to spread 
Communist propaganda in the prov- 
ince. The Government, whatever it 
may be accused of, would not be 
charged with weakness in the mat- 
ter of protecting the young genera- 
, tion against this insidious propa- 
| ganda, added Duplessis. 

The Premier said that only a few 
days ago at Quebec City he and sev- 
eral of his colleagues had seen a 
preview of a film being distributed 
in the U. S. and now coming into 
Canada, which was sponsored by the 
CIO and which preached Commu- 
nism and disorder. The people will 
be protected against such films, said 
the Premier. 


U.S. Technical Products 








The foreign buyers, seeking new 
theatre equipment, look on the U. S. 
'as the miracle country of the world, 
according to Eugene S. Gregg, gen- 
eral manager of the Westrex Corp., 
who just got back from a three- 
month round-the-globe trip. He vis- 
ited Western Electric headquarters 
in London, Basle, Paris, Bombay, 
Cairo, Calcutta, Singapore, Sydney 
and Wellington before’ returning 





|lines of industry anxious to visit 
| America as a result of their interest 
in U. S. technical developments dur- 
ing and since the war. He discovered 
| that there is big demand for all types 
of American equipment in all coun- 
| tries he visited. However, currency 
controls and import restrictions are 
| making it hard for exhibitors, pro- 
|ducers and others to make pur- 
| chases. While on his global trek, 
.| Gregg attended the meeting of the 
| International Chamber of Commerce 
in Switzerland as delegate from the 
U.S. 


Mex Gaming Talk Nix 


Mexico City, Aug. 19. 

Horse racing. “jai-lai” (handball) 
and the national lottery are and 
will continue to be the only legalized 
forms of gambling in Mexico, Hec- 
tor Perez Martinez, Secretary of the 
Interior, announced. This nixes re- 
ports in Mexico and the U. S. that 
the Mexican government would 
|franchise swanky casinos and other 








Cinematografico; | 


warning that from now on the pix | 


Bermuda Hotels Deal 


Anglo-American syndicate, headed 
by Sir William Stephenson, Canadian 
financier, and including Pan-Amer- 
jican Airways, has bought out three 
class “hotels and a _ golf club in 
Bermuda from the Furness Withy 
London shipping line. Deal involved 


tle Harbor hotels, and Mid-Ocean 
Golf Club. 


Sale was made to provide a 
source of American dollars to Eng- 
land from U. S. tourists in Bermuda. 





i;Only one hotel, the St. George, is | 


| ° 
currently operating, with others 
{shuttered since the end of the war. 
a 2a ea 


| 
} 


German Studies 


| In Mutual Aid 


Washington, Aug. 26. 
New type of service to bring 
foreign exchange into Germany has 


Idea is to lease equipment and tech- 
nicians and even some actors to 
other European film companies 
which are not properly set up. First 
real by Bavarian has been made 
with Praesens Film Co., of Zurich. 

Bavarian will supply Praesens 
with some equipment, technicians, 
actors and other services to make 
a picture on the. Uited Natioi.s dis- 
placed children. Part of the film will 
be shot in Bavaria. 


U. S. Army spokesmen = said 
Bavarian can supply facilit‘es, in- 
cluding laboratory and cutting serv- 
ices, to two or three outside com- 
panies simultaneously without inter- 
fering with its own production of 
Hi... 


Del Rio’s Prizewinner 
Set for B.A. Preem With 
Pic’s Star in Personal 


Buenos Aires, Aug. 19. 
Cinematografica Inter-Americana 








the Bermudian, St. George and Cas- | 


been undertaken by the Bavarian | 
Film Studios at Munich, Military 
Government has just announced. 


Shanghai Niteries Hot, Pay Low; 
10-Pc. Band Draws $625 Monthly 





AFTER ONLY 8 WEEK 


London, Aug. 26. 
Gilbert Miller's decision to close 
John van Druten’s “The Voice of the 





cast. Claim was. they were boo'-ed 
for 13 weeks minimum, and are en- 
titled to two weeks’. salary, as play 
closed after 11 weeks (including 
three.in the provinces). Miller rep- 
| resentative said producer was com- 
| playing with British Equity run-of- 
| play ruling. Amicable arrangement 
has been reached on the matter, 
however 
| Show. produced by Miller here in 
| association with 
Jr., with Margaret Sullavan in origi- 
nel Broadway role, was near capac- 
ity the first two weeks, then taking 
a nosedive. Critics were lukewarm, 
| Persistent heatwave, a general biz 
| slump and an overlarge theatre were 


Turtle” Saturday (30), after only 
|an eight-week run at the Piccadilly, | 
| was reported likely to cause treuble 
| with Wendell Corey and Audrey 
Christie, two of the three-people 
| 

| 


other discouraging factors. Miller's 
loss to date is around $20,000. 


‘US. Pix Distribs Expect 
Mex Labor Settlement In 


Mexico City, Aug. 26. 

Hope of peace, for another two 
years at least, is now entertained by 
the 10 U. S. pix distributors operat- 
jing in Mexico and the 15 distributors 
of Mexican films and those of coun- 
tries other than the U. S.-British, 
Argentinian, French and Spanish. 
Even though they face pay hike de- 
mands from their help, members of 
Local 1 of the National Cinemato- 
graphic Industry Workers 
(STIC), of from 54% to 70%. 
| Optimism is based on progress of 





LONDON ‘TURTLE’ FOLD | 


Alfred de Liagre, | 


Union | 


'is all set to preem “La Otra,” Mexican |talks the distribs and their lawyers 
production which won an award at'are having with STIC reps, under 
the Brussels exhibition, and which |auspices of the Labor 


in Buenos Aires for picture work, lis that, though a strike faces them 
The preem is slated for Aug. 28 at |Sept. 8 (expiration of the term the 
the Gran Cine Libertador, with the | union allowed for a getting together 
star expected to attend in person./on »@ ‘e coin for its members), there 


hooing another Mexican production |as 10%-15°%. 
starring Maria Felix. : However, the help nixed such a 


Inter-Americana is running a con-|will be a settlement, based upon a | 
test to pick the best poster bally- | moderate wage lift, perhaps as small | 


By HAL P. MILLS 
Shanghai, Aug. 6. 

Ever hear of a bandleader drag- 
| ging down $25,000,000 for a single 
month's Jabor for his 10-man band? 
| Well, it. happens. in China every 
month. But there’s a catch. The 
| $25,000,000 is in Chinese national 
|currency, and the total in American 
dollars at the prevailing rate of ex- 
change is about $625. In other worcis, 
the boys who make while 
Shanghai dances are just about the 
lowest paid in the world. 

A handful of the boys are Amer- 
both white and 
Others are Filipinos, Russians, Hun- 
garians and Central Europeans, 
Kingpin of the Yanks is Bob Hill, 
maestro of the Canidrome Ballroom 
band Hill is an oldtimer in these 
parts and spent several seasons in 
a Jap internment camp in Shanghai 
|during the late fracas. He has just 
returned from a sojourn in America. 

Last month the musicians, who 
are strongly unionized, won a nine- 
day strike and an increase in pay. 
The average monthly pay per man 
is about $3,000,000. Theoretically 
one can buy an American dollar for 
$12.000, Chinese national currency. 


music 


icans colored. 


The generally accepted black mar- 
kot rate presently hovers around 
| $40,000. 


| During the golden era just after 
|V-J Day, the jive bors demanded 
and received as high as $25 Ameri- 
can money per night. They cannot 
eain that much in a full week now. 

The Filipinos and Russians stick 





Spite of High Pay Demands to the larger units and the big ball- 


rooms, but the Central Europesns 
| cling to the small night clubs, where 
tips are good. 

Chinese Like U. S. Jive 

The Chinese public likes Ameri- 
can music and lovis to dance to the 
music of a white American band, it 
being a pleasing thought to them 
that white men toil while yellow 
men enjoy themselves. 

Despite low pay, the standard of 
|music is high. The city boasts such 
sterling bandleaders as Pomping 
| Vila at the Mandarin Club, one of 
| the most expensive night clubs in 
|the world; Walter Joaehim at the 
| Silk Hat; George Roth at the popu- 





Ministry. | jar French Club: Olaf Istrom ¢ 
stars Dolores del Rio, who is already | General opinion among the distribs | wb: Otet Lamdstrom at 


the Pacific Ballroom: Zosimo Aranas 
at the Yangtsze Ballroom, and Tony 
Diaz at the Majestic Ballroom. 
Two Flipino leaders, Don Jose and 
Jose Contreras, who spent months 
in jail here for allegedly collabo- 
rating with the Japs, are now free 
and back on their jobs, Contreras 
at the New Zealand ballroom and 





United Artists distribs in Buenos | hike in 1945, when they demanded | 
Aires have inked a deal with Sur |8 50% pay boost, and called a strike, | 
studios to distribute their produc-|wWhich was settled with wage in- | 
tions throughout Latin and Central | creases of 20% -35°r. 

America, starting with “Behold the; Rumors of a big split between 


Don Joe at the Xido Ballroom. 


ROOMS’ AVAILABLE IN 





Magnet to World Exhibs 


Lilies of the Field’ (“Mirad los 
Lirios del Campo”). UA also dis- 
tribute Rank’s pix in Argentina. 
“Caesar and Cleopatra” has been 
doing sock business at the Gran Cine 
Opera and contrary to expectations 
held out for three weeks, making 
way for “Green Pastures,” a local 
production, . 

All the central firstrun theatres 
have preemed local productions si- 
multaneously this week. This is 
their only safeguard against the fa- 
mous protectionist decree. If all ex- 
hibit local pix simultaneously, there 
can be no_ unfair competition 
|} amongst them. 





Famous Players Can. In 
Extra Stock Dividend 


Toronto, Aug. 26. 


Because of the highest earnings 
in the 





' gibbons has declared an extra di- 
vidend.of 50c.. plus the regular 
quarterly payment of 20c. a share to 
be made Sept. 20. The bonus makes 


2 total of $1.20 a share for:the nine | 


months of 1947 and reasonably as- 


i 


| sures earnings of $1.40 for the cur- 





The 1946 profits reached a new 


| record. of $2.834.957, or $1.63 a share, | 


| but the immediate 50c. bonus is 
| warranted despite the fact that FPC 
| has 22 new theatres now under con- 
struction across Canada. according 
| to Fitzgibbons. 
‘ance at the company’s nearly 250 
| trans-Canada houses shows a slight 
decline for the first six months of 


business, combined with a holiday. gaming halls along the U. S. border, ‘47 over the .corresponding period 


Looks, however, that Ben Henry. 


head of U in England, won't be able | 


, backed by American millionaires. 
i Local police -are 


systematically | 


last year, it is anticipated that the 
large backlog of A productions on 


to come over this fall because of the | raiding gambling spots’ here, mos! | hand will aitract a heavier attend- 


Critical British film situation. 


j housed in lavish mansions, 


jance during the final of this year. 


history of Famous Players | 
| Canadian Ltd., president J. J. Fitz- | 


rent 12-month period. | 
| 


While paid attend- | 


STIC and the major U. S. pic dis- 
|tributors, a split so bad that it 
|could add up to the Americans quit- 
‘ting Mexico, were denied in paid 
newspaper ads signed by STIC and 
UA, Par.. Col., RKO, 20ih-Fox, 
M-G-M, U-I and WB. STIC and 
‘these distribs said in the ads that 
|the public must heed only announce- 
iments either the union or the dis- 


Special Permit Decreed 
On Austrian Royalties 


Vienna. Aug. 16. 
Authors and composers abroad, 
regardless of their nationality, must 
obtain special permit from the Aus- 
trian National bank fo rectéive their 

royalties here in foreign currency. 
Bank management added in _ its 
latest flier that owing to the scarcity 











| of foreign exchange and the neces- | 


sity of buying raw material and 
food for the Austrians, only a very 
' small amount can be set aside for 
this purpose. No objection is raised 
if Austrian schillings on special 
account are accepted 


‘Diable’s’ Triple Preem 
Paris, Aug. 26. 
“Le Diable au Corp,” one of the 


—the Normandie, Olympia and Mou- 
lin-Rouge 

Pau! Graetz, preducer of the film 
for worldwide distribution by Uni- 
versal-International, arrived in Paris 
from New York Sunday (23) to at- 
end the Paris opening. 


|fall. Novelist Elliott Paul has writ- 
‘ten the English titles. 


prize-winning films at the Brussels | 
Film Festival recently, will preem | 
Sept. 3 simultaneously at three of | 
the leading firstrun theatres in Paris! 


American | 
preem of the picture is slated for this | 


_ LONDON; ‘GIRL’ DUBIOUS 


London, Aug. 26. 

“The Girl Who Couldn't Quite,” 
opening at the St. Martin's Aug. 20, 
is an amsteurish uninspiring comedy 
of faith-healing hobo, starving Clif- 
ford Mollison in a departure from 
his usual light comedy role. Though 
wel received, with few audible cis- 
sen-ions, it’s most unlikely to suc- 
| ceed. 
| “Separate Rooms” opened Aug. 21, 
|} Starring Frences Dav wiih Hal 
'Thompson and Bonar’ Colleano. 
Farce is the American play first 
;seen on Broadway in 1940. It's pre- 
| sented by Leigh Stafford, who or- 
| iginally came here as the vaudeville 
iteam of Stafford and Louise and is 
/now identified with Marion Davis in 
jtheatrical ventures. Directed by 
! Joel O’Brien. 

Although press criticisms on play 
, were divided, reception at opening 
was tumultuous with Miss Day genu- 
inely accorded speech, being ple:s- 
ant in lead. Daphne Baker, of nitery 
team of Jack and Daphne Barker, 
who took up part of Stackhouse’s 
stooge, in place of offer to play the 
| Blue Angel, New York, filled the 
niche admirably. Drew big show biz 
premiere, including Siewart Gran- 
| ger, Val Parnell, Harry Foster and 
Henry Sherek. 





Dunham in Mex Nitery 


Mexico City, Aug. 19. 

Katherine Dunham. who had a 
boff season here in the spring at 
the Teatro Iris, followed by a run 
at the government-owned Palace of 
Fine Arts, opens a two-week engage- 
ment with her troupe at Circés, Aug. 
22. Nitery booking is for two 
weeks, two-a-night. 

Dancer is then scheduled to go to 
Hollywood to appear in the film 
j “Casbah” for Universal. 
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Ist Week at the Roxy, N. Y., 

topped the record grosses of 

20th’s most sensational 

- Technicolor triumphs— State 
air, Margie, The Dolly Sisters! 
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Carpenters Union Makes Peace Move 


But Charges Unfair Play to IATSE' 


Hollywood, Aug. 26. 


posal, even expressing willingness to 


Congressional hearing of Holly-|8° over the head of Hutcheson, car- 
wood labor trouble heard its first | Penters’ chief. 


peace solution yesterday (25) when | 





Summing up his testimony, Father 


Joseph Cambiano, general rep of | Dunne expressed the belief that the 


William Hutcheson, carpenters union 
prexy, recommended that 
tional heads of all unions negotiate 
a master contract for all 
crafts. This peace offer, 
was accompanied by a 
that the International Alliance of 
Theatrical Stage Employees was go- 
ing before the National Labor Rela- 


however, 


Statement jing that 


producers must revamp their labor 


interna- | policy and added: 


| “The name of Nicholas Schenck 


studio | figures largely in any discussion of 


policy, and there is a common feel- 
Schenck calls the tune in 
Hollywood.” 





tions Board to be named collective | ° e 
bargaining agency for studio work- | rit ax {s 
ers. Campiano asked Rep. Carroll | e 


D. Kearns, conducting the hearings: 


“Do you think that is giving your | 
committee a square deal?” e S 0 or at 
b] 


Cambiano said he saw no reason 
why his plan wasn’t feasible, pointing 
out that it has already been done in 
case Of two master contracts Cover- 


ing the building trades in Califor- | 


nia. While Cambiano was testifying, 
Richard Walsh, IATSE prexy, arriv- 
ing at hearing for the first time, 


and Roy M. Brewer, local interna- | 


tional representative of IA, agreed 
to study Kearns’ suggestion, made 
Friday, that representatives of stu- 
dio management and studio unions 
meet to settle dispute. 

At opening of session Herb Sor- 
rell, CSU head, presented a letter 
agreeing to Kearns’ proposal, as- 
suring him that CSL members “will 


cooperate in any practical program | 


fof putting it into practice.” Irving 
still insisted that presence of Hut- 
cheson is necessary to hearing. He} 


call international headquarters 
carpenters in Indianapolis, point out | 
how essential committee considers | 
Hutcheson’s appearance. 


No Strike Called 


Effect of the British tax situation, 
already the industry’s number one 
| problem, cut deeper this week when 


| the British government ruled that all 
'negatives and Technicolor matrices 
| shipped into the country after the 
75% ad valorem bite was eters | 
| would be subject to the confiscator3 
tax. Distribs must pay the levy, lat- 
est government ukase holds, on new 
matter sent into the island, regard- 
lless of whether oné or more ‘prints 
were in Britain before the tax was 
| declared. 

Decision is a serious blow to in- 
| dustry hopes, according to foreign 
dept. toppers. It vitally affects Tech- 
nicolor features, since it’s been the 


| 
| 


McCann, counsel for the committee | practice of the companies to first for- 


| ward a sample print, which is regis- 


|tered under British law, and then 


: - y e ith th 
exacted a promise from Carbiang to | follow through weeks later wit e 


of | 


processing mairics. Number of 
Techni pix fall into the category, 
and therefore won’t be shown in 
British theatres. 


Clarifying ruling works against 


Studio Delays Scully 


Hollywood, Aug. 26. 

William A _ Scully, veepee in 
charge of sales at Universal-Inter- 
national, is remaining at the studio 
another week after winding up a 
series of sales confabs. He stays for 
further conferences with studio top- 
|pers on upcoming product. 


| Those who have returned to their 
offices are F. J. A. McCarthy, Fred 
Myers, E. T. Gomersall, A. J. Keefe, 
Charles J. Feldman and Barney 
Rose. 








| 


HELICOPTER LENSING 


COPS H’WOOD CHEERS 


Hollywood, Aug. 26. 


| Scenes filmed by helicopter cam- | 


|} era for “Your Red Wagon” have met 
with enthusiastic response by John 
| Houseman, and Nicholas Ray, pro- 
| ducer and director, respectively, of 
the RKO film which utilized this 
| means of aerial photography for the 
first time. 

| Flying camera permits spectacular 
i footage otherwise impossible to ob- 
|tain. After glimming rushes of film 
| taken last week, studio execs have 
|decided to make extensive use of 
|such lensing procedure in thé fu- 
ture. 


One of the most spectacular se- 
quence shots had the camera follow- 
ing players down a hill, across the 
| field, gliding down from a 25 foot 
| elevation to three feet above the ac- 
| tors for an important piece of busi- 
/ness. Method permits faster camera 
work with greater effect than stand- 
ard camera. 


} 





Cohan Into Buchanan’s 
Publicity Spot at UA 


Holly wood, Aug. 26. 


Cecil Cohan, head of local United 
Artists’ foreign department, is ad- 





| the tinted films, because British labs | ministering affairs of the publicity 


Although it has been mentioned can only strike off prints from the | department, which was left without 
before, testimony emphasized car-|matrics themselves. Since any print |@ top by sudden departure of Barry 


penter’s stand that current labor 
trouble is a lockout, not a strike. 
James Skelton, business agent for 
carpenters, testified union has never 
called strike, charged that producers 
deliberately made use of “hot sets” 
to discharge all carpenters. Numer- 
Ous witnesses called by Zach, La- 
mar Cobb, representing individual 
carpenters thrown out of work by 
dispute, gave detailed corroboration 
of this charge. 

It was testified that carpenters 
working on location, on other work 


not involved in jurisdictional row. | 
der the new ruling so far as nega- | 
tives are concerned. Unless a major | 


were called in, assigned to “hot set” 
work which it was known they 
would refuse to do. Brief filed by In- 
ternational Union of Operating Engi- 
neers set forth that even a settlement 
of dispute between the CSU and the 
IA would leave them in the middle. 
They said they have been forced to 
affiliate with one union and another 
“according to which of the powerful 
groups was in control at the time. 

Father George zt. Dunne, a Jesuit 
priest and an associate professor of 


political science at Loyola Univ.., | 


caused a momentary detour in the 
Congressional investigation during 
the Friday session by suggesting that 
Nicholas Schenck be called to Hol- 
lywood to tell what he knows about 
the studio labor wrangles. 


“War of Destruction” 
Father Dunne began his testimony 


by detailing his activities in connec- | 


tion with studio labor troubles from 
the time he started his own investi- 
‘gation to round up facts for a maga- 
zine article. As a result of his 
studies he laid the responsibility for 
the jurisdictional disputes largely in 
the laps of the IATSE and the pro- 
ducers. Recalling his attempts to 
enlist Roy Brewer, IATSE, in a 
peace move, he continued: 


“Brewer told me he did not think 


peace was possible as long as the, 
CSU existed—that it was a war of. 
and | 


destruction between 
CSU.” 


Father Dunne testified that he had 
been subjected to pressure, embar- 
Tassment and a “smear” campaign as 
a result of his efforts to bring about 
peace in the Hollywood labor situa- 
tion. On March 9, '47, he said, in a 
speech at the Olympic Auditorium, 
he advanced proposals to settle the 
Strike by going back to the 1945 
award and starting from there. His 
proposal was that the producers, the 
IATSE and the CSU take steps to 
set up “on the-spot” machinery for 
arbitration, with somebody un- 
affiliated with either the ptoducers 
or the unions be qualified to adjust 
jurisdictional disputes. The CSU. 
he said, agreed to accept the pro- 


IATSE 


derived from the matrice falls into 
| the tax bracket, sample prints serve 
| no useful purpose so far as the ad 
valorem bite is concerned. 
Paramount and Universal are defi- 
nitely hit by the ruling, and it’s un- 
_derstood that most other majors will 
take an equal licking. Par lost out 
| with “Unconquered,” since its world 
preem in London was erased on the 
expectation of the government de- 
cision. U is also affected, a company 
official said, but refused to disclose 
| what features were hit. 
Black-and-white pix also fall un- 


| has a negative in its London office, 
|company won't be able to supple- 
'ment its supply of prints without 
| paying the tax on a negative or lav- 
| ender sent in and, hence, on the new 
prints themselves. 





| British Tax Brings UA 


Prods. Into N.Y. This Wk. 


| British tax situation and _ other 
‘matters brought a trio of United 
| Artists producers into New York 
from the Coast this week. They are 
Benedict Bogeaus, Carl Leserman, 
|who reps Bogeaus and also partici- 
pates in production of “Hopalong 
Cassidy” westerns, and David Loew, 
_of Enterprise. . 

Bogeaus and Leserman met Mon- 
‘day (25) with UA prexy Grad Sears 
/and other indie reps in Sears’ office 
l'on the British tax. 
‘the exec committee of Society of 
| Motion Picture Producers. Loew 
| was in on setting a New York thea- 
tre date for “Body and Soul.” 
All three of the indies return to Hol- 
_lywood-at the end of this week. 





Art Silverstone Back 
For New 20th-Fox Post 


Arthur Silverstone returned on 
‘the Queen Mary Monday (25) after 


two and one-half years in London | 


as general sales exec under Bob Har- 
ley and Otto Bolle and, latterly, 
‘working with Bill Kupper, new 
British sales chief for 20th-Fox. Sil- 
_verstone is slated to become an aide 
‘to Andy Smith, Jr., new general 
sales boss of 20th. 

Incidentally, in light of the current 
to-do about frozen sterling, the Bank 


of England gave him official permis- | 


sion to withdraw some 10,000 pounds 
}(about $40,000) in accumulated 
‘funds. Silverstone, through the sec- 
retary of the British company of 
20th-Fox, petitioned for payments 
in installments of $6,000 and two 
‘remittances of 2,000 pounds each. 


Bogeaus is on | 


Cohan will keep department func- 


| Buchanan. 


| chief is named. 
| 


ATA-MPTOA Still Up in the Air 


On Officers for Merged Group 





finalize marriage ceremonies of the 
American Theatres Assn. 


+ Washington convention which will 
| 
| 


Gassner Winds Up at Col. 


and the 
Motion Picture Theatre Owners of 


Failing to reach satisfictory terms! America is less than a month off but 
for a new pact, John Gassner will | top officials of both theatre groups 


wind up his three years’ post as play 
editor for Columbia Pictures on 
Sept. 13. With departure of Gassner, 
Columbia is dissolving its separate 
office for theatre activities and will 
merge its play department with the 





tioning until a permanent ene | 


eastern story department headed by 
Janet Wood. 

Thomas G. Ratcliffe. Jr., assistant 
to Gassner, will remain as Miss 
| Wood's assistant. Gassner may short- 
|ly open offices as an indie legit pro- 
ducer. 


Pin Stocks Near 
Lows for Year 


Still weighted down by the cloud 
of the British tax setup, picture 
stocks sagged again last 








| company 


| Monday (25), as the whole stock | 


| market 


| retreated, but yesterday’s 


(Tues.) market, picture shares re- 
gained virtually all they had lost in 
Monday’s session still being near the 
year’s lows. Universal dipped 12'%c 
to a new depth. Warner Bros. slipped 
fractionally in late trades. 

Because previously they have 
shown little ability to stage much of 
a comeback, selling in film issues 
down to a quarter of a point of its 
1947 low while. Universal 
equalled its previous low point. 
better in Monday’s dip but all were 
near lowest prices for this year. 

In Monday’s market, Columbia 
Pictures common dipped 25c; Loew's 
common was down 50c to within a 
point of its low; RKO, off 37%4¢, 
within a point of 1947 low; and 20th- 
Fox and Warner Bros., both off 


(Continued on page 22) 








| Briefs From the Lots 








Hollywood, Aug. 26. 

Charles Grapewin signed for “En- 
chanted Valley,” a Cinecolor picture 
to be produced by Jack Schwarz... 
Joan Barton drew one of the leads 
in “Mary Lou,” Columbia musical 
... Richard Berger’s next production 
‘at RKO will be “Pittsburgh Es- 
capade,” following completion of his 
current film, “Rachel” . . . Harry 
Shipman’'s story, “Texas Sandman,” 
was assigned to Colbert Clark’s pro- 
duction program at Columbia... 
Elaine Riley signed for the femme 
lead in William Boyd’s current 
“Hopalong Cassidy” picture, re- 
placing Dorinda Clifton who is ill 
...Producing Artists’ first produc- 
‘tion, “Prelude to Night.” got under 
way at Motion Picture Center with 
| Louis Hayward, Sidney Greenstreet, 
|Diana Lynn and Zachary Scott co- 


} 


|starring and Arthur Lyons as pro- 








| ducer, 
| Lloyd Bacon will direct “The 
| Flapper Age,” Technicolor musical 
;which Fred Kohlmar will produce 
for 20th-Fox, starting in three weeks 
...Edith Barrett, away from the 
screen for five years, returns to 
;play in “Prelude to Night”...Sheila 
Graham will portray herself as a 
radio commentator in the Barney 
Gerard film, “Jiggs and Maggie in 
| Society”...Nacho Gallindo signed as 
‘the 14th Mexican thesp in Colum- 
ibia’s “Rose of Santa Rosa”... Larry 
Steers, who recently made three 
pictures in Argentina, returned to 
Columbia for a character role in 
“Blondie’s Anniversary” . .. Edgar 
Buchanan bicycling between ‘“Cor- 
| oner Creek” and “The Wreck of the 
| Hesperus” at Columbia.” 

Republic purchased “The Miracle 
‘of Charlie Dakin,” written by 
| Charles Lawsen, for production by 
|Allan Dwan...Joan Lorring signed 
_as top supporting femme in the Leo 
|MecCarey production, “Good Sam,” 
ifor Rainbow Productions Steve 
{Cochran obtained release from his 
‘player contract with Samuel Gold- 
_wyn and is returning to legit. 





“Caged Fury’...Leyal 
radio actor, returns to the screen in 
“The Paleface’ at Paramount... 


co-star with Willard Parker in the 
Wallace MacDonald production, 
“The Wreck of the Hesperus”... 
Paramount bought “Streets of 
Laredo,” authored by Norman Reilly 
Raine, for production by Endre 
Bohen...Alyn Lockwood returned 
from eastern strawhats for a fea- 
tured role in “Blondie’s Anniver- 
sary” at Columbia. 

William Berke will direct “Caged 
Fury,” Pine-Thomas production, for 
Paramount release. Metro dropped 
its option on F. A. R. Wylie’s story, 
“The Children,” a tale of young 
refugees, as too depressing for to- 
day’s market... Joe E. Brown 
wound up his role in Alson Pro- 
ductions’ “The Tender Years,” and 
headed east to resume his legit 
chores in “Harvey”...Bobby Ellis, 
moppet, 
Carson’s son in “April Showers” at 
Warners...Michael Curtiz will film 


Monday pushed Paramount common | 
common | 


Other stocks managed to hold up| 


still see no solution to the confab’s 
topnotch problem. With the D. C. 
merger meet set for Sept. 19-20, di- 
rectorates of the two orgs are g2et- 
ting nowhere in their hunt for likely 
designees to fill the slate of officers. 


It’s not the embarrassment of 
| riches but the reverse. Most suitable 
candidates (they must be _ well- 
known operators, and indie, to boot) 
have all disqualified themselves. 
Favorite out has been that pressing 
| business demands prevent accept- 
ance of an important spot. 

Snarl grew more tangled last week 
when Mitchell Wolfson, head of 
Wometco circuit, stepped out of the 
running. Wolfson, a key Florida 
circuit operator, has been in the 
leadoff position for prexy of the new 
national exhib unit since the merger 
proposal was announced months 
back. His defection, along with that 
of Si Fabian, ATA’s prez; Ted Gam- 
ble, ATA board chairman, and Fred 
Wehrenberg, MPTOA prexy, leave 
the track wide open without a run- 
ner in sight. 

Wolfson told the steering commit- 
tee that he couldn’t take on the new 
job because of rising competition in 
his home territory, His Miami 
| houses face a stiff fight from the 
planned invasion of both Harry 
Brandt and E. M. Lowe in that lush 
territory. 

There's still a strong hope that 
either Fabian or Gamble can be 
urged to launch the new organiza- 
tion, at least for the first year. Gam- 
ble, however, has been active build- 
ing. up a powerful circuit while 
| Fabian has expressed a desire to cut 
down his activities outside his cir- 
cuit. 

Members of the merger steering 
committee feel it would be poor tac- 
tics to come to the convenion minus 
suggesions as to a first-year slate. 
|; But as things now stand they see 
| little hope of presenting a ticket at 
the meeting. They'd like to prep 
something which would divide hon- 
| ors between the two groups. 


{| Complicating the possibilities is 


likely choices. 
Underwood, | 


the fact that affiliated execs aren’t 
Otherwise such ex- 
hibs as Bob O'Donnell, E. V. Rich- 
ards and Bob Wilby would figure 
much higher in the committee's 


Columbia assigned Patricia White to plans. 





IA BOARD JOINS PUSH 
VS. BRITISH 75% TAX 


Boston, Aug. 26. 





was signed to play Jack’ 


“Shadow of Fear,” based on a yarn | 


by Frances Marion, 
current task, “Forever and Always,” 
at Warners...Robert Sparks, cur- 
rently producing “Stations West” at 


following his | 


RKO, is readying “Weep No More” | 


and “Education of the Heart” 
lensing next year. 

Dan Duryea signed for a featured 
role in “Another Part of the Forest” 
at Universal-International... Mary 
Treen returns to the screen in a 
nurse’s role in “The Snake Pit” at 
20th-Fox... Rosita Mearestina, Mex- 
ican songbird checked into Colum- 
bia for “Rose of Santa Rosa”... 
“Panic” is the pew tag on the Max 
King production, “I'll Give You ’Til 
Monday” . . . RKO’s “I Remember 
Mama” troupe to Agoura for a week 
of location shooting ... Keenan 


for 


| Wynn assigned to a top supporting 


role in “B. F.’s Daughter” at Metro. 
Anne Baxter signed with Metro to 

play Clark Gable’s wife in “Home- 

coming.” . . . Universal-International 





Robert Douglas, British thesp, | 
makes his Hollywood bow opposite | 
Alexis Smith in “Christopher Blake” | 
‘at Warners ... Agnes Moorehead | 


draws a top support role in “Johnny | 


Civil War period, authored by Dan- 
iel Jarratt. .. . Karl Tunberg fin- 
ished the screenplay on “Up In 
Central Park,” which he will pro- 


bought “Tomahawk,” a tale of the | 


Belinca” at Warncrs...Pine-Thomas|duce at Universal - International, 


| American film technicians. 
| will also seek support in 


borrowed Stila Py-n from Eagle | starting Sept. 15 with William Seiter | 


the lion tamer role in| (Continued on page 23) 


jLion for 


General exec board of Interna- 


free Alliance of Theatrical Stage 


Employees, concluding its regular 
mid-summer session here last week, 
joined hands with U. S. film industry 
2s a whole in urging revision of 
Britain’s 75% tax on imported films. 
Characterizing tax as “confiscatory 
and discriminatory,” the board 
passed a resolution calling upon Sec- 
retary of State George C. Marshall 
to wield his influence to bring about 
a revision, 

Similar appeal was addressed by 
the Alliance’s board to the officers 
of Brif&in’s two largest film industry 
unions, National Assn. of Theatrical 
and Kine Employees and Assn. of 
Cine-Technicians. Richard F. Walsh, 
IA prexy, during his visit to Eng- 
land in July, negotiated with these 
organizations a tentative agreement 
for the interchange of British and 

IATSE 
its fight 
against the tax from the American 
Federation of Labor, its parent or- 
ganization. 

Exec board also voted unanimous- 
ly to file in Washington the anti- 
communist affidavits of its officers, 
copy of its laws and regulations and 
financial reports of its affairs as re- 
quired by the Taft-Hartley act. 
Walsh, however, denounced the act 
as helping, rather than hindering, 
the communists “in their insidious 
campaign to subvert the American 
trade union movement.” 





Slater Going on Own 

Hollywood, Aug. 26. 
M. A. Slater, production comptrol- 
ler for Walter Wanger for the past 
18 months, has resigned effective 
Sept. 6 to open his’ own business 
management and accounting offices. 
He was with 20th-Fox before join- 


‘ing Wanger, 














2 MSs Sain, 
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Film Reviews 

















Goldesa Earrings 
{ONE SONG) 

release of Harry Tugend 
Stars Ray Milland, Marlene 
features Marvyn Vye, bruce 
Hoey, Quentin Reynolds 
Screenplay, 


Parumountt 
production. 
Dietrich; 
Lester, 
Directed by 


Dennis 
Mitchell Leisen. 


Abraham VPolonsky, Frank Butier, fieieii 
Deutsch from novel by Yolanda Fotdes; 
camera, Daniel L. Fapp; editor, Alma 


Macrorie; music and lyrics; Victor Young, 
Jay livingston, Ray Evans. Previewed 
wt Normandie, N. Y., Aug. 20, '47. Running 
time, 95 MINS, 


ol. Ralph Denistoun.,...+-.- Ray Milland 
es T 
TEPC ECT! Ce TT ad 
Lis Pde cocsccccesseressasrteess Bruce Lester 
ae Jépenen on ..Dennis lioey 
Quentin Heynolds...+ccesseeesrrree Himself 
Professor Krosigk....--.- Reinhold Schunzel 
Major Reimann.......-.....lvan Triesault 





try and oust the artist from the 
apartment. 

During the weekend absence of his 
wife, Brent is picked up by an in- 
terior decorator (Ann _ Dvorak) | 
whose interior is already well dec- | 
orated with brandies, and, in a fit: 
of wickedness, he invites her to his | 
apariument. When she passes out he 
thinks she is dead, and stuffs her 
onto Bey’s terrace. Obviously she 
|comes to, and Bey, using Brent’s 





| landlords, forces Brent to go through 
with a mock burial. Criss-cross 
farce from one apartment to the 
lother follows. Brent, finally caught 





time-honored fashion. 


' 


to show how accomplished he really. 


| guilt as a stratagem to call off the | 





Miniature Reviews 
“Golden Earrings” (Par). Ray 
Milland and Marlene Dietrich in 
brisk anti-Nazi meller; solid b.o. 


“Out of the Blue” (E-L). 
Screwball comedy with Virginia 
Mayo, George Brent. Fair b.o. 

“Flashing Guns” (Mono). Rou- 
tine action thriller for support- 
ing situations. 

“Master of Bankdam” (British) 
Gen). Saga of English milltown 
should be good boxoffice. 

“The Hat Box Mystery” (SG). 
Creditable murder yarn designed 
| for supporting situations. 
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Inside Stuff—Pictures . 


John Balaban chairmanned an eight-man fact-finding committee 
from Chicago who visited DP camps and refugee centers in Palestine 
Rome, Milan, Prague, Warsaw, Frankfort and Paris as prelude to a 
$12,000,000 campaign which Chi show business is sparkplugging on behalf 
of the United Jewish Appeal. Besides the head of Balaban & Katz, other 
Chi leaders’ who scouted the situation included Will Hollander, of B-K; 


| Irv Kupcinet, the Chi Times columnist; Nat Cummings (grocer), Harry 


Hoffman (cheese), A. N. Pritzker, attorney and owner of Corey Glass 
{and also film financier for Lester Cowan, et al.), and Leon Caine (Caine 
Steel Co.). 

| All, save Pritzker, returned by air, using a chartered DC-3 to travel} 
around Europe from Palestine, but returning by regular airline. Pritzker 
arrived Monday (25) in New York on the Queen Mary. 





Color process used in “Pageant of Russia,” Soviet-made documentary 
currently playing at the Stanley, N. Y., was highly touted in advance 


| value of British pics, is the dialect,| notices as being a new advance developed by Russian scientists. Film's 
|by his wife, worms the turn in/ which is strong Yorkshire, vintage | credits do not specify any special trademark to the process, and execs 


| 1854. Plenty of dramatic action and 


Brent, who seldom gets a chance! unleashing of violent passions sup- Myste 


| ply current appetite for such fare. 


Parlay of Ray Milland and Mar- js jn light comedy, easily holds up| Story is set in small Yorkshire | 
lene Dietrich ina well-paced meller his end, but it is Miss Dvorak who town, showing three generations, } 
makes “Goiden~ Earrings” a solid wows as the screwball interior dec- | opening with tenacious father andj 
boxoffice item, Despite its oldhat ' orator Reveals an entirely new side | two sons building up their wool mill 


plot of the anti-Nazi fox vs. the to a public that, if it hasn’t exactly | from humble to highest position in 
Gestapo hounds, pic is dished up forgotten her, never remembers her | the district. 


with enough suspenseful twists to 
give it a novel aspect. War theme, 
temporarily in shade 


film putting fortissimo accent on 
perennial ingredients of straight ac- 
tion, heavy romance and light com- 
edy. | 

Sie'’s surprise is Miss Dietrich, who 
blossoms forth here with new verve 
as a blackhaired, brownskinned | 
Uypsy. Switch from henna to bru- | 
et not only puts the actress’ looks | 
a a distinctly favorable new light, | 
ut re-focuses attention on her | 
~vhole personality. In many chances 
« ered by her Gypsy role, she plays | 





on all the emotive keys, from sultri- | times for Lubitsch touches, so-called, | 


ess to tempestuousness and bach 
: zain, from comedy to earnest, 

athos, She’s rarely been in better 
orm. Milland, as a British officer, 
is in a tailor-made part which he, 
acquits with vigor and finesse. | 

Backing up the principals is a top 
coin production that’s firmly but- 

essed in the story and scripting de- 

artment. Mitchell Leisen’s direction 

.s positive, with alternation between 
re chase’s excitement and the ro- | 
‘nance’s heat merging into steady 
-novement, Supporting cast, includ- 
ing Quentin Reynolds in a bit part 
playing himself, is uniformly ex- 
cellent, 

Yarn, which Milland unfolds to) 
Reynolds on a plane trip from Lon- | 
don to the continent, clears up the 
mystery of the former’s pierced | 
ears. Flashback sequence opens) 
into 1939, with Milland, as a colonel | 
in the British army, and Bruce Les- 
ter, his aide, on an espionage mis- 





} 





sion to Nazi Germany. After being | * 


caught and breaking out of the 
Gestape’s grasp, both Britishers 
plunge into the underbrush to carry , 
on by themselves. 

Milland meets Miss Dietrich en 
route and, as part of his plan to duck | 
the police, he assumes a Gypsy’s 
complexion and garb, hence, the 
pierced ears. Following a knock- 
down, drag-out fight with the cara- 
van'’s chieftain’ and several close- 
calls with his pursuers, Milland gets | 
the poison gas formula and heads 
back to England, leaving his vaga- | 
bond romance behind. Postwar: 
windup, is naturally, happy with the 
lovers reunited on the same spot in 
Germany where they parted. 

One number, “Golden Earrings,” 


is intoned by Miss Dietrich in her . 


customary rich, deep-toned style. 
Murvyn Vye, as the Gypsy king, also 
works over the same tune with a 
good baritone and registers with an 
overall effective meee > 
ierm, 


Out of the Blue 
(ONE SONG) 
Boston, Aug. 20. 


Eagle Lion release of Bryan Foy produc- 
tien. Stars George Brent, Virginia Mayu; 
feutures Turban Bey, Ann Dyorak, (arole 
Landis. Directed by Leigh JaBon. Screcn- 
play, Walier Bullock, Vera Caspary, Ku- 
ward Kliseu; based on story by Miss Cas- 
pary; camera, Jackson Rose; editor Norman 
Colbert; song, Will Jason, Henry Nemo, 
i’reviewed at Brighton, Boston, Aug. 1%, 
‘47. Running time, 90 MINS, 


|) ree Trees ee ee Virginia Mavo 
Bir. Martiebeted. ..vccccctearey George Brent 
bg EEE oe eT eee Turhan F.cy 
5, pay EEE EET EE Ann Dyoruk 
Mis. Warthleigh.......-ccees: Carole Landis 
BiNPer v4 ov scvperess edeveer es Hedda Brooks 
BOIDOCS 0.0 ss Keener s nd 58 ees Alion EK. Horten | 
Blevatur Boy. .ccccsccccccces Charlie Smith 
Dita RCI w 66 asic be ods vee tectee Julia Dean 
Beine BOPIARs 4600 cscnces Elizabeth HPaticorvsen 
PUGORRD cans 26580 oc ether ebS0es Richard Lane 





A curious film to figure, not quite 
making the grade as a screwball 
item yet catching a good if spotiy 
reaction through the incongruity of 
yeorge Brent, Ann Dvorak and Tur- 
han Bey working out as comedians. 


Chances are it'll appeal to the urban | 


trade and do well enough outside if 
properly coupled, as the names will 
get them in, and they’ll hardly know 
whether they liked it or not. It’s 
got laughs, but overall impressions 
will be plenty mixed. 


| 
The yarn presents Brent as a frau- | 


dominated and generally willynilly 
guy living in a Greenwich Village 
apartment down the terrace from 
Bey. an artist with a big dog and a 
bigser anpetite for models. Feud be- 
twecn them is touched off when the 
dog buries a bone in Brent’s zinnias 
and Brent’s wife (Carole Landis, 
fairly unrecognizable) forces him to 


2 Vie ts Se ee 
J 





Had _ the 
into their 


thing. 
neatly 


in this sort of 
others fitted as 


of customer | roles, outcome might have been quite | weaver’s daughter his mether turns 
preferences,* is neatly muted, with | different, but it is very hard to ac- | against him and persuades her hus- 


cept Bey without a turban, while 
Virginia Mayo registers only when 


she simulates a tough babe. Miss | 
Landis, in a neutral role, remains 


merely decorative. There’s some 
nice character stuff by Julia Dean 
and Elizabeth Patterson. 

Story, though basically as sound as 
any of this style and sometimes of- 


fering sock situations, never quite | 
it’s a| 


makes up its mind whether 
sophisticated bedroom farce or an 
out-and-out slapstick job. Tries at 


at others for Thorne Smitheries, and 
at still others for the general agita- 
tion of the windup of a two-reel 
comedy. So it’s only when the 
situations themselves are in the slot 
that it clicks; the rest is by no 
means above the timber line. 
Production, though okay, is plainly 
economical, the opening sequence it- 
self (the dog Rabelais coming 
through a stagey reproduction of 
the arch at Washington Square) set- 
ting the tone. Elie. 





Flashing Guns 


Monogram release of Barney A. Sarecky 
production, Stars Johnny Mack Brown; 


features. Raymond ilatton. Directed by 
Lambert Hillyer. Screenplay, Frank H. 
Young; editor, Fred Maguire; camera, 


ltarry Neumann. Reviewed at New York 
theatre, N, Y., Aug. 21, °47. 
57 MINS, 

ee ee .Johnny Mack Brown 
A eer ae Pre Raymond Hatton 


Running time, 
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“Flashing Guns” is a routine Mono- 
gram contribution to the action 
trade. ; 

The story centers around Johnny 
Mack Brown's fight to save a heavily 
mortgaged ranch owned by Raymond 
Hatton from a_ crooked banker 
aligned with the town’s gambling ele- 
ments. Robbery, marked decks and 
forgery virtually deliver the home- 
stead to the banking interests, but 
Mack's firstrate gunplay eliminates 
most of the baddies and, by digging 
up sufficient evidence of foulplay by 
the banker, the family roost is re- 
tained. 
| Brown is properly virile, and Hat- 
| ton does a competent job. Jan Bry- 
lant, as the love interest, retains the 
| tradition of westerners by being as 
' obsequious as possible, while Doug- 
las Evans and James Logan stand out 
| among the villains. 
| The script. however, gives the im- 
pression of having been improvised 
as shooting progressed. Unnecessary 
' complications come in to detract 


‘ Hillyer’s direction is well paced, and 
| Harry Neumann's outdoor photog- 
raphy is okay. Jose. 


‘The Master of Bankdam 


(BRITISH-MADE) 
London, Aug. 20. 


General Film Distributors release of Tol- 
bein-NA_ Bronsten production. 
| Crewlord, 


rected by Walker Forde. Sereenpley and 
adapiation by Edward Drvhurst from novel 
‘vy Thomas Armstrong; additional dialog, 
Mole Charles, Music, Arthur Benjamin: 
camera, Boastl Emmott, Arthur Grant. At 
Odeon, London, Aug. 2, ‘47%. 

Annie Pickersgill......... 
Simeon Crowther. ...ccervces 


-Anne Crawford 
... Tom Walls 


Joshua Crowther. ......... Dennis” Price 
Zebediah Crowther........Stephen Murray 
Leia. Cepeer .nécacvcocesces Nancy Price 
Young Simeon.......-.... Jimmy tIanley 
lancelot Crowther........ Dovid Tomlinson 
Claga Haker......-.cocsgs Linden Travers 
Lemuel VPickersgill........- .Patrick Molt 
Tom Franee.........eee.-..terbert Lomas 
Evra Hoylehonse......--. Edgar KR. Bruce 
Kdgar Hovlehouse........ Nicholas Parsons 


Handel Raker 
Dr. Clough.... 


eeees Raymend Rollett 
.. Frank Henderson 


Lengthy films being in vogue, this 
adaptation of a -page best-seller 
should make the grade in public 
opinion. Only 
market, which so often detracts from 


‘rom the straight story line. Lambert 


Stars Anne 
Dennis -I'rice, Tom Walls; fea- 
tures Stephen Murray, Linden Travers. Di- 


fault for the U. S.!tions for what is already obvious to | tary of State Robert A. Lovett and | the Coast to work with production 


Antagonism is thinly 
| veiled between the boys and when 
| Joshua, the younger, marries a 


| band to keep him in a subordinate 
| capacity. Later both are made equal 
| partners. 
| Zebediah marries a calculating 
young social climber and becomés 
mayor through building new hospital 
| wing at the expense of the firm. Rift 
between the brothers widens, cul- 
minating in a brawl, after which 
Joshua dies, with many others, in 
collapse of a mill. The elder had 
assured his father the upper floor 
was safe for looms, but his attempt 
to suborn an architect is discovered. 
The old man dies before he can dis- 
inherit the son and Zebediah remains 
in control. 

Each son has an heir, Simeon a 
credit to his father, Joshua, and 
Lancelot, the pampered, idler prod- 
uct of his mother’s snobbery. Zebe- 
diah makes his own boy managing 
director, knowing Simeon is the bet- 
ter man, and goes to Vienna for 
treatment for heart disease. Word 
reaches him of a strike and imminent 
ruin caused by his wife and son’s 
criminal extravagance. Returning in 
time to see his nephew bravely fac- 
ing a desperate mob, he declares he 
will make him the master of Bank- 
dam. 

Of a generally excellent cast, out- 
standing performances are by Tom 
Walls, as the old millowner; Stephen 
Murray, as his unscrupulously effi- | 


of Artkino, film’s distributors, also do not know what the color is called, 
ry of its origin, however, has been finally cleared up by an Ameri- 


| can color technician, associated with Technicolor, who says the process 


is the old Agfa three-color system developed by the Germans. Agfa 
plant, located in the Soviet-occupied portion of the Reich, was taken 
over more than a year ago by the Russians. Some American color experts 
say that Agfa’s process turns out good tinted films and say it is about 
the equal of the best U. S. color processes. 





In settling touchy problem of which name should come first in the 
co-starred billings of Irene Dunne and William Powell in “Life with 
Father,” Warner Bros. made an agreement with the two players that 
Splits the difference. Pact stipulates that in connection with all adver- 
tising, publicity and displays Powell’s name must appear first on 50% 
of such material and Miss Dunne’s name must be first on the other 50%, 

Special pressbook for the picture, consisting of 52 double-size pages, 
has arranged .all of its ads, lobby displays and radio plugs to conform 
with the 50-50 split. In case of marquees, pressbook instructs exhibs to 
carry Powell’s name first on one end and Miss Dunne’s name first on the 
other. ‘ 

Repeated difficulties during production sent the budget on Howard 
Hawks’ “Chisolm Trail” (formerly “Stampede,” formerly “Red River’) 
to more than $3,000,000. Hoss opry in black and white was originally 
budgeted at $1,800,000. It stars John Wayne and Joanne Dru. Bank 
financing was put up by Bankers Trust, N. Y., and Security-First National, 
Los Angeles. Second money was advanced by Motion Picture Investors, 
financing outfit headed by Edward Small. Small arranged for the release 
via United Artists. There was some discussion about a month ago of 
pulling it from UA and releasing through another company, but nothing 
came of it. Now completed, it will go into distribution this fall. 





A number of theatre owners in the northwest territory also are farm- 
owners, and during harvest time they pitch in with the farm work after- 
noons, occasionally creating problems for film salesmen. When, for example, 
Conrad Kriedberg, Selznick branch manager in Minneapolis, called on 
Ralph Seavert, Forman, N. D., exhibitor, the latter was on his farm, 
shocking grain. And that’s where Kriedberg had to sign Seavert to a deal. 








| Eady Gives No Encouragement 





Continued from page 5 








cient son, and Dennis Price, as the 
younger brother, Only thing mar- 
ring Price’s usual’ cg@mpetence is his 
erratic accent, often lapsing into 
straight London tones. Anne Craw- 
ford looks almost too refined for her 
humble origin as Simeon’s wife, but 
is meticulous Ove@™ her dialect. Nancy 
Price as the boys’ mother is well in 
the picture as the hardened product 
of the child-slavery conditions of 
that era. Jimmy Hanley and David 
Tomlinson make the grandsons the 
requisite opposites of temperament 
and grit, and supporting roles all 
well characterized. 


Direction is concise and unruffled 
and on its merits alone, apart from 
fame as best-selling novel, film 
should attract popular support. 

Clem. 





The Hatbox Mystery 


Screen Guild release of Carl Hittleman 
production. Features Tom Neal, Pamela 
Blake, Allen Jenkins, Virginia Sale. Di- 
recited by Lambert Hillyer. Screenplay, 
| Don Mertin, Hittleman from original story 
| by Maury Nunes, Hittleman; camera, Jim 
Brown; = editor, 


} Dave Chudnow. 





Avthur 
Reviewed at 
theatre, N, Y., Aug. 21, "47. 
44 MINS, 


Brown; music, 
New York 
Running time, 









an actual incident in which a small 
package hiding a sawed-off shotgun 


of mystery fare. 


Story centers 
often-idle detective 





however, ultimately finds the culprit 


| who engaged her and why, not trust- 
| ing her aim, shot the victim himself 


, from a building across the street. 


/ moments with Allen 


The British exec asked a few ques- 


carious dollar position, but gave no 





dent Motion Picture Producers.; Secretary of the Treasury John 
Snyder. They urged Snyder te de- 
clare the 75% tax illegal, feeling that 
the British would back water quick- 
indication whatsoever of his sym-/ly. However, Snyder ducked that 
pathies on the tax bite. one. 


Following the meeting, MPA re- 


tions, and stressed England’s pre- 


“The Hatbox Mystery.” inspired by 


was used in an attempted murder, is 
designed to meet lower-half,dual re-| the English compromising for a coin 
quirements. Streamlined 44-minutes | freeze, such as suggested by MPA. 
contains the usual excitement quota| He said the British financial gitua- 


about Tom Neal's 
; ie he ygrow Ld where 
secretary Pamela ake takes an as- | F right 
signment from a van-dyked gent to! out in dollars in the next couple of 
take a picture of what she believes ¥©'S- He felt that the British would 
to be a philandering wife. Supposed | iMSist upon a tax and that the best 
camera is contained in a hatbox and | Pix could expect would be a lower 
contains a gun, with the result that, rate. 

‘she’s held for a murder rap. Neal, 


vealed that “. . . Johnston made 
clear that the American film indus- 
try was sympathetic to Britain’s 
economic plight, but stated there 
must be a better way out of this dif- 
ficulty than the imposition of this 
drastic and unprecedented tax. He 
said that it immediately affected the 
American film industry but the 
greater danger is that it may touch 
off a chain reaction that would 
vit-lly affect world trade gen- 
erally ...” 

Johnston lunched yesterday (25) 
with Secretary of the Treasury John 
Snyder and also met with William 
Foster, Acting Secretary of Com- 
merce, to press the industry’s view 
that the British film tax was mur- 
derous, Johnston discussed the gen- 
eral world trade situation and its 


ease hE EEL TET CET To Nez . : s 
RE OE OE eee ee ieee mate effects, along the lines of his earlier 
ee RE i ae Alten Jenkins | conversation with Eady. The MPA 
NS 403.0 6-63s.067b020d0 85% Virginia Sale 

a ae” a Ed Keene prexy warned that what started 
OWONE Ss. 665. otuweadocsesses Leonard Penn | Out tg hurt pix might eventually af- 
is MOEN CETL ETS ee William Rubt} fect all of American foreign trade 
WP cence Bis vehc vsdeeieecs set Zoun Murray |° d ssibl . » 
| eee rey eee Olga Andre and possibly even world trade. How- 


| ever, there is substantial feeling in 
‘government quarters that pictures 





British and may get very little. One 
spokesman said he could not imagine 


| tion will be critical for some time 


and the nation will not want to pile 
up a large fund which must be paid 


Other developments: 

1. On Saturday also there was an- 
other “informatory and exploratory” 
| huddle in whieh British and Ameri- 


The film has a fair degree of lighter | can officials met on the subject of 
Jenkins, who! 
| plays Neal's not-too-bright assistant, 
and Virginia Sale, as Jenkins’ fiancee. 


the film tax. Present at this one 
were: H. J. B. Lintott, A. Parker and 
J. E. Chadwick, for the British; and 


| Leonard Penn as the head maiefactor |; Nathan D. Goiden and David M. 


| does right by his role, 

| Lambert Hillyer’s direction 
{fairly rapid, but the altogether good 
‘effect of the film is somewhat 
|marred by the unnecessary end, in 
which there's a round of explana- 


the audience, Jose. 


Bruce for the Department of Com- 


is| merce; and Carl D. Corse and Paul 


| Nitzie, for the State Department. 
| 2. The SIMPP delegation met last 
| Wednesday (20) with Under Secre- 


,;on Thursday, put their case to 


must not expect too much from the | 


3. The SIMPP delegation met sev- 
eral times with MPA officials and 
worked out a plan to present a 
united front in favor of repealing 
the 75% tax. Once they got past 
that stage, they said, they could 
fight over the recommendation of 
the majors for a freeze of U. S. film 
coin in England. 


4. Secretary Snyder received a 
wire from Emmett Lavery, president 
of the Screen Writers Guild, protest- 
ing the British bite; and Secretary 
of State George C. Marshall got one 
from the general exec board of the 
International Alliance of Theatrical 
Stage Employees, 

5. Sir Wilfred Eady met on Friday 
with Dulles and Joyce O'Hara at a 
preliminary meeting which set up 
details of the big one the next 


day. Johnston flew into Washington 
from his home in Washington State, 
arriving here Friday night. 








U’s 500G Cuts 


Continued from page 5 


no fast way of telling what was spent 
for the ads as against the adminis- 
trative overhead. 


Sizeable reduction in _ national, 
long-range advertising is in the 
works. With the future film mar- 
ket highly uncertain, U’s ad-pub 
biggies feel that long-distance ads 
won't serve a real need in selling 
pix. Main idea is to concentrate on 
day-and-date publicity and exploita- 
tion so as to hit the public when the 


film is on the spot for playing. 
Christmas issue ads, institutional 
plugs and similar general tub- 


thumping will be shaved. 

Switch of ,pressbook and adver- 
tising depts. to the h.o. brings them 
under tue direct supervision of 
Maurice Bergman, U's eastern ad- 
/pub chief, John Joseph, overail 

chief, and David Lipton, exec co- 
| ordinator, will both remain stationed 
| at the studio. Joseph will make tre- 
| quent visits to New York, it's said. 
Lipton will head small units kept on 





staffers, 














PO Ee 


























THE DANCE OF THE DOLLARS 
IN CHARLESTON! 


All the marvelous things the trade press said about M-G-M’s 
Technicolor Wonder Show “THE UNFINISHED DANCE” 
came true in the first test engagement at Charleston, W. Va. 
The eye-filling spectacle, the gorgeous girls, the pulsating 
drama, the marvelous music—all the brilliant showmanship of 
a Great attraction packed the folks in and started the dance 
of the dollars to the box-offices of the nation! 

















: : M-G-M presents “THE UNFINISHED DANCE” +» MARGARET O’BRIEN + Cyd Charisse + Karin 
' Booth + And Introducing Danny Thomas + A Henry Koster Production + Photographed in Tech- 


nicolor + Screen Play by Myles Connolly » Based on “La Mort Du Cygne” by Paul Morand + Directed 
by HENRY KOSTER + Produced by JOE PASTERNAK + A Metro-Goldwyn-Mayer Picture 
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Pix Producers, Distribs Head “45 


Non-Mfg. Parade; Increase Over 44 


‘day shooting schedule, Jerry Fair- 
i banks is setting up a program of six 


Philadelphia, Pa., Aug. 26. 

Motion picture producers and dis- 
tributors were the leading group of 
287 non-manufacturing companies in 
net sales in 1945, it was disclosed 
today by the Securities and Ex- 
change Commission. 

Making public another in the se- 
ries of satistical reports of the sur- | 
vey of American listed corporations, | 
SEC revealed that the 1945 net sales | 
of nine motion picture companies 
totalled $836,326,000, compared with 
1944 tote] of $800,566,000. 

Net profit after income taxes for 
the nine companies was $63,389,000, 
compared with the 1944 total of $59,- 
982,000. The companies covered in- 
cluded: Columbia Pictures Corp.; 
Loew’s Inc.; Mongram Pictures Corp.; 
Paramount Pictures, Inc; RKO 
Corp.; 20th-Fox Film Corp., Univer- 
sal pictures, Inc.; Walt Disney Pro- 
ductions, and Warner Bros. Pictures. 

With this report, the SEC com- 
pleted a study begun last October 
which covered a total of 1,669 com- 
panies in 76 manufacturing and 44 
non-manufacturing industrial groups. 
The survey in which the motion pic- 
ture industry tops other companies 
in total net sales in part six covers 
the following seven major industrial 
classifications: Agriculture, construc- 
tion and allied companies, finance, 
mining, real estate( service, trans- 
portation and communication, 


A breakdown of the nine com- 
panies follows: Columbia: 1944, net 
s.les and/or operating revenue, $37,- 
092,000; operating profit, $6,589,000; 
net profit before income taxes, $6,- 
670,000: net profit after income taxes. 
$2,006,000; net worth at beginning of 
period, $15,317,000; net profit after 
income taxes as a per cent of net 
worth, 13.1%; 1945, net sales $36,014, 
000; opereting profit, $3,805,000; net 
profit before taxes, $3,693,000; after 
texes, $1,945,000; net worth at be- 





| 
| 





profits, $487,000; net before taxes, 
$441,000; after, $351,000; net worth, 
$5,569,000; net profit, 63%. 

Warner Bros: 1944 net sales, $141,- 
$183,000; operating profit, $29,335,000; 
net before taxes, $22,865,000; after, 
$6,953,000; net worth, $98,297,000; net 
profit, 7.1%. 1945: net sales, $146,- 
618,000; operating profits, $31,001,000; 
net before taxes, $29,835,000; after, 
$9,902,000; net worth, $105,250,000; 
net profit, 9.4%. 





Jerry Fairbanks Sets 
6; Seeks EL Release 


Hollywood, Aug. 26, 


With “Dr. Jim” his first feature 
film already wound up after a 10- 


pictures a year. Negotiations for 
the release of the low-budgeters 
through Eagle Lion are now going 
on. Roland Reed has been set as 
producer for one of the films. 

Fairbanks releases his “Speaking 
of Animals” and other shorts through 
Paramount. 

He is due back from 
where he’s currently supervising a 
series of commercial pictures for 
Dole Pineapple. Release deals will 
be finalized early September. 











ABOUT PIX FORCED 
DOWN EXHIBS’ THROATS 


Jacksonville, N. C. 
Etitor, VARIETY: 


On pages 8 and 9 of the Aug. 20} 
issue of VARIETY appears a “lament” | 
which I as a moviegoer am moved 
to answer. 

The sum and _ substance of the, 
“lament” seems to be that exhibitors 
charge the same price for a “genu- 
inely fine picture” that they do for 
the regular run-of-the-mill show. 
How interesting! It is my observation 
that they also charge the same price 
for a “flop” that they do for the reg- 
ular run-of-the-mill show. 

I believe the record will show that 
during the past 20 years, for exam- 
ple, that our producers owe the 
American public trillions of dollars 
for all the bad, and I do mean bad, 
pictures that h-ve been forced down 
their throats through double feat- 
ures, 1.e., linking one extremely bad | 
picture with one fairly bad picture; | 
through forcing the exhibitors to | 
take many bad films in order to get | 
one fairly good picture; through ied 
use of many practices that have 
forced the exhibitors to Fesort to | 
popcorn and candy to make a living. | 

To sum it up, now that the foreign | 
market is slightly closed the Amer- 
ican producer is going to make a/ 








E-L Drive 


Continued from page 3 





company, which in turn would make 
up to four films yearly for EL re- 
lease. 

Dickerings with Edward Small 
also continue though something in 
black-on-white remains as elusive as 
ever. Negotiations, nonetheless, 
haven’t been dropped to tie Small 
into a distribution deal with EL, 

Andre de Toth has already set an 
indie producer-director deal with E- 
L. He’ll make “New Girl in Town” 
with his wife, Veronica Lake as star. 
Jerry Fairbanks is also close to a 
pact with E-L. 

Company has also been ap- 
proached by a number of other 
United Artists’ producers who want 
EL as an additional outlet. Possibil- 
ity of securing bankrolling, in addi- 
tion to distributing facilities, is bait- 
ing the hook. EL, however, has taken 
a stand that it won’t latch on to any 
producer so long as he has commit- 
ments with UA. 

William Skirball accompanied his 
brother on the trip te England. Pur- 
pose of his trip is to oversee British 
distribution of “Birth of a Baby,” 
U. S. documentary, currently being 
played in Anglo houses. He'll also 
hit the continent to set up cistribu- 


ginning, $16,897,000; per cent net |case that he should receive more | tion of “Birth” in the foreign-lan- 


prozit, 11.5%. 
Loew's: 1944, net sales and/or op- 
ervting revenue, $145,121,0CP; op- | 
erating profit, $30,434,000; net profit | 
b.icre income taxes, $29,679,000; net | 
profit after income taxes, $14,517,000; | 
net worth at be inning of period, | 
$116,085,000; net profit after income 
texes as a percent of net worth, 
12.5%. 1945: net sales, $154,230,000; 
operating profit, $28,452,000; net be- 
fcre taxes, $25,117,000; after taxes, 
$12,913,000; net worth, $124,288,000; 

net profit, 10.4%. 

Monogram: 1944: net sales and/or 
operating revenue, $4,301,000; op- 
erating profit, $646,000; net profit 








before income taxes, $547,000; net 
profit after income taxes, $178,000; 
net worth at beginning of period, 
$764,000; net profit after income 
taxes as a percent of net worth, 
23.3%. 1945: net sales, $4,807,000; 
operating profit, $457,000; net before 
taxes, $402,000; after, $165,000; net 
worth, $1,070,000; net profit, 15.4%. 


money from the good old American | 
public to help defray “purported | 
losses.” To carry the _ producer’s | 
reasoning a little further, according 
to pages 8 and 9 of said issue of 
VarIETY, each type of picture from 
Grade “AA” to Grades “ZZ” will 
have different admission prices. 
Well, that just suits me fine. And 
Mr. Producer of Hollywood, if that’s 
a challenge, I, as one of the Amer- 


ican moviegoers, accept it! From 
now on, I will only give the ex- | 


hibitor what I feel is a fair price, | 
plus the 3 and °%4° additional for 
advertising purposes for trade maga- 
zines only, of course, after, and 1 Go 
mean after. I see the picture. No | 
more buying a “Pig-in-the-Poke.” 
Hallelujah, a new America!—A pro- 
ducer who advocates that the Amer- 
ican public should only pay admis- 
sion prices for what the picture is 
actually worth. 

I regret to say that this country 
will be faced with many bankrupt- 








Paramount: 1944, net sales and/or 
operating revenue, $153,244,000; op- 
erating profit, $42,725,000; net profit 
before income taxes, $43,831,000; net 
profit after income taxes $14,743,000; 
net worth at beginning of period, 
$85,712,000; net profit after income 
taxes as a percent of net worth, 
17.2%. 1945: net sales $158,235,000; 
operating profit, $37,113,000; net be- 
fore taxes, $39,833,000; after, $15,- 


425,000; net worth, $97,916,000; net. 


profit, 15.8. 
RKO: 1944: net sales, $84,903,000; 
operating profit, $11,463,000: net be- 


fore taxes, $10,757,000; after, $5,206,- 
000; net worth, $35,852,000; net profit 





cies among the American producers 
if we only pay what the movie is 
worth as far as entertainment value 
is concerned. 


Yours for better movies and 














| 





(much better radio programs.) 
Manager Radio Station 
WJNC. 
a Continued from page 5 = 
46 total of $91,218.724. Added to 


_ LESTER GOULD, 
20th-Fox Net 
this were dividends and realty rent- 





14.5%. als which brought the grand total to 
1945: net sales, $96,119,000; operat- | $98,795,228, distinct gain over the 
ing profit, $12,664,000; net before | 1946 sum of $95,351,732. Production 
taxes, $11,779,000; after, $6,031,000;| expenses, however, boosted com- 
net worth, $40,282,000; net profit, | pany’s total expenses to $82,973,468 
15.0%. against last stanza’s $73,562,255. 
20th-Fox: 1944: net sales, $178.- Provision for federal taxes de- 


357,000; operating profit, $39.673,000; 
net before taxes, $37,580,000; after, 
$12,480,000; net worth, $75,119,000; 
ne’ profit, 16.6%. 

1945: 
erating profits. $36,674,000: net be- 
fore taxes, $34,396,000; after, $12,- 
746,000; net 
profit, 15.6%. 

Universal: net sales, $51,562,000: 
operating profit, $12,702,000; net be- 
fore taxes, $11,788,000; after, $3,413,- 
0060: net worth, $11,141,000; net profit, 
30.6°. 1945: net sales, $51,049,000; 
operating profit, $11,082,000: net be- 
fore taxes, $10,382,000; after, $3,911,- 
000; net worth, $14,407,900; net profit, 
27.1%. 

Disney: net sales. $4,803,000: op- 
er ong profit, $1,066,000; net before 
taxes, $707.000; after, $486,000; net 
worth, $£5.123,000: net profit, 9.5%. 

1945: net sales $4,551,000; operating 


SE ae --~w 


net sales, $184,703,000; op- 


worth, $81,688,000; net 


clined to $6,200,000 against $8,850,000 
in 1946. Portion of net profit ap- 
plicable to minority interests was 
$1,219,981 compared to $1,490,027. 
Half-year earnings were equiva- 
lent to $2.91 per share on the 2,768,- 
263 shares of common outstanding 
against $4.33 per share in "46. Sec- 
ond-quarier earnings were 84c. per 
share compared to last year’s $1.97. 
Simultaneously with release of its 
report, 20th’s board declared a quar- 
terly dividend of $1.12's per share 
on its prior preferred stock payable 
Sept. 15 to stockholder of record, 


share on outstanding common was 
also directed, payable Sept. 30 to 
stockholders of record, Sept. 9. 
Melon of°37'2c per share on outstand- 
ing convertible preferred stock will 
| be paid Sept. 30 to record stock- 
, bolders as of Sept. 9. 





Sept. 2. Quarterly divvy of 75c. per | 


guage countries. Jack returns in 
three weeks while his brother plans 
a five-six-week stay. 


HAYMES, BURTON T0 
CO-PRODUCE 2 PIX 


Hollywood, Aug. 26. 
Dick Haymes, together .with his 
personal manager, Bill Burton, have 
set up a new partnership under 
which they'll co-produce two orig- 
inals, one a romance, other a gang- 
ster yarn, both of which are un- 





| titled. Haymes will not appear in 


either film. 

Deal is separate from the actor's 
two-picture deal with Universal- 
International for whtm he’s set to 
make “Up in Central Park.” It’s not 
yet decided whether his second film 
will be “Bloomer Girl,” “Up in Cen- 
tral Park” or “One Touch of Venus.” 








Claud Morris Joins 
Small After SRO Exit 


Claud Morris, who resigned last 
| week as exploitation manager for 
\the Selznick Releasing Organization, 
| will become eastern publicity-adver- 
| tising - exploitation rep for Edward 
Small. Currently on a month’s vaca- 
tion in New Mexico, he starts Oct. 1 
/on campaign for Howard Hawks’ 
i\“Chisolm Trail” ‘(nee “Stampede”) 
' and then will work on Small’s “Val- 
‘entino.” Small has an investment in 
“Chisolm,” and his New York rep, 
Harry Kosiner is supervising release 
via United Artists. 
Morris has supervised exploitation 
of “Duel in the Sun” for Selznick 
| during the past two years. His de- 
| parture cuts to two the exploitation 
_ staff, which once numbered 28. Fur- 
‘ther help will be added when “In- 
termezzo” reissue goes into release. 


Hale Heads UCP Board : 


Hollywood, Aug. 26. 

Frank Hale, eastern financier who 
recently bought a block of stock in 
United California Pictures, has been 
elected chairman of the board of that 
company. 

Eugene Frenke, Philip Yordan and 
Robert Cummings continue as offi- 
‘cers of the corporation. 








Coi.’s 50c Divvy 

Dividend of 50c per share on out- 
standing common was declared last 
_ week by Columbia. 

Company also declared same ad- 
dition: ] divvy of We per share as 
last year, with double-me'on pay- 
able Sent. 24 w stockholde:s of rec- 
, ord Sept. 9% 


Honolulu | 








enna | 


|| Majors’ Theatre 


+} Continued from page 3 Saae 


| ‘Moguy Emphasizes 
France’s Need For 
45% for the overall to hit that per- | A Foreign Market 


centage as average. Leonide Moguy, director of the 

Parallel situation*shapes up at prench-made “Bethsabee,” produced 
ah. romance © Sper or ‘by Jaren no ine A huddling 
axes, was $8,401,178 ” wit il Reisman, head of RKO In- 
449,449 last year. This represents @ ternational, in New York with an eve 
skid of 35% while NT's earnings | tq a possible deal for the American 
were off only 10%. Distribution end | distribution rights, Moguy arrived 
of 20th’s biz, therefor, must have on the Queen Mary Monday (25) 
slumped considerably more than én route to the Coast for other di- 
35%. !rector chores. He last did “Whisile 

Main reason for exhibition end’s Stop” for Seymour Nebenzal (UA) 
staying powers, and RKO thextre and worked at 20th-Fox and RKO. 
| topper said, is fact that the theatres He just completed “Bethsabee” star- 
| have had no real ir crease in operat- | ring Danielle Darrieux, at a cost of 
ling costs except for wage levels. 45,000,000 francs, or approx! miiely 








| Real estate rentals and other im- , $400,000, shooting both in Frince 
portant items such as electricity and North Africa. 
have remained stationary. Hence;+ Moguy stresses the complcte iim- 
the theatres are turning oy solid | possibility of 100% French produic- 
| profits. tion without the foreien meri: t. 


Distribs, however, have been tak- It’s worse for the French than the 
ing a double licking. They're hit by | curtailment of the British merkci is 
climbing production costs which | for Hollywood because, otherwise, 
have upped the initial investment | °° film, with existing costs, can 
in a pie property. That means, of |>reak even in the French mark-t 

the ] be | alone. First there is the “blackmar- 
course, that all the more has to be ge ots A, ckmai 
taken’ in as rentals before the film| *eting” in cast costs, where si:is 
shows a profit. Second important | @7@ Paid one figure and then given 
factor is the sliding scale method of | #,50Mus ugder the ‘table in order to 
sales now widely used by the ma-|¢!rcumvent taxes. An example of 





; | the impossible conditions wes the 
jors. : “ ; 
- ; a _|5 am. shooting on “Bethsabee” be- 
Sliding seaie, inc ustry toppers | cause, during the day, the juice is 
point out, has made distribution 


turned off. “And how can anybody 


highly sensitive to even slight varia- | reg} glamorous at 5 am. 


tions in b.o. returns. When receipts 


just be- 


, ; cause the law okays the usave of 
dwindle as in the second-quarter Of | electric power at night?” askes 
the current year, rentais slide at an | Moguy. 

exaggerated pace since heaviest dis-| Rank organization has “Beth <a- 
trib profits are siphoned from th€/|bee” for Canada and = Enland. 


top end of the scale. Slide method. | SaFAR Films has the Latin Amcri- 
therefor, which distribs devised | ¢an rights. Henri Dorfman distribs 
when b.o. takings were lush is acting | jn France. : 
like a shifting cargo in a pitching | Moguy is bringing to Hollywood a 
ship, execs state. | Belgian-American film idea, dating 
Stabilizing role of theatres, it’s! from the early walloons in the pre- 
said, is a switch on the depression Revolutionary days. Gavaert, the 
days when over-expanded theatre | Belgian film tycoon, has offered to 
holdings were attributed as the chief | cooperate on a new color process 
cause of the downfall of both Para- | plus the loan of 2,000 costumes from 
mount and RKO. They’re going to | official Belgian archives. 
be an even more important factor if | : 


out to the satisfaction of the Yank | 30 HURT IN CRASH 
companies. In _ short, they're the! 
OF THEATRE CEILING 


chief guarantee that a pic will pay | 
Meadville, Pa., Aug. 26. 


off domestically. 
| | While nearly a full house in the 

















, | British Gov. 


| 1,600-capacity Park theatre here was 
awaiting the evening appearance of 
Art Mooney’s orchestra last Thurs- 
| day nieht (21), a 14-foot-square sec- 
tion of the theatre ceiling dropped 
50 feet, resulting in injuries to 37 
persons, one of them seriously hurt. 
At least 50 other persons were treat- 
ed at nearby drugstores or physi- 
cians’ offices. 





————_ Continued from page 3 


be done by U. S. exhibs by way 
of retaliation. To hold back on 
playdating would be petty and 
short sighted, it’s asserted. Of 
course, bookers and exhibs may 
not feel the same sense of con- 








trol as top execs, it’s «pointed Mooney and his business agent, 
out, and they may develop a_ | Jack Naples, both joined the theatre 
certain lethargy in booking the | staff, Meadville firemen, police and 
Anglo imports. However, top- rescue squad members in staving off 
pers have every intention of |a panic. The three-quarter house 
carrying through with play- | left the theatre quietly. 

dates.) 


Of the injured, 24 persons were 
One of the tax’s gimmicks, execs _ admitted to this city’s two hospitals 
say, is fact that U. S. companies 45 Patients. However, only one per- 
would be using up money already in | S0n was seriously injured, Joseph 
company coffers in England to pay | Maggio, 24,, of Meadville, who in- 
the 75% ad. valorem bite on new curred a crushed chest and decp 
imports. Regulations as currently facial and scalp lacerations. | All 
applicablé require preliminary pay- | Others suffered minor lacerations 
ment of estimated earnings and sub- | Others sufferfed minor lacerations 
sequent adjustments if the film's and bruises. 
British take varies one way or the Mooney, who had just left his seat 
other, |in the auditorium to go backstage 
Since the average A film garners before the appearance of his band, 


about 200,000 pounds ($800,000) in 
Britain, distribs wouid be forced to 
fork over some $600,000 on each film 
before playing a _ single’ British 
house. ’ 


! D. C. Meet 
Continued from page 3 


Picture Producers and the MPA 
agreed to the one-for-all tactics. 























no new offer irom the British as a 
| substitute for the 75%, ad valorem 
| tax. World situation is toughening 
| and there's fear that other countries 
| will pick up the British 
| Domestic matters were not discussed 
| since it was generally agreed that 
| the companies would go their sepa- 
| rate ways on problems inside the 
U. S. borders. 

Ambng those. attending were Eric 
Johnston, Nicholas Schenck, Barney 
| Balaban, Ned Depinet, Spyros 
| Skouras, John J. O'Connor, Charles 
D. Prutzman, Major Albert Warner, 





| Harmon and others. Allen Dulles 
and Edward S. Cohen of the law 


| firm of Sullivan & Cromwell, MPA‘s | 


aitorneys, were also at the meet. 
|Fact that top-bracket industryites 
| were on the scene, observers said. 
| indicated the seriousness of the sit- 
| Uation, 


Biggies indicated that they have . 


exansple. | 


Grad Sears. James Mulvey, Francis | 


escaped uninjured.- He and Naples 
jumped into the thick of rescue work. 
| Investigation has been started by 
state and local officials. 





Eagle Flies U-I Nest 
| For Indie With Huston 
| 


Hollywood, Aug. 26. 
| S. P. Eagle is checking off the 
| Universal-International lot to join 
John Huston in an indie production 
unit. Huston’s contract with Warners 
expires next spring. Eagle leaves or 
New York this week to round up 
| story properties for the new outfit. 
| Understood U-I is negotiating with 
Sidney Buchman to take over pro- 
duction reins on “Song of Norway.” 
| formerly on Eagle’s production pro- 
gram. 


| 





Next, With Mirrors 


Albert E. Sindlinzer, prexy of New 
Entertainment Workshop, which de- 
velops and tests scrgen and levit 
|plays before production, has added 
an electronic division to his outfit 
for sharper measurement of audl- 
ence reaction. Department will ve 
undes «section of Herold R. Reiss. 
,former Navy Commander. 
| Both Sindlinger“and Reiss have 
‘completed a working model on 4 

nsw device for radio audience ret- 
Jings. 
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_ Wednesday, August 27, 1947 19 * 
Sure-fire draw. Brimming with action.” | 
CC —_— : Hollywood Reporter Be . ) 
7 Plenty to cheer about. oe . - ey : 
more Class 4A” Thoroughly entertaining. Superior se " ce i a im 4 
d ’ western. Showmen's Trade Review &: a ll ew > | 
top ates: “High budget western packed with : 
ORPHEUM = VOGUE £1 NY i J 
BELMONT ' CULVER “Top grade western. Good bet. Loaded with Ai ~ hia % id ; z a : 
of Fox West Coast Unit, Los Angeles Cre Wr Noelia Ge | 
, * “Should reap strong returns. ' ae i fi a. al} 
° Variety — New York | : ‘ 
PARAMOUNT, San Francisco eerie: So ay iate 
SAENGER New Orleans Standout i Commercial values gt ; | a7 7" s | 
suggest top playing time. y a : | : 4 
LYRI t l k > Motion Picture Daily a » ~< ; f . | 
‘ Sa t ane City “Plenty of action. Should be ai Pee : , : 
M AY F A | R : Ba | t more satisfactory at box office.’ yo. ‘ ‘ i 
| Exhibitor: — y : rs 
IMPERIAL, Charlotte | 
FULTON, Pittsburgh 
PALACE, Jacksonville 
and many more of 
9 ’ 
the world’s finest 
theatres are now 
, 
booking 








k§ A GREAT OUTOOOR ORAMA ! 





























synonymous and it’s symptomatic in- 
deed that, like the Yankee dollar, 
the Yankee brand of showmanship 
dominates London’s West End, where 
“Born Yesterday,” “Oklahoma!” 
“Annie Get Your Gun,” “Life With 
Father” and “Voice of the Turtle” 
are dominant. The two musicals are 
particular smashes, making for a 
brand of theatrical history that is 
still the talk of the capital and, in 
fact, entire England. This is mani- 
fested by the August vacationing in- 
flux, as they come in busses from 
the provinces, taking their 6 and 7 
o’clock theatre, which is actually 
4 and 5 p. m. in view of the double 
summer time (since gone back to 
single daylight savings time). Then 
follows the meagre rationed supper, 
after the theatre, and this must be 
rushed before it becomes dark and 
transportation is curtailed. 

Paris, in contrast, has none of the 
British austerity. There lunch and 
dinner are two-to-four hour produc- 
tions. The brash Frenchman who, for 
some curious reason, doesn’t have the 
same sympatico for the doughty 
Britisher as do the Americans, will 
tell you, “Well, yes, we have a black 
market here but, at least, here we 
have it on the table. The British, 
despite all their austerity, go in for 
“spivs” (cockney term for the bar- 
row boys who sell “hot” rationed 
foodstuffs sans coupons and above 
ceiling prices), but they don’t know 
what to do with it.” 


British Cuisine Can’t 
Compare With French 


Unfortunately, that’s too true. The 
cuisine can’t compare. What's more, 
the moneyed Britisher, save for a 
meagre steak (very meagre it is, 
too), unlike his Continental counter- 
part, can’t buy it if he wanted to. 
In France you get anything if you've 
the price. Ditto the Continent over, 
from the Norse countries to Italy. 
Latter, incidentally, is in excellent 
shape, tourist and trade-wise, be- 
cause it devaluated the lire. and 
made legal what is a black-market 
operation elsewhere. Thus it’s a 
great tourist lure with its “bargains,” 
particularly to the Americans. 


Americans Abroad, ‘47 Style 


Continued from page J 


VARIETY 





gust vacation exogus, Paul Derval's 
‘Folies rgere,’ starring Nita 
Raya, continues SRO. It’s easily 
the best show in Paris, which isn't 
saying much, however, despite the 
lavishness of the production and the 
perennial Monsieur Dandy, its lead- 
ing comic, The Casino de Paris, Bal 
Tabarin, the Mogador (“Waltz 
Dream” revival) and the Opera are 
static, with business to match. 
From Deauville to the Riviera, in 
the casinos gambling continues at 
new peaks. For the same reason 
that they play ginrummy at a half- 
crown (50c.) a point in London they 
wager prodigiously at baccarat in 
francs. It’s all because of the un- 
certainty over the money. To many 
it’s stage money. If you go on a 
shopping spree in France you need 
a caddy to. tote those bushels of 
francs. Cannes today resembles 
brash wartime Miami with its black- 
eteers, and to the average tourist 
it's too expensive. 
French Gyp-and-Take 

The gyp-and-take proclivities of 
the Gallies continue as of yore, even 
to the Americans. It’s strange to re- 


alize that little more than two years 


ago the Nazis oceupied the Cote 


d@’Azur and yet today the Americans, 


who made possible the Liberation, 
get rather crudely pushed around on 
“confirmed” reservations, which get 
the brushoff with a bland “there 
must be some mistake.” Bhe French 
Tourism Bureau, which has been 
doing a good pitch to get the aver- 
age American over at legal ex- 
change, and on nominal budgets, 
thus has its fine work dissipated be- 


cause, since August is the one big 


vacation month, some of the as- 


sistant managers are on the take, or 
there’s something else awry. 


Film-wise the French can’t exist 


within their own market, and frank- 
ly admit it. For one thing the under-| Tunes by Vivian Ellis better than 
the-table payoffs to stars, who get 
half per contract and the rest sub 
rosa, have sent costs far out of pro- 
portion to the native market This 
necessitates an export market, or 
else. 
America and the possible dollar rev- 
enue. All point to “Les Enfants du 
Paradis,” “Well-Digger’s Daughter,” 


There again they all look to 


The uncertainty of the money has | «payer's Wife’ and the like as the 


given rise to an inflation in enter- 


costs. This always makes the native, 
as well as the tourist, wonder how 
the aVerage man can live under ex- 
isting conditions. A good lunch for 
four in France is 5,000 francs, legally 
sormewhere near $50; or under the 
theoretical two-for-one “marche 
noir” (black market) rate $25. 
Prices are geared in ratio to the 
“marche noir” so that it’s just im- 
possible to live at the legal rate. 
. More favored than the spurious 
trading is the international “borrow- 
ing” system whereby the American 
visitor uses pounds, francs or lires 
of his business allies or friends, 
“paying” them back in dollars when 
the Britisher or the Continental 
comes to the U. S. What the rate of 
“repayment” may be is conjectural 
but usually it’s on a parity with the 
unofficial (devaluated) rate. 
Inflated Bubbly Prices 

That show business thrives under 
those circumstances is the more 
surprising since hotels, the cham- 
pagne in the niteries, “consomma- 
tions” (drinks) which are “obliga- 
toire,” ete, are doubled or quad- 
rupled, meaning that the inflated 
price has thus been anticipated at 
the souree. Non-vintage grape at 
3,000 frances ($28) is the rule rather 
than the exception in the “white 
Russian” Paris bistros like the Mon- 
seignor, Les Grands _ Seigneurs, 


goal. 


tainment, luxury and ordinary -living | , o,° 
British Feel Good 


About Pix Impact 


It’s an open secret among the “en- 
lightened” British producers that 
they feel pretty good about the im- 
pact their films have made abroad, 
notably in America, and when the 
75% tax on foreign pix came to pass 
it lent further support to their gen- 
eral attitude that “Hollywood was 
slipping and our films, which dare 
to be ‘different,’ should continue un- 
altered with nary a thought to the 
American market.” 

This in effect was told this re- 
porter at the Pinewood Studios, out- 
side of London, which houses the J. 
Arthur Rank independent producers. 
With George Archibald as managing 
director—he was head of the British 
Ministry of Information’s film serv- 
ice during the war—the roster of.the 
Pinewood producers includes An- 
thony Havelock-Allen, Ronnie Nea- 
me, David Lean and Eric Ambler, 
comprising the Cineguild Produc- 
tions (“Great Expectations,” etc.); 
Michael Powell-Emeric Pressburger, 
heading the Archers unit; Jack Lee 
and Ian Dalrymple (both comprising 
Wessex Productions); Frank Laun- 
der, solo producer; Sydney Gilliatt 
ditto. 


100% Nationalistic 
Attitude of these producers is 
100% nationalistic. They concede 





Sheherazade and the like, where a 
barrage of violinists give out with 
minor-key vodka melodies. And try 
and get away with just one bottle. 
The initial pitch is for a magnum 
and, if you're a rugged individualist, 
insisting on one-at-a-time, there’s a]- 
ways a spare in the bucket the mo- 
ment the grape is poured out into 
the over-sized goblets. Londoners 
drink champagne by the bucket also 
because it’s still cheaper than the 
unobtainable Scotch, which is $2.20 
for a short highball, “all sent to you 
Americans for dollars, you know,” 
they will tell you. 

The Russian influence makes it- 
self felt in other directions. The | 
Swedes complain they hear too much | 
Russian in the ‘Smartest Stockholm 
hotels and restaurants In the! 
Riviera casinos the French, Belgian 
and Swiss industrialists nervously 
ask sympathetic Americans what | 
they think of the rising tide of Rus- 
£lan influence in western Europe— 
and eagerly accept, as gospel, the 
©pinion that it will all level off. 

In Paris, despite the great Au- 


that after Rank, Earl St. John, head 
of general production (he’s currently 
(on the Coast), and Archibald OK 
| the budgets, the rest is up to them. 
They pick the stories and execute 
the productions, chiefly with an eye 
to their own cinematurgical initia- 
tive and, frankly, with no particular 


| regard to the U. S. boxoffice. 


When it was stressed that Rank’s 
mission to America was in -the in- 
terests of a better Anglo-U. S. ac- 


| cord on talent and markets—all this, 


of course preceded the Parliamen- 
tary 75% ad valorem restrictions— 
these producers as a group none the 


| less felt that their job was to make 


pictures that were “different.” Some 
British film men concurred on the 


|idea of trying to please the Ameri- 


can palate, but there were a couple 
avowedly completely unconcerned 
with that. 

With the 75% tax kayoing, for the 


, lime being at least, the Anglo-U. S. 


accord on production, in view of the 
major snafu as of now to the dis- 


tribution end, this of course leaves | 


this type of British producer better 


attitude is not one of resentment, 
nor even of smugness, but having 
| felt their oats in the world markets 
| by making films to suit their own 
standards, the attitude persists that 
the British producer can well afford 
to be self-sufficient, providing the 
native market supports the native 
producer. 

One issue all concur on: the big 
problems in England now are the 
writers and directors. As in Amer- 
ica, the war left too much impact 
on these creative artisans, and’ either 
they’re “written out” or they can’t 
back into the prime cinematic stand- 
|ards of sound film writing. More 
than the American market, dialects, 
tempo of production, etc., this short- 
| age looms as the more major prob- 
lem. 


ne than ever before. Their 





TOURISM SIDELIGHTS 
Truman’s Beer aommaies England, 
which startles the U.S. visitor, 
thinking it’s a trailer for the Presi- 
dent. 





Despite newsprinv paper shert- 
ages, visiting journalists are al- 
ways struck with the eversize 
billing for the byliners. 

a lot of valuable news space. 





Sid Field, Tommy Trinder, Nervo 
& Knox are the top comics in the 
London variety shows. All yen to 
come to the States. Field and 
Trinder will be over this winter to 
get the feel of the American public. 
This roving correspondent reassured 
them that theyll be all right by 
substituting gags about smog and 
the Dodgers and Jersey for the cur- 
rent localism about “spivs” (the 
blacksteering barrow boys), “be 
kind to my butcher,” food rationing, 
and all the other oldies we had dur- 
ing our time when foodstuffs were 
rationed. 

Charles Cochran’s “Bless the 
Bride” a hit chiefly because of 
George Guettary, the French juve. 





the Sir A. P. Herbert, M.P., libret- 
to, but it has enough of that corny 
nostalgic charm, a la “Bitter Sweet” 
and “Maytime,” to click on Broad- 
way. 





Noel Ceoward’s “Feace In Our 
Time,” shewing England under 
the Nazi conquest, a better play 
than its critical reeeption indi- 
cates. Beverly Baxter, the only 
MP dramatic critic in captivity, 
particularly panned it but biz 
terrif, despite also the unbear- 
able heat. And no air-condition- 
ing in any Lendon theatre. 





Rank urging BBC to let down its 
anti-commercial stance for televi- 
sion, particularly for the big sports 
events. May get somewheres, too. 





Don’t travel counting your 
francs. It’s all very expensive. 
There are 15% “service” charges 
for everything, but a “supple- 
ment” is always expected, bring- 
ing the already inflated prices up 
to a fancy 20 and 25% tipping 
ratio. America has the dollars, 
and if you’re a Yank on the lam 
you’re typed for a hot handeut, 
or else. And being a Yank the 
rahrah spirit compels you toe be 
as generous as the glad-mitters 
would like you te be. 





“Le Magicien d’Oz (“Wizard of 
Oz”), “La Sauvage Blanc” (“White 
Savage”) “Nanook of the North” and 
“Birth of a Baby” are the oldies do- 
ing smash film biz in France and 
England. 





Bernard Bros.—Gene has a new 
| “brother” — whammed ‘em at the 
| Lido, Paris, and ditto at the Palm 
Beach Casino (summer casino), in 
Cannes. Their zany takeoffs to the 
phonograph records have the French 
gaga. New and specially good is the 
Spike Jones disk. The new frere 
also clicks with “Figaro.” Harrison 
va Fisher, U. S. dance team, also 
clicked first at the Paris nitery and 
then repeating at the Monte Carlo 
Casino. 





Max (Blue Angel and Village 
Vanguard, N. Y.) Gordon looking 
| for talent in France. Partner Her- 
| bert Jacoby just returned. All find 
| asking prices too fancy. 








Don't leave America unless you're 
prepared for a rugged route! 





Skelton for Jones 
Hollywood, Aug. 26. 

, Paul Jones, former Paramount 
producer, draws “The Spy,” a Red 
Skelton starrer, as his first produc- 
tion at Metro. 

Picture will be a comedy of the 
, Civil War period. 
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SAN FRANCISCO 


(Continued from page 8) 
issue) (3d wk). Strong $6,500. Last 


ek, $7,500. 
ores (Roesner) (400; 65-85)— 
“Pageant of Russia” (indie). Miid 


$1,700, Last week, “Genius Night- 
ingale” (Indie), $1,800. 

Orpheum (Blumenfeld) (2,448; 55- 
85)—“‘Singapore” (U) (2d wk). Mild 


$11,000. Last week, vital $21,000. 
Paramount (Par) (2,646; 60-85)— 

“Hit Parade 1947” (Rep). Okay 

$15,000. Last week, “Adventuress 


(E-L) plus vaude headed by Billy 
De Wolfe and Olga San Juan, great 


34,500. 
’ Stagedoor (Ackerman) (350; 60- 
85)—“Magic Bow” (U) (2d_ wk). 


fty $2,500. Last week, big $3,700. 
a Sronaie (Par) (1,400; 60-85)— 
“Welcome Stranger” (Par) (6th wk). 
Big $15,000. Last week, $16,000. 

United Artists (Blumenfeld) (1,207; 


55-85)—“Carnegie Hall” (UA) (3d 
wk). Steady $10,500. Last week, 
oke $13,000. 


United Nations (FWC) (1,149; 60- 
85)—“Red Stallion” (E-L) (m.o.). 
Neat $3,500. Last week, “Fantasia” 
(RKO) (3d wk), okay $3,000. 

Warfield (FWC) (2,656; 60-85)— 
“Living in Big Way” (M-G). Nice 
$16,500. Last week, “Red Stallion” 
(E-L), nice $18,000. 


Trouble’-Vaude Smash 
$21,000 Tops Seattle 


Seattle, Aug. 26._ 
Best straight-pix bets here this 
week are “Carnegie Hall,” “Dear 
Ruth” and “Wonder Who’s Kissing 
Her Now.” Sugar Chile Robinson 
heading vaude is boosting “Trouble 
With Women” to smash week at Or- 
pheum. 
Estimates for This Week 
Blue Mouse (H-E) (800; 45-80)— 
“Red Stallion” (E-L) and “Likely 
Story” (RKO) (m.o.). Okay $4,500. 
Last week, 4th of “Perils of Pauline” 
(Par), $5,400 in 9 days. 
Fifth Avenue (H-E) (2,349; 45-80) 





—“Carnegie Hall” (UA). Stout $13,- 
000. Last week, “Cynthia” (M-G) 
and “Dark Delusion” (M-G), fairish 


$9,700. 

Liberty (J & vH) (1,650; 45-80)— 
“Dear Ruth” (Par) (3d wk). Great 
$12,500 after magnificent $14,300 last 
week. 

Music Box (H-E) (850: 40-80)— 
“Who's Kissing Her” (20th) (m.o.). 
Big $6,000. Last week, “Possessed” 
(WB) (3d wk), okav $3,100 in 5 days. 

Music Hall (H-E) (2,200: 45-80)— 
“Romance Rosy Ridge’ (M-G). Fair 
$7,500. Last week, “Hucksters” 
(M-G) (5th wk), good enough $4,800. 

Orpheum (H-E) (2,600: 45-80)— 
“Trouble With Women” (Par) with 
Sugar Chile Robihson heading stage- 
show. Stagebill boosting this to smash 
$21,000. This is especially big in 
view of scale and season. Last week, 
“Red Stallion” (E-L) and “Likely 
Story” (RKO), big $12.700. 

Palomar (Sterling) (1.350; 45-80)— 
“Last Mohicans” (E-L) and “Kit 
Carson” (E-L) (reissues). Good 
$7,000. Last week, “Copacabana” 
(UA), fair $6,300. 

Paramount (H-E) (3,039: 45-80)— 
“Honeymoon” (RKO) and “Thunder 
Mountain” (RKO). Slow $8,500. Last 
week, “Who's Kissing Her” (20th), 
good $11,200. 

Reosevelt (Sterling) (800: 45-80)— 
“Copacabana” (UA) (m.o.). Mild 
$4,000. Last week, “Angel and Bad- 
man” (Rep) (3d wk), nice $3,600. 


CINCINNATTI 


(Continued from page 9) 


$27,000, advanced tariff helping. Pic 
liked by cricks and puffed via extra 
ad and promotional blurbs. Last 
week, “Great Waltz” (M-G) (reissue) 
(2d wk), okay $6,500 at 50-75c scale. 





Grand (RKO) (1,400: 50-75)— 
“Fantasia” (RKO) (reissue). Lush 
$11,000. Last week. “Romance Rosy 
Ridge” (M-G) (2d wk), pleasing 
$6,000. 

Keith’s (CI) (1,542: 90-$1.25)— 


“Duel in Sun” (SRO) (4th wk). Con- 
cluding engagement with robust $9,- 
000 after $12,500 third round. 

Lyric (RKO) (1,400; 50-75)—“Dear 
Ruth” (Par). Second moveovery for 
fifth downtown sesh. Plump $6,000. 
Last week, “Brute Force” (U) (m.o.), 


$5,500. ,. 

Palace (RKO) (2,600: 50-75)— 
“Deep Valley” (WB). Fairish $10,- 
500. Last’ week, “Perils Pauline” 
(Par), strong $16,000. 

Shubert (RKO) (2.100; 50-75)— 
“Perils Pauline” (Par) (m.o.). All 


right $6,000. Last week, “Dear Ruth” 
(Par) «mo.) (3d wk), hotsy $7,000. 


Gable’s ‘Homecoming’ 
Rolls at M-G Studio 


Hollywood, Aug. 26. 
“Homecoming,” Gable’s third pic- 
ture since his return from service, 
has rolled at Metro as a Sidne 
| Franklin production, : 
Co-starred with him is Lana Turner. 
, with Anne Baxter and John Hodiak 
i featured, 








~ Picture Grosses 


‘BACHELOR’ NEW HIGH, 
WOW $25,000, DENVER 


Denver, Aug. 26. 
“Bachelor and Bobby-Soxer” ig 
packing the Orpheum for non-holis 
day week record here this session 


soaring to giant $25,000. “Life Wit 
Father,” at upped scale in twé¢ 
houses, will be about $4,000 under 
this figure but big. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74). 
“Ivy” (U) and “Crimson Key” (Col) 
after week at Denver, Webber. Good 
$4,500. Last week, “Duel in Sun’ 
(SRO), big $8,000. 

Broadway (Cinema) (1,500: 35-74 
—“Of Mice and Men” (UA) an 
“There Goes My Heart” (UA) (ree 
issues), Fair $4,000. Last week, 
“Yank in London” (20th) and “Wild 
West” (PRC), poor $3,500. 


Denham (Cockrill) (1,750; 35-74) 
—‘Trouble With Women” (Par), 
Nice $13,000 or near. Last week, 


“Desert Fury” (Par) (2d wk), good 
$10,500. 

Denver (Fox) (2,525; 35-74)— 
“Dishonored Lady” (UA) and “Road 
to Hollywood” (Indie), day-date 
with Webber. Okay $14,000. Last 
week, “Ivy” (U) and “Crimson Key” 
(20th), also Webber, good $15,000. 

Esquire (Fox) (742; 90-$1.25)— 
“Life With Father” (WB), day-date 
with Paramount. Big $4,000, and 
holds. Last week, “Brute Force” 
(U) and “Millerson Case” (Col), also 
Paramount, fair $2,500. 

Orpheum (RKO) (2,600; 35-74)— 
“Bachelor and Bobby-Soxer” (RKO), 
Colossal $25,000 for new non-holiday 
week record. Last week, “Romance 
Rosy Ridge’ (M-G) and “Last 
Crooked Mile” (Rep), nice $14,500. 

, Paramount (Fox) (2,200; 90-$1.25) 


—‘‘Life With Father’ (WB), also 
Esquire. Big ‘$17,000, and holds. 
Last week, “Brute Force” (U) and 


“Millerson Case” (Col), nice $10,000, 
Rialto (Fox) (878; 35-74)—‘Brute 


Force” (U) and “Millerson Case’ 
(Col), after week at Paramount, 
Esquire. Fair $3,500. Last week, 


“Who’s Kissing Her Now” 
$2,000. 

Taber (Fox) (1,967; 35-74)—‘"The 
Web” (U). Mild $8,000. Last*week, 
“Last of Redmen” (Col) and “Ac- 
complice” (PRC), fair $8,500. 

Webber (Fox) (750; 35-74)—"Dis- 
honored Lady” (UA) and “Road to 
Hollywood” (Indie), also- Denver. 
Oke $2,500. Last week, “Ivy” (U) 
and “Crimson Key” (20th), $2,500. 


(20th), 





LOUISVILLE 


(Continued from page 9) 


$3,400. Last week, “Calcutta” (Par) 
and “Honeymoon” (RKO) $2,800. 

Mary Anderson (People’s) (1.100; 
40-60)—“Last of Redmen” (Col). 
Solid $9,000. Last week, “Cry Wolf” 
(WB) (2d wk), $6,500. 


National (Standard) (2.400; 40-60) 
—“Ivy”. (U). Well liked by crix. 
Air-conditioning was off Saturday 
(23) but quick repairs put the house 
back in cool column. Good $9,500. 
Last week, “Arabian Nights” (U) 
(reissue) and “Heartaches” (¢E-L), 
moderate $7,000. She 

Rialto (FA) (3,400; 40-60)—‘“Des- 
ert Fury” (Par) and “Thunderbolt” 
(Mono). Medium $12,000. Last week, 
“Woman On Beach” (RKO) and 
“Desperate” (RKO), lively $14,000, 


Scoop (Louisville Theatre) (700; 
40-60)—“Brewsters’ Millions” (UA) 
(reissue). Is mild $2,000. Last week, 
“Queen’s Necklace” (Indie), $1.900. 

State (Loew's) (3.300: 40-60)— 
“Gone With Wind” (M-G) (reissue). 
Third time at this house, trim $15.000. 
Last week, “Romance Rosy Ridge” 
(M-G) and “Little Miss Broadway” 
(Col), bumper $20,000. 

Strand (FA) (1,200; 40-60)—“Wy- 
oming” (Rep) and “Trespasser” 
(Rep) Medium $6,000. Last week, 
“Who's Kissing Her” (20th) and 
“Crimson Key” (20th) (m.o.), $5,500. 





Boothmen’s Union 
Appeals Toledo Decish 


Toledo, Aug. 26. 

Court of Appeals (19) has been 
asked to reconsider its decision in 
the suit brought by Sam Seligman, 
of Toledo, against Local 228, Toledo 
Moving Picture Operators Union. 
The higher court on July 17 granted 
Seligman’s petition, seeking to en- 
join the union from interfering with 
his employment as a projectionist in 
the Toiedo iheaires. 

Edward J. Yynch, attorney for the 
union, said the appellate court 
reached its decision on evidence 
which was all for Seligman. He con- 
tended the court failed te act on his 
motion to dismiss the suit. and thus 
blocked him from submitting evi- 





dence on behalf of the union. 
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Record high business on sensational Day-and-Date 
national openings makes Big Red Box-Office Champion! 


CITY 
Memphis, Tenn. 


Altoona, Pa. 
Bakersfield, Cal. 


Bay City, Mich. 
Dallas, Texas 
Elmira, N. Y. 


Los Angeles, Cal. 


Five theatres 
day-and-date 


Lincoln, Neb. 
Phoenix, Ariz. 


Milwaukee,.Wise. 


Oakland, Cal. 
Portland, Me. 
Portland, Ore. 
Kenosha, Wisc. 
Spokane, Wash. 





RED 
STALLION 
SMASH! 


THEATRE 
Warner 
State 
Fox 


Washington 
Majestic 
Regent 


Orpheum, El Rey, 


Vogue, Belmont, 
Culver City 


Varsity 
Fox 
Riverside 
Orpheum 
Civic 
Mayfair 
Gateway 


Orpheum 


| 


CIRCUIT 


" Warner 
Fabian 


Fox West Coast 


Washington 
Theatre Co. 


Interstate 
Warner 


Fox West Coast 


Westland 

Fox West Coast 
Standard 

Fox West Coast 
Zeitz 

Fox West Coast 
Standard 

Fox West Coast 











CITY 


Terre Haute, Ind. 
Ft. Worth, Texas 
Santa Barbara, Cal. 
Galveston, Texas 


San Diego, Cal. 


San Francisco, Cal. 


Oklahoma City, Okla. 


San Bernardino, Cal. 
Fall River, Mass. 
Long Beach, Cal. 
Green Bay, Wisc. 
Houston, Texas 
Jamestown, N. Y. 
San Antonio, Texas 
Seattle, Wash. 


THEATRE 


Orpheum 
Worth 
Arlington 
Martini 


California 
Loma 
State 


Warfield 
Warner 
Fox 
Empire 
U. A. & Crest 
Strand 
Metropolitan 
Palace 
Majestic 
Orpheum 


»»eand a hundred more across the country! 


ASK THE MAN WHO PLAYED IT! 


NG EACLE LION HIT vom 








CIRCUIT 


Alliance 
Interstate 

Fox West Coast 
Interstate 


Fox West Coast 


Fox West Coast 
Warner 

Fox West Coast 
Yamins 
Standard 

Fox West Coast 
Interstate 
Warner 
Interstate 

Fox West Coast 
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Eagle Lion Switches Top PRC-ers 
To Own Banner; Other Xchange Briefs 


Eagle Lion pushed through its ab- 
sorption of PRC last week by 
switching a number of top-bracket 
PRCers to the EL banner. Harold 
Dunn, acting sales manager of PRC 
for the past few months, was tagged 
for the post of EL circuit sales chief. 
Jack Bellman, h.o. sales rep for 
PRC, was named EL’s assistant cir- 
¢uit sales head. 

Tom Donaldson, heretofore New 
England district sales manager for 
PRC, has been shifted to the same 
post for EL. His territory will cover 
the Boston and New Haven sectors. 
Harry Segal, special sales rep for EL 
since its inception, takes over as 
Boston branch manager. Al Fecke 
jis new sales manager in Boston and 
Max Salzberg is head of the New 
Haven exchange. 

Seymour Schussel was appointed 
district sales manager for the New 
York metropolitan area. Lou Wech- 
sler was upped to the post of N. Y. 
branch manager. Schussel formerly 
acted in the aquivalent spot for PRC. 

Dunn joined PRC in March, 1946, 
as.assistant general sales manager 
under Ralph Clark and took over 
the latter’s job when Clark resigned. 
He had served as Far East super- 
visor for Warner Bros. and was 
taken prisoner by the Japs while in 
that capacity. 

EL has named Joe Minsky as dis- 
trict manager for the Philadelphia- 
Pittsburgh - Washington _ territory. 
Minsky was most recently tied to 
International Pictures in exec sales 
capacities. Braneh lineup in the ter- 
ritory lists Fred Rohrs-as D. C. ex- 
change head; James Hendel, Pitts- 
pares branch manager; and John 

omnir, Pittsburgh sales manager. 





EL Acquires PRC, Buffalo 
Buffalo. 

PRC Buffalo Exchange has been 
taken over by Eagle-Lion Films, Inc. 
Al Herman and William Shirtin are 
new district managers for E-L. with 
Lewis J. Lieser and Robert E. Cla- 
beaux as branch and office mana- 
gers, respectively. 





Republic in Final Sales Confabs 

James R. Grainger, Republic exec- 
utive veepee in charge of distribu- 
tion, attended district sales confabs 
in Detroit and Chicago last week. 

ey were the year’s final regional 

les meets for the company. The 

etroit meeting was on Aug. 20-21, 
with eastern and central district 
managers at the session. Chicago 
confab, Aug. 22-23, was for the mid- 
western and prairie districts. 

Walter L. Titus, Jr., southern divi- 
sion manager, returned to N,. Y. over 
the weekend from a series of south- 
ern district huddles at Atlanta and 
Charlotte, 





‘Henry’ for St. Paul Aud 
Minneapolis. 

St. Paul Auditorium, devoted to 
legitimate roadshow attractions, con- 
certs and sports and civic enter- 
prises, will have its first fling at a 
picture, “Henry V,” for two weeks, 
starting Sept. 1. It will be a road- 
show attraction scaled at $1.80 top 
nights and $1.20 matinees, with spe- 
cial 75c. student prices afternoons 
during the two-a-day run. 

Picture also played the Minneap- 
olis legitimate roadshow house, the 
Lyceum, last season, as a roadshow 
at the same scale and on similar 
two-a-day schedule. Trade now ex- 

ects that St. Paul Auditorium, like 

yceum here, will be available for 
other motion pictures in opposition 
to regular film houses. It seats 2,800. 


Republic Sets ’47-’48 Deal 

_Republic has closed the first big 
circuit deal on its 1947-48 program 
with Butterfield circuit of Michigan. 
Chain operates 128 theatres. James 
R. Grainger, executive veepee in 
charge of distribution, who went to 
Detroit on the deal, worked out the 
act along with Sam Seplowin, cen- 
ral district manager, and Irwin H. 
Pollard, Detroit branch manager. 








Goldberg Buys Omaha Houses 
Omaha. 
Ralph D. Goldberg has bought the 
Muse and North Star, local neighbor 
theatre buildings. He takes over the 
theatres later. Goldberg already has 
other film houses in Omaha. 





Lou Brown to Nu-Screen 

Lou Brown, vet for 36 years in the- 
atre equipment business, joined Nu- 
Screen Corp. as sales manager, ac- 
cording to an announcement by Her- 
man Gluckman, company prexy. 
After serving in the first world war, 
Brown was with Joe Horstein, RCA 
Photophone and National Theatre 
Supply. 





Naify’s Buyout 
: San Francisco. 

Michael Naify has bought out the 
interests of his partners, E. M. Em- 
mick and Bob McNeil, in United 
California Theatres. He thereby as- 
sumes complete ownership of the 
chain, which controls Golden State 
Theatres, T. & D. Jr., Theatres and 
San Francisco theatres, comprising 


about 100 houses. Transaction means 
that the circuit will be held together 
and operation will be unchanged. 
This spikes the aiternate deal, 
whereby Robert Lippert was report- 
ed trying to take over management 
and add the new chain to his own 
circuit via financial backing from 
Milton Reynolds, wealthy pen manu- 
facturer, 

Golden State embraces 37 theatres 
in northern California, while T. & D. 
has 58, besides owning 50% of six 
houses in the San Francisco Thea- 
tres chain. Down-payment is re- 
portedly to have involved $4,000,000. 
Reported that Fox West Coast, a 25% 
interest holder in T. & D. and 50-50 
partner with Naify in operation of a 
group of Sacramento theatres, either 
supplied or was instrumental in rais- 
ing the cash involved. F-WC opposed 
the Lippert expansion, the Lippert 
buy-in being under consideration by 
F-WC toppers at sessions here. The 
Lippert interests had been offering 
around $10,000,000 for the entire 
setup. 





SRO Makes Two Changes in Sales 
John D. Keating has replaced Ed- 
ward Salzberg as sales rep for Selz- 
nick Releasing Corp. in Cincinnati 
and Amos Leonard takes the place of 
Ellis Shefton as sales rep in St. Louis, 
according to an announcement by 
Milton S. Kusell, veepee in charge of 
domestic sales. Mervyn Goldstone 
has been made booker and sales rep 
for SRO in Toronto, Canada. 





Change D. C. Earle to Warner 
Washington. 
Warners’ Earle theatre, its D.C. 
showcase, becomes the Warner on 
Sept. 11 when “Life With Father” 
opens at the house. At the same 
time the Earle Bldg., in which the 
theatre is located, will become the 
Warner Bldg. 
The Earle, like the Earle in Philly, 
was named after George H. Earle, 
Jr., Philadelphia banker and father 
of the former Governor of Penn- 
sylvania. At the time the houses 
were owned by the Stanley Co. of 
America, later absorbed by Warner. 





WB Managers To New Spots 
Springfield, Mass. 
Art theatre here named Murray 
Howard, ex-WB in Stamford, Conn., 
as manager. He succeeds Charles 
Patch. 
Another WB man, John Silver- 
watch, of Lawrence, is new ‘man- 
peer of E. M. Loew Court Square. 
eplaces Ed Harrison, resigned. 





Pitt Execs Upped by FC 
Pittsburgh. 
Two former local exchange chiefs 
have been made branch managers 
with Film Classics, George Lefko, 
who used to be with RKO here; 
takes over the Indianapolis office 
and Mort Magill, ex-UA, the Phila- 
delphia set-up. Since leaving Pitts- 
burgh, Lefko has been WB manager 
in Des Moines and PRC head in Los 
Angeles while Magill went from 
here to Philly as UA pilot. Ed 
Lebby, ex-salesman here who was 
with Lefko in LA, is also joining 
him in Indianapolis as a salesman. 

With transfer of Pete DeFazio to 
Baltimore territory, Jack Kalmenson 
has been promoted from West Vir- 
ginia territory to Main Lines sales- 
man for WB here. Leonard Pearl- 
man comes in from the Washington 
exchange to take over West Virginia 
from Kalmenson, 

Ken Hoel, ad-publicity chief for 
Harris circuit, celebrates his 20th 
anni with the company next month. 

Dixon theatre in Dixonville, Pa., 
leased to Charles Nightingale, of 
Greensburg, by John  Profughi. 
Nightingale has been a distributor of 
theatre equipment and theatre serv- 
ice engineer for several years. 


_ 


Sykes Quits Screen Guiid 
Charlotte. 
Hugh M. Sykes, Jr., resigned as 
top salesman at Screen Guild to 
open a theatre booking office of his 
own here. 





Old Flicks, Jitterbugs Up B.O. 

St. Louis. 
When promoters of the Village 
theatre, an al fresco playhouse in St. 
Louis county, started off on the 
wrong financial foot, in an effort to 
present legit with a stock company, 
they quickly switched to the flickers 
and jitterbug contests and found a 


‘|}bonanza. Jerone Bakewell and sev- 


eral associates undertook the job. 

The theatre, located in a high- 
brow residential district in the ad- 
jacent St. Louis County, has been 
raking it in since the switch. The 
Opening program was “A Star Is 
Born,” a _ Janet Gaynor-Frederic 
March revival. The jitterbug con- 
test m.c.’d by Bakewell, is the extra 
added attraction, 





Kansas-Missouri Exhibs to Meet 

Kansas City. 
The 29th annual convention of the 
Kansas-Missouri Theatre Assn. will 
be held at the Phillips hotel, Kansas 
City, Sept. 30-Oct. L That was an- 
nounced last week by Homer Stro- 
wig, Abilene, Kans., exhibitor and 





president of the group. The list of 


speakers includes Fred Wehrenberg, 
Dave Palfreyman, H. . Richey, 
Leon Bamberger, of the trade, and 
Gov. Frank Carlson, of Kansas. 

General arrangements are being 
handled by Frank Plumlee and 
Frank Jameson; ticket sales by Sam 
Abend and George Baker. The wel- 
coming committee includes Mrs. T. 
H. Slothower, Ralph Larned, Harry 
Till and R. R. Biechele. Fred Meyn 
and Virgil Harbison make up the 
registration committee and Herman 
Iilmer will be in charge of favors. 
Program committee includes C. E. 
Cook, Elmer Bills, Senn Lawler and 
Strowig. 





Det. Burley House to Pix 
Detroit. 

The National theatre, long a 
burlesque house, has been landed by 
Korman theatres. House will be re- 
opened as a film theatre after 
renovation and installation of new 
sound and seating equipment. 

Filmack Invades Coast 
Los Angeles. 

Offices will be opened here this 
week by the Filmack Trailer Co., 
Chicago firm, as the first step in its 
invasion of the West Coast. Branches 
will be opened later in San Fran- 
cisco, Seattle and Portland. 

Milton Smith will be head of the 
new western district, with Jack 
Jacobs in charge of Los Angeles op- 
eration. 








McCausland to Adelman & Sachs 
Dallas. 

Ross McCausland has resigned as 
manager of the Telenews theatre to 
join the Adelman & Sachs organi- 
zation. He will be manager of the 
latter group’s de luxe suburban, the 
Delman, scheduled to open here 
soon. No replacement has been an- 
nounced for the Telenews, 


Knight to Roosevelt Theatre 
Des Moines. 

Don B. Knight has been named 
manager of the local Roosevelt the- 
atre for Tri-States Theatre Corp. He 
was formerly assistant manager of 
the Des Moines theatre and recently 
manager of the Ingersoll theatre. 
Robert W. Wilcox, assistant manager 
of the Des Moines, will replace 
Knight at the Ingersoll. Both men 
were associated with Tri-States pre- 
ceding overseas service, 








St. Loe Changes 
St. Louis. 

A portion of the roof ard wall of 
the Senate, a 750 seater owned by 
the Kerasotes Bros. Circuit, Spring- 
field, Ill., collapsed while repairs 
were being made. Two workmen 
and two women pedestrians were 
injured. The company plans to close 
the house within a few weeks and 
spend $100,000 on a face lifting job. 

Marvin Banks has taken over 
management of the King Bee, a 
North St. Louis nabe from B. A. 
Pautler. 

Fred Wehrenberg will increase 
theatre holding by erection of a new 
house in Affton, Mo, It will be a 
1,000 seater. 

The Springfield, Mo. drive-in 
theatre, with a 750 car capacity has 
been lighted by Sam Taft. 

Ellis N. Shafton, St. Louis branch 
manager for Selznick, has resigned 
and returned to California, Amos 
Leonard, has succeeded. 

Uptown Theatre Co., headed by 
Albert M. Seff, is spending $70,000 
in® converting a building in Sioux 
City into a 700 seater. 

The Troy, IIL, Civic Improvement 
Assn. has received the green light 
from the Office of Housing Expedi- 
ter to start the construction of a 
$28,000 flicker house in the town. 

A. L. Jones has sold the Princess, 
a 280 seater, Bunceton, Mo., to James 
F. Doyle, former booker for the 
rs Operating Co., Mission, 

ans. 





Denver Filmites Outing 
Denver. 

Frank Childs won top prize in the 
= tourney of the Rocky Mountain 

creen Club at Park Hill country 
club. Winners in three flights in- 
cluded Joe Stone, Harry Green and 
Mayer Monsky. The exhibitors beat 
the distributors in a ball game, 15-6. 
More than 250 attended the com- 
bined picnic and golf tournament, 
and more than $1,500 worth of prizes 
were given in various events. 

Robert Patrick is remodeling a 
downtown building into a 500-seat 
theatre. 

Joe Stallman will unwrap his 200- 
seat $40,000 theatre at Lingle, Wyo., 
about Sept. 1, opening the town to 
films. 

Dick Conley, Canon City, Colo., 
city manager, moved to La Junta, 
Colo., succeeding Keith May, who 
goes to Canon City. 

Paul Hoppen, former theatre man, 
opens theatre brokerage office on 
film row. 

Tom Bailey (Selected Pictures) 
takes on physical distribution of 
Film Classics and Screen Guild, adds 
a salesman, Tom McCormick, is add- 
ing a vault to his exchange, and has 
taken on “40,000 Horsemen” and 
“Mutiny of the Elsinore” for the 
Denver and Salt Lake City terri- 
tories, 





Beavis Upped by Odeon 
Ottawa. 
Gordon Beavis, manager of the 
Oxeon uptown filmer, Centre, named 
city manager for Odeon houses: 





Centre, new Glebe, nabes Rexy and 
Nola. 









Fight Firings 


retary. In addition, UA office man- 
ager Phil Shays, who came in a year 
ago to succeed Bob Goldfarb, upped 
then to assistant of UA secretary 
Harry Buckley, was also let go. 
Goldfarb returned to his old job. 

Meanwhile, economy axe which 
UA execs planned for a list of office 
workers, reported numbering about 
40, has remained poised in mid-air. 
Intensive huddles on these intended 
dismissals were held over the week- 
end between company officials and 
SOPEG chiefs, with agreement ap- 
parently reached to delay dismissals 
for short while. 

Despite union claims that the film 
industry is generally enjoying the 
fattest profits in its history, individ- 
ual companies refuse to pooh-pooh 
the cumulative effect on their fi- 
nancial structure by what are called 
“petty” economies. One company, 
by abolishing overtime, is now sav- 
ing $2,000 weekly by this measure 
alone, or more than $100,000 on an 
annual basis. 

Execs says that kind of coin was 
okay to toss around in lush war 
times, but now that the squeeze is 
on in the foreign market, it is essen- 
tial to cut down the nut. They point 
out that the British market is now 
practically a dead loss and that more 
efficient distribution in the domestic 
market won't materially affect sales 
by more than 1%. Therefore, the 
only road left open for them is to 
cut back on costs wherever possible. 


Cutdown On Expenses 


Only film companies in which the 
grapevine isn’t humming with ru- 
mors of impending firings are 
Columbia, Eagle Lion, RKO and 
Warner Bros. At Columbia, this 
week, company execs were called 
into conclave and told that there 
would be savings in expenditures on 
facilities but no cuts in personnel. 
Facilities cover such items as 
messenger service, telegrams and 
expense accounts. 


EL intends holding onto all its 
employees, according to Max Young- 
stein, ad-pub chief. Youngstein 
stated it was his belief that this 
would be an “economically unsound 
time” to slash staffs. At RKO and 
Warners, ofiicials emphatically de- 
clared that no cuts were contem- 
plated. 








Mpls. Layoffs 
Minneapolis. 


Film industry economy wave has 
hit Film Row here with exchanges, 
acting on home-office instructions, 
paring office staffs. It’s estimated 
that a total of 20 employees have 
been discharged or .Jaid off since the 
British announcement of the new 
75% tax. 


The fact that business at the ex- 
changes is at or close to its record 
high level means that the employees 
remaining have to take on additional 
work. As yet, no salesmen have 
gotten the gate. There’s plenty of 
worry now that pay slashes may im- 
pend at a time when living costs are 
still on the rise. 





Rep’s 200 Pink Slips 
Hollywood, Aug. 26. 
Republic is slashing its payroll be- 
cause of the British tax situation. 
Thus far about 200 pink slips have 
been handed out, and more are 
pending. 


Understood the retrenchment plan 


in studio personnel. 


Pic Stocks 


Continued from page 15 














fractionally and one point away 
from year’s worst prices. 

Feeling in Wall Street this week 
is that film shares are better to buy 
than sell at present levels, especially 
in view of economies being made 
by various managements and realign- 
ment of production to conform with 
curtailed foreign revenue. In addi- 
tion, Wall Street is watching to see 
how theatre grosses climb once the 


preciable spurt is looked on as like- 
ly to hint of a future upbeat in earn- 
ings domestically. 

Attitude of many in the Street is 
that current quotations for pictire 


dends now being paid and which 
divvies are likely to be covered by 
earnings this year by a good mar- 
gin. For example, Paramount, which 








or also near 10%. 


Ad Vet Hayward Returns 
To GUT in Expanded Setup 


As Management Executive 


Sydney, Aug. 19. 

Herbert Hayward, dean of advere 
tising executives here, is returning 
to his old unit, Greater Union Theae 
tres, under Norman B. Rydge, after 
4 long span with Hoyts as advertis« 
ing chief, 

GUT directors, it’s reported, made 
the approach to -Hayward. He goes 
back as assistant to the chairman 
of the management committee, John 
Evans, who is chief lieutenant to 
chairman of directors Rydge. The 
appointment is seen as a major ex- 
tension with the coming into GUT 
of the Rank interests. Hayward will 
take up his appointment immedi- 
ately. 


Prior to leaving GUT for Hoyts, 
Hayward was in charge of all ad- 
vertising under the late Stuart F. 
Deyle. He was also associated with 
Doyle’s pic ventures at Cinesound. 
Before accepting the post, Hay ward, 
it’s said, informed Ernest Turnbull, 
Hoyts’ chief at present in the U. S, 
on biz, of the GUT offer. Both 
major loops are on a very friendly 
basis, it’s understood, despite being 
in opposition, 


| Follow British | 
Continued from page 4 —— 


B. Chifley, however, sounded a grave 
note last week when he said that 
his government could no longer im- 
port “anything but essentials” from 
the U.S. Chifley is pressing for a 
tax that would cut earnings to only 
20% of last year, 


There is some talk that the Aussie 
government may limit the importa- 
tion of B type U. S. pix. This would 
not help much on the saving of 
dollars because this type pic doesn't 
earn much coinage. The only good 
such a move would do would be to 
compel majority of local cinemas to 
swing from duals to single bills. 
There’s also talk that the govern- 
ment will impose a freeze on U. §S. 
pix earnings here until the dollar 
problem irons itself out. 


Right now there are not enough 
studios to take care of homemade pix 
to keep local cinemas open minus 
U. S. pix. The Rank-Cinesound- 
Pagewood studio, when technically 
completed, will no doubt be a 
powerful medium to increase home 
production, There aren’t any pix on 
the floor there as yet. But there will 
be by the end of the year, the only 
major film in work at the moment 
is the Universal GUT-Chauvel “Sons 
of Matthew.” Ealing’s “Eureka 
Stockade” will get under way early 
October under Harry Watt. 














New Zealand Tax Proposal 
Wellington, N. Z., Aug. 26. 

While the U. S. State Department 
is still fighting a previous discrim- 
inatory tax against U. S. films, New 
Zealand government is currently 
giving favorable consideration to 
a proposal for an additional 15% 
tax hike on American picture com- 
pany earnings. Aid-to-Britain Con- 
ference’s recommendation would 
boost the hire tax on American films 
from 25% to 40% of gross earnings 
in addition to a supplementary 25°% 
tax on what’s left over. Total tax 

on British films here totals 15%. 
Exhibs here are up in arms against 
such proposals to tax U. S. films out 
of the market. R. J. Kerridge, man- 


calls for a reduction of 15 to 20% aging director of the Kerridge Odeon 
circuit, said that unless a compro- 
mise solution is found, there’s a pos- 
sibility that three-quarters of New 
Zealand’s theatres would be without 
pictures, 





Rank Clarifies 


Continued from page 4 


statement indicated disapproval of 
the Labor Cabinet's ad valorem tax 
and declared that “the only satis- 
factory method of regulating the 
showing and the earning capacity of 
imported films is through the pro- 
vision of an improved quota based 
on the records which this associa- 





hot weather breaks. Any sort of ap- tion submitted to the Board of Trade 


at the beginning of this year and 
which they hope will be embodied in 
a new Cinematograph Film: Act to 
be passed by Parliament during the 
course of the next six or mn 


shares are out of line with divi- | months.” 


BFPA then declared it assumed 
that main purpose of the ad valorem 
duty was to call a temporary halt 1 
the importation of films. This would 


pays $2 currently per year, is sell-|supply, BFPA said, a period of time 
ing at around $23. RKO, which pays /for a detailed and careful consider- 
$1.20, now is selling at around $11.50 | ation of the best method of reducing 


the adverse balance of trade. 
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METRO GOING HEAVY 


FOR NAT'L MFR. TIEUPS 


Metro, on the hunt for cuffo pub- 
licity and advertising, is going to 
plunge heavily into national tieups 
with large manufacturers. - Decision 
represents a sharp twist in M-G’s 
policy on tub-thumping since the 
company previously engaged in a 

inimum of log-rolling with mer- 
¢antile outfits. 

Revamping of Metro’s tactics was 
the prime conclusion reached by the 
tompany’s top flacks in a series of 
homeoffice meets held last week 
funder command of Howard Dietz, 
veepee in charge of publicity and 
advertising. While none would say 
that the British tax situation and 
economy waves tied into the re- 
versal, it’s generally figured that the | 
company can whittle expenditures | 
by upping the tie-ins. 

First companies lined up are large 


manufacturers of chewing gums, 
soft drinks and cosmetics, a Metro 
spokesman said. Company intends 


following through with large stores | 


and other factory concerns. 
Studioites attending the 
were Howard Strickling, publicity 
head; Frank Whitbeck, ad chief; 
Ralph Wheelwright, Whitbeck’s ass'’t. 
From the h.o. were Dietz, Si Seadler 
ad manager; William R. Ferguson, 
exploitation head; Herbert Crooker, 
ublicity manager, and Tom Gerety. 
Denext Emerling sat in 
theatres. 


for Loew’s 





Brochure Explains Pix 


Adaptations to Fans 


eight-page brochure on 
a Best-Seller to -the 
Screen,” with “Captain From Cas- 
tile’ as the example, is currently 
being pushed by 20th-Fox in a pub- 
licity tieup on its upcoming release. 
Approximately 50,000 copies of the 


A glossy 


illustrated booklet are being dis- | 


tributed to women’s clubs across the 
country as part of a study program 
on motion pictures. 

Various sections of the reprint dis- 
cuss scenario problems, research and 
location work, ending with sugges- 
tions to club members on how they 
can support films in their locality. 





LEVIN’S BRIT. PIC 


Meyer Levin, author of film and 
novel on Palestine, “My Father’s 
House,” planed to London Monday 


(25) to start work on a new picture. 

Palestine novel, rewritten from 
film script, was published by Viking 
Monday (25). Picture, produced in 


collaboration with Herb Kline, opens 
in New York next month. 






Exhibs Fight 


Continued from page 5 


tic of these was a decision by the 
Pacific Coast Conference of Inde- 
pendent Theatre Owners to raise 
$25,000 from exhibs as a war chest 
to start legal proceedings. PCCITO 
wants to haul not only ASCAP onto 
the mat but also all majors with 
financial tieups in music publishing 
houses. 

Majors likely to face court hassles 

PCCITO carries through its 
avowed intentions are Metro, Para- 
mount, Warner Bros. and Columbia. 
M-G owns the Big Three—Robbins 
Music, Leo Feist, and Miller Music. 
Par’s holdings are in Famous Music 
and Paramount Music, while WB's 
interest is vested in Harms, Wit- 
mark, Advance Music and Remick. 
Columbia has a tie-in with Mood 
Music, a subsid of Shapiro, Bern- 
stein. All these publishers are mem- 
bers of ASCAP, and the PCCITO 
plaint is that these distribs get two 
whacks at exhibs by virtue of this 
membership. 

Motion Picture Theatre Owners of 
America would take up the question, 
MPTOA prexy Fred Wehrenberg 
Said,-at a board meet in Washington, 
Sept. 18. Board 
Preliminary to the merger conven- 
tion with 
Assn. slated for D. C., Sept. 19-20. 

ASCAP boost will be brought to 
the board's -attention, Wehrenberg 
declared, with the idea of recom- 


mending it for consideration at the 


convention itself. It’s more than 
likely that the new org which will 


then be birthed will tackle the fight 


&5s its first all-industry project. 
National Allied, it’s reported, may 


take the lead in furthering the mass 


meeting of all exhibs. North Central 
Allied and the Independent Theatre 
Owners Assn. of New York have al- 
Teady started legal actions to ban 
Seat taxes. 
of New Jersey is currently mulling 


@ similar legal step. 


meets | * 
and | 


,|cuit at Warners . . 





is huddling then 


the American Theatres 


Allied Theatre Owners 


Briefs From Lots 


Continued from page 15 


directing. . . , Samuel Goldwyn is 
building a complete motel on a sound 
stage for “A Song is Born.” ... 
George S. Kaufman completed his 
first screen director job on “The 
Senator Was Indiscreet” but will 
stay in town until Sept. 15 to super- 
vise the cutting. . . . Frederic Ull- 
man, -Jr., checked in for his first 
production chore, “The Window,” at 
RKO. . Charles Lamont’s next 
director task will be “Let’s Fall in 
Love” at Columbia. 

Jack Boyle will create and super- 
vise dance routines for “Mary Lou,” 
to be produced for Columbia by Sam 





|Katzman....Tom Brown in a clergy- 
| man’s role in “Slippy McGee” at Re- 
| public. George Raft, William | 


| Bendix and Marilyn Maxwell led a 


location troupe to San Srancisco to | 


shoot “Race Street” for RKO. ... 
Leo McCarey shifted his “Good 
Sam” company to Culver City for a 


week of shooting on the RKO-Pathe 


lot... . Alexis Smith drew the film! peal news is the alliance of 
version of the Moss Hart legiter, | Berger and Minnesota Amus. for | 
“Christopher Blake,” at Warners. ...|limited purposes. Berger has been 
Four Wise Bachelors” is the new |lambasting both the circuit and its 
jtag on “Daddies” at Warners, ‘}parent, Paramount, for many days. | 
John Taintor Foote will do _ the 


iscreenplay on “The Story of Seabis- 
pia) ) 


| tures’ first 
known as 


production, variously 
“Romantic Rumbolia” and 
|“Fancy Nancy Clancy,” will be 
ifilmed as “Lassie, Move Over.” 
Edward Denohue, formerly with 
John Ford and Orson Welles, signed 


by Independent Artists as Associate | 


producer on “The Velvet 
co-starring Rosalind Russell, 
Greenstreet and Leo Genn. 

Robert Welch assigned 
amount to produce “Sorrowful 
Jones,” a Damon Runyon story in 
which Beb Hope will star as a sad 
hoss player. 

With the completion of the Roy 
Rogers starrer, ‘“‘The Gay Ranchero,” 


Touch,” 
Sydney 


by Par- 


its history, with a total of 17 fea- 
tures awaiting distribution. 





Team Hutton, Reynolds 
For ‘Time to Sing’ 


Hollywood, Aug. 26. 
Robert Hutton and Joyce Reynolds 
will be co-starred by Warners in 
“It’s Time to Sing,’ based on an 
original story idea. 
Jerry Wald will produce, with 
| Frederick de Cordova directing. 





Denver Theatres Fail 
To Quash Court Order 


Denver, Aug. 26. 

The Denham theatre and Fox In- 
termountain Theatres failed in their 
efforts to quash an order from U. S. 
courts that will require them to fur- 
nish all theatre records from Sept. 1, 
1944. The records are wanted by 
Cinema Amus. Co. operators of the 
Broadway, in its suit for $3,000,000 
against RKO-Radio, Loew’s, Inc. and 
20th-Fox. 

The records are wanted to deter- 
mine costs and profits in operating 
Denver theatres. Cinema Amus. 
charges conspiracy to violate the 
Sherman-Clayton anti-trust acts by 
the defendants through establish- 
ment of an alleged monopoly in 
showing and distribution of first- 
run product in Denver. The motion 
to quash wass denied by J. Foster 
Symes, U. S. district judge, on peti- 
tion by Thurman Arnold, former 
U. S. attorney general, now counsel 
for Cinema. The case will be heard 
in Delaware, where it has been filed 
in U. S. courts. 


Seeks Rin Tin Tin Inj. 


Los Angeles, Aug. 26. 

Injunction suit was filed here by 
Wally Kline, writer, on the film, 
“Return of Rin Tin Tin,” against 
Romay Pictures, PRC, and George 
Schaefer and William Stephens, pro- 
ducers, 

Kline declares he wrote the orig- 
inal story and screenplay and had 
an agreement to produce the picture 
but was frozen out. 








D. C, Exhibs Postpone Fight 
Washington, Aug. 26. 
The D. C. Motion Picture Theatre 
Owners has notified the District 


Recreation Board that it is willing 
Reht 


woar ite 


to postpone until next year its hgn 
to prevent the showing of industrial 
films in playgrounds during the 
summer evenings. 

The exhibitors have been protest- 
ing this as unfair competition with 
their business, but now say that the 
summer is nearly over and they. -are 
willing to postpone round two until 
1948. 








. Impossible Pic- | 


Somerset Preps Film 
On Teachers’ Plight 


Hollywood, Aug. 26. 

Underpaid American schoolteach- 
ers will have their grievances aired 
in the third film, still untitled, to be 
made by the new indie outfit, 
Somerset Pictures. Walter Colmes 
will produce and direct from a 
script by Aubrey Wisberg. 

Somerset’s first production was 
“The Burning Cross” and its second 
was “The Dark Road.” 





Berger Joins ‘Enemy’ 
To Beat 10% Tax 


Minneapolis, Aug. 26. 

Berger, head of North 
Allied, has joined forces 
with his ancient enemy, the Mina- 
nesota Amus. Co., a Paramount af- 
filiate, to beat a proposed 10% ad- 
mission tax which the city council 
was considering. Local solons unan- 
|imously rejected the provision after 
|all exhibs united to stage a knock- 
|down battle 





Bennie 
| Central 
| 


He’s consistently charged both with 
| rigging a monopoly. 

Exhibs here posted petitions 
their lobbies for several days before 
{the council hearings to support their 
| fight against the threatened impost. 
|They collected some 53,000 signa- 
tures and presented the list 
{lawmakers as proof that the public 
opposed the boost. 


6 More Go for Par 


Hollywood, Aug. 26. 
Six features will get the go signal 
at Paramount in September, making 
a total of seven films in work at the 
same time. 





Gray Line,” “A Foreign Affair,” “A 
Connecticut Yankee,” “Sainted Sis- 
ters,” “Hazard” and “The Sealed 
Verdict.” Holding over from August 
.is “The Paleface.’ 








Planet Buys Three 


Hollywood, Aug. 26. 
Planet International, Inc., bought 
three story properties: “Strictly 
Commercial,” by Al Martin; “Pre- 
lude to Love,” by Tilly Forster, and 
“Dancing on a Cloud,” by Beatrice 
Blake, for indie production. 
“Cloud” will be produced as a mu- 
sical by Herb Jeffries and Frank 
Caldwell, with an all-Negro cast. 


Pickford-Chaplin 


Continued from page 3 =! 


is partnered with her husband, 
Buddy Rogers, and Ralph Cohn, as 
well as Artists Alliance, in which 
she’s partnered with Lester Cowan. 

Miss Pickford has signed and re- 
turned her copy of the contract to 
UA. Chaplin’s is still awaited. 

AA also concluded a deal during 
the past week to make “One Touch 
of Venus” for Universal-Interna- 
tional. That puts Miss Pickford, who 
owns 51% of the voting stock of AA, 
in the peculiar position .of selling 
away from her own company, UA, of 
which she’s half-owner. She'll have 
no actual hand in the production, 
however. It will be made by Cowan 
and John Beck, who is resigning as 
general manager of the U-I studio 
to go into the indie field. 

Miss Pickford owned the rights to 
the Broadway hit musical. She has 
assigned them to AA and will in 
turn, of course, hold an interest in 
the film, both as payment for the 
rights and as an AA partner. Fail- 
ure of her and Ca@wan to produce 
“Venus” on their own for UA can be 
chalked up in part, at least, to the 
British tax situation. It appeared 
| like too much of a chance to put up 
their own heavy coin needed to pro- 
duce the big musical. They also will 
get the advantage of a deferment on 
studio costs via using U-I facilities 
and will have access to the com- 
pany’s star roster. Deanna Durbin 
may play the role filled by Mary 
Martin on Broadway. Cowan is try- 
ing to line up Frank Sinatra and 
Jack Benny for the parts played by 
| Kenny Baker and John Boles. 

U-I will put up a heavy portion 


of the financing 
or tre nnaneing, if 


the one Walter Wanger had. "Budget 
has not been set, nor has it been de- 
cided whether pic will be made in 
color. Script has been completed by 
Harry Kurnitz, from the Kurt Weill, 
S. J. Perelman and Ogden Nash 
musical, 

AA retains a commitment to make 
three pix for UA, 

















Beating the Taft-Hartley’s Aug. 22 
deadline barring all closed shop 
agreements after that date, camera- 
men locals and exchange workers 
locals affiliated with the Internation- 
al Alliance of Theatrical Stage ™=m- 
ployees obtained extensions for one 
year of the present collective bar- 
gaining pacts. International Photog- 
raphers, Locals 644 in New York, 





No. 666 in Chicago, and No. 659 in 
Hollywood, covering 100 
men, had their contracts extended 
to Aug. 21, 1948, with provisions for 
reopening wage hike-negotiations on 
Jan. 1, 1948. 


In like fashion, IATSE locals cov- 





ering front and back offices of 31 ex- | 


changes nationally extended their 


union pacts for a year with the eight | 


majors and Republic. Agreement 
eovers extension of all terms in the 
existing pact until Aug. 21, 1948, ex- 


| cept for wage clause which is to be 


| 20th-Fox, 


in | 


to the | 


September starters are “The Long | 
Republic has the heaviest backlog in | 


reopened Dec. 1, 1947. 
Screen Office and Professional Em- 
plovees Guild New York frontoffice 
exchange workers of United Artists, 


also obtain wage scales equaling na- 
tional pattern set by the IATSE 
cals. 

Efforts of Motion Picture 
Office Employees Union, 


Home 


for 
continuing this week. 


film companies and the IA exchange 
locals was pushed through without 
prolonged negotiations. Pat Scol- 
lard, Paramount labor rep, headed 
the companies’ negotiating commit- 
tee, 





Set Erectors Sign 
Hollywood, Aug. 26. 
Set erectors local 468 was the last 


Loew's and Columbia will 


; tors won a 10¢ hourly 
| the 


At that time, | 


| 


| 


lo- | 


| 


| 


Local H-63, | 


IATSE, to reach an agreement se 
Pathe Laboratory officials for 
union pact before the deadline 


Extension agreement between the | 


| transportation 
newsreel | 


*| Extra S 


. . ° ] 
failed. Talks, covering 40 employees, | 
have been in progress with company 

more than two months and are 


Photographers, Exchange Aides Beat 
Taft-Hartley Law With Pact Extensions 


of the film unions to sign a one-year 
agreement with major producers. 
Pact was signatured just before 
midnight last Friday, the deadline 
estabilshed by the Taft-Hartley law. 
Deal grants the erectors, IATSE to- 
cal, a basic wage level of $2.50 an 
hour for an eight-hour day. 

Two other groups signing shortly 
before the deadline were the studio 
drivers and the 
screen publicists. Latter agreed to 
an extension of their old pact to 
cover the next eight months. 


Chi Boothmen Upped 10¢ 
Chicago, Aug. 26. 

Front office union, B-64, IATSB, 
of the motion picture house opera- 
increase from 
chain outfits here last week. 
Union, which covers ushers, candy 
clerks and ass’t managers, also got a 
two-year contract that covers paid 
vacations. Pact was retroactive to 
July 1. 

Approximately 1,500 employees 
were affected Union only covers 
| about a third of the 4,000 house peo- 
ple due to large turnover in help, 
Members must pass 90-day proba- 
tionary period. 


—. 


scenes For 


Enterprise’s ‘Arch’ 
Hollywood, Aug. 26. 

| Enterprise has ordered added 
| scenes for its “Arch of Triumph, in- 
| volving Ingrid Bergman and Charles 
Boyer. Understood the sequences 
will be shot after Boyer completes 
his chore in “Mortal Coil” and before 
Miss Bergman starts “Joan of Lor- 
raine” for Sierra Pictures. 

Budget on the film is reported 
nearing $4,500,000, about half a mil- 
lion more than previously § an- 





nounced. 
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CBS Trims Prod. Staff Second Time 


In One Year; Becker, Beier Departing 





For the second time within a year, ¢ 


CBS is trimming the sails of its 
dramatic production staff of direc- 
tors-producers. It practically strips 
down to one man the staff director 
personne] on dramatic shows ema- 
nating from New York, not count- 
ing those on special assignment for 
documentaries or the “Studio One” 
exclusive for which Fletcher Markle 
was brought down from Canada. 

Exiting the network fold are pro- 
Gucer-directors John Becker and 
Carl Beier. And with CBS director 
Jack Mosman currently negotiating 
for a switchover to the Milton Biow 
agency’s production dept., it will 
leave only Al Ward among staff di- 
rectors on dramatic programs. De- 
cision of CBS to retrench in this di- 
vision of programming is seen as the 
forerunntr to the web’s emphasis on 
dramatic presentations from the 
Coast, where William N.-Robson is 
currently shouldering most of the 
burden. 

Becker produced the former after- 
noon “Cinderella, Inc.” series on the 
network and also did the “Robert Q. 
Lewis Little Show” as well as docu- 
mentary assignments. Beier did the 
recent “Once Upon a Tune” series 
and also handled documentaries. 
Decision to drop them from the di- 
rectorial staff predates the exec pro- 
gramming reshuffle which found 
Hubbell Robinson, Jr., moving in as 
program veepee and Davidson Tay- 
lor, Jr., succeeding Ed Murrow as 
public affairs veepee. 

About nine months ago there was 
@ wholesale exodus of directors- 
producers from the network, al- 
though a number of these left for 
new jobs. 





Hopper Hops 
Off Hot Seat 


Hollywood, Aug. 26. 

Hedda Hopper withdrew as pri- 
mary guest debater on ABC’s 
“America’s Town Meeting of the 
Air” for Sept. 2, throwing troubled 
program into a short-notice dither. 
With Miss Hopper goes Howard M. 
Rogers, screen writer. 

Both were ticketed for affirma- 
tive side of locally touchy question, 
“Is there really a threat of com- 


munism in Hollywood?” Negative 
team of Albert Dekker, Emmet 
Lavery still stands as _ show’s 


handlers scurry about for replace- 
ments. Paul Sheldon at ABC said 
no excuse was advanced, and re- 
ferred further querying to Hopper 
office, where no one was available 
for comment. 


Regional Spot Buyers 
Awaiting Time Change 
| On Market Re-entries 


Chicago, Aug. 26. 
Regional spot time buyers seem, 
according to station reps, to have 
slipped back into the habit of de- 





* ferring entry into the market until 


after the time change. They want 
to make sure they won't be pushed 
around or edged out as the result of 
the switchback to standard time. 

During the war the time factor 
was of little consequence to these 
advertisers because there was no 
change in time. Now they prefer to 
wait for the clock-hand reversal, 
Sept. 28, and thereby set their spot 
requirements more solidly. 

According to general 
availabilities for spot announce- 
ments on network stations are 
pretty low. The loca] accounts have 
them well soaked up. 


Cantor Wants Stang 
For Pabst NBC Show 


Arnold Stang. character comedy 
stooge of the Henry Morgan and 
Milton Berle programs, has been of- 
fered a featured spot on the Eddie 
Cantor show for the fall. It would 
be a three-year deal starting at $800 
@ week and going to $1,250. 

In order to accept the Cantor 
series, which originates from Holly- 
wood, Stang would have to give up 
both the Morgan and Berle stanzas. 
He's understood to have given notice 
on both, under the terms of his con- 
tracts with them. but he reportedly 
hasn't yet signed with Cantor. 








reports, |} 


‘ 


. Paul 





Network Premieres 


(Aug. 27-Sept. 7) 





Wed, Aug. 27 

Dennis Day Show, 
with Barbara Eiler, Dink Trout, 
John Brown, Bea _ Benaderet; 
Charles Dant, conductor; Verne 
Smith, announcer; Frank Galen, 
Arthur Allsberg, Chuck Stewart, 
writers; Bill Harding, producer. 
Sponsored by Colgate-Palmel- 
ive-Peet, for Colgate dental 
cream (Bates agency); NBC, 
from Hollywood; Wednesdays, 
8-8:30 p.m., EDT. 

Thurs., Aug. 28 

“Mr. Keen,” drama, with Ben- 
nett Kilpack, Jim Kelly, Vivian 
Smolen, Walter Greaza, William 
Zuckert, Florence Freeman, Jo- 
seph Curtin; Lawrence Klee, 
writer: Richard Leonard, direc- 
tor. Sponsored by Whitehall 
Pharmacal (Anacin and. Koly- 
nos tooth powder) (Dancer, Fitz- 
gerald & Sample); CBS, from 
New York; Thursdays, 8:30-8:55 
p.m., EDT. 

Sat., Aug 30 

Judy Canova Show, comedy, 
with Mel Blanc, Ruth Perrott, 
Joe Kearns, Ruby Dandridge, 
Sportsmen, Charles Dant orch; 
Joe Rines, producer; Henry 
Hoople, Fred Fox, John Ward, 
writers; Verne Smith, announc- 
er. Sponsored by Palmolive soap 
and Halo shampoo (Sherman 
& Marquette); NBC, from Holly- 
wood; Saturdays, 10-10:30 p.m., 
EDT. 

Sun., Aug. 31 

NBC Symphony Orchestra, 
music, with Arturo Toscanini, 
conductor; Don Gillis, producer; 
David Hall, writer. Sustaining; 
NBC, from New York; Sundays, 
5-6 p.m., EDT. (moves to Sat. 
night in October). 

Walter Winchell, news com- 
ment, with Ben Grauer, an- 
nouncer. Sponsored by Andrew 
Jergens Co., for Jergens lotion 
(Lennen & Mitchell); ABC, from 
New York; Sundays, 9-9:15 p.m., 
EDT. 

Ozzie and Harriet Show, com- 
edy, with Janet Waldo, John 
Brown, Henry Blair, Tommy 
Bernard; Verne Smith,  an- 
nouncer; Billy May, conductor; 
Ted Bliss, producer. Sponsored 
by International Silver Co. for 
International sterling and 1847 
Rogers Bros. silverplate (Young 
& Rubicam); CBS, from Holly- 


wood; Sundays, 6-6:30 p.m., EDT.. 


Thur., Sept. 4 
Burns and Allen Show, com- 
edy, with Bill Goodwin, Tobe 
Reed, announcers; Meredith 
Willson, conductor; Paul Hen- 
ning, Keith Fowler, Willie 
Burns, writers; Al Kaye, pro- 
ducer. Sponsored by General 
Foods, for Maxwell House coffee 
(Benton & Bowles); NBC, from 
Hollywood; Thursdays,  8:30-9 
p.m., EDT. 
Fri., Sept. 5 
Baby Snooks Show, comedy, 


with Fannie Brice, Hanley Staf- .. 


ford, Arlene Harris, Ben Alex- 
ander, John Brown, Alan Reed, 
Leone Ledoux; Harlow Wilcox, 
announcer; Carmen Dragon 
orch; Walter Bunker, producer; 
Jess Oppenheim, «Frank Tar- 
loff, Ashmead Scott. writers. 
Sponsored by General Foods for 
Jelio (Young & Rubicam agen- 
cy); CBS, from Hollywood; Fri- 
days, 8-8:30. p.m., EDT. 
Sat., Sept. 6 
“Life of Riley,” c@<e2y, with 
William Bendix, John Brewn, 
Jim Gillis, Paula Winslowe, Bar- 
bara Eiler, Tommy Cook; Ken 
Carpenter, announcer; Lou Kos- 
loff, conductor; Alan Lipscott, 


_ Rubin Ship, Jack Brecher, wri- 


ters. Sponsored by Procter & 
Gamble, for Prell shampoo 

(Benton & Bowles): NBC. from 
Hollywood; Saturdays, 8-8:30 
p.m., EDT. . 

“Truth or Consequences,” audi- 
ence participation, with Ralph 
Edwards; Harlow Wilcox, an- 
nouncer; Buddy Cole, conduc- 
tor; Ed Bailey, Al Paschall, pro- 
ducers; Phil Davis, Bill Burch, 
Edwards, writers. Spon- 
sored by Procter & Gamble for 
Duz soap ‘Compton) NBC, from 
Hollywood; Saturdays,  8:30-9 
p.m., EDT. 

Sun., Sept. 7 

“Hour of Charm,” music, with 
Phil Spitalny orch: Paul Bront- 
son, announcer; Joe Ripley, 


comedy, - 





NAB, Justice Dept. Join AM-FM 
Battle; Petrillo Invites Web Parley 





The Wing Waits 


American Theatre Wing’s Ra- 
dio Workshop, which offers to 
produce original dramats by pro- 
fessional] talent on any N. Y. sta- 
tion or network, at a cost of only 
about $50 weekly, is going beg- 
ging for air time. 

Workshop put 22 weekly 
shows on WNEW last season, but 








— 


KL2Z’s Veteran Night News Editor | 


William “Bill” Parker | 


A onetime Reuters correspondent | 
in Asia and Europe, with long ex- | 
perience as radio news commenta- | 
tor, Bill Parker is typical of KLZ |} 
news staff selected for their news | 
know -how. | 

| 
| 


KLZ, DENVER. 








‘Mrs. Burton’ Serial Due 
For Title Role Revamp | 
In Alexander Takeover 


Title part on “The Second Mrs. | 
Burton” serial will be changed with- 
in the next few weeks. Due to a 
change in characterization by 
Martha Alexander, who took over 
writing of the show about two 
months ago, Claire Niesson, who 
created and now plays’ the femme 
lead, will be replaced. Pending 
selection of her successor, she’ll be 
retained, but on a week-to-week 
basis. 

Miss Alexander, who has taken 
the show from 38th to 21st place in | 
the daytime Hooper rating list, is | 
understood to have wanted to | 
change both male and femme leads. | 
Various actors were considered for 
the male assignment, with the au- 
thoress reportedly favoring Les | 
Tremayne. However, the Young & | 
Rubicam agency recommended to 
General Foods that Dwight Weist, | 


| 
| 
} 
| 








tion. 


and June Allison are understood to 
have been approved by Miss Alex- 
ander. However, the agency intends 
auditioning additional candidates. 
Meanwhile, a conference between 
the writer and the agency produc- 
tion men was slated for yesterday 
afternoon (Tues.), when the whole 
subject of the scripting slant, cast- 
ing and production was to be re- 
viewed. ° 

“Mrs. Burton” is heard in the 
2-2:15 p.m. spot across the board 
on CBS, originating in N. Y. Bev- 
erly Smith directs the show and 
Dave Levy supervises. 


‘Pete’ Wasser Quits KQV 


Pittsburgh, Aug. 26. 





the present lead, be retained, and | da. 
the sponsor has approved that ac-| Radio Survey course in which lead- 


went off the indie’s air in Feb- 
ruary owing to “budget reasons” 
and hasn't been able to get on the 
air since, except for an “anniver- 
sary program” last spring on the 
same station. All told, the 
Workshop has aired 30 shows, 
some of them on WMCA. 

“We'd like to interest a net- 
work,” says George Wallach, 
ATW radio supervisor. “There’s 
always talk about radio needing 
new talent, new ideas. We've got 
both, but we con't seem to find 
a taker.” 

Only cost connected with the 
Workshop productions is for the 
small cast of not more than 
five or six actors used in each 
stanza. 


Theatre Wing's 
Radio Upbeat 


School days are due at the Ameri- 
can Theatre Wing in New York again 








and it looks like ATW’s Professional. 


Training Program for ex-GIs_ will 
tee off its second year with packed 
classes, the radio and television di- 
vision included. George Wallach, co- 
supervisor with Byron McKinney of 
the radio and tele courses, reported 
this week that the 11 classes on the 
schedule probably will have a com- 
bined attendance of around 400. 
Two new courses are on the agen- 
Tom Slater will chairman a 


| ing agency, and network execs will 


Of the actresses so far auditioned | discuss “relations between agencies 
for the femme role, Ginger Jones} and _ networks, 


packaging, selling, 
casting, airing and promotion of ra- 
dio shows on the networks and via 
transcriptions.” Ted Cott, program 
manager of WNEW N. Y., will in- 
struct a class in Radio Programming 
and Management, first part of which 
will cover operation of a local, sta- 
tion, second part the program de- 
partment of the station. 

Other courses: Radio Acting, in- 
structed by working radio directors; 
Radio Acting (Preliminary), direct- 
ed by Arthur Hanna; Radio Dra- 
matic Coaching (Advanced I and 
Advanced II), taught by Alfred 
Dixon; Radio Production, instructed 
by Earle McGill, with Alan Ward as 
alternate; Radio Workshop (which 
will prepare and produce two 15- 
minute shows each week), instructed 





G. S. (Pete) Wasser, who did a) 
lot .to put KQV here on the national | 


radio map, has checked out as gen- 
eral manager. His plans aren't cer- 
tain, but he is reported to have 
“several irons in the fire.” 


Wasser’s job has been handed to | 
James F. Murray, commercial man- | 
ager of the station and Wasser's | 
righthand-man_ since the station | 
came under new ownership follow- 


ing its divorce from WJAS in 1945. | 


ray who. launched 
“Opinionaire” program idea which 
the Mutual network later picked up. 





recognition. 
producer. Sponsored by Light 
and Power companies (Ayer); 


CBS, from New York; Sundays, 
4:30-5 p.m., EDT. 

“Quick As a Flash,” audience 
participation, with Win Elliot. 
Sponsored by Helbros watches 
(Weintraub); MBS, from New 
Yotk; Sundays, 5:30-6 p.m., EDT. 


Charlie McCarthy Show, com- 
edy, with Edgar Bergen, Anita 
Gordon, Pat Patrick, Eddie 
Mayehoff; Ken Carpenter, an- 
nouncer; Ray Noble, conductor; 
Ear] Ebi, producer; Zeno Klink- 
er, Royal Foster, Alan Smith, 
Harry Lawrence, Eddie McKew, 
writers. Sponsored by Standard 
from Hollywood; Sundays, 8-8:30 
Brands, for Chase.& Sanborn 
coffee (Thompson agency); NBC 
p.m., EDT. 





| sic, publicity, ete. 


Their coverage of the Pittsburgh | 
power strike also won them national | 


by George Wallach; Radio Writing, 
taught by Elwood Hoffman; Tele- 


| Vision Seminar, with Byron McKin- 


ney as chairman and guest speakers; 
Television Laboratory (which will 
produce weekly shows), instructed 


| by Harvey Marlowe. 


ATW took over an old Greek 
church on Manhattan’s west side last 
week as a registration center for en- 
rollment of students in all divisions, 
including theatre, dance, ballet, mu- 
Prospects were 
that close to 1,000 vets seeking the 


It was the team of Wasser and Mur-! various courses would be turned 
locally the | away because of limitations of facili- 


ties. 

Deadline for enrollment in the up- 
coming 10-week session—which will 
| be the Wing’s sixth—is next Friday 
| (29), Classes will begin meeting 
| Sept. 8. 

Attendance is limited to vets, both 
men and women, who are profes- 
sionals in the entertainment field. 
| Costs of their studies are paid for by 
{the Veterans Administration under 
| the GI Bill of Rights. 





Monroe Exits Berle Show 


Paul Monroe is checking out as 
producer of the Milton Berle show 
on Sept. 2, upon conclusion of the 
26-week cycie. Situation is said to 
stem from. differences with the 
Milton Biow agency, which handles 
| the show for Philip Morris, Mon- 
!roe won't be replaced, with Nat 
| Hiken taking over unaer his writer- 
director contract. 

Monroe will devote his time to the 
Milton Berle Enterprises package 
operation, handling pix-legit-radio 
activities of the otufit. 





+ James Caesar Petrillo has dis- 


patched a wire to prexies of the 
four nets inviting them to meet 
with him and his exec commit- 
tee in Chicago Sept. 8-9-10-11. 

Petrillo’s invite came in re- 
sponse to a joint telegram to 
him from the web toppers last 
week in which they “urgently 
requested” him to call a further 
meeting “as soon as possible to 
bring about a solution to the FM 
problem.” 

Industry sources reported 
Monday (25) that a joint state- 
ment by NBC in behalf of the 
four webs was in the offing, but 
up to late yesterday (Tues.) it 
had not been forthcoming. It 
was presumed the _ statement 
would be an acceptance of Pe- 
trillo’s invitation and possibly an 
elaboration of the networks’ 
attitude toward the AFM stand. 


Washington, Aug. 26. 

The mounting battle over James 
Caesar Petrillo’ss AFM ban on AM- 
FM duplication was joined this 
week by the National Assn. of 
Broadcasters, through its FM execu- 
tive committee, and by the Justice 
Dept. Latter joined the House 
Labor Committee in-a full-scale in- 
vestigation of Petrillo’s FM activi- 
ties. NAB group, in a lovey-dovey 
mood toward FM, denounced the 
AFM ban and called for full NAB 
pressure to get it lifted. 

Megntime, it was 
Justice Dept. 


learned that 
legalites, who ‘hud- 


Wanted: A Daniel 


Washington, Aug. 26. 

Reports continue to reach 
Washington that several stations 
throughout the country are du- 
plicating AM-FM musica! shows 
on the q.t., and to date have 
suffered no bad effects. The FM 
Assn. is 6n the lookout for a web 
affiliate with enough gumption 
to buck the Petrillo ban publicly 
and so provide it with a test case 
under the Lea and/or Taft-Hart- 
ley Acts 

So far such stations have been 
as hard to find as hens’ teeth, 
and with good reason. FMA says 
it has no intention of putting any 
station on the spot, and is keep- 
ing in close confidence any in- 
formation it has on duplicated 
shows. But, the association 
wants it known that if there's a 
licensee around who's about to 
retire from broadcasting and 
wants to carry the ball. for the 
industry, he could be worth his 


—_——_ 


weight in platinum to eager- 
beaver FM’ers. 
Meanwhile, WQXR_ (N. Y.), 


the N.Y. Times indie, expects to 
go right on duplicating its pro- 
grams, including live music, on 
its FM affiliate, WQXQ—until it 
hears a nix from the AFM boss. 





dled behind closed doors with FM 
Assn. reps last week, will confer 
here Thursday (28) with attorneys 
and high-ranking execs of the four 
major AM _ networks. Word was 
around that the nets, either just 
before or after the Justice confab, 
would issue a joint statement de- 
tailing their stand on the duplica- 
tion question. 

(In New York, a network source 
said the nets will “explain to the 
Justice Dept. that they do not feel 
they can legally duplicate AM pro- 
grams on FM under their present 
contracts with Petrillo.” ) 

Net brass slated to attend the 
Justice meeting are Frank Mullen, 
exec veepee, and Henry Ladner, 
acting general counsel, for NBC; 
Frank White, veepee, and Julius 
Brauner, general counsel, for CBS; 
Robert Kintner, exec veepee, and 
Joseph A. McDonald, veepee and 
general attorney for ABC, and 
Robert Swezey, exec veepee, for 
Mutual. 

FM Assn. exec. director J. N. 
“Bill” Bailey and counsel: Leonard 
Marks represented FM’ers at last 
| week's parley. On the Dept.’s re- 
quest, Marks will file a forma! brief 
| this week urging action against 
| Petrillo for violating the no-feather- 
| bedding provisions of the Lea and 
| Taft-Hartley Acts. 

Marks’ brief is also expected to 
urge a thorough review of the AFM- 
;network contracts to see whether 
| any contractual agreements stand in 
| the way of duplication. This hes 
(Continued on page 38) 
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Home Brew 


Breakdown of sponsor categories 


out of the Frederic W. Ziv lab. 


on open-end transcribed shows 


which is responsible for about 40% 


of the present platter market on 15-minute and half-hour programming, 
offers a fairly accurate picture as to types of clients around the country, 


Out in 


stations. 


and dairies fifth with 77 stations 
Banks, public utilities, 
are next in line. 
The breweries, it’s been found, 


en 





front are the breweries, 
Next in line are the department stores. 
Bakeries are third, with 126 stations; 


auto dealers 


like 


represented by Ziv shows on 223 
with 175 stations, 
furniture stores fourth with 98, 
life 


and insurance companies 


mystery packages. 








NBC, CBS, ABC Find No Chi Famine — 
On Billings; Source of 36% Sales 


Chicago, Aug. 26. 


Despite the eclipse of Chicago as a | 


major originating point for network | 
programs, the central division of | 
NBC, CBS and ABC are jointly the 
source of 36% of the webs’ total 
sales. The ratio of business has not 
changed in the central divisions’ dis- 
favor, but 
that the programs support by these 
midwest accounts have drifted to 
New York and the Coast. 

Some of the older Chicago radio- 
ites see in the development of tele- 
vision a chance to recapture the 
town’s early preeminence as an 
originator of program forms. The in- 
dications are that there will be five 
tele transmitters operating in Chi- 
cago by the end of 1948. The hope 
of these older radioites is based 
on the very factor that was to a 
large measure responsible for that 
preeminence, namely, closer touch 
with the grass roots audience. Un- 
like the east and the Coast, video 


| 


what has happened is | 


* 





Mixed Drinks 


Question of whether beer and 
milk mix may be a factor jn de- 
termining the new Borden show 
or CBS. Young & Rubicam is 
pitching up a musical show with 
Richard Kollmar as emcee. 


But Kollmar also has another 
network commercial, “Boston 
Blackie.” And the sponsor is 


R&H Beer 








Sets Scheme On 


programers in this area, they point | 


out, would not be intimidated by 
sneers of “corn” from the trade and 
the innovating would be influenced 
solely by the midest  spectator’s 
tasies and reactions.: The Chicago 
“corn” of “Amos ’n’ Andy,” Fibber 
McGee & Molly” and others, these 
local radioites recall, turned out to 
be the bulwark of bigtime radio. 


As for the network business com- 
ing out of the central division, the 
NBC quotient amounts to 40%. The 
local ABC cut stands at 39% and 
CBS, around 30%. 
business in this division pretty much 


| Script Syndicate, 


| country, 


Lend-Lease Of 


Radio Scripts: 


Ronald Dawson, associate pro- 
in CBS Network Operations, 
has come up with the newest wrin- 
kle in 


ducer 


local station programming. 
Dawson has set up a Local Station 
for the lend-leas- 
ing of established already-performed 
scripts to stations around 
Thus far the demand is 
greater than the supply.- That’s be- 
cause Dawson numbers among his 


clients a number of Blue Book-con 
‘scious stations that, though well in- 


What keeps) 


tentions, have lacked suitable script 


/material to put on the air. 


on an even keel is the conservative | 


disposition of the midwest advertiser. 


The turnover of sales never get as | 


good as they are in New York, nor 
as bad. The midwest advertiser 
doesn't buy as fast, nor does he can- 
cel as fast. 


K&E, Y&R Left In 
Borden Running 


Doherty, Clifford & Schenfield 
agency is out of the running, and the 
agency choice for pitching up the 
new Borden half-hour CBS musical 
show as replacement for “Arthur’s 
Place” now rests between Kenyon & 
Eckhardt and Young & Rubicam... K 
& E wrested the account away from 
Y&R three months ago 





is how Dawson 
operates: He “rents” = scripts from 
radio writers, all originals. but most 
of which have already been done on 
network shows with second broad- 


Here, in effect, 


cast rights reverting back to the 
writer). These are sold to stations 
for one performance at anywhere 


irom $10 to $50, with Dawson and 
the scripter both in on a percentage 
deal. 

Cost of operation is small, entail- 
ing chiefly a booklet for distribution 
among stations and mimeographed 
promotion. 

Because of the demand, Dawson is 


icurrently negotiating to expand his 


| writers. 


backlog by recruiting additional 
Scripts run the gamut of 
mystery, drama, comedy, love storics, 


etc. 





‘Sun Oil Sets Three-Man 


And it looks like it'll be an audi- | 


tion 
and Ted Dale. Warnow is K&E’s 
bid for retention of the billings. 
while Y&R is whipping together a 
show with Dale’s band, plus Richard 
Kollmar as emcee. 


Decision will rest with the Borden 
executive board, which wants to get 
rolling on the new program by mid- 
September. 


Tex & Jinx in Chips Again 


Tex and Jinx McCrary, who've 
been down to no sponsor lately on 
their WNBC (N. YY.) weekday 
morning and Sunday noon gab 
Shows, are due te come back into the 
chips next month. Savarin Coffee. 
Via the Gurgbinner agency, has just 
Picked up three -quarter-hours a 
week of “Hi Jinx!” effective Sept. 

Recently Orbach’s hens 
Store bought five quarter-hours and 
the whole Sunday helf-hour to start 
Sept. 1. That. with the new Savarin 


orcer, just leaves two quarter-hours 
Open. 





battle between Mark Warnow | 


' ter & Gamble program. 


News Team for Thomas 


Sub; ‘Preview’ Plan Flops 


Sun Oil Co. has come up with a 
three-man news team as _ replace- 
ment for Lowell Thomas in the 6:45 
p.m, cross-the-board slot on NBC — 
but it’s a far cry from the original 
Sunoco plan. 

A few months back. shortly after 
Thomas signed up for his CBS Proc- 
NBC experi- 
mented with the “sneak preview” 
technique by sending Ken Banghart. 
George Carson Putnam, Alex Dreier 
and Peter Grant, latter of WLW. 
Cincinnati, to different parts of the 
country, idea being to see which one 
came up with the highest rating. 

Apparently Sun Oil wasnt happy 
with the results, for the team that 
coes into the early evening slot 
starting Sept. 29 is comprised of Ray 
Henle. Felix Morley and Ned Brooks. 
Henle will be the featured commen- 
tator, with Morley to provide an 
analysis of international news and 
Brooks specializing in 
tion of domestic affairs. 





| bottom in 





the | 
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SEASON LACKING Ame 





IN EXCITEMENT 


By GEORGE ROSEN 


The new broadcasting season gets 
under way this and next weck with 
the return of a flock of nighttime 
commercials. Ard it’s the opinion 
within the trade that the 
network semester is hitting rock 
terms of expectancy and 
anticipation. 

Perhaps the tipoff in the lack of 
newness or any fresh innovations 
lies in the fact that the keenest ain- 
ticipatory note is sounded in the re- 


°47-'48 four- | 


turn of Al Jolson to a full season | 
show, as emcee of the “Kraft Music 
Hall” on NBC. But even this has 


“carryover” overtones, for it’s re- 
called that Jolson’s total of 20 guest 
shots last season, particularly on the 
Bing Crosby-Philco show, gave him 
practically permanent stature during 
the °46-'47 
True, there’s a 
terest in the upcoming 
atre”’ Sunday afternoon 


season. 


measure of in- 
“Ford The- 
hour-long 


Calling the Shots 


As indicative of the ‘reprise’ 
shaping up for the fall, the trade 


boys are already calling the 
shots on at least 10 of the Top 
15 programs considered as nat- 
urals for another ride on the 
Hooper ratings—permitting for 


a slight leeway for new entrants 
among the flock of . nighttime 
shows. 

The Tuesday night NBC Fibber 
& Molly-Bob Hope-Red Skelton 
lineup: the Sunday night NBC 
Benny-Allen-Bergen-Phil Harris 
and ABC’s Walter Winchell: the 
Monday night CBS Lux Radio 
Theatre, the Wednesday night 
NBC “Mr. District Attorney,” 
are regarded as sure things. 

Al Jolson’s takeover of “Kraft 


Music Hall” is expected to put 
the show in the Top 15 chips, 
but it’s considered likely that 


Screcn Guild Players, no longer 
bracketed with Lux, will be 
missing from the ranks. 

That leaves such items as Bing 
Crosby, “Duffy’s Tavern,” Eddie 
Cantor, “Hit Parade,” Amos ’n’ 
Andy. “Take It-Leave It,” etc., 
to fight it out for the few re- 
maining slots. And all of them 
old faves. 








dramatic program, principally be- 
cause of its stre s on scripts rather 
than stars and because of its con- 
centration on orizina’s, but just how 
or whether it will differ from CBS’, 
“Studio One,’ “Lux Radio Theatre” 


k 








rican Tcbacco Cancels Out 


Benny's $250,000 Promotion Coin 





Co-op Circa 1938 
CBS prog files 
interesting data to 


ram vield some 


indicate that 


co-op shows, though they might 
have been dressed up with fan- 
cier titles, actually go back a 
decade azo 

For it was back in 1938 that 


CBS had a variety stanza featur- 
ing Lou Holtz, Richard Himber 
and Ted Husing that was sold co- 
with Trommer’s Beer pick- 
ing up the tab in New York. 


Op, 











NBC Flooded 


With Bids To 


Ease on Disks 


Since NBC let down 
recorded Coast repeats 
giving Ralph Edwards 
his “Truth or 
web has been 


recently by 
an okay 

Consequences,” 
literally 


the 


requests for similar treatment by 
other top performers. NBC has | 
since extended the privilege to} 
two other shows, Art Linkletter’s | 
“People are Funny” and “Can 
You Top This,’ but has nixed 
all other requests. Web feels 
that the transcribed ban works the 
same hardship on “Top This” and 


“People” as on Edwards’ “T or C.” 
Just how far NBC will relax its 
ban is problematical, but in some 


quarters it’s expected that eventually 
the bars will be down on all but 
musical and dramatic shows. 


Meanwhile it’s reported that both | 


Edgar Bergen and “Amos ’r 
are particularly pitching 
right to 
of their shows. Bergen and A & A 
have long been dissatisfied with the 
long-sianding arrangement of hav- 
ing to do live repeats. Bergen’'s 
reps hudd!ed with NBC veepee Sid 
Strotz on the Coast last week in a 
renewed pitch for a transcribed re- 
peat 

CBS was the first of the two webs 
to relax the ban. It applies to all of 
the web’s regularly scheduled pro- 


for 


; grams. 


| for 


or “Theatre Guild of the Air’ re- 
mains to be seen. 

Virtually the flock of sum- 
mertime replacement shows. are 
getting the heave-ho,. with a num- 
ber already off. Only two have suc- | 


snaring sponsors for the 
network ricde—Jack Paar | 


ceeded in 
fall-winter 


la 15-minute 


| getting a Lucky Strike contract on | 


| tainer 


| And with NBC 


interpreta- | 


the strengih of his subbing for Jack 


Benny, and CBS’ Sunday night quiz 
show. “Strike It Rich.’ which has 


fancy of dialers almost 
from scratch, latching on to Luden’s 
sponsorship. (‘Latter client, which 
last sponsored Hoagy Carmichael on 
CBS, will continve with 


struck the 


Sunday news programs on CBS). 
ABC is still hopeful of salvaging 





Aces’ Live Show 
Looks Toni-Bound 


Goodman Ace look set 
whirl on live network 
Ace has cooked up 
cross-the-board 


and 
another 
programming. 


Jane 


ifor his wife, in 
spotted on occasfon, but for 
he’s down as chief scripter. 


which 
Foote, 


Cone & Belding already figures to} 


|wrap up a quick sale to Toni Per- 


its bank- | 
rolling of Ned Calmer’s Saturday- | 


‘half. 


the Phil Silvers comedy stanza (sus- | 


replacement for Crosby) as 
potential sponsor bait and has given 
the show a scripting hypo, but trade 
opinion is divided as to its merit as 
a permanent commercial occupant. 
sold out, all its suin- 
fills are fading into the limbo 
CBS ‘Casualty List’ 

As for CBS, which has been Pars 
ing unprecedeited coin into pro- 
gram building aimed at long-range 
slotting. here’s how the reshuffie 


mer 


shapes up: 
“CBS is There.” which has 
the on-the-spct coverage techique to 


retell historic events, has faded off, 
now that “Lux Radio Theatre” has 
returned to the Monday night spot, 
but it’s due to return on Oct. 7 in the 
Tuesday 10:30-11 period. The Bill 
Robson-preduced “Escape,” which 
occupied the other half. of 


(Continued on page 38) 


manent Wave (thus adding to Toni's 
multip!e network programming ac- 
tivity). The designated spot for 
show is 2:30-2:45. following Procter 
& Gamble’s “Perry Mason” on CBS. 

It will mark Jane Ace's first as- 
signment in radio without the lesser 
The Aces folded their “Easy 
Aces” act in 1944, after a run of 
over 13 years, but are now reaping 
upwards of $100,000 a year through 
a Frederic Ziv transcription deal of 
their old platters. Ace is currently 


CES’ director of comedy. 

New quarter-hour show is billed 
as a “soap opera. within a soap 
opera” with satiric overtones. Show 
iwas cut last week. 


used | 


iClem’s gii 
Lux | to replac 


ROSE DRAWS BATON 


ON SKELTON SHOW 


Hollywood. Aug. 26 
David Rose has been set to con- 
'duct the music on the Red Skelton 
| show He'll have a crew of 37. 
Skelton is auditioning for two new 


characters: junior’s mother 
! friend. Return of mother 


is result of considerable fan mail. 


the bars on | 
for | 


flooded with | 


Y Andy” | 
the | 
permit transcribed repeats | 


show | 
which he'll only be |} 


and | 


e last season’s grandmother | 


# American Tobacco Co.'s new three- 


contract signed with Jack 
for his Sunday night Lucky 
Strike commercial turns thumbs 
down on the $250,000 exploitation- 
promotion-publicity fund which in 
|} past years had been turned over to 
|} the Steve Hannagan office 
| The $250,000 appropriation had 
been a Benny “myst” in the past few 
years and was one of the conditions 
laid down by the comedian when 
he exited the General Foods-Jello 
show at Young & Rubicam and 
moved over to the Lucky Strike 
camp. Benny had complained that 
he was getting a brushoff in proper 
promotion. The late George Wash- 
ington Hill, Americun Tobacco 
prexy, agreed to the $250,000 fund 
and permitted Benny to name _ his 
own publicity man, with Hannagan 
getting the nod. 

Despite the loss of the 


year 
Benny 





Hannagan 


| coin, Benny will have a_ three-ply 
publicity barrage which will ema- 
nate from Foote. Cone & Belding, 
j agency on the Lucky Strike account, 
| NBC, and the new Amusement En- 
| terprise operation which will han- 
idle the multiple Benny activities, 


involving radio packages 
| Jack Paar), pix, legit, ete. 
| Irving Fine, formerly of Warners 
jon the Coast, will handle Benny 
| publicity exclusively on behalf of 
|! Amusement Enterprise. Hannagan’s 
oflice has turned over all its Benny 
i files to he new outfit. 


Swift Bends 
| Ear on Strip 


Chicago. Aug. 26. 
is bending an ear in the 
of both CBS and Mutual 
| to propositions for a daytime strip. 
The pitching and listening derives 
from the burn that Swift took when 
AEC accepted Toni Permanent Hair 


(including 


| Swift Co 
| direction 


; Wave into the “Breakfast Club” 
|family recently. If Swift does 
{ switch, it won't be for several 
months. Ed Kobak. MBS prez, got 


into the Swift situation with his lo- 
cal sa'es staff while he wrs in Chi. 

Under an oral agreement with 
Swit and Philco, the original web 
sponsors of “Breakfast,” if any 
changes were mace in the program’s 
clientele the prospective new ac- 
count was to be brought to the at- 
tention of the existing accounts. ABC 
did that in the case of Toni and 
both Swift and Philco objected on 


the ground that the network was 
;again, as in the case of Colgate 


Toothpaste, whose place Toni is tak- 
ing, mixing bathroom with kitchen 
appeal. 

Swift 
should 


Philco argued that it 
ABC to get an- 
| product, but ABC, 
the nod to Toni. 
| Swift and Philco then advised the 
|} network that it was entirely within 
its right in acting conirariwise but 
| that they still didn’t like it. 

| 


and 
be easy for 
other kitchen 
however, gave 





Mutual Ssends $25,000 


| 


For Nielsen Service In 
| Hooper Rate Protest 


Mutual, 
the Hooper 


which scrammed out of 
service a month back in 


| protest over the hiking of the rate 
to $1.200 a month, last week signed 
a contract with A. C. Nielsen. Two- 


year Nieisen contract starts Sept. 1. 

Actually, Mutual will be spending 
considerably more for the Nielsen 
service than it would have under the 
| upped Hooper cost. the NIR service 
running to approximately $25.000 a 
; year. That gives Nielsen a contract 

ses each of the four networks, for 
which NBC and CBS pay about 
$40,000 each a year. 


Pegsy Lee Joins Schnoz 


Holly wood, Aug. 26. 


Peggy Lee has been set as featured 
| vocalist on Jimmy Durante’s show 
for Rexall. 


Producer Phil Cohan and Durante 
; made the decision in favor of Miss 
j Lee over a choral group, 


Ory 
‘eh 
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State Dept. Edict on NBC-CBS Voice’ 
‘Monopoly’ Due to Set Off Fireworks 


ss 





Washington, Aug. 26. 

Fireworks from at least one of the 
feven private shortwave licensees is 
expected in the wake of disclosure 
last week by Asst. Secretary of 
State William A. Benton that NBC 
and CBS will continue to handle all 
government program contracts for 
the “Voice of America.” 

Walter Lemmon, head of WRUL 
and the Worldwide Broadcasting 
Corp., Boston, was one of the DX 
broadcasters who had hoped to cash 
in on some of the $6,000,000 in public 
funds earmarked for private licen- 
sees. Lemmon had worked closely 
with Sen. Joseph Ball (R., Minn.) 
chairman of a Senate Appropria- 
tions subcommittee, who master- 
minded the State Dept. “Voice” ap- 
propriation and was known to have 
planned opening Washington studios, 
once assured of a piece of the pro- 
gram melon. So far as is known, 
Crosley, General Electric and other 


private licensees have taken no 
strong position on the NBC-CBS 
monopoly. 


Benton made the disclosure in a 
letter to all seven shortwave licen- 
sees. He pointea out that the pro- 
posal for an independent Interna- 
tional Broadcasting Foundation is 
still before Congress and that “a 
wider dispersion of programming 
would make more difficult the prob- 
lem of program planning and policy 
guidance” during this interim period. 
ABC and Mutual were reported to 
have offered their services in pro- 
gramming some of the “Voice” 
shows. 

Benton pointed out too that while 
NBC and CBS last year handled 
75% of the overseas broadcasts, with 
the drastic cut in DX schedules for 
fiscal 1948, the nets will actually be 
responsible for less program hours 
this year. 


Specialized Music Due 
For Stressing in WQXR’s 
Hypoed Fall Programming 


WQXR, the N. Y. Times-owned 
longhair indie, has ambitious and un- 
precedented programming plans for 
the fall. As they shaped up this 
week, the station will use more out- 
side talent than ever before—includ- 
ing a “classical disk jockey”—and the 
accent, show-wise, will be on spec- 
jalized music. As of the moment, the 
indie has five new programs of this 
category on the air or slated for 
fall teeoffs, 

Latest to be pencilled in for an 
Oct. 1 bow is Jacques Fray, form- 
erly of the piano due of Fray and 
Bragiotti, who will do a_ twice- 
weekly half-hour of classical plat- 
ter spinning, interspersing “a pot- 
pourri of thoughts about music re- 
collections.” 

Siation also has inked Emery 
Deutsch, violinist with a leaning for 
Romany strings, to twirl gypsy 

records from his own collection for 
30 minutes weekly starting Sept. 4. 
Other comparatively new _ person- 
alities on the WQXR sked are Tom 
Scott, “the American Troubadour,” 
featured in folk songs three times 
a week; Pru Devon, playing platters 
from his Latin-American collection 
Friday nights, and Remy Farkas, 





spinning rare European recordings, 


two nights a week. 

Pians are in the works to spot 
Farkas in a 55-minute Sunday night 
show in addition to his present stint, 
starting in October. New stanza will 
feature discussions of his personal 
collection of some 20,000 foreign 
waxings. 

Also tentatively set down for a 
55-minute Sunday night spot be- 
ginning in October is the WQXR 
String Quartet, currently aired 
Thursday afternoons. Plan is to slot 
the chamber music group in the 
6:05-7 p.m. period vacated by the 
New Friends of Music, Town Hall 
series sponsored by the Book of the 
Month Club. (New Friends con- 
ceris are reported moving over to 
Ira A. Hirschmann’s FM station, 
WABF.) 


a e 
M’w’kee Nitery Shops 
Chicago. Aug. 26. 
With five stations in its own town 
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Hectic Setup 


These are hectic days in the 
careers or radio actress Jone Al- 
lison and CBS director Jack 


Mosman. 
Aside from the fact that 
they’re getting married next 


week, both have some individual 
deals cooking. Mosman is in 
process of negotiating a deal to 
move over into the Milton Biow 
production setup, while Miss Al- 
lison is one of the two alterna- 
tives being considered to step 
into the lead femme role of the 
General Foods-sponsored “Sec- 
ond Mrs. Burton” daytime strip. 


Demos To Perk 


U Ai 
Washington, Aug. 26. 

The Democrats, who have bem | 
running a poor second to the 7 
publicans in their use of radio time | 
this year, are now showing signs | 
of fight and striking out for new | 
ways to exploit radio for political 
ends. Democratic National Commit- 
tee Director Gael Sullivan announc- 
ed last Friday (22) that the party 
would hold the first radio rally in 
history over the ABC network, Sept. 
2, from 10 to 10:30 p.m. He hailed it 
as the teeoff of the Demos’ 1948 po- 
litical campaign via the airwaves. 
ABC has offered a similar slot to the 
GOP. 

At the same time, Demo com- 
mittee headquarters admits a step- 
ped up campaign to find a radio di- 
rector to parallel work now being 
done by GOP radio mentor Ed Ingle. 
Committee is also trying to drum up 
funds to pay for recorded stints by 
its Capitol Hill members when Con- 
gress returns in Jan. The GOP Com- 
mittee footed the bill for its stalwarts 
all last year, but the Demo solons 
were strictly on their own. 

The show, originating in Washing- 
ton, will supply the focus for politi- 
cal rallies throughout the country. 
Local Democratic groups will meet 
to listen to the program, then hear 
their own speakers on local issues. 
Sullivan says that 10 indies have al- 
ready asked for a wireline hookup 
to carry the ABC program. 

A partial list of the speakers in- 
cludes: Mayor William O’Dwyer 
from New York; Congresswoman 
Helen Gahagan Douglas from Los 
Angeles; Senator John Sparkman 
from Birmingham; Marshall Hanley, 
prez of the Young Democratic Clubs 
of Indiana, from Indianapolis; and 
Gael Sullivan from Washington. 


Balto Mayor Proclaims 
‘WBAL Month’ as Station 


Preems New Quarters 


Baltimore, Aug. 26. 

Elaborate new quarters to house 
WBAL, local 50,000-watter, have 
been completed and will open to 
the public Mon. (1). Seven broad- 
casting and two television studios 
make up the bulk of the plant which 
includes a plexiglas newsroom with 
full view of teletype machines. 
Ample office space for production 
and sales staff surround modern- 
istic reception room. 


One of the studios has been de- 
signed for public performance with 
theatre-type seating arranged for 
160. This room will house the daily 
“Hijinks” studio participator which 
is presented daily over the noon 
time stretch. The Master Control 
room has been designed under NBC 
Engineering Department consulta- 
tion and can handle four broad- 
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D’ARTEG 
New London, Connecticut, likes 
D’Artega! 

They taxed the capacity of Ocean 
Beach Park and thrilled to his bril- 
liant Latin American Fiesta (August 
2nd). 

Saturday, August 30th, D’Artega 
returns to New London, by popular 
demand, to direct the famous Car- 
negie Pop Concert Orchestra in a 
gala “Viennese Night” program of 
symphony music, 


LANG-WORTH, INC... NEW YORK 


Towers Sets 
Disk Deals 
Down Under 


Harry Alan Towers, the interna- 








tional transcription packager who re- 


cently lured Noel Coward and 
Gracie Fields into his roster, stopped 
briefly in New ‘York late last week. 
He was on his way home to London 
from a flying trip to Australia, 
where he set up a new branch of 
his Towers of London operation, es- 
tablished a radio production unit 
and inked Aussie film star Chips 
Rafferty to an exclusive radio pact. 

On top of this, Towers reported 
he had sold his entir2 T-of-L output 
—seven plattered series, including 
the “Celebrity Series”, starring Cow- 
ard and Miss Fields—both in New 
Zealand and Australia, with the re- 
sult that every commercial station 
Down Under this fall will air not 
less than one Towers package. He 
estimated the annual gross of the 
deals would total approximately 
$200,000. Biggest price ever paid for 
an e.t. show in Australia was racked 
up, Towers claimed, when the Mac- 


(Continued on page 39) 


New NAB Practice Code 
To Get Open Hearing At 
Atlantic City Meeting 


Washington, Aug 26. 

The proposed new NAB standards 
of practice, still officially under 
wraps, will be the subject of a full 
morning's floor debate Sept. 
final day of the NAB convention, 
NAB announced Friday (22). Deci- 
sion to let industry have a look at 
the code before the NAB board puts 
it on the books was alternative pro- 
posal to an earlier suggestion that 
it be voted on by full membership 
before becoming effective. 


NAB prexy Justin Miller will 
preside at the code session and has 
promised full and open debate. Sev- 
eral daytime station ops and other 
smaller broadcasters have written 
NAB, it was learned, protesting 
some of the more stringent provi- 
sions against racing programs, 
money-give-aways, etc. as reported 
in the trade press. 

Since much of the work on the 
document was done by the larger 
station men along with NBC’s Ken 
Dyke and Robert Swesey, Mutual 
veepee, it ws believed procedure of 
giving the grassroots broadcasters 
and weewatters an opportunity to 
review the code would bypass dan- 
ger that the new standards would 








casts simultaneously. The television | 
portion of the building will not 
be completed until fall. 





to choose from, a Milwaukee nitery, 
Club Continental, is buying time on | 
a Chicago outlet, WMAQ, to plug) 
the spot. The program involved will 
be the 1160 Club, presided over by 
disk jockey Dave Garroway, from 
midnight to 2 a.m. across the board. 
Distance between Chicago and 
Milwaukee is 90 miles. 








Smart promotion of the opening | 
by manager Harold C. Burke in- 
cludes personally conducted pre- 
view tours and a_ proclamation | 
issued by Mayor Thomas D’Ale- 
sandro, Jr., proclaiming the month 
of September “WBAL 
Latter sights wide area of public 
service contributed by the stauen. 


hurt their operation in specific pro- 
gram categories. 

Meanwhile, the new standards of 
practice won the tentative approval 
of advertising reps at an NAB meet- 
ing with officials of the AAAA and 
the Assn. of National Advertisers 
last week in. New York. NAB jis 
planning another get-together with 


agency men during the Atlantic City | 


convention, probably before the 
subject comes up on the floor for 
open debate. 


18, | 
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IN NEW YORK CITY... 


George Heller to Fire Island for week's vacation....Frank Reel to Cin- 
cinnati to sit in on the local chapter’s disciplinary trial of several of its 
members....Howard Teichmann, script editor of the upcoming Ford 
dramatic series and writer of “Road to Life,” has yanked the final pages 
of a legit play out of his typewriter....Freelance director Ed Downes, 
just back from the Coast, to Pittsburgh, to visit his ailing mother.... 
George Zachary to Hershey, Pa., this week to produce the Vaughn Monroe 
show for Camel, and to Atlantic City for next week’s stanza... Abe 
Burrows to do a single broadcast of his Saturday night CBS show from 
New York—on Sept. 13....Saul Carson doing a special 5,000-word feature 
for New Republic for the Sept. 15 issue, a profile of U. S. radio, timed for 
opening of NAB convention. ...Frank Kingdon off WLIB for several weeks’ 
vacation, during which time he'll complete a book and write several mag 

ieces. 

P Virginia (Ma Perkins} Payne due back by plane early next week, 
after a short visit with relatives in France ... Lester Linsk back to the 
Coast this week after an agenting safari in behalf of his program packages, 
“Fraud, Inc.,” “Commissioner of Police’ and “Myrtle Mooney of Green- 
point” . . . Gilbert Ralston, Procter & Gamble director of evening pro- 
grams, to the Coast for the season’s preem of “Life of Riley” and “Truth 
or Consequences.” He made a quickie trip to New York last week. 

Frank Mullen, NBC’s exec veepee, due back last Wednesday (20) from 
a fishing trip, delayed until the first of this week as result of a bridge 
washout . .. Bob Stephens, radio ed of the Cleveland Press, in town 
with his family for a look-around . .. WOR mulling a half-hour show 
built around Davey Wayne in his “Finian’s Rainbow” role ... Erling 
Boggild, Mutual correspondent in Denmark, here for his first visit in a year 

. Tess Sheehan, who's been globe-trotting for USO shows, is back 
in daytime radio via “Wendy Warren & the News” and “Stella Dallas” 

. Dorothy Sands into “Backstage Wife” cast . ... Neil O’Malley new 
to “Rose of My Dreams.” . .. Video Associates, Inc., has annexed Joan 
Usoskin, formerly assistant director and news writer at CBS, as script 
writer-editor and Joanna Neilson as assistant and staff photog in the 
flack dept. ... Jim Beach, ex-AP radio sports writer who did football 
broadcasts for the Armed Forces Radig during the war, will handle the 
color side of ABC’s airing next Wednesday (3) of the N. Y. Giants- 
Eastern All-Stars game . Charles Powers, director of the Henry 
Morgan Show, which returns to ABC’s air Sept. 10, is looking for dif- 
ferent comedy musical acts.” 

Rockmore Advertising agency setting up a radio department for the 
first time. Bill Mogle, musicologist, named to head dept. . . . Scholastic 
magazine doing a series on Radio and Education ... Harry Salter’s sock 
musical job on the CBS “We Went Back” documentary still exciting 
considerable trade comment ... Terry Lewis (Mrs. Hubbell Robinson) 
writing a play... The m.c. stint on “We, the People” has narrowed down 
to the following contenders: George Carson Putnan, Taylor Grant, Roger 
Pryor, Edwin C. Hill, Dwight Weist and Lee Vines . .. Rosemary Rice 
and Patsy Campbell playing leads Thursday (28) and Friday (29) on 
“Lawyer Tucker” and “Molle Mystery Theatre” respectively ... Clark 
Andrews, ABC producer of “The Fat Man,” “The Clock,” etc., vacation- 
honeymooning with new bride, Beth Ullman... Elaine Rost tapped for 
second singing audition for the forthcoming Broadway production, “Legend 
of Sleepy Hollow” ... Vera Larkin of Compton agency audition depart- 
ment slowly regaining her voice after protracted bout with laryngitis. 


IN HOLLYWOOD .. 


Just.when it looked like Al Lewis was going to lend his peculiar 
talents to the Jack Paar script works, in stepped Ernie Martin of CBS 
to sign him up for the Sweeney and March show, succeeding Mannie 
Manheim as producer-head writer. Incidentally, the turnover in writers 
by the young comic has Ed Gardner looking to his dubious laurels ... 
Mike Kirk trained back to New York to straighten out the Alan Young 
deal with Texaco Radio Directors Guild resumed its monthly 
luncheons and had Abe Burrows on the dais to tell them what’s wrong 
with directors, in a twitting sort of way. He confessed he became an 
actor because he got tired of eating benzedrine ... “Bunny” Coughlin 
re)ieved Lee Strayhorn as producer of Hit Parade. On the show for 
the past seven years, Strayhorn remains with Foote, Cone & Belding 
to s- vice American Tobacco’s three Hollywood shows... That grin Jack 
Runyon is wearing comes from reading a wire from John Alden, top 
man at Biow’s while latter is prowling the continent. It was a back-slap 
with a salary hike for a job well done in rounding out his first year 
with the agency... “Beulah” is being recorded as a 15-minute stripper 
with an interested agency footing the cost ... “Gildersleeve’s” new 
writing battery reads, from left to right, Gene Stone, Jack Robinson, 
Andy White and John Elliott. They'll alternate on weekly scripts after 
the story line is pooled . . . Paramount’s Marty Lewis will have plugs 
for four of his studio's pictures on Lux airing Sept. 22 of “Two Years 
Before the Mast.” By that time the leads will be screening in four 
different films ... Ashmead Scott and Hal Tarloff will work’ the Fanny 
Brice scripts this season with Jess Oppenheimer. With his nose in a 
book he’s writing, Everett Freeman is passing up radio fpr the time 
being. Oppenheimer returned last week from a honeymoon in Hawaii 

. Abbott & Costello are going ahead with their plan to use an a 
capella group of 16*%in their ABC co-op series just in case James Petrillo 
remains adamant on multiple music fees . . . Dick Mack chugged in 
from 9,100-mile motor jaunt with his son ... Cornwell Jackson at Thomp- 
son summer headquarters on the Snake River in Wyoming huddling 
daily with headman Stanley Resor ... CBS created the post of commercial 
relations manager and assigned Peter Robeck thereto . .. Lever’s Charles 
Luckman ended his ranch and yachting vacation, pausing briefly in town 
before private-planing to Chicago . . . John Milton Kennedy decamped 
the ABC announcing staff after six years to freelance ... Edgar Bergen 
will help Al Jolson kick open Kraft Music Hall Oct. 2... NBC was 
crawling with security last Thursday. Up in the client’s booth to watch 
her favorite, Nelson Eddy, broadcast was Margaret Truman. Efforts 
of the Thompson agency to engage her for a guest shot went amiss. 


IN CHICAGO .. . 


‘ I. E. (Chick) Showerman, veepee in charge of NBC’s central division, 
is home recovering from a gall bladder operation and will be back in 
harness Sept. 2....ABC softball team won the radio league championship 
game last week when they defeated NBC....Allen Prescott mc of “Break- 
fast Club” program Aug. 25, 26, while Don McNeill fishes....WMAQ is 
Sponsoring a Hi-Li contest for children under 15, through Chicago play- 
grounds. Emmons C. Carlson is in charge of the promotion... Virginia 
Gracious of NBC’s continuity department recovering from head injuries 
received in bus accident....“Report Uncensored” has changed time slot 
| and is now heard on Sundays 9:30 p.m.....Jim Machoney, station relations 

director for Mutual, in Colorado vacationing after western business trip... 
WTMJ, Milwaukee, celebrated its 20th anni of affiliation with NBC Aug. 
15... .Eddie Reynolds, Boh Mever, and Dorothy Miller of WBBM pub- 
licity, left for their vacations last Friday (22)....Willard Motley, who 
penned, “Knock On Any Door,” has become a member of WBBM’s Speak- 
| ers Bureau, which is working in connection with neighborhood groups as 
result of “Report Uncensored”....Bill Meigs, vocal lead in “Call Me 
| Mister,” subbing for Tommy Port on “Musical Milkwagon” while latter 


takes holiday on Lake Michigan... .Jose Bethancourt, back from music 





| scouting tour of Guatemala Monday (25), dedicated his first return home 
e tunes....Bob Savage appointed ABC 
director to succeed Chris Ford who resigned 
Needham, Louis & Brorby. 


Show to presentation of one of th 
Central Division continuity 
to join radio department of 
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Mike Placement 
System Perfected 
After 15-Year Try 


Unheralded after more than 15 
years of theorizing and _ experi- 
mentation, a new technique of 
microphone placement and control 


that adds a new dimension of “life- | 


likeness” to transmission and re- 
cording of sound has slipped into 
the broadcast scene. Credit for 
originating the system belongs to 
J. P. Maxfield, Bell Telephone en- 
gineer, who developed it in co- 
operation with CBS engineering 
exec A. B. Chamberlain and other 
collaborators. 

Although scientifieally formu- 
lated in a chain of brain-busting 
mathematical equations, end resus 
of the system furnishes a concrete 
quality of realism to. AM and FM 
programs heretofore not enjoyed 
by dialers. In addition, at no extra 
expense to the program sponsor or 
station, use of the technique re- 
sults in a measurable gain in signal 
coverage. 

In layman’s lingo, technical prpb- 
lem before Maxfield was to create 
sounds, which though being repro- 
duced through a single loudspeaker, 
have the effect of being heard with 
all the depth and directional seclec- 
tivity that two ears (binaural sense) 
can pick up, for example, in a 
concert hall. Up to now, loudspeaker 
reproduction has eliminated the 
dialer’s binaural ability which en- 
abled him to distinguish between 
nearby and distant sounds. 

Through placement of mikes at 
various calculated points under the 
Maxfield system, which he calls 
“Liveness in Broadcasting,” studio 
engineers are enabled to supply the 
necessary accentuation of variably- 
dist2nt sounds lost by failure of the 
binaural sense, and to eliminate 


(Continued on page 37) 


MBS’ $1,250,000 Semler 
Biz Via Martin Block, 





Billy Rose Strip Show 


Mutual bolstered its sagging bill- 
ings to the tune of $1,250,000 annu- 
ally with the inking Monday (25) 
of R. B. Semler to bankroll a seg- 
ment of the Martin Block disk show 
as well as a five-minute cross-the- 
board Broadway chatter stanza with 
Billy Rose. Sponsorship of both 
starts Oct 13, via the Erwin Wasey 
agency. 

Martin Block’s end of the deal 
gives him Krem] shampoo and hair 
tonic as sponsor of the 2:30-2:45 seg- 
ment, Mondays-Wednesdays-Fridays, 
of his hour-long platter strip. Billy 
Rose’s stint, as yet untitled but to 
be based on his syndicated “Pitchin’ 
Horseshoes” column, has been 
slotted at 8:55-9 p.m. and will be 
sponsored Mondays, Wednesdays and 
Fridays by Kreml, Tuesdays and 


Thursdays by Musteroie, a division 


of Semler. 

Billy Rose sequence will be aired 
on 180 stations. Sponsor has bought 
the full net for Block. WOR, Mu- 
tual’s N. Y. outlet, however, won't 
carry the Block-Kreml sequence, at 
least at the outset. Station has said 
it won't air the platter strip unless 
it's sponsored—and WOR can’t, un- 
der Blor’s deal with Mutual, ad- 
vertise any product on this show 
which is competitive with any of 
Block’s sponsors on WNEW, N. Y. 
One of the gabber’s sponsors on the 
latter station is Admiration sham- 
poo. 

Word is, however, that Block will 
drop Admiration when its current 
contract runs out in order to clear 


the way for his Kreml segment to | 


£09 on WOR. 


206 SEARS ROEBUCK 





PACKAGE DEAL OFF "y's “its? far tate 


took on, 


Chicago, Aug. 26. 

WGN has shelved the idea it had 
of auditioning an hour's filmusical 
program for Sears Roebuck. If and 
when sold, the show was to go over 
the Mutuai network. 

The proposition called for the use 
of film scores, the importation of 
Stars from Hollywood for the broad- 


casts and the employment of WGN’s | 


70-piece symphony orchestra, a 
Package that would have come to 
around $20,000. Dickering for rights 
to musicals was going on with 


Hollywood when ‘it’ was decided to | 


call the whole thing off. 


By DICK DOAN 


C. E. Hooper’s got a new fixation. 
It used to be the Cooperative 
Analysis of Broadcasting. He finally 
took over that rating operation: Now 
its the Broadcast Measurement 
Bureau. He’s builidoggediy de- 
termined he’s going to do business 
with BMB. And it’s an even money 
bet that, sooner or later, in some 
fashion or other, he’ll make the 
grade. 
~ Thus far, Hooper’s persistent woo- 
ing of BMB—a quite young, but 
|haughty lass of tripartite parentage 
|-—-hasn’t gotten him to first base. 
But he’s undaynted. Rebuffed in 
|his offer last May to hand over 
his incorporated all to BMB for 
| $1,000,000, Hooper last week tried a 





;mew tack. He called in the trade 
| press and announced “the avail- 
|ability” of a new station and net- 


work “coverage” survey technique. 

It’s superior, standards-wise, to the 
BMB 1946 technique, Hooper said; 
it’s also quicker and cheaper. Ii is 
available to individual _ stations, 
groups of stations, networks—and 
BMB, right now. And, if BMB 
| wants it, Hooper™added, his outfit is 
|prepared to do a nationwide study 
for around $650,000, “about half’ the 
'cost of BMB’s proposed 1949 study. 
And he could deliver the findings in 
about-three or four months, or about 
half the time BMB took to publish 
| results of its 1946 survey. 

Hooper wrapped up the full de- 
tails of his latest pitch in a 33-page 
booklet—“The Listener Coverage In- 
dex—an analytical memorandum,” 
copies of which he immediately 
packed off to members of BMB’s 
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a and technical committee and 
‘also to all Hooperating subscribers. 
| BMB prexy Hugh Feltis had already 
| been advised, in letters dated Aug. 
7 and 14, that it was coming, Hooper 
said. 

Ne BMB Reaction 


There was no immediate reaction, 
Official or otherwise, from the BMB 
‘camp. Instead, BMB blithely issued 
its third 
fortnight on the progress of sub- 
scriptions to its recently formulated 
15-point, “five-year plan.” Said 
BMB: “Despite vacation absences,” 
'45 more stations had come in on 
the monthly-fee setup, boosting the 
total to 133. Stations with net bill- 
ings under $100,000 annually repre- 


sented 40% of the total, those be- 
tween $100,000 and $250,000, 30°:, 
and those with $250,000 or more, 
130%. 


Feltis, meantime, was out in Chi- 
|cago for a huddle with station reps 
and agency timebuyers to discuss 
their statistical needs. 

Hooper, “while awaiting industry 
j}action by BMB,” is full of plans to 
“achieve a maximum of practical ex- 
| perience” with his new technique 
| before it comes time to take on a 
nationwide survey. Therefore he 
| proposes, he said: 

“1. To accept commission to con- 
iduct ‘coverage’ studies for stations 
and networks; 2. to utilize the new 
method as a basis of furnishing 
‘Night’ and ‘Day’ Coverage indexes 
for counties and cities; 3. to furnish 
} complete results to each subscriber 
|for surveyed counties and cities; 4. 
to leave to the station and network 








ABC-CBS Slugfest 
Leaves Joan Davis 


Dangling Midair 


Now that ABC has put its Wednes- 
day night programming roster into 
the bigtime, both on names and bill- 
ings, the web is going to work on 





Monday and Thursday nights. Right 
now there’s considerable jockeying 
in a bid to wrap up Joan Davis. 

All of which indicates the exist- 
ence of an intense slugfest between 
CBS and ABC, with the latter web 
projecting itself more and more into 
the limelight via its pacting of per- 
sonalities. ABC was interested in 
grabbing off the high-budgeted Old 
Gold show for back-to-back bracket- 
ing with Miss Davis, but Columbia 
yesterday (Tues.), got the order for 
resumption of Wed. at 9, starting 
Sept. 24. 

CBS is also trying to ink Miss 
Davis to a Saturday night co-op deal, 
.but the comedienne, heard last sea- 
son on CBS in the Monday at 8:30 
slot for Swan Soap, would rather 
continue on a Straight coast-to-coast 
commercial and is listening to ABC 
overtures. 

Report is Miss Davis wouldn't mind 
grabbing off the Monday at 8 ABC 
period to pick 
“Lone Ranger” kid audience. Mean- 


continue hot and heavy. 


LEONARD ASCH’S FM-ER 
PARTS WITH MUTUAL 


Mutual and its first fulltime FM 
| affiliate, Leonard Asch’s WBCA of 
| Schenectady—the first FM affiliate, 
in fact, of any major network—have 
come to a parting of the ways. The 








stories conflict. One is that Asch, 
| one of FM’s longest and loudest ex- 


| ponents, told Mutual he could do 


| without their non-musical programs. | 
Mutual’s story is quite different. | 


| Schenectady-Troy area. 
| WBCA several years ago “in lieu of 
| an AM outlet” in Schenectady, says 
| MBS station relations veepee 


Schmid. Now, however, 


| WROW. which will take to the ether 
in Schenectady on Oct. 1. And 
WROW will have an FM affiliate. 

So. on Oct. 1, Mutual's lines will 
be switched from WABY to WROW. 
| Asch’s FMer will continue picking 
‘up Mutual airers on a month-to- 
month basis. the affiliation to end 
when WROW’'s FM outlet is ready 
| to go. 


up the preceding | 


while, the ABC-CBS negotiations | 


Bob | 
Mutual is | 
‘about to get a 5.000-watt AM outlet, | 


Is This Bad? 
Chicago, Aug. 26. 

Chicago listeners last week 
got a new slant on how a com- 
mercial can be perfectly blended 
with the sciipt, even though, as 
happened in this instance, the 
program’s personality was to- 
tally unaware of the scheduled 
plug. The sequence caused some 
eyebrow lifting even at the sta- 
tion—WGN. 

Dr. George Washington Crane, 
who does a daily strip of 
psychological patter on human 
problems for Nelson Bros. 
furniture stores, had been 
telling women how to hold their 
husbands, when he closed with 
the following peroration: “It 
doesn’t matter whether you are 
Grade A in the parlor or Grade 
A in the kitchen, but where you 
need an A plus is in the bed- 
room.” 

The closing commercial that 
followed was one for bedroom 
furniture. 


CBS Miles Mix 











For a while it looked like Miles 
Labs (Alka Seltzer) was all set to 
pull out of its new $1,000,000-bill- 
the-board “Lum 'n’ Abner” 
because of the difficulty the network 
|was having in getting clearance for 
ithe series. 
uation has been straightened out 
and L & A officially move over 
from ABC on Sept. 29, going into 
ithe 5:45-6 p.m. period, with a 6:30 
|repeat for the Central Time zone. 
Too many stations wanted to do 
delayed repeats of the show, so 
|Miles put up quite a squawk. Some 
|of the affiliates have been talked 
jout of it and have agreed to pick 
| up the show as it comes off the air. 











However, other stations, because of 
‘local commitments, still chime in 
{with a definite nix, but agreeing to 
|a delayed broadcast. Among these 


,are CBS’ Chicago key, WBBM, | 
iwhich is committed to a Kroger 
Baking commercial. 

The Coast, because of similar 


' previous commitments, will also do 
a recorded delay. 





Eddie Newman in Bowout 


Eddie Newman bows out next 
Saturday (30) as Barry Gray's suc- 
cessor on the WOR, N. Y., all-night 
disk jockey stanza. Newman's spon- 
sor failed to renew in time and the 
station 
for a new boy, anyway. 

Rod Erickson, WOR program di- 
rector. has a fancy list of prospects 
for the stint, some of them wk. 


showbiz names, but up to yesterday | 
i Jones and Dorothy Shay. 


(Tues.) had made no selection. 


communique of the past | 


subscribers the determination of ! Hooper. 





Is Cleared Up 


show, | 


had decided to look around | 


Hooper’s B(e) M(y) B(aby) Fixation 


{means of supplying Coverage In- 
dexes to advertisers, agencies and 
, others; 5. to offer results, to stations 
and networks serving a given area, 
on a participating subscription plan; 
6. to charge at a rate of $250 per 
county separately reported, plus $250 
per city reported on, where aug- 
mented sampling 
| the latter.” 

Typical costs, he said. would be 
$400 each where five stations were 
participating and 10 counties and 
|cities were reported; $1,941 
where 30 stations were participating 


each 


and 300 counties and cities were 
| reported, 

Hooper said his Index, which 
would be tabulated in the same 
manner as the BMB 1946 Study, 
would be based on combined an- 
swers to two questions: “To what 
j}stations do you and your family 
j} listen most frequently and most of 
lthe time?” and “Write in other sta- 
tions listened to at least once a 
| week.” He would also include a 


third question: “Write in stations, if 
any, you would like to hear better 
jbut which do not come in well be- 
|cause of static noises, fading in and 
out or interference with other 
| Stations.” 

Trade observers could see a neat 
piece of timing in Hooper's strategy. 
| Hooper’s proposals will be fresh in 
the minds of broadcasters when they 
| take off for the NAB convention, 
which is only a little over two weeks 
away. There’s to be a BMB session 
j;at the confab. People like Ken 
| Baker, chairman of BMB’s technical 
|}committee, will be around. So will 





Gallup's Rating 
Deferred, to Test 
Stars, Auditions 


Hollywood, Aug. 26. 

Measurement of radio audiences 
by Dr. George Gallup’s Research In- 
stitute, as competitive to Hooper and 
Nielsen, will be deferred until next 
year. Planned entry into the rating 
field this season must await further 
development of the planned opera- 
tion but that doesn’t mean tlt Gal- 
lup will pass up radio entirely, 

Two services are now ready to go: 
that of pre-testing audition records 








Picked groups will pass judgment on 
programs up for sale through the 
use of devices, both mechanical and 
hand-controlled. Completed report 
will include reaction to the enter- 


for a rating and how it will fare in 


competition. Stars will be tested for 
| their popularity and pulling power 
in an effort to pin down the public 
on wnether they dial the show or 
the star. 

Actual measurement of audiences 





| will come later, after Dr. Gallup is | 
ings deal with CBS for the cross- | 


convinced that he can provide a 
service to sponsors and agencies with 
'a minimum margin of error. 
| Sayers, v.p., of Audience Research in 


services which become operative 
with the season’s opening. 








‘GR..YSON’S ‘SUPERMAN’ 
~~ POST, MUTUAL SERIES 


Mitchell Grayson, freelance pro- 
| ducer-director, who did the “New 
| World a Comin’” and atom series for 
WMCA, NY., has joined the Kenyon 
& Eckhardt agency and has taken 
over as director-producer of the 
“Superman” series on behalf of 
Robert Maxwell Associates. Gray- 
son succeeds Alan Durovney. 

Grayson is currently engaged in 
| devising new script ideas for the 
;}show and an expression of the writ- 
ing staff is in the works. 

Grayson is aiso set to do a series of 
kid documéntary once-monthly 
|shows for Mutual. It'll be called 
'“Today’s Children.” 


Fimberg’s Double Duty : 
With Coke’s Musical 


Hollywood, Aug. 26. 
Hal Fimberg, formerly associated 
with Parkyakarkas as his 
producer, has been set for similar 
duty with the Coca-Cola 
toplining Morton Downey, 


| 
| 
| 
| 





Spike 


is necessary for 


and measuring the popularity of the | 
show’s star as against the star's show. | 


tainment content, the show's chances | 


its time spot against other network | 


Jack | 


musical | He 


Ford Willing To 
Give Air Drama 


A’3-Year Chance’ 


“Ford Theatre” will go on the air 
Oct. 5 as scheduled, despite the mo- 
tor firm’s current labor troubles. 
There had been talk of asking NBC 








for a postponement until the labor 
picture cleared, but the agency, Ken- 
yon & Eckhardt, recommended 


against such a step, on public rela- 
tions grounds. The series goes initio 
the 5-6 p. m. spot Sundays on NBC, 
pushing the NBC Symphony 
to a Saturday night time 

Time and talent budget for the 
series is $1,300,000 to $1,500.000, de- 
pending on the cost of the summer 
replacement. The “Ford Theatre” 
drama series is set for 39 weeks min- 
imum, at about $11,000 a week net 
for talent. Ford will underwrite the 
entire expense at the start, and the 
show will have an institutional copy 
policy. However, the dealers may 
presently share in the cost, in which 
case there would be selling commer- 
cials for Ford, Mercury and Lincoln 
cars. Since a full-hour show, with- 
out names, is likely to take a rela- 
tively long time to build to a sizable 
audience, Ford is said to be ready to 
give the program ae three-year 
chance. 

Opening vehicle for the series will 
be “The Great McGinty,” adapted by 
Stanley R. Evans from the original 

| Preston Sturges screenplay... Second 


stanza 


_| show will be “On Borrowed Time,” 


|adapted from the orivinal novel by 
Lawrence Edward Waikin (rather 
than from the Paul Osborn dramati- 
zation), and the third will be “A 
Connecticut Yankee,” based on the 
Mark Twain story (rather than the 
| Stage or screen version). In addition 
to Evans the stable of freclance 
adapters includes Charles Gussman, 
| Sylvia Berger, Nancy Moore, Will 
| Glickman, Lillian Schoen and Peter 
| Lyon. The fee for adaptat.ons is 
$500-$1,000, depending on the diffi- 
culty of the assignment. 

It’s also planned to do two origi- 

(Continued on page 38) 


‘Stromberg-Carlson ‘Is 
| Ist Com’! Sponsor For 


Continental Fi Net 


Country’s first major FM nv vtwork, 
web, got its first 
| commercial sponsor last week when 
|! the Stromberg-Carlson Co., Roch- 
|ester radio manufacturer, signed to 
| bankroll a 16-week live 30-minute 
musical show on the net starting 
Sept. 12. Program, called “Treasury 
|of Music” and featuring a 30-piece 
|orch, will originate at WHSM, Roch- 
ester FM station owned by the spon- 
|sor. No agency is involved in the 
|deal and the web's exces declined to 
| reveal the time or talent bill ng. 








ithe Continental 





incide with the opening of the FM 
ssn.’s° first annual conv -ntion at 
| the Roosevelt hotel, N. Y. Program 
| will be aired Fridays, 8:30-9 p. m. 

| ‘Continental web now bosts 25 
having recently annexed 


} 
| 


| outlets, 


But apparently the sit-| Hollywood, is staffing up for the two | four more, and claims other addi- 


| tions are in prospect within next 10 
days. Maj. Edwin F. Armstrong's 
high-powered experimental station, 
| W2XMN, Alpine, N. J., has FCC ap- 
| proval to serve as a relay for the 
|net as well as its N. Y. metropolitan 
area outlet. Armstrong g:ts no 
money out of the web’s Stromberg- 
Carlson deal, it’s said. 

| Continental web will use 573 miles 
| of phone lines and 1,500 miles of air 
'relays for the S-C broadcasts. 


WCKY NAMES TOPMILLER 
AS STATION MANAGER 


Cincinnati, Aug. 26. 

Charles H. Topmiller, chief engi- 
neer of WCKY since 1933, stepped 
up this week as station manager, re- 
placing Kenneth W. Church, who 
resigned the post to serve in a-simi- 
|lar capacity with WIBC, Indianap- 
lolis. Topmiller has been with the 
L. B. Wilson 50,000-wattcr since 
| 1930, when he became a transmit- 
ter engineer. 

In accepting the advancement, 
Topmiller withdrew his interest in 
the new WZIP 250-watt daytime sta- 
tion, Covington, Ky., across the Ohio 


writer-4 River from Cincy, which is sched- 


uled to begin operation in October, 
sold his holdings to Gregory 
|; Hughes and Arthur Eilerman, his 
Lpartners in the venture, 


Teeoff of the show is timed to co-~ 


dha 











—_— 

















Wednesday, August 27, 1947 




















SWEENEY & MARCH ARE R 











Wednesday, August 27, 1947 





| 


R ie: A DY e We've measured them against 8 top-comedy shows 


and we know they can make your sales-chart laugh! 








A man named Ernest M. Walker invented a machine that 








unsentimentally measures the laugh-response of radio audiences. 

He measured the response to eight of the top comedy shows 
of last winter (whose average Hooper was 22.1) ! 

And now he’s measured four recent broadcasts of “Sweeney 
& March’’, the brilliant CBS madcap comedy-team. 

Mr. Walker’s machine reports precisely that people are now 
laughing louder and more frequently at’ Sweeney & March” than 


they did last winter at the eight top comedy shows. 





Average Volume Average Length | Average Time 


Progroms Tested for laugh-Power per Laugh of Laughter Between Laughs 








SWEENEY & MARCH 78.8% 3.1 sec. 10.7 sec. 





8 TOP-COMEDY SHOWS 
AVERAGING 22.1! HOOPER 74.1% 3.1 sec. '2.2 sec. 




















But that sage’ of show-business—The Hollywood Reporter— 


also spotted this, without a machine just a few weeks ago; it 





said flatly: “Another CBS offering that would pay its way on the sales- 


chart is “Sweeney & March’. If we could, we'd buy ‘em ourselves.” 





You know... as every top-flight comedian knows... that it 
takes performing time as well as talent to develop the pace and 
punch of great radio comedy today. 


CR . . ~ e. 
Sweeney & March” got enough time on CBS because their 





talent was evident from the beginning. 
They are ready now. Ready to put laughter to work. 
Ready to lift a big sales-curve. 
If you haven't heard them in the past few weeks, you, havent 
heard “Sweeney & March”! 
Tune in CBS Saturday evening at 8:30 EDT and vou will 


e fla ) $9 
hear for yourself that... Sweeney & March’ are ready. 


A CBS PACKAGE PROGRAM 
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Tele to Alter Show Biz Setup; 


Battle Pix to Death, Sez Vallee 


By RUDY VALLEE 


As one who used to crank a pro- 
jector in a small neighborhood film 
house, and who is at the moment 
enjoying the beginning of a second 
film career, it is my honest wish that 
nothing happens to change the pres- 
ent happy system of large studios, 
firstrun houses and eventually the 
neighborhood houses, and the enjoy- 
ment of films in all of them with 
the subsequent benefits to perform- 
ers, technicians and exhibitors 

But being a realist, and a 
gommon denominator (which has 
been responsible for my personal 
success) and knowing human _ be- 
ings, particularly in the states where 
wiitter has its inclement weather, I 
woul like to make the following pre- 
diction: that television, unless it kills 
itself off by either bad technical 
faults or, and most important, con- 
tinues slipshod, stiff and amateurish 
live production, as it is now doing, 
will create a change in our lives 


200a 


such as we never believed would be | 


possible, and will keep the family 
home four nights a week. 

I say four, because I believe that 
mother will demand that she get 


rn 





7 


- Oil Men in Tex. Video Bid 


Dallas, Aug. 26. 
Application has been submitted to 
the FCC by Rogers Lacy and Tom 
Porter, two oil men, for a new tele- 
vision outlet to be built here at a 
cost of $300,000. 


The station would be located atop | 


which the duo 
here. Video 


a_ hotel plans on 
building 
would be 
room in the hotel. 


Pix Majors Ask 
FCC Hold Some 
Channels Open 


Washington, Aug. 26. 
Spurred on by the warnings of 


Paul Larsen, prexy of the Society | 


iof Motion Picture Engineers and 


reception | 
made available to every | 


away from the hot stove and the/theatre tele’s most active crusader, 
kitchen at least three nights a week,! heads of five major film companies 








| 
| 
; 





HARRY SALTER 


MUSICAL DIRECTOR 
VARIETY (issue Aug. 20) said in 


its “Documentary Reviews,” “ ‘We 
Went Back, Robert Montgomery, 
| narrator, music; Harry Salter. 

} “.. The actual ‘Studio’ contribu- 
tions were on the superlative side 
.. particularly the remarkably fine 
musical which at times did 
more to create the mood and sustain 
the theme than the words.” 


M.C.A, 





score 





Direction: 








put the tired laborer, and even the wrote FCC last week urging | Cross-Country 
tired businessman in the average! agency to hold open some channels | 
' 


home is going to put on a comfort- 


able pair of slippers and a bathrobe, | 


and four nights a week, between the 
hours of 7 and 10, it is my humble 
epinion that he is going to ensconse 
himself in a comfortable chair, with 
a giass of refreshing liquid at his el- 
bow, cigar or pipe in his mouth, and 
enjoy the fine 15-minute, half hour 
and one-hour film productions which 
are going to be offered him. 

He is certainly not going to shave, 
climb into a fresh shirt and suit, get 
the car out of the garage, drive 
down a slippery, icy street hunting 
for a parking place or parking lot, 
plunk down a parking charge and 
then purchase tickets to go into a 


for additional experimentation. 
Their concern grows out of a pro- 
| posed new allocation of channels in 
‘the upstairs experimental video 
'slots and in the microwaves which 
|might squeeze theatremen out of the 
| picture, unless they come in with a 
|firm proposal in time. FCC men 
\say so far as they know activity in 
\theatre video has not gone much 
| beyond the talk stage. 
| The letters came from Paul Rai- 
|bourn, prexy of Paramount’s Tele- 
vision Productions, Inc.; Nicholas 
Schenck of Loews; Spyros P. 
i\Skouras, 20th-Fox; N. Peter 
| Rathvon, RKO, and John J. O’Con- 
The film 


nor, Universal. 


execs | 


@>rk theetre; not knowing who is|echoed earlier recommendations by 
seated around him, when he can | Larsen that FCC either continue to 


have in his own home pictures which | keep some slots open in the 1,000- | 


may not be quite as outstanding in| 13,000 meg range for tele experimen- 


production as those he could see in 
a theatre, but films which will bring 


(Continued on page 36) 


tation by pix or, failing that, make 
special assignments to theatre video 
to be used at some future date. 


| 


FCC is now dickering with the 
|idea of turning over some of the tele 
l relay channels (needed for pix- 
video) for use only by common car- 
lriers which would mean that the- 


Zoomar Lenses to Be Sold 
Outright Instead Being ‘atre men would have to lease lines 
Leased as First Planned |(r2. (icnwide distribution ot the 


Revolutionary new Zoomar tele- | film production more difficult and 
vision lens, which got its first com- | Probably more expensive. Move was 
mercial test last month on WCBS.- | started to relieve pressure by avia- 
TV (CBS, N. Y.). is going to be sold tion and other public service radio 
outright to video broadcasters in- “€rvices for more slots in the up- 
stead of being merely leased to them, S'a/rs spectrum. 
as originally planned. Price harn’t 
been disclosed. 


* 
Orders have been received for WOR Shoo For 
three of the first six lenses to be 


turned out, a job which will require | 


six to eicht weeks, it was learned at | 
the N. Y. office of Jerry Fairbanks, | (0 T le N t k 
distributor for the newly-developed Wil e e wor 
lens. Commitments have been made ¢ 

for delivery of one each to CBS, WOR, N. Y. key station of the 
to WFIL-TV (Philadelphia) and to Mutual radio web, is going to have a 


WMAL-TV (Washington, D. C.). 











Construction of the 
tower—on the highest elevation in 
the city. at 40th and Brandywine 
streets, N. W.—was started about a 


NBC is negotiating for two of the tion placed orders last week for two 
Zcomar lens, developed by Dr.| (WOIC)—and announced that the 
thus eliminating a switch in cameras! D. C. coaxial cable. 
was made known. “Arrange- 
HAROLD SEE TO WBAL 
Washington can tie in with the WOR 
Harold P. See, operations super- | charge of engineering, who, signi- 
will exit that post next month to! One of the transmitters was or- 
appointment was annuonced yester- | N- Y.. was ordered from General 
See has been active in all phases ' tions are scheduled to get on the air 
NEC's pioneering N. Y. station, | 4t 186 to 192 megacycles. 
eral technical advances and_ tele 
month ago and will be completed in 
over his new job Sept. 15. ; 2 Se Sere. 
station is expected to make its! 1941, but the war blocked the sta- 


lenses. The sixth out of the first transmitters—one for N. Y. (WOR- 

Frank Back, can “zoom” camera’ two will be linked to exchange pro- 

jumping from long to short shots. or, That WOR toppers have aspira- 
also 

ments are also being made so that 

AS VIDEO MANAGE video stations to take our programs,” 

visor of NBC’s new Washington, | Scantly, is prexy of the Television 

come here as manager of WBAL’s “ered from RCA and will be in- 

day ‘(Mon.) by Harold C. Burke, | Flectric. Both are expected to be 

of television development for the | >¥Y next summer, Poppele said. Both 

WNBT. He is credited with being | D. C. antenna 

techniques. 
WBAL-TV’s studios and transmit- WOR was granted a construction 
debut about Noy. 1. It will be an, tion’s construction. Present blue- 


batch may go to WBKB, Chicago. |TV) and one for Washington, D. C. 
shots from cioseups to long-distance,' grams presumably via the N. Y.- 
vice versa. | tions beyond this two-station setup 
| any station between New York and 
Baltimore, Aug. 26. said J. R. Poppele, WOR veepee in 
D.° C. television station, WNBW, | Broadcasters Assn. 
new video affiliate, WBAL-TV. The Stalled in Washington. The one for 
general manager of WBAL. | delivered next March and both sta- 
past 11 years. most of that time with | outlets will operate on Channel Nine, 
responsible for development of sev- 
Burke reported that See will take 
ters are under construction and the Permit for a N. Y. tele station in 
affiliate of the NBC tele network. (Continued on page 36) 





Net Shapes Up 


Washington, Aug. 26. 

Outlook for a cross-country tele- 
vision network grew a_ shade 
brighter last week when the FCC 
gave the Amer. Tel. & Tel. Co. a 
green light to install 512 more miles 
of coaxial cable, connecting im- 
portant video terminals in the south- 
ern and midwest cable routes. 


Completion of the project, the 
Commission said, would make possi- 
ble a complete television loop con- 
necting New York City, Chicago, 
south to St. Louis, Memphis, Jack- 
son and Atlanta, and north to Char- 
| lotte, Washington, and back to New 
| York City. 

Intermediary points to be linked 
|are: Minneapolis and Des Moines; 
| St. Louis, Memphis and Frankfort, 
| Ky. and Augusta, Ga., and Atlanta. 
| The Augusta-Atlanta link will com- 
| plete the A. T. & T.’s transcontinen- 
| tal cable hookup from New York to 
| Los Angeles via the southern route. 
| The St. Louis to Memphis link will 
| be the first step toward a con- 
_templated Chicago-New Orleans cir- 


| cuit. 

At least two years will be required 
|to complete the routes, it was be- 
‘lieved. At the same time, there 
is No assurance the cable will be au- 
tomatically opened to video users 
| Since the phone company has said 
| availability of video circuits will be 
| geared to demand. Project will set 
the company back a-husky -$10,- 
940,000. 


| 


PROD. OF SETS OFF IN 








Washington, Aug. 26. 
| Usual seasonal letdowns in pro- 
| duction and plant vacations caused 
|a slump in production of radio and 
| tele receivers in July, the Radio 
| Manufacturers Assn. reported last 
| Friday (22). 

Video production in July of 10,007 
sets was down slightly from the 
record 11,484 units reported in June. 
while FM production was off from 
76.624 in June to 70,649 in July. 
Overall figures, including standard 
broadcast home and portable units, 
dropped to 1.155.456 last month. 


Slump will be more than compen- 
sated for in upcoming monthly 
totals, however. since RMA reported 
a sharp increase in radio production 
for the first week in August and 
predicts further rises in succeeding 
weeks. Of almost 10,000,000 sets off 
the lines this year. over 500.000 have 
been FM-equipped and 56,396 have 
included tele bands. 





KOEPF’S TELE POST 
Toledo, Aug. 26 


John Koenf, Washington manager 
of the Fort Industry Co for the last 


16 months, has been named tele- 
vis on manager for the firm, with 
headquarters in Detroit 


Company is building @ television 
| Station in Toledo, with call letters 
| WTVT, and aleo holds a television 


'construction permm io Detroit, 
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LEAVE IT TO THE GIRLS 

With Maggi McNellis, Eloise McElI- 
hone, Harriet Van Horne, Dorothy 
Kilgallen; William Bradford Huie, 


Sets: Bob Wade 
30 Mins.; Thurs., 8 p.m. 
GENERAL FOODS 


| WNBT, N. Y. 


(Benton & Bowles) 

Mutual’s femme chatter session 
made its bow as a television item on 
NBC’s N. Y. outlet last week (21), 
replacing “Aythor Meets the Critics” 
in General Foods’ parade of video 
experiments. What could be said for 
its predecessor can also be said for 
the tele version of “Leave It to the 
Girls’—dialers who like to listen to 
this show will find it doubly attrac- 
tive as a visual presentation. (For 
men viewers especially, the gals be- 
ing not ‘At all hard to look at.) 
Preem edition had author and for- 
eign correspondent William Brad- 
ford Huie as guest, and he proved 
not only telegenic, in a man-of-dis- 
tinction sort of way, but also a keen 
needler of feminine fancies. The 
girls found him no easy prey. 


Couple of filmed skits were effec- 
tively injected in the routine to illus- 
trate “problems” submitted for the 
femme panel’s consideration. Eddie 
Dunn was a capable emcee. He has 
little to do but toss out the question: 
the girls grab it and kick it around 
with plenty of caustic comment, 
Miss McElhone and Miss McNellis, 
both regulars on the panel (and 
both especially videogenic), had a 
couple of equally articulate and 
animated teammates in columnists 
Dorothy Kilgallen and Harriet Van 
Horne. 

Stanza wisely was given a living- 
room setting which made for an in- 
formal air about the proceedings. 
Camera work was par, possibly al- 
lowing for improvement only in a 
couple of places where it seemed the 


- 


Fairbanks’ 16m Telefilmed Whodunit 
Looks OK in Debut; Showcasings Set 


- Network and ad agency execs in 


New York will get their first look 
at the new Jerry Fairbanks telefilm 
today (Wed.) in a closed circuit 
demonstration for them at NBC's 
studios. Tomorrow (Thurs.) a group 
of top-bracketed national advertisers 
will see a similar c.c. screening. The 
trade press got a preview yesterday 


guest; Eddie Dunn, moderator (Tues.). The film looked like the 
Director: Fred Coe answer to a tele broadcaster's 
Producer: Herb Leder prayers. 


It’s a 1J-minute whodunit, “The 
Case of the Missing Bullets,” which 
will be the first in a series of 17 
titled “The Public Prosecutor.” It 
was shot directly on 16m with the 
Mitchell Professional 16m camera at 
Fairbanks’ Hollywood studios. It has 
a name cast, topped by filmactor 
John Howard, who'll be featured 
throughout as the prosecutor. 


It was shot especially for tele. with 
many closeups, no long shots, no 
deep blacks or flat whites, but all 
in shades of gray. Subjects are cen- 
tered to keep them away from the 
fringes of the receiving tube, etc. 
And the camera techniques, a la 
Robert Montgomery's “Lady in the 
Lake,” makes the viewer a partici- 
pant. Story is filmed to permit ‘iin- 
troduction of studio spectators, if the 





Johnston & Fairbanks : 


Appearance 0° McCann-Erick- 
son’s radio veepee Russ Johnston 
as “spokesman” for Jerry Fair- 
banks at yesterday’s (Tues.) 
N. Y. press preview of the la- 
ter’s new telefilm has cued 
speculation as to the extent of 
thfe ad man’s connections with 
the film producer. 

Fairbanks’ tele plans show 
evidence of sharp economic and 
ad planning, a department in 
which Johnston is much at 
home, having built himself a 
rep in this direction while serv- 
ing as Hollywood program di- 


rector for CBS, prior to joining 
McC-E. Johnston and Fairbanks 
are old friends, and such a team 
would be a tele natural. 


camera might have been closeup on 
the person speaking (as it was most 
of the time) instead of picking up 
a full view of the panel. (Camera- 


_. JULY; SEASONAL THING 


television “network” of its own, Sta- | 


man, incidentally, had an eye for 
Miss McElhone’s pulchritude—for 
which, who could blame him?—do- 
ing the intro shot of her with a slow 
plan from the ankles up!) 

Sponsor, who chose to plug Certo 
on this stanza, 
commercial two-thirds of the way 
through the sequence. It took the 
form of a skit depicting a housewife 
in the kitchen, wailing “What am [ 
going to do about my jam and jello 
making?”, then discovering how 
Certo solves the problem. Device 
was passably effective, being suffi- 
ciently amusing not to be too 
tedious. Opening and closing com- 
mercials were acceptably brief and 
cued to the show via a “Leave it to 
Certo” catchline. Doan. 





sa 


LET’S LEARN TO DANCE 

With Marlowe Ferris, Nils Brent 
Director: Charles Kelly 

15 Mins.; every other Friday, 7:45 


p.m. 
BENDIX AND GEORGE’S STORES 
WNBW-NBC, Washington 

(Robert J. Enders) 

WNBW’'s | first 
show is that usually sure-fire video 
staple—a “how-to-do-it” stint. Ar- 
thur Murray’s dancers, with local 
| Manager Mrs. Ethel Gomez handling 
| the narration, put on a_ pleasant 
demonstration of the rhumba, start- 
ing with the easiest steps and work- 
| Ing up—a little too fast, it seemed— 
te the tough ones. 








ne dance team and narrator Go- 


inserted the main | 


localiy-sponsored | 


‘no tieup; 





mez are both definitely photogenic. | 


| Show should have great appeal for |”: are 
greet appeal 20 ‘simultaneous release in all existing 


| the bobby-soxers and their still nim- 
| ble-footed elders. Dance team tees 
| off and after a smooth exhibition, 
| Mrs. Gomez explains the steps, using 
charts to make the foot positions 
clearer. Technique is a good one, 


! 
| (Continued on page 39) 
TBA Elects Lowman 
| Lawrence W. Lowman, CBS vee- 
|} pee in charge of television. 
| elected to the board of directors of 
ithe Television Broadcasters Assn. 
|Monday (25). (CBS joined TBA 
| after dropping the color tele battle.) 
He'll fill out the unexpired term of 
Ernest H. Vogel. who resigned a’ter 
leaving his post with Farnsworth 
| Radio as sales veepee. 


Was | 








| TBA board also admitted to mem- | 


bership WWJ-TV, Detroit, owned by 
the Detroit News. 


ond newspaper-owned video station | 


to come into TBA, other being the 
St. Louis Post-Dispatch outlet. 


This is the sec- | 


| 


| 


Johnston, however, denies any 
plans to exit his agency berth. 
However, he’s understood to own 
a chunk of the Fairbanks opera- 
tion. 








station desires, to guess at solution 
of the case, ahead of the filmed 
windup. 

Film is packaged like an open- 
end radio transcription, in that it'll 
form a 20-minute program with 
fore-and-aft commercials running a 
total of three minutes. With the 
audience participation insert. the 
show could run either 25 or 30 
minutes. 

Russ Johnston, veepee in charge 
of radic of the McCann-Erickson ad 
agency and longtime friend of Fair- 
banks, appeared in the role of 
“spokesman” for the latter at the 
press showing and will be on hand 
in a similar capacity today and to- 
morrow. He said McCann-Erickson 
had no connection with the telefilm 
production. He also said NBC had 
the network's facilities 
were simply made available for the 
demonstrations. 

Johnston characterized the “Pub- 
lic Prosecutor” series as “the first 
serious effort by a recognized Holly- 
wood producer to apply motion pic- 
ture techniques to television” and 
pointed out that the films will make 
possible “network operation by 


television cities.” The filmed series 
will be available as a weekly feature 


starting Nov. 1, he reported, and two 


additional series—one a “family 
comedy” stanza, the other a five- 
a-week moppet show—are in prep- 
aration. 

Many of the country’s biggest ad- 
vertisers have expressed interest in 
the new telefilm, Johnston disclosed, 
intimating strong possibility that. a 
heavy bankroller might grab the 
initial Fairbanks tele series for spon- 
sorship on every video station in 
the country. 

Fairbanks has no expectation of 
showing a profit on his telefilm pro- 
duction for at least a couple of years, 
Johnston said, but believes that the 
swift expansion of televisions now 
apparently in the offing should put 
the operation on a paying basis 
within five years. 

During shooting of the initial se- 
quence for the “Public Prosecutor” 


TBA directors discussed plans for | series, lighting tests and daily rushes 
a conference late this year, similar| were run on a closed tele circuit 
to the one held Jast October at the! at the Fairbanks studios to assure 
but no definite date was | the film was méeting video transmis- 
sion specifications, 
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FRIEND IRMA 
re Marie Wilson, Cathy Lewis, 
Leif Erickson, John Brown, Hans 
Conreid, Gloria Gordon; Lud Glus- 
kin orch, The Sportsmen; Frank 

Bingman, announcer. 

Writers: Cy Howard, Parke Levy 

Producer: Cy Howard : 

30 Mins.; Mon., 10 p.m. 

LEVER BROS. 

WCBS-CBS, N. Y. R 
(Young & Rubicam 

This -CBS-created show, which 
bowed so auspiciously as a sustainer 
last April, continues to rate bows, 
now that it’s gone sponored. Preem- 
ing Monday (25) under tab of Lever 
Bros., for Swan Soap, airer turned 
out to be another amusing, warming 
chapter in the saga of the likeable 
nitwit Irma. 

Program has a good, folksy qual- 
ity, real characterization, and real | 
wit in its dialog and situations. Cur- 
rent (25) airer concerned the non- 
chalant manner in which N. Y. apart- 
ment-dwelling Irma brought home a 
stray dog that picked her up, the 
practical consternation of her friend 
and roommate, Jane, and the at- 
tempts of the two to get rid of the| 
dog before the landlady found out, 
and threw them out. Efforts were 
made to palm the pooch off on Al, 
Irma’s brash but job-dodging boy- 
friend; on Professor Kropotkin, their 
eccentric neighbor, and_ others. 
Sketch made for an amusing half- 
hour. 

Format still retains the interesting 
setup of Jame as narrator and par- 
ticipant in the mixed narration- 
dramatization scripting, setting forth 
wearily but not disheartenedly the 
problems of her friend Irma. Por- 
trayals are expert, to hold listener 
interest throughout. 

Premier pulled a switch, in an 
opening singing commercial, not for 
the sponsor or product, but for the 
show! 
excellent taste. 








Bron, 


MEET THE MEEKS 
With Forrest Lewis, Fran Allison, 

Beryl Vaughan, Cliff Soubier, El- 

miga Roessler 
Writer-Producer: Les Weinrott 
30 Mins.; Sat., 11 a.m. 
Sustaining 
WNBC-NBC, N. Y. 

“Meet the Meeks” is Les Wein- 
rott’s old situation comedy series 
which had a long and varied run 
under the thame, “Meet Mr. Meek.” 
The title change doesn’t mean the 
not-too-bright hero has acquired a 
family in the interim. He was al- 
ways surrounded and more or less 
snowed under by his aggressively 
eccentric relatives, But the broader, 
if less alliterative title is presum- 
ably intended to spark interest 
among a wider citizenry (“It'll ap- 
peal to the whole family, instead of | 
just fathers, see?”). A _ little less | 
hokey scripting and performance 
might help, too. 

The show is what’s commonly 
known as derivative. It might have 
been inspired (pardon the expres- 
sion) by “The Aldrich Family,” but 
certain of its principal characters 
are reminiscent of various familiar 
actors, such as Charles Ruggles, 
Lenore Lonergan (in “Junior Miss”), 
Corliss Archer and a combination 
Miss Duffy-ZaSu Pitts. In other 
words, the characters are stereotype. 
The payoff on Saturday's (23) show 
might as well have been announced 
at the opening. Possibly because the 
studio audience didn’t react as ex- 
pected, the broadcast ran short, re- 
quiring a long organ fill, even after 
the detailed talent credits. 

The present run is a_ sustaining 
break-in for Swift's sponsorship, be- 
ginning Nov. 8. Hobe. 





PUBLIC NOTICE 

With Bill Berns, guests; Carl Caruso, | 
announcer : 

Writer-originator: Robert Blake * 

Producer: John Scott 

15 Mins.; Wed., 3:45 p. m. 

Sustaining 

WOR, N. Y. 


Novel idea has been worked into 
an engaging 15-minute show by Bob 
Blake, assistant flack chief of WOR. 
Unusual items are plucked from the 
‘Public Notices” columns of news- 
Papers, and the parties who inserted 
the items are brought before the 
mike to tell the story behind the ads. 
Bill Berns, freelance roving reporter 
who does a couple of other stints at 
WOR, handles the interviewing. 


On the teeoff session last week 
(20), the guest interviewees were: a 
sideshow operator from Palisades 
Park who advertised for a veteri- 
narian to fill a menacing cavity in a 
front tusk of his performing lion; the 
editor of the Bowery News who ad- 
vertised for girls to enter a Miss 
Cloak and Suit Business contest (he 
thought she should be “a soulful” 
type of girl); “Sundown Slim,” a 
hobo who will be one of the contest 
judges; the proprietor of a *Green- 
wich Village restaurant who adver- 
tised office space in his eatery, with 
telephone service “and all the good 
food you can eat” thrown in; and aii 
AWVS gal who advertised for volun- 
teers to chauffeur disabled vets. 

Last-named interview, while it 
Plugged a highly commendable cause, 
did not fit too well into the general 
tenor of the show. Otherwise, the 
Stanza capitalizes on the unquestion- 
alle appeal of oddities in the public 
Prints and packed a neat quota of 


Commercials were brief, in; 


| WANTED: A PLACE TO LIVE 





amusing comments. Berns is an 


alert, genial, capable prober. Doan. 


STRIKE IT RICH 

With Todd Russell; Don Baker, an- 
nouncer; Hank Sylvern, organist 

Producer: Walt Framer; Larry Hard- 
ing, assistant; Peter Arnell, stage 
assistant; Larry Puck, supervisor 

30 Mins.; Sun., 10:30 p.m. 

Sustaining 

WCBS-CBS, N. Y. 

After only eight weeks on the air, 
this Frank Cooper package has just 
snagged a sponsor, Ludens. Ad- 
mitting that the potent 10:30 spot 
Sunday nights on CBS may have 
been a factor, it nevertheless demon- 
strates again that there’s nothing like 
an audience participation show (par- 
ticularly if it has a juicy money 
giveaway angle) to build an audi- 
ence quickly and attract sponsor- 
ship. Whether “Strike It Rich” can 
hold its popularity (and, ultimately, 
sponsorship) against the returning 
major programs, remains to be seen. 
On the face of it, though, this is an 





entertaining show, and should be 
good for a profitable run, 


The routine of “Strike It Rich” is 
merely another variation of the 
standard cash - for - correct - answer 
formula. Four contestants get a $25 
cash kitty apiece, and may bet a 
minimum of $5 or all of it on their 
ability to answer each of five suc- 
cessive questions. The questions are 
in various categories and the con- 
testant may vary the amount of his 


; rates a paragraph by 


JACK SMITH SHOW 

With Tite Guizar, guest; Ear] Shel- 
don orch, Terry O’Sullivan, an- 
nouncer 

Producer: Car] Stanton 

Director: Bill Brennan 

15 Mins.; Mon.-thru-Fri., 7:15 p.m. 

PROCTER & GAMBLE 

WCBS-CBS, N. Y. 
(Dancer, Fitzgerald & Sample) 


Returning to the CBS net for P&G | 


after a summer layoff, Jack Smith’s 
show is still a highly listenable 
session of straight song. Quarter- 
hour session, spread across the 
board, is carried chiefly by Smith’s 
smooth and ingratiating vocal style 
with important lifts by guest artists 
and a neat assist from Earl Sheldon’s 
full-bodied orch. On preem (25), 
Smith crooned “I Feel a Song Com- 
ing On” and “Every So Often.” 
Guestar Tito Guizar obliged with 
one expertly rendered Chile num- 
ber and duetted with Smith on an- 
other for solid results. 


Handling of the plugs on this show 
itself. They 
are quantitatively and qualitatively 
objectionable. Two main plugs for 
the Oxydol product, placed fore and 


aft, are delivered with triphammer | 


force by a pair of announcers. Then, 
in the concluding minutes, a femme 
voice slips in another short Oxydol 
plug with the show fading out to 
the strains of another commercial 





bet according to his familiarity with 
the subject. In general, the ques- 
tions are fairly difficult, and con- 
siderable suspense is built. 

Perhaps the most vital gimmick of 
the show, however, is the letter- 
writing angle. Listeners are urged 
to write to the program, explaining 
why they’d like to “Strike It Rich.” 
Thus, the production staff has in- 
dicative background information for 
the pre-broadcast selection of the 
most promising contestants. As an 
indication how well that works, Sun- 
day night’s (24) show had an at- 
tractive-sounding gal artist who's 
gotten a part in an upcoming Broad- 
way legit and who wants to “Strike 
It Rich” so she can go to Paris to 
marry her sweetheart, a_ railroad 
chef who wants to take a trip for 
pleasure for a change. a dame who 
hopes to get a face-lift so she can 
get mayried again, and a sailor with 
a new British bride who craves an 
electric sewing machine for her. 
Each was colorful, uninhihited, 
poised and well-informed. They 
made the program. 


Todd Russell, the m.c., is almost 
hysterically enthusiastic and he’s 
over-jolly with the contestants, but 
he keeps the show in motion and 
isn’t too obtrusive at filling in the 
blank spots. However, he pulled 
one inexcusable bit on the show 
caught, when he repeatedly referred 
to the Negro dining car cook by his 
last name alone, pointedly neglect- 
ing to use the “Mister” title that’s 
standard in non-Jim Crow areas. 

Hobe. 


With Wayne Griffin; Don Dowd, an- 

nouncer 
Producer: Ed Skotch 
30 Mins.; Sun., 10:15. p.m. 
WM. A. LEWIS 
WENR, Chicago 

(W. B. Doner) 

The degree of genuine service that 
a program of this type can render 
is pretty much open to question, In 
a way it’s a sad commentary not 
only on a state of domestic economy, 
namely, the house shortage, but on 
our present mores. Here are other- 
wise proud members of the middle 
class who are willing to go on the 
air and almost tearfully plead for a 
place to house themselves and their 
children. 


for a different P&G product, Spick 
;}and Span. Total makes four plugs 
on a 15-minute program. Herm, 








THE FIVE MYSTERIES 
With Carl Caruso, emcee; audience 
participants 





| 30 Mins.; Sun., 2 p.m. 
| Sustaining 
WOR, N. Y. 


something less than five minutes’ 
telling time, transcribe it, multiply 
it by five, add five pinches of by-gosh 
guesswork and five “mystery minds” 
(being five ordinary souls selected 
from the studio audience), and 
you've got the makings of this new 


about, but it could be a lot worse. 
If we've got to have sanguinary stuff 
served up to us on a hot Sabbath 


it out in easy doses. It preemed last 
Sunday (24). 

Competent casts enacted the super- 
simplified murder cases, in which 
a single fairly obvious clue gave 
away the guilty party. Before the 
inspector (all the cops in these cases 
were inspectors) told why he knew 
so-and-so was the culprit, the panel 
of “mystery minds” got a crack at 
guessing what tipped off the inspec- 
tor. Two of the five “mystery minds” 


avoiding the drawing of several 
blanks in-such deals as this—but the 

other three fared fairly well. 
Capsule mysteries such as these, of 
course, could hardly more that whet 
the appetite of a true whodunit fan. 
But that may be what WOR is up 
to — what with murders coming 
thick-and-fast on its Mutual-fed late 
afternoon and evening schedule. 
Doan, 


LEE ADAMS 
With Jim Conway, announcer 
15 Mins.; Sat., 10:15 a.m. 
OMNIBOOK 
WCBS-CBS, N. Y. 

(Schwab & Beattu) 

Lee Adams, a homespun philoso 
pher in St, Louis, has been bought 
by Omnibook mag and given a 29- 
station CBS hookup out of Chicago. 
He’s doing a sort of Fletcher Wiley 
or Galen Drake for the sober, indus- 





What still makes the effectiveness 
of this program more dubious is the | 
way it’s treated. The atmosphere 
is a combination of soap opera and 
agony column. Wayne Griffin, who 
does the interviewing of apartment 
seekers, pitches his voice most of 
the time to a quivering ministerial 
strain, while Don Dowd, who dou- 
bles from the commercial, chimes in 
a la soap Opera announcer with the 
query, “Will this kind, solicitous and 
hardworking mother have to go on 
being separated from her children 
or will some landlord with a sym- 
pathy and warm heart for his fellow 
human beings come forward with a 
dwelling place for her?” 

On the initial stanza (17) six per- 
sons appeared to express their \/ants 
for a home. The response was 29 

hone calls offering a place and 104 
etters, one out of each 12 compli- 
menting the program and the others 
asking that they likewise be kept in 
mind about an apartment. 

Those that appeared on the pro- | 
gram related stories of families scat- | 
tered because of apartments sold | 
from under them; a war veteran of- 
fered to lay down all his medals for 
a place to live, and an elderly widow 
explained that she could not be con- | 
tent with less than four rooms be- | 
cause only then would she have the 
space for furniture and things asso- 
ciated with a long and happy mar- 
riage. Of marked emotional impact 
in these stories were the facets of 
profiteering. ; 

The sponsor, William A. Lewis, | 
operator of two women’s clothing | 





stores, is credited with the idea for | 
the program. The copy is strictly | 
institutional. A Lewis store is where | 
the customer is cordially welcomed | 
and can feel at home. 

The prospects for the first show 


‘were culled from the want ads of 


| sibly enough to justify the modest 


| potential. 


'executive for a competitive broad- 


trious, average-woman listener. His 


Director-Producer: Arthur Van Horn | 


Take a whodunit, boil it down to | 


WOR diverter. It’s nothing to shout | 


afternoon, this stanza at least spoons | 


turned out to be almost utter voids | 
—there just seems to be no way of; 


F.B.I. IN PEACE AND WAR 

With Martin Blaine, Arnold Moss, 
Ralph Bell, Juane Hernandez, 
Amanda Randolph, Duane Alex- 
ander, Edith Arnold, Car! Frank, 
Julian Noa, Jackie Grimes, Walter 
Greaza, Paul McGrath, 
Rutherford, Nat Cantor, Mickey 
O’Day, Ann Seymour, Bob Sloane, 
Andy Donnelly, Ian McAllaster; 
Len Sterling, announcer 

| Write>s: Jacques Finke, Louis Pel- 
letier 

Producer-Director: Max Marcin 

Music: Vladimir Selinsky 

30 Mins.; Fri., 9:30 p.m. 

PROCTER & GAMBLE 

WCBS-CBS, N. Y. 

(Biow) 

_ “FBI, in Peace and War,” return- 

ing for its fourth season on CBS, 

with a new series of melodramas in 

a new time slot, is the same punch- 

|ing, dramatic session. It was off 

| Friday (22) to a dramatic start, with 

a timely yarn, bluntly discussing a 

social problem of wide significance. 
In pungent scripting and vivid 

portrayal, show dramatized the story 





| Of a minority group that tried to 
| move into an exclusive residential 
| section of some city, and attempts 


of entrenched real estate interests to 
prevent. More specifically, it con- 


home and now sought a building 
| permit to set up a clinic to care for 
| the sick of his group. The building 
commissioner, allied with a 
newspaper publisher in large real 
estate holdings that they thought 
might depreciate as result, arouse 
| public opinion against the minority 
element, leading to mob attacks and 
entry of the law. 

Minority group—whether Catholic, 
Jew, Negro or Seventh Day Adven- 
tist—was never mentioned, adding 
weight to the overall problem. Here 
was good dramatic fare, with a 
| pointed message, and without sugar- 
| coating. This is what you call good 
radio, Bron. 








ROMANCE IN RHYTHM 

With Eddy Clark 

Writer: Marjorie Houston 

60 Mins.; 4 p.m., Mon. thru Fri. 
HELZBERG JEWELRY CO. 

KCKN, Kansas City 

| (Carter-Owens) 

| Some of the easier listening in the 
afternoon locally comes with this 
| hour-long disk session which uses 
any kind of recorded music so long 
|as it is sweet. Mood set for the show 
not only calls for current sweet 
| tunes, but lets the choice veer over 
| into many of the light classical faves 
such as are prominent in the trans- 
scription libraries. 

Formula thus calls for a change of 
pace from Eddy Clark, who spins 
the platters and patter for the hour. 
Leisurely pace fits him well, perhaps 
even better than other disk shows 
for which Clark is better known, 
'“Romance in Rhythm” is now in its 
fifth year on the air, on the same 
station and with the same jock. how- 
|'ever, and following it has built up 
| both for its mood and for Clark is 
' sizeable. 

Helzberg’s go in for a bit of extra 
plugging by running in spot an- 
nouncements transcribed in Holly- 
wood by Jim Ameche and Don Wil- 
son. Clark chimes in following to 
round out the particular pitch for 
the day. 

For the hot jive followers and the 
record hounds the show scarcely 
classes as a disk jockey session. 
Actually, however, the hour is one 
of record spinning, and of recent 
months considerable new emphasis 
has been put on currently popular 
recordings since the sponsor put a 
disk department in its store on the 
Kansas side. But for the matron 
with the housewifely chores, it has 





spiel is too smooth to be extempo- 
rized, or even read from notes, but 
his delivery is so casual and seems 
so natural that he gives the impres- | 
sion of ad-libbing. That’s one way 
of saying he’s a professional. 

On Saturday morning’s . (23) 
preem, Adams expounded some 
verities about marriage and finally 
worked around to the subject of 
Ernie Pyle and the latter’s post- 
humous, “Home Country,” thence to 
the statement that the book is con- 
densed in the current Omnibook and 
thus getting into the commercial | 
plug. The latter included a free- 
copy offer, possibly reflecting the | 
sponsor’s uncertainty as to the pro- | 
gram’s audience pull. Jim ree | 

| 





closed the stanza with a straight sell 

commercial. 
As a whole. the series seems likely 

to get a limited following, but poss | 


; 





time (once-a-week, 15 minutes, day- 
time rate) and talent expenditure. 
Since the budget is limited to only 
once-weekly operation, the Saturday | 
morning spot is probably the best | 
And with Adams deliver- | 
ing commercials, it would be hard | 
to find as good a show value for the | 
money. The question is, will this | 
featherweight effort make any ad- 
vertising impression at all Hobe. 





the local newspapers. One of those 
who got a phone call from a girl in| 
WENR’s sales department was an 


' 


casting setup. He was Paul McClure, 
western sales manager for NBC, 
who, as it happened, had also been 


|running an ad for an apartment. | 


McClure declined to go on the air. 
_Odec. 


a very agreeable flavor and is every 
bit a disk jockey show. Quin. 


RED HOOK 31 

With Woody and Virginia Klose 
Producer-Director: Woody Klose 

15 Mins.; Mon.-thru-Fri., 1:45 p. m.; 

Sundays, 9 a. m. (WOR only) 
Sustaining 
WOR-MBS, N. Y. 

At least this is refreshingly dif- 
ferent from run-of-the-mill husband- 
wife chatter shows. And it has the 
makings of an A-1 item. Woody 
Klose, w.k. radio scripter and pro- 
ducer, and his wife, Virginia—a 
couple of city folk—with their four 
sons have settled down on a 102-acre 
farm in Duchess county, N. Y., to 
learn, by trial and error, the ways of 
rural life. This stanza, which teed 
off a couple of weeks ago, is plattered 
in the kitchen of their farmhouse, a 
broken-down place which they've 
rehabilitated. “Red Hook 31” is 
their telephone number. 

Their Monday-through-Friday stint 
is currently being aired over the Mu- 
tual net, but is not being carried by 
WOR, N. Y. Latter, however, is 
carrying a Sunday stanza, which, in 
turn, is not networked. 

On the caught sequence (19), Mr. 
and Mrs. Klose, who convey an im- 
mediate impression of being a 
charming couple, gabbed unhurried- 





ly about p! 
and about Mrs. Klose’s excursion at 
the wheel of a pickup truck to pick 
up a “lend-lease” donkey and burro 
from a neighboring farm. The con- 
versation had an air of complete 
casualness, as though totally unre- 
hearsed, and both Klose and his wife 
have extremely pleasant voices. 


Stanza’s main weakness, judged by ‘program on the capital of the Corn 2 


State without being corny. “400% 


(Continued on page 38) 


Doug | 


cerned a doctor who had bought a! 


venal | 


Inns for 2a leca!l clambake! 


LUX RADIO THEATRE 

(A Stolen Life) 

With Bette Davis, Glenn Ford, 
Elliott Lewis, Lou Silvers orch; 
John Kennedy, announcer 

| Producer: William Keighley 

Writeis: Sanford Barnett, Sam Car- 
ter 

60 Mins.; Mon., 9-10 p.m. 

LEVER BROS. 

WCBS-CBS, N. Y. 


(J. Walter Thompson) 


“Lux Radio Theatre,” “grand- 
daddy” of the 60-minute dramatie 
shows on the air, has again taken 
up occupancy of the Monday night 
9 to 10 segment on CBS. Which is a 
sure guaranty of the network bounc- 
ing back into the Monday bigtime, 
audience-wise, 

For the same painstaking care 
that’s kept the pix adaptation pro- 
gram in the Top 15 Hooper bracket 
for a number of years was again in 
evidence on the season’s preem Mon- 
day (25). There’s a know-how tech- 
nique about this Lux stanza, off the 
| J. Walter Thompson top production 
shelf, and under the helm of Wil- 
liam Keighley, that makes its audi- 
ence pull understandable. That goes 
for choice of pix properties and 
showcasing of studio stars, the exact- 
ing adaptations, and overall produc- 
tion values, 

It’s been argued in the trade that 
the Lux show’s popularity has been 
no small factor in the 30-minute 
“Screen Guild Players” keeping 
apace rating-wise with “Radio Thea- 
tre” through the years that they 
were slotted back-to-back. With 
Screen Guild now shoved back to 
the 10:30 Monday period under its 
new Camel sponsorship auspices 
and “My Friend Irma” taking over 
the post-Lux 10-10:30 time, the new 
season as such provides something 
of a test on the ability of Screen 
Guild to stand on its own. 

Lux’s return is also the curtain- 
lifter on a season—the first in a 
decade or more—that will find four 
hour-long dramatic stanzas vieing 
for coast-to-coast attention, the 
others being “Theatre Guild of the 
Air,’ CBS’ “Studio One” sustainer 
and the new “Ford Theatre.” Ths 
the competitive sweepstakes are on 
for “Lux Radio Theatre,” but that 
itll hold its own was made more 
than apparent by the strictly pro- 
fessional aura that surrounded the 
adaptation on Monday of Warners’ 
“A Stolen Life,” with Bette Davis 
and Glenn Ford in the lead roles. 
It was good radio theatre, stunningly 
executed. And Lou Silvers backed 
it up with his usually fine musical 
accompaniment, 


Between-acts Lux Toilet Soap 
commercials were cued to the stand- 
ard “beauty soap of the stars” copy, 
via the capsule interviews, etc. For 
a 60-minute show, Lux doesn't go 
| overboard. Rose. 











|OUR TOWN SPEAKS 

With Jay N. (“Ding”) Darling, F. W. 
Fitch, Forrest B. Spaulding and 
others. 

Writer: Charles McCuen 

Producer: Charles Miller 

Conductor: F. Denald Miller 

30 Mins., Sat. (16) 1 p.m. 

KRNT, Des Moines . 


The Des Moines stanza on the 
“Our Town Speaks” series jelled 
well because it didn’t spend too much 
time on any one cross-section of the 
town’s varied historical, cultural, 
political, industrial, agricultural, 
educational or social aspects. The 
show took few statistics and little 
data from chamber of commerce files 
but had good pace in giving cover- 
age a friendly, down-to-earth ap- 
proach on a wide range of subjects, 
and all neatly cataloged for listener 
interest by means of musical bits be- 
tween paragraphs. 


The human interest angle was 
highlighted throughout, from _ the 
opening which was the cry of the 
town’s newest citizen in a pickup 
recording from the Iowa Methodist 
hospital maternity floor against the 
|musical background of “Rockabye 
|Baby.” The name of the town was 
held for a denouement at which time 
the Indian origin and correct pro- 
nounciation was emphasized effec- 
tively against the signoff of the Iowa 
Corn Song. 


Entire KRNT staff did a neat job 
in conducting interviews, which in- 
cluded an Iowa farmer directing a 
threshing crew in his 50-acre grain 
field, Fitch in his factory; “Ding” on 
| city planning; Spaulding on the cul- 
|tural angles, ete. Play was given 
ithe Iowa State Fair which opens 
next week against a background of 
|midway calliope and old fiddlers’ 
|contest repertoire. A local quartet 
idid a barbership arrangement of 
\“Mandy Lee” with _ professional 
'finesse and the Drake Univ. Relays 
| were accented by use of recording 
of the 440 yd. relays in this year's 
meet by Jon Hackett. For a sock 
finale Dick Covey gave a description 
f the town from an airplane 
The show as presented made no 
attempt to show the importance of 
the town, but rather its friendliness 
jand comfort—even accenting sin- 
\cerity by mentioning some of the 
| mistakes the town has made in city 





| planning. McCuen and Miller are to. 


ibe congratulated on. presentine & 
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Long-Range Intra-AFRA Battle 


Shapes Up Over Artists Committee 


The Artists Committee group in? 


the American Federation of Radio 
Artists, which came into the open at 
the union’s recent convention in 
New York, will probably be a per- 
manent issue in the organization. In- 
dependent members of the AFRA 
national board intend to challenge 
the existence of the group tomor- 
row (Thursday) at the board’s regu- 
lar semi-weekly meeting. They re- 
gard AC as an example of dual 
unionism and as being basically un- 
democratic. 


The move by the independents is 


expected to have little immediate 
result, however, as the Artists Com- 
piiltee, in which the conservative 
faction in New York and Los An- 
geles have a working agreement, 
holds overwhelming power in the 
national board, as well as in those 
two local boards. Even so, the in- 
dependents mean to register a for- 
mal protest against the AC, and plan 
to wage a continuing batile against 
it within the membership. 

Rumors that the ultimate goal of 
the AC leaders is a working agree- 
ment with sympathetic elements in 
the various other show business 
unions were not denied by Clayton 
Collyer, Jr., national first vice-presi- 
dent of AFRA and local president of 
the New York chapter. According 
to Collyer, one of the acknowledged 
leaders of the group, such a plan 
was originally envisioned when AC 
was formed about two years ago, 
but it has never been carried Out. 
He told Variety yesterday (Tues- 
day) that had heard nothing of the 
idea recently, but did not deny that 
such an arrangement was a logical 
development of AC activity. 

There is already a long-standing 
conservative clique in Actors Equity, 
though it has been defeated by the 
liberal element on several recent 
issues, notably the question of racial 
discrimination in theatre admission 
and, previously, in the Frank Fay 
case. There are conservative groups 
in Screen Actors Guild and the 
American Guild of Musical Artists, 
and a sizable conservative faction 
among the agency men in the Coast 





Panama Sees Spots 
Panama, Aug. 19. 

Panamas advertisers on na- 
tive-language stations see spots, 
and spots only, when they think 
in terms of radio selling. 

To show how far that sort of 
thing can go, Royal Crown Cola 
has contracted with one station 
here for 75 spots a day—almost 
one every quarter hour! 











‘Panama Getting 
English Airing 





anama, Aug. 19. 


Station HOG here, in operation 
since Jan 1 last, and broadcasting 
exclusively in English, is the only 
one of its kind in the Republic of 
Panama. Station has a large and 
varied audience, since it covers the 
Canal Zone, and since a large per- 
centage of Panamanians speak 
English. Station, however, hasn't had 
too much success in selling many 
programs locaily. 

First, there are too many stations 
in Panama, with merchants having 
to spread their advertising over 
nine other stations. Second, distribu- 
tors haven't been sold yet on efficacy 


or radio advertising when they 
advertise, they think in terms. of 
spots only. 


Inasmuch as 90% of HOG’s pro- 
grams are recorded or transcribed, 
station has gone in somewhat for 
public service programs, lately, es- 
pecially those with name guest stars 
as listener draw. Station is carrying 
the U. S. Treasury’s “Guest Star” 
bond-plugging series, and is dicker- 


| Included in the contract are pro- 


Wholely Via HOG: 


'nouncers, George Provol inked for 


| AFRA PACTS 3 UTAH 
| STATIONS AFTER YEAR 


Salt Lake City, Aug. 26. 
After nearly a year of dickering, 


Artists signed a contract last week 
for an AFRA shop at KALL (MBS), 
KDYL (NBC) and KUTA (ABC), 
with the national AFRA approval 
coming through a few hours before 
the Taft-Hartley Act went into ef- 
fect 

Contract covers staff announcers 
;only, with provisions that any new 
l|announcers join AFRA within 30 
days. Under the new setup, which 
is retroactive to July 1, the three 
stations: operate on a 40-hour, five- 
day week, with fees for local com- 
mercial, interstate network and na- 
tional cut-in announcements. 

Pay raises amount to about $25 a 
month for KDRL and KUTA, while 
KALL announcers are guaranteed 
the same salary as previously with a 
40-hour instead of a 48-hour week. 





visions for talent fees on local com- 
mercial shows in the event the 
sponsor or agency calls for com- 
petitive auditions. Unless auditions 
are held, no fees are accruing. Ex- 
ecutives and supervisors can’t com- 
pete in auditions unless specifically 
requested by sponsors. 

The present AFRA contract, the | 
first ever sifned here, will be in ef- 
fect for a year. Charles Barrington, 
KDYL announcer, signed for the an- 


KDYL, Frank Carmen for KUTA 
and George Hatch for KALL, A. 
Wally Sandack represented the 
union, 





Chi Bar Committee Frowns 


On Airing Traffic Cases & 
Wire Recorders in Court 


Chicago, Aug. 26. 


Inside Stuff—Radio 


KRLD, Dallas is receiving kudos widely for its “Kid’s World” pro- 





gram, whieh preemed eight weeks ago. After hearing of the work of 


Dallas’ fighting priest, Father Vern Swartsfager, and his Gremlin Club 
the American Federation of Radio | 


of reformed wayward kids, the station started its series of broadcasts, 
basing it on tales of delinquents from the padre’s files. 

Couple weeks ago station got a letter from three kids who had heard 
an early “Kid’s World” program. Kids were in a West Texas county 
jail with sentences of 18 years against them. Station sent the padre 
and a crew 400 miles to get the story, taking recordings of the kids and 
their parents, incorporating the actual voices into the subsequent dra- 
matization. 

Juve actors on KRLD’s series are former delinquents—members of 
Father Swartsfager’s Gremlin Club. Station feels it may develop talent 
out of these kids, while at the start giving them an interest in something 
creative. A by-product of the “Kid’s World” program is a Kangaroo Court 
where the kids sit in judgment on problems of other teenagers. Origina}]- 
ly this was part of the program but station now has two airers—the 
dramat, “Kid’s World,” and the “Kid's World Court” forum broadcast. 





Victor Riesel, labor editor of the N. Y. Post, is understood to have been 
privately advising leaders of the Artists’ Committee, the conservative or- 
ganization within the American Federation of Radio Artists, on matters 
of factional policy and strategy. The group is also reported to have its 
own legal counsel, as distinct from the official AFRA attorneys, Jaffe & 
Jaffe. 

Ned Weaver and Clayton Collyer, Jr.. generally regarded as the direct- 
ing heads of AC, are said to be on friendly terms with Riesel, and in a 
recent Post article about AFRA, the columnist gave George Heller, Collyer, 
Eddie Cantor and Ken Carpenter major credit for the union’s enormous 
progress since its start in 1937. In the case of Heller, he was, in fact, 
one of the original handful who began organizing efforts among radio 
performers when Actors Equity had jurisdiction in the field. He has 
probably done more than any other single person to build the union 
to its present size and strength. However, Collyer and Carpenter have 
come into prominence in AFRA comparatively recently, although they 
have been increasingly active in the last two or three years. 

Two special transcriptions of sound effects of actual baseball crowds, 
plus photographs of every National League park and a few other gadgets 
have enabled Harry Caray and Charles “Gabby” Street, sportscasters of 
all Cardinal baseball games, to keep the b.b. fans in the Mississippi Valley 
guessing. The station and gabbers have been flooded with inquiries 
whether the play-by-play stuff is from the field or whether it is from 
the ticker. 

Caray. who was voted the No. 1 National League b.b. gabber for 1946 
by the Sporting News, keeps a record of every player participating in the 
game before him and informs the dialers on batting, fielding and other 
records. 

The photographs of the ball parks enable him to tell the fans exactly 
where the ball has been hit, aided by a Western Union ticker code which 
is passed on to Caray by the operator. Caray and Street are employed 
by the Ruthrauff & Ryan agency which handles the St. Louis Cardinal 








Chicago lawyers, as represented 
by their bar association, and local 
judges differ om their respective 
conceptions of what constitutes 
“dignity of the court” when it comes 
to broadcasting proceedings. © This 





ing for the Veterans’ Administra- 
tion’s “Here’s To Veterans” platters 
on vet info and the Institute for 





chapter of the Radio Directors 
Guild. There are also a number of 
staunchly conservative-minded radio 
scripters, some of whom have re- 
mained holdouts from membership 
in the Radio Writers Guild. There 
may be loose “understandings” be- 
tween all these more or less like- 
minded elements, but apparently no 
actual working agreement. 


Ned Wever, who candidly ad- 
mitted the existence of an inner gov- 
erning group and various special 

ommittees within AC, could not be 

‘ached for comment about any 

1g range plans of the organization. 

» is vacationing in Delaware and is 

t due back until next week. Other 

‘ombers declined to discuss it, hav- 
._ng apparently delegated Collyer as 
their spokesman on all such matters. 


AFRA PACTS PAY SCALE 
WITH 12 COAST INDIES 


Hollywood, Aug. 26. 


AFRA and the 12 independent sta- 
tions here reached a_new agreement 
for announcers this week, granting 
varying pay hikes according to sta- 
tion power classifications of 18, 16‘ 
and 14%, 

KMPC and KFWB hop to $80 
weekly, KLAC, KFAC, KFOX and 
KGER hike to $6690. KWKW, 
KIEV and KGFJ boost to $60. KXLA 
previously settled for $80, 





rately prior to the joint negotiations 
of others, settled for $66.90 deais, 
too. 

Agreement is for one year, effec- 
tive Sept. 17, when the current con- 
tract expires. Question of whether 
or not KMPC, which soon hops from 
10,000 to 50,000 watts, is to be re- 
classified, remains open. 





Spalding Picks Up Tab 


and | 
KFVD and KRKD, also acting sepa- | 


Democratic Education's “The Ameri- 
can Dream” series attacking preju- 
dice. 


AFRA Council Unit Grant 
To Mass. Mikemen Cueing 
Similar Detached Setups 


Hartford, Aug. 26. 


Sanction has been granted by na- 
tional body of AFRA for combined 
group of Hartford and Springfield 
i'mikemen to become first council 
| Sroup in the history of the org7ni- 
zation. Means that instead of be- 
— its own AFRA unit, local 
| group will be affiliated with a par- 
. group, in this case Boston. 
| 
| 








It's a means devised by AFRA to 
allow full membership to groups 
that for some reason or other cannot 
operate or function fully as a sepa- 
rate entity, due to limited member- 
ship, finances, etc. Here staff mem- 
; bers of WTIC, WONS. and WDRC 
| together with mikemen of WSPR, 
| Springfield, have banded together 
|under the flag of AFRA. However, 
jin the form of a council, they are 
ja semi-autonomous body, electing 
‘their own officers, maintaining their 
own constitution, yet remaining an 
offspring of the Boston local until 
such time as they are in a position 
| to or want to form their own local. 
Understood locally that a second 
council unit has been formed at 
| Portland, Me. and that this had also 
received approval of AFRA. 
too is affiliated with Boston local. 
Several radio execs around state, as 
| a result of this membership-embrac- 
ing move of AFRA, foresee the Bos- 
ton local as an octopus with all-em- 
bracing tenacles on the New Eng- 
land area. However, it's a means 
of giving a weak local body the ad- 
| vantages of a strong unit. 

As a result of AFRA bargaining. 








On Nat’l Tennis Matches wprc. wTiIc, WONS and WSPR 


National tennis matches at Forest 
Hills, N.Y... Sept. 13 and 14, will be 
broadcast by WNEW, N.Y., with A. 
G. Spalding & Bros., picking up the 
tab. Deal was set through Detroit 
office of Stanley G. Boynton agency, 
with Ira Herbert as station's account 
exec on the deal. 


WNE.. in addition, will act as a 
koy s ‘° n to feed the matches to 
rome » vr stwork -of other indies, 


~ 2 . , 





| have signed pacts with the announc- 
; ers, With-ail drawing back pay to 


This | 


was revealed last week when a 
committee of the Chicago Bar Assn., 
after studying the plea for a year, 
ruled against the use of wire re- 
corders in the court and the airing of 
traffic cases from the court room, 


WJJD had submitted the petition 
for the traffic court pickups, while 
it was Bill Ray, news boss ob NBC’s 
central division, who as president of 
Chicago Radio Correspondents, asked 
|for the privilege of making wire re- 
| cordings of trials for later broad- 
casting. Ray has been battling for 
years to get the same recog! ition for 
radio in the local courts as the press. 


In rejecting both requests the bar 
association committee stated that the 
pickups either way would “upset the 
dignity of the court,” but a number 
lof Chicago judges don't see it that 
|way. For instance, Municipal Chief 
‘Justice Edward S. Scheffler has ex- 
jsepeen the view that when WJJD 

broadcast traffic cases several years 
jago he felt that the airings helped 
reduce accidents and the number of 
traffic deaths because, as he put it, 
}punishment then meant something 
jand the first-hand publicity brought 
|the problem home to the people. An- 
jother advocate of the broadcasts was 
Judge John Gutknecht. Franklin M. 
‘Kreml, city traffic consultant, also 
|favored lifting the ban. 


| , 


-WBIB IN PACT ON LEGIT, 


| 


PRO FOOTBALL AIRERS 


New Haven, Aug. 26. 

| WBIB, local FM station, has added 
'two features which should draw 
plenty of state interest this fall. 
First is a double-header in connec- 
tion with legit opening nights at the 
Shubert. Schedule calls for exclu- 
‘sive broadcasts from theatre, these 
to include a 15-minute backstage in- 
terview with principals, etc. and an 
after-curtain interview with audi- 
|; ence members and critics in theatre 
lobby. 

First portion tagged “Opening 
Night Interviews,” hits the 7:15-7:30 
slot and second, “First Nighter 
Forum,” will be transcribed in lobby 
and aired next day from 12 to 12:15 

















account and has a web of 25 stations in Missouri, Illinois, lowa and Ken- 
tucky carrying each ball game during the season. - 





Some of the members of the American Federation of Radio Artists are 
getting kittenish in Stand By, the official publication of the New York 
local. In the August issue of the mag, the following letter from Alan 
Hewitt was printed in Sydney Smith’s by-lined column: 

“When I went into the Army in 1943, I did not feel that I was fighting 
for mother’s blueberry pie. Mother never could cook. On the contrary, 
I wanted to make it possible for me and my fellow actors to have a new 
pencil sharpener on the eight floor. Accordingly I suggest a campaign 
among AFRA members toward the purchase and presentation to NBC of 
a new pencil sharpener, and I am enclosing my contribution (5c.) to 
launch the fund-raising drive. I should think that like amounts from 
directors and musicians might also be welcomed. After all, eighth floor 
tenants include such worthies as Joe Mansfield, Arturo Toscanini, Fred 
Allen and, of course, Roger de Koven.” 





With U. S. film stars going to England for appearances in British pictures, 
WNEW, N. Y., has made arrangements with Sir Alexander Korda to make 
a series of interviews and behind-the-scenes transcriptions, of five-minute 
duration, for shipment and airing here. WNEW will use disks as part of 
its “Hollywood Newsreel” show, and have same exclusive in N. Y. Disks 
will then be available to other stations throughout the country. Each 
record will contain three five-minute spots. Arrangement was made 
through Irving Kahn, radio director of 2Mth-Fox. 

WNEW has also set a novelty half-hour show, titled “Four O'Clock 
Special,” to preem Sept. 3, which employs its studio orchestra in novel 
setups. The orchestra will do musical impersonations of well-known 
small ensembles, like the King Cole Trio, Joe Mooney Quartet, Jan August 
ensemble, etc. Program will consist of a live impersonation of each group 


by WNEW’s band, immediately followed by a recording of the original 
outfit impersonated. 





Lot of television fans in the N. Y. area have been puzzled because 
WCBS-TV does not carry all of the Dodger ballgames, since the CBS 
video outlet has sponsored deals with Ford and Post Toasties. Explana- 
tion boils down to one fact: the net has simply not seen fit to budget 
enough coin to permit the tele department to function on a seven-day 
basis. Only 50 of the 77 Dodger games are bankrolled, it’s pointed out, 
and while some games are aired on a sustaining basis, the tele crews 
are employed on a five-day-a-week schedule and there’s no replacement 
for them on their days off so some of the games don't get covered. Mon- 
days and Tuesdays are normally the “dark days” around WCBS-TV. 





WNBC, N. Y., tees off a new Parliament ciggie show next Wednesday 
(3), 7:30-7:45 p.m., featuring Johnny Duffy, composer-organist; Tommy 
Port, vocalist formerly with Glenn Miller's band, and a “singing star” 
named Marylin. What the NBC flagship isn’t spreading about—but which 
won't be any secret when the stanza hits the air—is that “Marylin” is 
Patti Clayton, the chirper who's had a big network buildup over at CBS. 

Parliament (Benson & Hedges) stanza. via Kudner agency, is plattered. 


Man Must Eat 


Albany, N. Y., Aug. 26. 
Harold E. Smith will sever a 22- 
year connection with WOKO on 
Sept. 1, when he starts work on a 





Stoopnagle, Amsterdam, 


Cal Tinney’s WOR Show 


The “Can You Top This?” sort of 


potato chip factory at the old |routine is due for a double play on 
sagopa Paul nightclub. Varirry WOR, N.Y., Station is prepping a 
rst reported during the hearing |. : “ Vv 
here on the applications of the re en ne see eee ee 


Heard This One,” with Col Stoop- 
nagle, Morey Amsterdam and Cal 
Tinney. 


Joseph Henry Broadcasting Corp., 
the Governor Dongan Broadcasting 
Corp. and the Van Curler Broad- 


casung Corp. for WOKO’s present It’s Tinney’s show, is being di- 


ithe beginning of the year. There p.m. Sol Chain, WBIB general man- 
jhas been an upping of minimum ager, will do mike duty. 

‘salaries and an upgrading of talent Second feature is another exclu- 
| vate. 


sive, broadcasting all home games of 
New Haven Bears, newly organized 
pro football team which opens sea- 
son Sept. 18 against Jersey City. Jay 


In order to get ball rolling of local 
council, Mikemen Pete Stoner of 
| WTIC has been named treasurer of 
| the local offspring. Posts of presi- , Alden, WBIB_ sportscaster, will 
ident. vice-president and secretary |divvy mike handling with Hank 


wavelength, that Smith was entering 
the potato chip business. Witnesses 
for the Henry cOmpany—composed 
of veteran WOKO employees—testi- 
fied that the present general man- 
ager would not be associated with the 
group, if its request received an FCC 
greenlight. 








iwill be filled, at a later date, | Bertinette, staff announcer. 


Smith, now also g.m. of WABY, 


rected by Mitch Benson and is slated 
for a mid-September teeoff in the 
Sunday 9-9:30 p.m. period. 





—————— 





; announced (21) that he had pur- 
{chased the former nightclub—long 
| Known as the Crescent Casino and 


closed for sometime—for $15,000. 
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.-- But many important markets are 





still open for sponsorship! 


IT’S A SCOOP! The American Broadcasting Company scoops the field with the 
first all-star comedy variety show ever offered on a LOCAL co-operative basis. 
Advertisers in markets of all sizes, located everywhere—are getting in on it. YOU 
can too! 

More than 40 markets already sold—but plenty of cities are still available. 
You can buy one or as many markets as you wish (subject to prior sale). But you 
must move fast! 

ABBOTT & COSTELLO, a top-notch show with a ready-made audience, is 
especially produced and transcribed in Hollywood and will be broadcast from there 
over ABC every Wednesday at 9:00-9:30 PM Eastern time, and 8:00-8:30 PM in 
all other time zones, beginning October 1, 1947. 





WHAT A SEQUENCE! Look at this all-star program sequence—a Murderer’s 
Row of talent and high-rating programs—to build maximum audience for your 
ABBOTT & COSTELLO sponsorship. It’s one of the strongest line-ups offered in radio! 


8:00- 8:30 PM (Eastern) . . ... MAYOR OF THE TOWN 


(with Lionel Barrymore) 


8:30- 9:00 PM .......... VOX POP 
(with Parks Johnson and Warren Hull) 


9:00- 9:30 PM .......... ABBOTT & COSTELLO 
9:30-10:00 PM .......... JACK PAAR 


(Lucky Strike’s sensational new comedian) 


10:00-10:30 PM .:........ BING CROSBY 
10:30-11:00 PM ......... . HENRY MORGAN 


IT’S THE CHANCE OF A LIFETIME! ABBOTT & COSTELLO is one of radio’s 
top-rating comedy shows (average Hooperating under Camel sponsorship: 17.7). 
YOU can tie YOUR sales messages to this big-time variety show! (In addition to Bud 
and Lou, there are vocalists and a superb chorus!) Although it costs ABC thou- 
sands of dollars each week, your costs are a mere fraction of this figure, because 
you pay only for your own area. Yet you're in a class with the biggest advertisers 
in radio! 


DON’T DELAY! For full details, including costs in your area, contact your local ABC 
station or station representative today. For a group of markets, write, phone or wire— 


CO-OPERATIVE PROGRAM 
DEPARTMENT 


American. Broadcasting Company 


New York Chicago San Francisco Los Angeles Detroit 
33 West 42nd St. Civic Opera Bldg. 155 Montgomery St. 1440 Highland Ave. Strok Bldg. 
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Gol Rush Seems Over as FCC Gets 
First Postwar License Turned Back 





Washington, Aug. 26. + 


. 


Gloomy portent of things to come 
was disclosure last week that the 
first postwar radio license was being 
turned back to the FCC. At least 
20 construction permits have been 
forfeited when the bidders began to 
get cold feet about the competition, 
but WBIX, one of four stations in 
pint-sized Rome, Ga., is the first 
postwar outlet to just plain “give 
up the ghost” after only six months 
on the air. 

Station has contracted to sell its 
equipment and lease studios to 
WROM, another Rome outlet. WBIX 
apparently despaired of attracting 
Zidders and jumped at chance to 
get return on its physical assets. 

This news followed hot on the 
heels of announcement by Biue Book 
station WQQW, Washington, that no 
purchase bid worthy of considera- 
tion had come in for its facilities. 
Fact that station was on the block 
was made public last month. Station 
stockholders decided to try to re- 
finance or to wait for a bid closer 
to their $181,000 investment. They 
will hold a second meeting here 
Sept. 3 to see if the situation has 
bettered itself. 

Meanwhile, Assistant FCC general 
counsel Vernon Wilkinson reports 
that flow of new station bids is still 
heavy, averaging around 45 to 50 a 
month. This is only slightly under 
the rate for last summer when the 
gold rush in radio was at its height. 
In the usually sluggish month of 
July, 45 requests for new stations— 
most of them in the local-channel 
class—reached Washington. 

Without considering the_ increase 
in FM transmitters, still more com- 
petition in the AM field is due 
when-FCC decides the long drawn 
not controversy between the bigtime 
clears and the daytime stations 
which sharecrop on their wave- 
lengths. Right now, 150 bids for new 
sunup to sundown stations are tied 
up at FCC on this count. 

It is expected that Commission— 
if it gets a green light from the, 
courts—may hew to its former prac- 
tice of permitting some daytimers 





‘Orange’ Peel 
Washington, Aug. 26. 

Failure of FCC to push pub- 
lication of its comprehensive re- 
port on the economic outlook 
for radio, completed almost 
three months ago, may mean ac- 
tual dollars-and-cents losses to 
some new station bidders who 
have rushed into the field with 
more enthusiasm than know- 
how, and now are losing their 
dough fast. 

Publication of the “orange for 
caution book” has been delayed 
by absence of three FCC’ers in 
Atlantic City and fact that some 
of the FCC bench wants” only 
the non-controversial sections of 
the book released. 

The document is known to 
point out danger areas and cities 
where, according to FCC econ- 
omists, it appears the volume of 
retail sales, etc., can’t support 
the number of permits already 
handed out. 








within 
This will probably be the “go 


’ sig- 





‘ 





| press by 


| “Mr, 
750 miles of the big fellows. | 


Hermione Gingold Bows 
Out of BBC Rather Than 
Censor Revue Material 


London, Aug. 22. 

British Broadcasting Corp’s sud- 
den cancellation of “Now is the 
Time,” 30-minute feature, due in 
Home Service program today, busted 
wide open battle royal between BBC 
and West End revue star Hermione 
Gingold. 

Star had program recorded, com- 
prising three comedy items. Two 
were “Mother India” and “Etchings,” 
latter by Alan Melville, writer of 
most of the material in “Sweet and 





Comfort Counts 


Bypassing the usual coin de- 
mands, new pact signed by Bea 
Wain and Andre Baruch for 
their WMCA (N. Y.) disk jockey 
show, puts major emphasis on 
remedying petty annoyances that 
have cropped up during their 
first year. Pact includes the fole 
lowing guarantees: 

1. _Year-round air-condition- 
ing in their studio; 2) the right 
to transcribe their shows when 
they go out of town on golf 
tourneys: 3) all candid pictures 
must be submitted to them be- 
fore being released to papers. 








Low” revue series, which has been 

running at Ambassadors’ for nearly | CBS: BOB HAWK T0 NBC 
five years. Third item was Dorothy | + 

Parker's “Here We Are,” spc, William Esty agency and R. J. 
from “Spread It Abroad,” revue| Reynolds (Camels) have finally 
which was done at the Saville | reac hed a decision to keep Screen 


theatre before the war. 


| Guild Players on CBS and move Bob 


BBC told Miss Gingold stuff was | Hawk over to NBC in the old Abbott 


not suitable, with Michael Standing, | 
variety chief, asking her to change 
her program. Star’s respond was 
pithy and to the point: 
me to broadcast again.” 
Other statements given to the 
star was along epistle, 
she addressed to 
Moodie (producer of 
show) knows perfectly well 


which 


what 


| sort of artist I am and what ma- 


nal for the 150 daytime bidders now 


on file, even if the Commission shuts 


additional daytime requests on these | 


channels. FCC 


is aiming to get some | 


decision out on daytimers by Oct. 1. | 


Another result of an FCC decision 
on daytime operators may be a rush 
of new limited-time station bids for 
the small non-radio towns: Would-be 
licensees frequently are willing to 
become the first station in a whistle- 
stop town, if they can go off the air 
at sundown and operate on peanuts. 


McDonnell to F-C-B 


Thomas McDonnell, for the last 
couple of years active in the free- 
lance package production field, has 
joined Foote, Cone & Belding. He’ll 
work on the Toni hair rinse account. 

Before entering the program pack- 
age field, McDonnell was in ABC's 
program department during the La- 
Roche regime. 








It is extremely sophisti- 
like most BBC music 
vulgar in the worst 


terial I do. 
cated and not, 
hall programs, 
possible way. 

“The Dorothy Parker sketch was 
played for several months at the 
Saville theatre, without anyone tak- 
ing offense. ‘Etchings’ was passed by 
the Lord Chamberlain and hed been 
played for over a year. As for 
‘Mother India’, we have had several 
Indians in front and none of them 
has taken the siightest offense. 

“It is no good expecting artists | 
like myself to do the kind of ma-| 
terial put over by a broader come- 
dian. I suggest in future you don’t 
approach us, as our material is ob- 
viously not suitable for BBC listen- 
ers. It is a complete waste of time.” 


Miss Gingold expects to go to New 
York this fall to stage excerpts from 
her revues on Broadway. It will 
probably be by arrangement with 
the Theatre Guild. 


Standing: | 
BBC | 








| Warners 


| & Costello Thursday night spot. 
Under the new alignment SGP is 
separated from Lux by half an hour, 


“Don’t ask | Lever Bros, having exercised its pp- 


tion on the time for “Friend Irma” 


| after Lady Esther pulled out. 


Curtain-raiser Oct. 6 for Screen 
Players will be a repeat of “Bells of 
St. Mary’s” co-starring Bing Crosby 
and Ingrid Bergman. Penciled for 
the next two airings are Bob Hope 
and Dorothy Lamour in “My Favor- 
ite Blonde” and the Bogarts in a 
vehicle, 





CBS Sells Out Sabbath 





Nite; Afternoon Spaces’ 


With the sale of its Sunday night, 


lat 10:30, “Strike It Rich” quiz show, 


CBS network’s Sabbath evening 
time slots are now sold out. (De- 
Soto has bought the 10 to 10:30 seg- 
| ment,’ formerly occupred by “Take 


| It Or Leave It,” for the new Ed By- 





ron dramatic package). 


However, Sunday afternoon is an- 
other story. Network is still shop- 
ping around for a new sponsor for 
the N. Y. Philharmonic concerts in 
the 3 to 4:30 strip, following bowout 
of U. S. Rubber. And the 2:30-2:45 
and 5:45-6 (atter Joseph Harsch) 
are unsold. 





112 stations in 





Baseball Fever Rampant 
In Cincy, With WCPO 
Leading Caster Parade 


Cincinnati, Aug. 26. 


Baseball fever is rampant here 
after a lapse of several seasons. Lika 
the gate at Crosley Field, radio pro. 
grams related to the Reds’ bid for 
advancement to the _ National 
League’s first division also have 
greater following. 


WCPO, whose Waite Hoyt is th 
exclusive play-by-play announcer re 


— Reds’ games, has hypoed its ratings 


ISCREEN GUILD STAYS ON 


mightily. Hoyt’s tagging is for 
Burger Beer. The ex-big-league 
hurler, who has been broadcasting 


baseball in Cincy since 1942, is solid 
with the fans hereabouts. Current- 
ly his WCPO airings are relayed by 
Ohio, Indiana, Ken- 
tucky and West Virginia. Hoyt also 
is in his sixth year of sports spiel- 
ing for Alms and Doepke, depart- 
ment store, in a 15-minute series at 
6:15 p.m. daily, except Sunday, the 
account moving with him to WCPO, 
in 1945, after three years on WKRC. 

Dick Bray, dean of Cincy sports- 
casters, who is in his 10th season 
of a “Fans In the Stands” series, 
heard for 15 minutes before airings 
of Reds’ games on WCPO, with 
bannering for Rubel Baking Co., is 
doubling on WSAI with “Sportslight 
Parade,” 5:45 to 6 p.m., Monday 
through Saturday. This new series, 
for Bavarian Xavier Univ. athlete 
of note, was later a Big Ten football 
and basketball official, and teamed 
up with Red Barber for several 
seasons on WSAT. 

Dick Nesbitt, former all 
pro football player of the Chicago 
Bears, and a vet staffer of WKRC, 
where he assisted Hoyt in baseball- 
casts, does an evening series, daily 
except Sunday, of sports chatter on 
that station, tying in with Red Bar- 
ber’s CBS feedings. During football 
seasons Nesbitt does a complete 
schedule of selected games in Ohio 
and the near midwest for WKRC. 


-American 





Roanoke—Fred Burke has joined 
the announcing staff of WSLS, Ro- 
anoke, replacing Dick Noel, resigned. 
Bill Kidd, fofmer WSLS announcer, 
has been promoted to assistant pro- 
gram director of station. 
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RECOMMEND 
YOU USE 
BOOPY-DOOPY 
SOAPY SUDS 
FOR WHITER 
WASHES 
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90,000 WATTS—NBae AFFILIATE 


THOMAS D'ALESANDRO, JR. 
MAYOR 


PROCLAMATION 


BY 
MAYOR THOMAS D'ALESANDRO, JR. 





DESIGNATING THE MONTH OF SEPTEMBER, 1947 
AS "WBAL" MONTH IN BALTIMORE 








WHEREAS, Radio Station WBAL through its public service and entertain- 
ment programs has since 1925 rendered a continuous service to the people in 
the City of Baltimore, and 

WHEREAS, the City of Baltimore has received city-wide radio publicity 
for the Clean City, Public Safety and other campaigns and other programs and 
announcements whenever WBAL has been called upon in civic movements in behalf 
of the cause of good government in Baltimore, and 


WHEREAS, Radio Station WBAL has taken a lead in the fostering of educa- 


tional, inter-cultural, inter-faith, religious, civic, agricultural and 


governmental interests in the City of Baltimore, and 

WHEREAS, Radio Station WBAL has now constructed studios at 2610 North 
Charles Street, said to be the finest possessed by any radio station in America 
ana which will enable the station to perform even greater services to the 
people of Maryland, stimulate trade and bring additional desirable publicity 


to our City, and 
WHEREAS, WBAL stands as a symbol of progress in the City of Baltimore, 


and 

WHEREAS, special programs glorifying the City of Baltimore and 
enlightening citizens of Baltimore will be broadcast continuously by WBAL and 
in some cases over the NBC Coast to Coast Network, for the entire Month of 


September. 
Now, THEREFORE, I, THOMAS D'ALESANDRO, JR., Mayor of the City of 


Baltimore do hereby proclaim the. month of September, 1947 as "WBAL MONTH" and 
do urge all our citizens to participate in the 


activities being arranged for this special 
occasion. 

IN WITNESS WHEREOF, I have hereunto set my 
hand and caused the great seal of the City of 


Baltimore to be affixed this seventh day of 
August, in the year of our Lord, one thousand 


nine hundred and forty-seven. 


Sea 


Mayor 
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N. Y. Already U.S. Tele Capital, Should 


Concentrate on 


New York’s Mayor Wm. 
O’Dwyer could do the city Re 
more good by concentrating his ef- 
forts on maintaining N. Y. as the 
world’s television capital, instead of 
trying to lure more major film pro- 
duction from Hollywood to Gotham. 
That’s the opinion of Hamilton Hoge, 
U. S. Television prexy, based on his 
optimistic belief that tele will some- 
day overshadow motion pictures as 
the nation’s leading entertainment 
medium. 

Pointing out that N. Y. already is 
considered the nation’s tele capital, 
Hoge, who’s a veteran of 11 years 
in the business, declared that the ef- 


‘»..forts currently being expended by 


the city government on the film in- 
dustry could be put to much better 
advantage in video. Industry is now 


“hissing like a rocket poised for the | 


takeoff,” he said, “and the rocket’s 
big boom should occur soon.” 


Tele’s growth has been centered 
around N. Y. and about 85% of the 
industry’s activity is in the city now. 
Situation for the mayor presents a 
case not of trying to “lure” an in- 
dustry here but an effort to capi- 
talize on “what’s here already.” And 
that industry, Hoge is convinced, 
will grow much larger than the film 
industry—it should reach the pro- 
portions of the automobile industry. 


“Television is a natural here while 
the film industry is not,” Hoge said. 
“Motion pictures started in this area 
but California became their mecca 
because of weather conditions and 
other factors. The use of this city 





Video Field: Hoge 


for location purposes is a result of 
high construction costs for film sets, 
a condition that became intensified 
during the war. The film outfits, 
however, are permanently based in 
Hollywood and some are increasing 
their studio space there at present.” 

N. Y.’s possibilities for tele, on the 
other hand, are innumerable, accord- 
ing to Hoge. City has always been 
the legit capital, and legit stars, as 
well as vaudevillians, are always 
available for tele purposes. “Tele- 


vision art requires a different ap- | 


proach than the Hollywood tech- 
nique,” he declared. “Televised pro- 
grams must present more variety 
and pace and must be capsuled into 
the hour and part-of-hour time lim- 
itations, as in radio. New York has 
an abundance of experts on necessi- 
ties of this type of art.” 

Stations springing up in other 
parts of the country are patterning 
their operations after N. Y. stations. 
In addition, Hoge said, there’s a 
great reservoir of knowledge and 
Statistics compiled by N. Y. broad- 
casters for the guidance of those in 
other cities. 

“Everything: that’s needed to keep 
step with the country’s great indus- 
try of the future, television, is avail- 
able in N. Y.,” the UST prexy de- 
clared. “It would seem wise to con- 
centrate on keeping this the capital 
of television rather than trying to 
lure here an industry which eventu- 
ally will be swallowed up by tele- 
vision anwway. Television networks 
will eventually link the _ entire 
country. 











Old Friends 


In Detroit, WWJ is more than a commercial 


radio station, more than just a source of 


entertainment for its millions of listeners. It is 


an old friend whose solicitude for the com- 


munity’s welfare is clearly evinced by WWJ’s 


continued leadership in public service features. 


, Largely due to this 27-year-old friendship, 
products advertised on WWJ receive greater 


acceptance by Detroiters. Sales resistance is 
lowered . . . sales are increased. That’s what 
makes WWJ the preferred radio medium 
in America’s 4th market! 


~ 





Basic NBC Affiliate 
Associate FM Station WWJ-"M. 
Television Station WWJ-TV 


950 KILOCYCLES 
/5000 WATTS 
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him new stars who will in time be- 
come stars of television:as we have 
created stars in radio. 

We all know that no restaurant, 
nor theatre could exist on three 
nights’ business. Whether we like it 
or not, I think it wise that we pre- 
pare for the great curiosity draw of 
television when full bloom in color, 
with a large screen, three or four 
years hence, with fine production, 
90% of which will be films made 
With little production, but with ac- 
cent on acting and story by televi- 
sion interests who have no chain of 
theatres to worry them, and with 
only one .interest—the interest of 
feeding the voracious appetite of 
television with the fodder to keep 
people at home. . 

NBC’s Shibboleth 

To those who give considerable 

thought and worry to the difficulties 


-of rehearsing, memorization of lines, 


makeup, costuming, etc., for live 
productions, let me say that they are 
thinking in the same terms that the 
network interests have used as a 
means of discouraging transcription 
radio. Remember NBC’s shibboleth 
about the analogy between live radio 
and canned radio: “would you rather 
kiss a girl or her picture?” This held 
true when the quality of transcrip- 
tions was inferior, but today I defy 
anyone to peg a recorced radio show 
from a live one. 

There should be no question in the 
mind of the owners of the big stu- 
dios and the chains of theatres that 
previous competition in the home 
will be as nothing compared to tele- 
vision when it really gets under way. 
The withholding of product and 
stars by the big studios will not avail 
anybody anything. 

The fellow with nothing to lose 
will build a nest of small—extremely 
small—film studios with 16m equip- 
ment, and on the assumption that 
the budget of television will be 
about the same as it is now in radio, 
have 15 or 20 small units turn- 
ing out films that cost anywhere 
from $500 to $20,000—films that will 
be made in a day or an afternoon. 
It is my belief that television will 
userup 200 15 or 30-minute produc- 
tions weekly between the hours of 
7 and 10, not even accounting for 
the daytime shows. 

Musicians and _ stagehands_ will 
have to play ball with this small 
budgeted procedure or face charges 
of monopoly or arbitrary attempts 
to strangle an important medium, 
and will have to permit staffs that 
will operate with one man alone on 
camera, one man alone on lights, 
with the writing, musical and other 
budgets correspondingly cut to the 
bone. 

Perhaps I am being over-practical 
and perhaps the present habit of 
going out is too deeply rooted in the 
American home, but the challenge 
to the makers of film production for 
television is one that will not be 
lightly ignored by those who are 
going to make productions for tele- 
vision. As I see it, it will be a battle 
to the death, and even if at the end 
‘of a year the curiosity on the part of 
the family at home becomes satiated 
with the excellent television in the 
home, the damage to the neighbor- 
hood house may have been d 

As .for radio, I agree with Arch 
Oboler that the medium that has 
done so much-for me will be deader 
than a dodo bird. 


(Terith in a Series on Television). 





Simmel-Meservey Sets 
Tele Rates for Educ. Pix 


Hollywood, Aug. 26. 

Simmel-Meservey educational film 
outfit here has set up a television 
rate schedule for its 16m produc- 
tions, offering them to video outlets 
at rentals ranging from $10 per reel 
per showing on sustaining second 
and subsequent runs up to $50 per 
reel per showing on sponsored first- 
runs, 

The films are pitched up as ful- 
filling “all requirements for public 
service programming.” Firm § said 
that “much study has gone into the 
problem of rates which will aid the 
new station, be equitable for the es- 
tablished station, yet bring fair mar- 
gin for the high production cost of 
today’s education picture—a cost be- 
yond our control.” 

Rates are set up in two general 
categories, Sustaining sponsored, 
with two subdivisions under each, 
one for stations in areas with more 
than 10,000 receivers, the other for 
outlets in areas with less than 10,000 
sets. 

Films range from one-reel to 
three-reel subjects, some with mu- 





sical accompaniment, others silent. 


WORLD SERIES TELE 


Definite word on whether or not 
the 1947 World Series will be, tele- 
vised has been promised by next 
Monday (1), it was learned yester- 
day (Tues.). 

Exec council of Baseball, the big 
leagues’ formal organization, is cur- 
rently huddling in California and re- 
ports are that the council is almost 
solidly opposed to selling tele = 
to the Series. 

Commissioner A. B. (Happy) 
Chandler ‘is understood to be plump- 
ing for television, however, and the 
final decision may rest in his hands, 
it’s said, if the council hopelessly 
deadlocks over the issue. 


Tele ‘Backsliders’ Now 
Returning With FCC Bids 


Washington, Aug. 26. 


A mere handful of the tele bidders 
who pulled out their applications in 
the heat of the color vs. black-and- 
white squabble last year has refiled 
to date, but FCC reports that sev- 
eral new tele requests are in the 
offing from these backsliders. 





Last week, J. Frank Katzentine, 
licensee of WKAT, Miami, asked 
FCC to reinstate his bid for Miami 
Beach but said he would have to 
look for a new site and had not yet 
decided on a new frequency. Other 
bids are expected momentarily from 
the Beck Radio School of Minne- 
apolis and from Marshall, Field, new 
owner of the Chicago Times. 





‘Author’ Picked Up As 


Gen. Foods Institutional 


“Author Meets the Critics,” Martin 
Stone’s book gab session, is set for 
another brief go on television. Show, 
which was sponsored for six weeks 
on. WNBT (NBC), N. Y., by the 
Maxwell House division of General 
Foods, has been picked up for a 
run of at least three weeks, maybe 
more, as a GF institutional offering. 


Benton & Bowles ageucy booked 
the stanza for Maxwell House, re- 
placing “Author” last week with 
“Leave It to the Girls.” Under its 
new GF deal, via Young & Rubicam, 
“Author” will tee off tomorrow (28) 
in the 8:30 p.m. slot immediately 
following “Girls.” ¢ 


WBZ-TV’s Mobile Unit 


Boston, Aug. 26. 

WBZ-TV, Hub’s first video outfit 
readying for fall debut, acquired a 
mobile television unit this week for 
spot coverage. No tests are planned 
for some time but vehicle, a special 
unit on a Chevy chassis, is being 
used for personne! training under di- 
rection of W. H. Hauser, WBZ-TV 
chief engineer. 


Outfit has a two-camera video 
pickup plus Microwave Relay Unit 
for relaying spot coverage back to 
main transmitter when coaxial lines 
are not available. It’s figured that 
new WBZ studios, under construc- 
tion in Alliston, will be ready by 
Christmas. New building will house 





television center as well as stand- 
ard band, FM, administrative staff 
plus shortwave affiliate WBOS. 









WOR Tele 


Continued from page 30 =———* 


prints call for erection of WOR-TV’s 
antenna on the 44-story midtown of- 
fice building at 444 Madison Ave., 
but station engineers are field- test- 
ing other locations before a final de- 
cision is made. 


Total cost of putting the two WOR 
tele stations into operation is ex- 
pected to exceed $1,500,000. 


Site has not yet been found for 
WOIC’s studios. Poppele said that 
if studios had not been completed 
by the time the station’s transmitter 
was ready, WOIC might tee off with 
a temporary schedule confined to 


film pickups and program feeds from 
WOR-TV. 


In New York, additional floor 
space is expected to be taken over 
at 1440 Broadway, home of WOR, 
for the construction of WOR -TY’s 
studios. 





Kansas City—George “Doc” Hal- 
ley, manager of Arthur B. Church 
Syndicated Features, is back at his 
desk at KMBC after more than a 
month’s recuperation from an opera- 





, tion to benefit his hearing. Halley 


| has been with Arthur Church about 
19 years, 


DECISION DUE MON. 


Video Seen In 
Fast Upsurge 


Philadelphia, Aug. 26. 


Television is fast moving into the 
million dollar class, and predictions 
that it will be a billion-dollar in- 
dustry within a five-year span are 
certainly warranted. 


This opinion was expressed here 
Wednesday (20) by Jack Poppele, 
president of the National Television 
Broadcasters Assn., speaking at the 
first general meeting of the Tele- 
vision Assn. of Philadelphia. 

Poppele also forecast a multitude 
of job opportunities in television sta- 
tion operation for actors, actresses, 
directors, producers, writers, artists, 
engineers, lighting experts, makeup 
personnel, maintenance, studio per- 
sonnel and musicians. 

“With production on the upsweep, 
the receiver end of the business is 
pushing forward into the million 
dollar brackets. For example, as- 
suming that the 500,000 figure in pro- 
duction will be reached and ex- 
ceeded before the middle of 1948, 
the cost of the average television 
receiver, in c-l-u-d-i-n-g installation 
charges, approaches $500. With 
500,000 receivers at $500 per set this 
gives the industry an income of 
$250,000,000!”’ 

Touching on tele programs, Pop- 
pele said: 

“If one were to ask me what I 
thought was the primary need of 
television today, I could sum up my 
answer in two words: good pro- 
gramming. “Technologically speak- 
ing, television has advanced much 
farther than it has program-wise. 
Technically speaking, television has 
been on the way for nearly a half- 
century—in one form or another. 
Program-wise, it has been here for 
less than a decade.” 

Kenneth W. Stowman, president of 
TAP, declared that the argument 
that “Philly was best bet for tele cov- 
erage of the GOP national conven- 
tion” swung the Republican National 
Committee away from Chicago and 
brought the conclave here. He pre- 
dicted that a similar pitch would be 
used to convince the Democratic 
National Committee to hold its con- 
vention here also. 
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That's a whale of a rating, 
But that’s what the Texas 
Rangers get at WGBI, Scran- 
ton, Pa. They get it with their 
famous transcription service— 
which features the western 
and folk songs that never 
grow old. And they get the 
tall Hooper at 6:30 p. m., too, 
when there is a 37 per cent 
sets in use figure. Yes, Scran- 
ton listens to and likes the’ 
Texas Rangers. It’s no wonder 
WGBI renews year after year. 
Buy the Texas Rangers trans- 
criptions for your market. 
They build a big audience at 
WGBI and at scores of other 
stations, too. They can do the 
same for you. Wire, write or 
telephone. 


The Texas Rangers 


AN ARTHUR B. CHURCH PRODUCTION 
Pickwick Hotel @ Kansas City 6, Mo. 
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OKO Channel 


To Dongan Corp. 


Washington, Aug. 26. 
FCO today (Tues.) announced a 
roposed decision to grant the 
§ O channel for Albany, N. Y., to 
ne Governor Dongan Broadcasting 
orp.—leaving two other bidders, 
the Joseph Henry’ Broadcasting 
orp. and the Van Curler Broad- 
¢asting Corp., out in the cold. Main 
basis for the decision, FCC said, was 
that all 35 stockholders in the Don- 
an org are longtime Albany res- 

dents, prominent in civic affairs. 
Commission meantime granted 
WOKO’s present management an- 
other 30-day reprieve, to Sept. 30, 
én order to wind up affairs and get 
off the air. Dongan group, FCC 


ruled, ean take over WOKO's facili- 
ties on an interim basis until the 
hew licensee’s transmitter is in oper- | 
ation. 
Present WOKO operators lost their , 
license 
iment. 


because of stock conceal- 





New Mike 


Continued from page 27 =a 





sounds 
System 


undesired accentuation of 
caused by reverberation, 
depends, therefore, upon original 
placement of mikes and skill of 
the engineer in controlling the pro- 


gram on the dials of the studio 
mixer panel. 
In case of broadcasting large 


symphony orchestras, through place- 
ment of the mikes the listener can 
be made to feel that he’s occupying 
any seat from the front to the 
back row’ of the auditorium. Under 
actual tests, CBS, in broadeasting 
the N. Y. Philharmonic Symphony 
orchestra from Carnegie Hall, the 
“liveness” factor of the program 
was so controlled as to plaee the 
listener accoustically in the portion 
of the auditorium usually reserved 
for the music critics. 


Symph Improvement 


Response of CBS listeners to the 
improved quality of the symphony 
music, despite fact that no an- 
nouncements were made about the 
new technique, was immediate and 
widespread. Dialers were not only 
impressed with the program's real- 
ism, but by thé fact that they could 
turn their volume down to mini- 
mum levels without picking up 
tinny, irritating musical tones. This 
sensation of increased loudness pro- 
duces the coverage gain since dial- 
ers can operate sets with lower 
electrical signal power with & cor- 
responding decrease in static and 
other noises. ‘ 

Currently, CBS is the only major 
network to give a full-scale tryout 
to the Maxfield system. On NBC, 
“The Telephone Hour,’ bankrolled 
by the Bell Telephone System, em- 
ploys the technique under Maxfield’s 
direct supervision. NBC engineering 
staff, however, is currently develop- 
ing’ a system of microphone place- 
ment which they term “similar to 
the Maxfield system but much modi- 
fied.” 

Techniques 
system, but 


akin to the Maxfield 
without its scientific 
calculability, have been employed 
in radio for many ‘years. Several 
years ago, “Rise of the Goldbergs” 
used an eight-ball mike, which ex- 
tended over the cast table on a 


boom and everybody took their 
own fades for realistic movement. 
George Wallach, director on the 


American Theatre Wing Workshop 
radio shows on WNEW, N. Y. and 
other indies, has employed a similar 
Overhead mike on a boom. Bob 
Steele, producer of CBS soap opera 
for Ruthrauff & Ryan, has also ex- 
perimented with systems similar to 
the Maxfield system. 

CBS has expended around $25.000 
in mastering the Maxfield system 
for general application to all pro- 
grams. Progress, according to en- 
gineering heads, has been steady 
but not too rapid due the necessity 
of reorienting studio engineers to 
the refinements demanded by the 
technique, 





Seattle—Edwin A. Kraft, owner of 


er ae 


KINY, Juneau, Alaska, and KTKN, 
Ketchikan, has entered into an 


agreement to sell the two stations to 
William J. Wagner of Alaska Broad- 
casting Co. Agreement is subject to 
FCC approval. Wagner now owns 
KFQD, Anchorage, and is building 
new stations in Fairbanks and Sew- 
ard, so acquisition of KINY and 
KTKN will give him five stations in 
Alaska, 





Decision Tomorrow (28) 
On Johnny Olson Successor 


Chicago, Aug. 26. 

Replacement m.c. for Johnny Ol- 
son on “Ladies Be Seated” will be 
named Thursday (28) at a meeting 
of Quaker Oats Co. and Feature 
Productions, which produces the 
show, Latter has meanwhile taken 
first turndown options on the five 
who auditioned for the job, namely, 
Tom Moore, Durwent Kirby, Clark 
Kirschner and John Slagle, 

Olson’s retirement from “Ladies” 
grew out of one of those agreements 
to disagree. Feature, which took 
over the show's production from 
ABC on a royalty basis in March. 
and Olson have had counter points 
of view for some time. When the 
show moved out to Chicago Olson 
wanted to resign but A pre- 
vailed upon him to stick. Feature 
produces the gecond half of “Ladies” 
for Toni under contract with the 
network, 





Des Moinese—WHO, Des Moines, 
wound up its Flood Relief Fund 
with 6,222 remittances for a total of 
$96,520.16. 





SEARS TO REPEAT TAB 





Cleveland, Aug. 26. 


ON WGAR FOOTBALL| CIRCLING THE KILOCYCLES 











| With Sears Roebuck again picking 


| up the tab, WGAR will carry com- 
plete schedule of the Cleveland 
Browns home-and-away football 
games in the professional All-Ameri- 
jc Football League, starting Sept. 
29, with pre-season game with 
| Baltimore. Schedule includes 14| 
games. 

WGAR sportscaster Bob Neal, who 
called plays on the Browns games 


Des Moines.—B, J. Palmer, pr@si- 
dent of Central roadéastiog é., 
operators of WOC, Davenport, and 
WHO, Des Moines, has announced 
the following administratives 
changes at WHO following the death 
,of J. O. Maland, longtime manager 
of WHO. 

Paul A, Loyet has been named 
resident manager of WHO while eon- 
tinuing his other duties as vice pres- 
ident and technical director of the 














last year, will repeat assignment | station. Ralph Evans becomes ex- 
this season with Bill Mayer hand- ecutive veepee, with offices in 
ling color. Agency handling deal| Davenport. Woody Woods has been 


was Lang, Fisher and Stashower. | advanced from public service direc- 


itor to assistant resident manager 
—— ; land Reed E. Snyder from control 

‘o a a a 

Corpus Christi—Carr P. Collins, room head to chief engineer at WHO. 


Jr., has applied to the FCC for a! 

/ : At WOC, D. D. Palmer is named a 
i new standar roadcas : : 

; new standard broadcast station to be and treasurer of Central 


operated here on 1010 kiloc cles | we Pk® y 
with a power of 10,000 watts Nem Brnadeusting pedarse sien oe 
hours of operation contingent on the Rar 20 GORD eneeelany. 
approval of the sale of KWBU to ae] 
Baylor Univ. and removal to Hous-| Charlotte. — Francis Fitzgerald, 
ton. KWBU is owned and operated | general manager of WGIV which is 
by the Century Broadcasting Co.,| scheduled to begin broadcasting in 
here, of which Collins is veepee. Charlotte in October, announced that 














Mi Sele Roperie of Columbia, 
4% ill be the station's program 
irectoP 


Omaha—For the third year, WOW 
will fete 1,200 4-H club boys and 
irlg at the Nebraska State fair in 
sincoln Sept. 2. The station has 
now made an annual affair of it, 
Banquet will be served Army style 
through cooperation of the 2nd Air 
Forces stationed at Ft. Crook here. 


Lynchburg—Frank E. Koehler has 
been appointed general manager at 
WROV, Roanoke, succeeding Lam- 
| bert B. Beeuwkes, resigned. Koehler 
iwas formerly with NBC in New 
York and later with the Times-Dis- 


| Patch Radio Corp., in Richmond. 


| —— 








Kansas City—Manly Banister, con- 
| tinuity editor at KCKN, is due to 
jleave the station at the end of the 
|month to set up a photograph studio 
on his own in an eastside location. 
Station is naming no successor for 
the time being. 
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N ow. E. HOOPER says: 


“WCPO « FIRST 
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this edition, is an apparent need for 
The 
experiences of a city couple learn- 
ing about country life can be equally 
amusing to urban and rural listeners, 
and certainly there must be enough 
happening in the daily life of the 
Kloses to load up a 15-minute seg- 
But in the caught sequence 
the couple seemed to be padding out 
their chatter, going into aJittle too 
much detail to sustain close listening. 
A few more diverse topics and a lit- 
tle punching up of their comments 
As it is, it 


just a little more preparation. 


ment. 


would improve the item. 


holds nice promise. Doan. 





CINDERELLA WEEKEND 

With Floyd Richards, Bob Tyrol 
Writer: Harvey Bullock 
Producer: George Bow 

Asst. Prod.: Bob DuFour 

30 Mins.; Mon.-Thurs.-Fri., 9 a.m. 
WTIC, Hartford 

With its best foot forward, WTIC 
has taken a strong step in the right 
direction in bucking two competing 
a.m. shows. Strong airated Don Mc- 
Neil’s “Breakfast Club” and WDRC’s 
“Shopping By Radio” are what this 
50,000 station has turned its sights 
o>. WDRC originally bucked “Break- 
fast” with its giveaway show cn the 
premise that a strong local show 
would be able to offset pull of a 
network airer. Now WTIC has same 
feeling but is training its guns in 
two directions. 

“Cinderella Weekend” is an aud 
participant show, Originating in a 
local bistro and strictly for the 
femmes. Each morning an elimina- 
tion contest is held for gals, with 
four winners of preceding days bat- 
tling it out on Friday for award of 
weekend in New York and all em- 
bellishments that go with it, in this 
case, shows, night clubs, clothes, ho- 
tel rooms, etc. 

Weekend is a guinea format for a 
show that is currently being peddled 
by VIP, organization that arranges 


























Met.: LOU CLAYTON 
UNITED REXALL DRUG CO. 
Friday—CBS—9:30 p.m., EDST 


M-G-M—“This Time for Keeps” 
“It Happened in Brooklyn” 





iother two aired Monday through Fri- 











manufacturer and _ merchandise 
awards for plugs on radio stations. 
It’s a Cinderella fantasy with all ac- 
tivities assumed to start at the magic 
hour of midnight. A clock is assigned 
to each of the contestants with the 
minute hand being advanced for 
correct answers. At conclusion of 
show gal whose clock rates her out 
the latest wins right to appear in 
the Friday finals. 

WTIC is also using the show to 
develop a couple of its mikemen into 
radio personalities for later use. Is 
a shrewd move by the etherer. Gives 
station a reserve supply of fresh 
blood at minimum cost. Both Bob 
Tyrol and Floyd Richards, emcees, 
work hard and deserve all the ac- 
colade that can be knighted them 
for their work. Show is strongly 
paced and is a fast half hour of en- 
tertainment. Climaxing the aud are 
plugs for each award presented with 
a comeon as to what the etherer is 
about. Production and scripting both 
good, Eck. 


FRED BENNETT'S 550 FOLLIES 

With Joe Morin, Tony Rosance, Ble- 
wett Smythe 

30 Mins.; Mon.-thru-Friday, 4 p.m, 

KTSA, San Antonio 


The San Antonio entry in the na- 
tional disk jockey race is KTSA’s 
Fred Bennett, who rides herd on a 
series of three daily programs, one 
heard Monday through Saturday, the 


day. 

Bennett’s bag of tricks includes 
impersonations which add a lift to 
the airings. Throughout the airings 
are “extras” which make for more 
pleasant listening and tend to make 
each program something more than 
just a disk show. 

On his “Merry Go Round” heard 
Monday through Saturday he creates 
the “soap opera” which asks the 
question, “Can Life Be As Sad As It 
Is On The Radio,” playing the roles 
of Sudsy Waters, the girl heroine, 
Ransome Transome, the villainous 
radio announcer and Rex Upson, 
Australian Disk Jockey and hero pro 
tem. Also on the airings he is giving 
lessons on “How to become a disk 
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time, is also off, but is due for a fall 
reprise on Oct. 1, when it takes over 
the “Doorway to Life” segment. 
Latter show, also produced by Rob- 
son and which has been hailed gen- 
erally as one of the better summer- 
time efforts, will return in the fall in 





a Sunday segment. “Roofstops of the 
City” faded out last week (22). 


The Robert Q. Lewis half-hour 
cross-the-board program goes off, 
but Lewis, considered one of the po- 
tentially promising comics, will be 
showcased for 45 minutes each Sun- 





day afternoon starting Oct. 5 in the 
2-2:45 period, with the weekly news 
review being dropped to make way. 
CBS has already pitched up Lewis to 
Procter & Gamble and though the 
overtures were unsuccessful, the web 
still regards him as choice sponsor 
bait. 

Meanwhile, CBS is still convinced 
it has valuable properties in the Bill 
Goodwin and Sweeney & March pro- 
grams, which stay on, along with 
the Abe Burrows, Saturday night 15- 
minute comedy program. The Tues- 
day night “Studio One” 60-minute 
dramatie show, opposite Fibber & 
Molly and Bob Hope slots, stays put. 
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Covering ground quickly and efficiently is 
second nature with Weed men, who travel 


more than 200,000 


miles a year to give 


‘ expert service to the stations they represent. 


WEED 


AND COMPANY 


RADIO 
STATION 
REPRESENTATIVES 


jockey in your own home.” Program 
also features Prof, Mischa Muchmore 
and his singing ducks, some very 
unusual effect made by Bennett of 
speeding up certain transcriptions. 
There is also the Bennett Barbed 
Wire Recorder which _ recreates 
sounds and scenes of goofy events 
of the past and present. 

On his afternoon session he uses 
the voices of Jimmy Whittler, film 
correspondent and his little black 
and blue book; Crillton J. Moss and 
his musical analysis of the latest 
disks; H. Kalt V’Enborn, pseudo 
news commentator, who ends his 
session with “Good night‘ because 
he’s in the dark most of the time; 
F. Benay, celebrated pseudo French 
singing personality, who vocalizes in 
the Chevalier-Sablon style and the 
telling of up-to-date fairy tales, in 
dialect, such as “Uncle Remus and 
the Flying Saucers.” 

It all adds up to a fast-moving 
session of music and gags, with Ble- 
wett Smythe as straight man for the 
jibes. Smythe also is heard as com- 
mercial announcer for the many spot 
announcements woven cleverly into 
the various scripts. ; 

Programming of disks is highly 
commendable with enough boogie 
woogie, classics and semi-classics to 
satisfy all types of listeners. Andy. 
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Nedick’s “Little Nick” jingles can 
be added to the list of hard-to-take 
commercials. They’re unquestion- 
ably memorable, 
cause they’re so irritating or merely 
because of their frequency in the 
New York listening area isn’t clear. 
In any case, that shrill Little Nick 
voice is an ear-sore, 
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Tex and Jinx show was solid en- 
tertainment last Wednesday night 
(20) on NBC for Bristol-Myers. 
Building the stanza on the idea of 
getting the story behind familiar 
radio voices, it wove together a 
funny scene including Clarence 
Nash doing his familiar Donald 
Duck characterization, actor Ralph 
Bell as the bloodthirsty villain he 
frequently plays on the air, and Jay 
Jostyn in his Mr. District Attorney 
role. Spot was skillfully laid out 
and effectively performed. However, 
a palpably framed pick-pockét gag 
was a letdown at the close. Beryl 
Davis was the final guest on the 
show, contributing a throbbing ver- 
sion of “Take Me Out to the Ball 
Game” and rapping across “Night- 
ingale in Berkeley Square” and 
“Mother, Mother.” Incidentally, be- 
sides working with McCrary in the 
B-M .commercials. Miss Falkenburg 
blew her script out of the studio at 
one point when she mis-ad-libbed a 
speech about becoming a mother 
again. 
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nals in every 13-week cycle, and 
eight name scripters have been com- 
missioned to do them. They include 
Don Quinn, Carlton E. Morse, John 
Whedon, Milton Geiger, Norman 
Rosten, Arthur Miller, Budd Schul- 
berg and True Boardman. Not all of 
them are expected to come through 
with stories. However, those who do 
will be paid $100 for a plot outline, 
plus $1,900 for the accepted script. 
If. any script is unusable, even be- 
yond revision, the author will be paid 
$1,000 and retain all rights to the 
material. In any case, the writer 
will retain subsidiary rights, but the 
sponsor will have repeat broadcast 
and all television rights, but will 
have to pay for such use. It’s planned 
to do many repeats. 


Unsolicited original story outlines 
will not be paid for and will be ac- 
cepted only if accompanied by re- 
leases. If an unsolicited original 
outline is accepted, the writer will 
be paid $1,000 for the completed 
script. Howard Teichman is script 
editor of the series and George 
Zachary is producer-director. Lyn 
Murray will conduct a 21-piece or- 
chestra. The permanent m.c. hasn't 
been selected. 


Hartford Airs Longest 
Remote in Mich. Fight 


Hartford, Aug. 26. 

WTIC went to Flint. Mich., last 
Friday (22) to air its longest remote. 
Occasion was the world champion- 
ship featherweight fight between 
Willie Pep, of Hartford, and chal- 
lenger Jock Leslie. It was the only 
broadcast of the event and was 
carried strictly to WTIC listeners. 


WTIC sent its sportscaster, Bob 
Steele, to give the blow by blow de- 
scription of the event. While at 
Flint, Steele ethered his regular 
nightly “Strictly Sports’ show giving 
the station two remotes from that 
city in the same night. Event is be- 
lieved to be the longest: remote in 
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been a sore spot between the FMA 
and the networks, with the webs 
taking the view a 1945 AFM edict 
tied their hands on duplication. FMA 
is also known to have blooa in -its 
eye against the webs, whom it sus- 
pects of secretly supporting Petril- 
lo’s FM pronouncement. 


As a result, it was believed the | 


webs might come to town armed 
with a strong statement of their own 
on this subject. Since Justice Dept. 
has called for a brief from FM’ers, 
a similar statement of facts will be 
sought from the webs and later on 
from the AFM. 


Peter Brown, acting head of the 
Dept.’s Criminal Division, is con- 
ducting the Petrillo probe with the 
assistance of four other Justice at- 
torneys. They have already ex- 
amined Petrillo’s testimony before 
the House Labor Committee. 

NAB-FM exec committee’s stan 
was hailed by ardent FMers in at- 
tendance as the first time NAB has 
really gone all-out to push FM with 
no holds barred. It was the first 
get-together of the group under new 
committee chairman Leonard Asch 
(WBCA, Schenectady) and with the 
new NAB-FM Dept. chief Arthur 
Stringer. 

Committee declared FM “is not 
a separate and distinct service (as 
Petrillo recent averred) but rather 
an advancement in the art of broad- 
casting.” NAB was urged to con- 
tinue efforts to make duplication 
possible and the AFM ban was 
dubbed “contrary to public inter- 
est.” 

NAB group asserted that since 
FM is merely a better way of 
transmitting AM shows, neither the 
charging of premium wage scales 
nor the employment of duplicate 
AM and FM program and produc- 
tion personnel was “economically 
justified.” 

Committee recommended a survey 
of current rate practices among FM 
stations; encouragement of more ex- 
tensive daily schedules than the 
minimum six hours required by 
FCC, and development of a simple 
device to measure FM set owner- 
ship in a given area. Committee also 
wanted all NAB material distrib- 
uted to members scrutinized to see 
that it applied to FM as much as 
AM. 

NAB reported it has set aside one 
evening session during the upcom- 
ing Atlantic City convention § ine 
which Maj. Edwin F. Armstrong, 
FM inventor, will demonstrate his 
new relay system for connecting 
stations, 

FMA Burns Nets 


Meanwhile, these were the other 
developments: 

1.The nets are still burned up at 
strong-arm tactics of FMA men and 
can be expected to put up strong 
anti-Petrillo front in their talks with 
Justice Dept. this week, it was re- 
ported. They may have a second 
statement to this effect. 

2. FCC, which has been following 
the Petrillo fight closely, could get 
in on the act by calling a general 
hearing on the progress of FM. How- 
ever, in view of the absence of three 
commissioners and a heavy schedule 
for the next two months, this move 
is unlikely. An FCC spokesman 
pointed out that Petrillo’s activities 
are well-known and Justice Dept. 
can act more swiftly, if punitive ac- 
tion is necessary. He said, how- 
ever, such a hearing would prob- 
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ably clarify the networks’ attitude 
toward FM and, in this respect, 
could perform a useful service. 

3. Petrillo’s reversal on FM, ac. 
cording to other industry reports, 
was made to gain time until current 
contracts with the record companies 
expire Dec. 31 and net contracts 
lapse on Feb, 1, At that time, Petrillo 
might try to double present royalties 
as price of permitting AM-FM dup- 
lication. For this reason, it was be- 
lieved industry would cooperate 
fully with Justice Dept. to forestall 
this action. 

No Violation Yet 


4. Lawyers here point out that 
mere statement by Petrillo that webs 
cannot duplicate is not in itself a 
violation of featherbedding bans in 
the Lea and Taft-Hartley Acts. The 
music czar would have to call a 
strike on a station which was dup- 
licating in order to violate the law. 

On the other hand, he might mere- 
ly throw a picket line around a sta- 
tion, which employed no local mu- 
sicians, but was duplicating net 
shows. This conceivably could start 
a new round of litigation on “right 
to picket” under the Lea Act. The 
Supreme Court did not rule on the 
constitutionality of the Lea Act as it 
might be applied to picketing and 
other constitutional guarantees on 
free speech and free assembly. 


LAMPING CHECKS IN 
AT RADIO MOZAMBIQUE 


Johannesburg, Aug, 12. 

Frank Lamping arrived here this 
week to take over management of 
radio division of Davenport & 
Meyer, representatives of Radio 
Mozambique in this area. Lamping, 
at one time, was associated with 
Meyer in London, running Radio 
Normandy. Most recently he’s been 
in the British West Indies, laying 
the groundwork for a new station, 
Radio Trinidad, Port of Spain. 

Interest in the British South Afri- 
can market on the part of adver- 
tisers, through use of Mozambique 
in Portuguese East Africa, is on the 
increase. Longines last week was 
booked for a series of time signals. 








Marion, O—Sanford Marshall, staff 
announcer, has been -promoted to 
program director of WMRN, Marion. 
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Philly Band Maestro, Dairy 
Expert, Contracted to Do 
Farm Program on KYW 


Philadelphia, Aug. 26. 


i 


| 


| 


Ted Steele, former Stork Club or- 


chestra leader and Tin Pan Alley 
luminary, recently retired from show 
business and settled down on a farm 
near New Hope, Pa. Last week, he 
siened to do a farm program over 
K*'W. 

Steele, however, no 
come-lately with agriculture. 
was raised on a dairy farm near Bel- 
mont, Mass., Just outside Boston, and 


is 


maintained a constant interest in 
farming while making a name for 
himself in show business. 
Commentigg on his KYW pro 
gr.n, which began Monday (25) 
uncer the title “R.D. 1060,” Steele 


said, “It 1s my ambition to put on a 
f.rm program aimed at the rural 
communities around Philadelphia— 
with farm news, agricultural reports 
a weather bulletins.” 

Steele, who 
boucht a farm 
1939; another 
N. Y., in 1941, and 
Perkasie, Pa., in 1944. His p-esent 
acreage is in Solebury township, Pa. 

He said his principal interest in 


30, 
in 
River, 


recently turned 
in the Caiskills 
one at Pearl 


the new farm will be the raising of | 
| will 


pure-bred Guernsey cattle. 

Steele recently concluded’ an 
ei .ht-week engagement at the Stork 
Club. He is the composer of “Smoke 
Dreams,” the theme for the Chester- 
field Supper Club, and his arrange- 


ment for Perry Como’s platter of 
“Temptation” sold over a _ million 
records. 


Further zing was put into farming 
in Philly last weck with WFIL in- 
augurating a special farm seryice on 
current fruit, vegetable, egg and 
poultry market réports and prices 
OD a p.m. news period. 

At the same time, it was an- 
nounced that Amos Kirby, WCAU 
farm editor, is making a tour of the 
county fairs in the Pennsylvania, 
southern New Jersey and Delaware 
areas, making wire recorder pickups 
for his “Rural Digest” show. 
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Quarrie Network signed for two 13- 
week segments of the “Celebrity 
Series” at $40,000. 

Towers also disclosed that he re- 
cently obtained exclusive world ra- 
dio rights to the Abbey Theatre o° 
Dublin, that he will platter a dramat 
series with the group, waxing the 
shows at the theatre; that he has 
formed a New York company and 
will open offices in Gotham in the 
fall, and that he expects to form a 
Towers of America outfit to pack- 
ege and sell plattered programs in 
this country. Plans call for “full- 
fledged production” operations in the 
U.S., he said. 

He flew back to London Saturday 
(23), but said before leaving that 
he expected to return to N. Y. early 
in the fall. Towers also has branch 
offices in Paris, South Africa and 
Toronto. His Noel Coward show, 
which the playwright-composer plat- 
tered in French as well as English, 
tees off on the French radio Oct. 7. 

Towers carried home a waxing of 
the first of a disked dramat series 
starring Chips Rafferty, titled “The 
Sundowner.” Show already has been 
sold in Australia and will be offered 
in other parts of the empire. Stanza 
is being directed by Peter Finch, 
w.k. Aussie film director. 

Rafferty, who jumped to fame in 
“The Overlanders,” is under film 
contract to J. Arthur Rank. 

Towers sold his “Secrets of Scot- 
land Yard” series starring Clive 
Brook to the Major Network, based 
in Melbourne, on a 52-week basis. 
He sold station 2UE, Sydney, his 
“London Playhouse” dramat package 
and also an experimental, 15-minute 
weekly “Show Business” series, 50% 
of which is being recorded in Lon- 
don, the other 50% in Hollywood. 
Stanza is “mostly interviews.” 

The New Zealand Nationa! Broad- 


casting Service bought Towers’ 
complete service and will make the 
shows available to sponsors, the 


packager reported. 

Regarding the Abbey Theatre se- 
ries, Towers said that while most 
of the production would be under- 
taken in Dublin, “part” of it would 
be produced in the U. S. He de- 
clined, however, to elaborate on this, 
ether than to say October was the 
Starting date. 





Detreit—Jack Cafinan has _ been 
appointed flack at WXYZ ‘ABA) to 
suceeed Jim Quello, who recently 
shifted te WJR «CBS). 
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VARIETY ee _ 
Ben Grauer to Tokyo Fire Prevention Jingles | ney . 
Ben Grauer planed out Monday | . | Tele S 0 Re é Ss 
(25) for Tokyo, to be gone two Newest WNEW Wrinkle Vi I n Vi W 
material, and possibly broadcast. Prominent in developing spots to though charts should be black on | idea for television, but missed the 


His presence in Tokyo will coin- 


Paris peace conference 
date a year ago. 


the same 
He’s due Sept. 8 


' promote public service (on safety, 
icide with V-J day (Sept. 2 there, but | tolerance, vet insurance, etc.), will 
'a day earlier here). He was at the | do a series of spots on fire preven- | 
| tion. Series of six jingles, of half | 


back in New York, taking five days | 


for the return flight. 


In order to make the trip, Grauer 
begsed off the final two broadcasts 


of the Alec Templeton summer re- 
' 


still another ai | 


placement series and will miss the 
season premieres of the Walter 
Winchell show and the NBC Symph- 
ny. However, he'll join. them on 
his return. and will also add the 
new Perry Como program for Ches- 
terfieid, starting Sept. 8. During his 
absence a will handle his late 
Saturday-Sunday evening news spot 
and the “Home Is What You Make 
It” stanza Saturday afternoons. 


sub 


Alka’s 300G Splurge 
Chicago, Aus. 26. 


Alka Seltzer the 


coverage of its 


has extended 


and full minute length, will be 
launched during Fire Prevention 


| Week, Oct. 5-11, but will continue 
‘on the station aferwards. 

Station is also offering the spots 
for distribution nationally to othe! 
stations. Jeff Selden is scripting the 
jingles, with Roy Ross doing the 
music, and Ted Cott, station’s pro- 
gram director, producing. 

Hudgens Upped at KRNT 
Des Moines, Aug. 26 


“News of the World” | 


{on NBC to the complete network on | 


} 














Tuesday and Thursday as well 


as } 


Monday, Wednesday and Friday and | 


repeat the program to 


Coast. 
NBC's 

the 

vear, 


revenue from 
figures $300,000 a 


additional 
expansion 


the | 


| 


Phil Hoffman, manager of KRNT, 
Des Moines, has named Joe G. Hud- 
gens promotion manager of KRNT 
to succeed Leon M. “Tex” Taylor, 
resigned. Hudgens was promotion 
manager of the KRNT Radio Thea- 
tre last year and before that was 
commercial manager of KORN, Fre- 
mont, Neb. 

Taylor has been named Public Re- 
lations Director of Trinity Univ., 
San Antonio. 


Raleigh—For owners of FM radios 
in and around Raleigh, WRAL be- 
fan a news series of symphonic pro- 


'erams this month. 


, fed questions by 


white, since the average viewer 
practically has to put his nose in the 
set to see their present markings. 
WNBW’s blurb says that comedy | 
touches will be added later by a! 
series of “Dancing Don'ts” which 
will indicate, by exaggeration, com- | 
mon dancing faults. Show is good} 


| watching and should succeed in get- | 


ting viewers out of their chairs and 
in the swing. Technically, stmt was | 
marred by the blinking effect result- 


ine from shitt of cameras from di 
tance to closeup shots and vice versa. 
Commercials were adequately han- 


dled by 


y shot of a radio-combo unit 
in which rhumba disk was playing. 
Program was produced under gen- 
eral supervision of WNBW proer: 
director John Gaunt Holl 


TEEN TOWN 
With Marguerite Stevens, Germaine 
Gelda, Marianne Betrand, Delores 


Tobin, Sue ‘Nierman and Dan 
Little 
P.oducer: Buleah Karney 
Write": Marguerite Stevens 
15 Mins.; Tues., 7:30 p.m. 
Sustaining 
WBKB, Chicago 
This is one of a 15-minute, once- 
a-week series of programs, con- 
cerned with juvenile problems 


Format consists of a dramatized skit 
after which three teenage jurors dis 
cuss problem presented. Jurors 
Miss Stevens, w 
writes the show and acts as media- 
tor. Basically, writer had a good 


are | 
ho 


boat with repetitous, corny remarks 
about phone etiquette and how 


| wrong it is to use other peoples’ cos- 


metics. 


in sianza caught, trite episode re- 
volved around sloppy, jean-wearing, 
gabby miss who ties up the phone 
moaning about her favorite crooner. 
Young sis loses out on opportunity 
to meet singer by not getting dressed 


n time to go to crooner’s supper 
club Momentous problem, pre- 
sented to young jury, was whether 
or not older sister should have told 
her about club before hand and 
vhether it was right for junior miss 
to use phone to excess. 

Cast ent overboard on minor 
Situation trying to make it appe 
vastly important and failing by 
overacting. In the question and ¢ 
swer part of the show, jurors 
couldn't think of appropriate com- 
ment and repeated themselves con- 
Stantly. Seripter is not good teie 


material as she accentuates facial 
expressions. Only cast member who 
impressed slightly was kid sis, Ger- 
maine Golda. 


| Camera work was not too good, 
with the picture blurred in many 
frames While setting of teenage 
bedroom reflected “crooner inftu- 
ence,” contrast was poor with lisht 


} dresses not showing up well against 


white background. 


Des Moines.—Gene Milner, sports- 
broadcaster for KCBC, Des Moines, 
is joining WPAC, Detroit, soon. 
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...80 does ‘Johnny Murray Talks It Over” 


It pays to pampér your radio program. And that’s just 


what happens at KNX — 


CBS in Hollywood — where 


your local radio show gets the same royal treatment 
as the big CBS coast-to-coast programs. 


For example, take Club 15 and Johnny Murray Talks 
It Over. Club 15 is Campbell Soup's famed five-a-week 
carnival of song. Its roster of stars is almost as long 
as the list of Campbell’s tempting varieties. There’s 
Bob Crosby, Margaret Whiting, Patti Clayton, The 
Modernaires, Jerry Gray and his orchestra. And, of 
course, Club 15 goes coast-to-coast. 


Johnny Murray Talks It Over is aimed at Southern 
California only. Its star, Johnny, has a knack for turn- 
ing current magazine articles into sparkling conversa- 
tion pieces. And KNX makes sure that every minute 
of it gets network quality production. The same tech- 
nical facilities and KNX staffmen that serve cross- 
country shows like Club 15 are at the command of 
Johnny Murray Talks It Over. The result . . . Johnny's 
sponsor, Smart & Final, Ltd., has renewed his program 


for the 8th year. 


If you want your sales messages to make a good im- 
pression in Southern California, call us or Radio Sales. 
We'll have KNX program specialists give your local 
show a big-time radio grooming. 


KNX LOS ANGELES + 50,000 WATTS 


COLUMBIA OWNED 


Represented by Radio Seles, the SPOT Broadcasting Division of CBS New York, Chicago, Les Angeles, Betrent, Atlanta, San Frenesep 
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Disk Artists Going 


Of ‘Interpretations’; Lots of Copying 


Through Era 





Recording business 
past couple of months seems to have 
been developing a new trend. During 
the period before the war the artist 
seemed to carry the most strength 
and to a fair extent could sell disks 
even with a bad or poor song. Later 
the song became the main item and 
even the most powerful performers 
on disks couldn’t sell a dog tune. 
Now, it seems, the interpretation of 
a particular tune has the upper hand 
and apparently both recording man- 
asters and talent are going along with 
that in mind. 

In the years since the recording 
bus ness came out of its big slump, 
back around 1938, if an artist and 
company turned out a hit disk, rival 
artists and manufacturers would try 
to better thegperformance via differ- 
ent arrangement. Today, when an 
artist hits with an interpretation 
other companies and artists do their 


best to record versions as closely | 


patterned as possible on the original. 

There are examples: “Peg O’ My 
Heart” as done by the Harmonicats, 
on Vitacustics label, was done slow- 
ly, almost as a dirge. Followup 
cuttings were in almost the same 
tempo despite the fact that the song 
as originally performed years ago 
was slightly up-tempo. Another ex- 
ample was RCA-Victor’s attempted 
duplication of Red Ingle’s Capitol 
recording of “Tim-Tayshun,” which 
subsequently was withdrawn when 
Capitol squawked loudly. Latest is 
the obvious attempt by various 
labels to copy as nearly as possible 
Francis Craig’s interpretation of 
“Near You” for the Bullet label. 


Elliot Lawrence's version for Colum- | ; f 
bia is almost as corny as Craig’s; by \for the Latin-American market. In 


comparison with his past perform- 
ances, so is Alvino Rey’s version for 
Capitol. : 


Monroe Cracks Mark 


Pittsburgh, Aug. 26. 

Vaughn Monroe, who’s been do- 
ing very handily at the b.o. on one- 
nighters through the Pennsylvania 
territory, ended his most recent trip 
Saturday (23) by cracking the rec- 
ord at Hershey Park, Hershey, Pa. 
Monroe played to 7,790 admissions 
and took out $6,100 as his end of the 
night’s b.o. haul. 
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British Best Sheet Sellers 


(Week Ending Aug. 14) 
_ London, Aug. 15. 
Now Is the Hour. .Keith, Prowse 


a tt a ree oe Ritzordi 
People Will Say....... Chappeil 
Gal tn’ Calico... 0. Feldman 
BOuUVENINE: io. 5... coc cees Wright 
Old Spanish Trail...... Maurice 
pO ee a F.D.& H 
Sun in the Morning... Chappell 
pee ere Southern 
They Say It’s Wonderful. .Berlin 
ae See BE. Morris 
On a Connelly 
Second 12 
What Beautiful Morning.Chappell 
Galway Bay ....:...Box & Cox 
<< ee. ae a Leeds 


Time After Time.... Ed. Morris 
This Is My Lovely Day..Chappell 
Te ET Be Fae BAC. 6.0 os ace B-W 
My Adobe Hacienda.. Southern 
Garden in the Rain....Connelly 


MYRSINIOR (oss cei hehe Noel Gay 
WOICATREUS 6. cc ccccues Leeds 
Cer is iy veer sF, D..& H. 


Never Too Late Mend.Strauss-M 


Col. Now Doing 2 Masters 
Of Tune in Policy Switch 
For Latin-American Market, 


Columbia Records hasedecided on 
a new recording policy as a means 
of having masters of pop tunes ready 








the past, when a new tune showed 
signs of life south of the border and 
the original included an American 


lyric, the artist who cut Columbia’s 
version of that tune made a new 
master without the vocal, strictly for 
L-A distribution. 

Columbia’s new idea is to have an 
artist do two masters during the 
same session—one for U. S. con- 
sumption and one for the Latin 
trade. This will be done of course! 
only when the U. S. version ircludes 
a lyric. When the original inter- 
pretation is solely instrumental it 
will be unnecessary. 





10 Best Sellers on Coin-Machines 


1. Smoke, Smoke, Smoke (5) (American). § Tex Williams. .. 
2. Temptation (7) (Robbins)..,... 
3. Peg O’ My Heart (14) (Robbins)...... pear bane. 


4. That's My Desire (20) (Mills). 
5. When You Sweet 16 (8) (Chappell).. 
6. Feudin’ and Fightin’ (5). (Chappell)... Stes Be Shay... .Columhja 


7. Chi-Baba (13) (Oxford)....... 


vient Blue Barron ........ M-G-M 

‘ Eddy Howard.......Majestic 

8. I Wonder (11) (Robbins)......0...., ne 3 oer mare 
§ Crosby-Andrews .....Decca 

9. Tallahassee (3) (Famous).............. ) Mercer-Pied Pipers .Capitol 
10. Across Alley Alamo (15) (Capitol)... | Mills Bros.. ..... .. oe 


Coming Up 


oes sCRpitel 


{Phil Harris..... osees Victor 

-seeeee Ingle-Stafford .......Capitol 
... Vitacoustics 

Three Suns.... RCA-Victor 


{ Frankie Laine ..... Mercury 
**** ) Sammy Kaye ..RCA-Victor 


{ Perry Como.....RCA-Victor 
Mo GE BOR Zeca sec ics Decca 


Tex Beneke.....RCA-Victor: 
iam. | Perry Como ...RCA-Victor 


| Woody Herman....Columbia 


Lady From 29 Palms (Martin)... | Zresey Paces. -RCA-Vietee 


specencce ) Anarews . Bistets. ..... Decca 
{ Vic Damone........Mercury 
{ Have But One Heart (Barton)............ ) Frank Sinatra... .:Columbia 


i Wonder Who’s Kissing Her (E. B. Marks). 
Come to Mardi Gras (Southern) 


Perry Como.....RCA-Victor 
Freddy Martin. .RCA-Victor 


, . { Buddy Clark...... Columbia 

Apple Blossom Wedding (Shapiro-B)....... ) Sammy Kaye.........Victor 
SO BtRHGI, oon. cick Capito) 

Ivy (Burke-VH) eeee weee @+-ee+e@eeee-ee+een ; Vaughn Monroe. ays Victor 
Hurry On Down (Criterion).............-. Nellie Lutcher.......Capitol 
When | Write My Song (Exclusive)........ Herb Jeffries......Exclusive 
Ask Anyone Who Knows (Witmark)....... Margaret Whiting. ...Capitol 
Bloop Bleep (Famous).........++++-+++-+-» Danny Kaye.......... Decca 
Cecelia (Bourne) aod bs Sosee cece { Dick Jurgens.. ...Columbia 


cite) if ae RCA-Victor 


: { Elliot Lawrence .,.Columbia | 
Echo Said No (Lombardo)... .........sece. ) Sammy Kaye ........ Victor 
I'm So Right Tonight (Leeds)....... ...... Jo Stalera 6 s.ces.se Capitol 
On Old Spanish Trail (Maurice)...... toons BGy Boward: ..:.. Majestic 


As Long As I’m Dreaming (Burke-VH).. ) Tex Beneke.....RCA-Victor 


‘* ) Harry James......Columbia | 
‘ . § Margaret Whiting... Capitol 
Old Devil Moon (Crawford) .............. Gene Krupa .....- Cobesnbie 
Gri Alem A vomsse MGS) so ois écicc oc ce cvess Andrews Sisters Svea Decca 
Benny Goodman ...Capitol 
) § . p 
I Want To Be Loved (Paramount)......... | Beryl Davis.......... Victor | 


Pancho Hernandez (United)............ Woody Herman....Columbia 
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New Policy 
Dallas, Aug. 26. 

A new policy has been inaugurated 
here by Showland. Instead of new 
bands coming in at regular intervals, 
a house band has been organized and 
guest leaders will be secured to 
baton the band as well as m.c. the 
floor show. 

First guest leader will be Roland 
Drayer. Ralph Wingart will be ar- 
ranger for the band and will be as- 
sistant conductor. 


Mediocrity Of 
US. Pop Songs 
Noted by Kapp 


Back on the Queen Mary Monday 
(25) from two months’ travels 
through England, Holland, Belgium, 
France, Switzerland and Italy, Jack 
Kapp, president of Decca, was struck 
by the general European reaction to 
the mediocrity of American songs. 
At least that’s what the music men 
in the respective capitals told the 
disk exec. 


Similarly the record business in 
each country is limited, this time 
because of native inadequacies, 
chiefly on the _ production side. 
Queueing up for records is as mat- 
ter of fact as waiting in line for 
food, clothing or other rationed ne- 
cessities. Queue-up habit, in fact. is 
now matter-of-course in everything 
from waiting for a bus to standing 
in line at your greengrocer’s. 

A smash Crosby record in England 
may sell 200,000 platters but it’s 
usually more nearly 25,000; and on 
the Continent the sales are more 
around the 5,000-per-platter average. 


Finds Disk Biz Spurting 


Jack Kapp brought back a flock 
of English, French, Scandinavian, 
Italian, Dutch and Belgian and Swiss 
recordings from abroad and plans 
to transfer his business all this week 
to a suite at the Hotel Plaza, N. Y., 
near the Decca homeoffice and thus, 
in an intensive series o* business 
luncheons and dinners, catch up on 
things. Kapp, upon his return, found 
business had spurted. 

With production availabilities eas- 
ing, Decca will merchandise many 
of its backlogged items. One of these 
is a nostalgic cavalcade of each 
year’s top tunes “or the last 25 years. 
Eight sides will comprise as many 
as 24 choruses of the top melodies 
from 1922 to date. 


Julie Stern Cops Top 
Prize in N.Y. Pro Music 
Men’s Golf Tournament 


Julie Stern, general professional 
manager of Broadcast Music, Inc., 
copped the top prize in the annual 
New York Professional Music Men’s 
golf tourney last Thursday (21). 
Stern walked off with the cup and 
a complete set of clubs and bag by 
turning in a gross score of 89 against 
a 23-stroke handicap. Songwriter 
Larry Stock took second prize for 
a low gross of 84 on the Blue course 
at Bethpage State Park, Farming- 
dale, L. I. 

Tourney, run off in one day under 
medal play rules as against the 
match play method of recent years, 
which often required weeks of play- 
offs before a winner was determined, 
took on the aspects of a picnic. First 
foursomes teed off at nine a. m. on 
two courses. A luncheon was served, 
after which many ‘players went out 
on a second round. In the evening 
a steak dinner was laid out, after 
which came the awarding of prizes. 
Affair finally broke up at about 10 
p. m4 after Bob Miller, head of the 
contact men’s organization, and Harry 
Weinstein, a member, had been giv- 
en a round of kudoes for their han- 
dling of the shindig. It was agreed 
that the outing was the best in years. 

Other winners included Weinstein 
for low net in the “A” group of play- 
ers; Lou Comit, hottest of the “B” 
players; Irving Seigal for topping 
the “C” group, and Duke Niles in the 
“D” batch. Monroe Golden won a 
putting contest; Paul Case, driving 
match; Victor Pell, chipping, and 
Charles Ross and Norman Foley for 
| tourney shots closest to pin on short 
holes on Blue and Red courses, Lee 
Savin, of Majestic Records, won top 
guest prize with a gross of.101 and 




















a 35-stroke handicap. Manie Sacks, 
, 0f Columbia Records, won Freddy 
| Martin's donated prize of a RCA- 


Victor radio, for low guest gross of 
84. 











George Frazier is still tired. He’s 
on vacation. Herewith another 
guester to make Frazier’s life easier. 





By Jim Lounsbury 
(WHAS, Louisville) 

So the jerk... er.. guy writes 
and says .... “Lounsbury,’in all 
my years I have never seen such an 
egotistical ham. Your efforts are 
actually pitiful. Quit bragging and 
lousing the show up. You've lost 
practically all your listeners, and 
you need all you can get.” 

As another listener said in rebut- 
tal... where does the guy think all 
the letters come from—Santa Claus? 

Meanwhile, another epistle shows 
up on the very same day, and from 
the same distant city. This writer 
has different ideas on the subject. 
He says ... “You're the greatest 
_,, the best ... disk-man ever to hit 
the show.” 

It happens every day. If a guy 
were neurotic he would flip his wig 
for sure. 

Another friend (?) follows up a 
humorous fictitious Garlic Week an- 
nouncement contributed by a fan 


with . . . “You don’t need Garlic 
Week, you smell enough without 
Garlic. Of all the lousy comedians 


inflicted upon a defenseless public, 
you are the worst. Why not tie a 
large rock to your neck and jump in 
the river. It would be a blessing to 
the world at large.” 

Then the rebuttals start rolling in. 
“Why not run a contest and award a 
record to the first person sending 
in that so-and-so’s scalp, if he has a 
head.” Another wonders how any- 
one coming from that particular 
state could write such a gentleman 
as I such a disgraceful letter... 
and adds that I should pay no at- 
tention to those smart guys. After 
my creation the mold was broken. 


(Now it’s turn to throw the dirt.) 
A typical week in a platter spinner’s 
life. 


No, life is not dull. Anything can 
happen, and usually does, when a 
hardworking American citizen — 
merely trying to make a living—ex- 
poses himself amid the shellac these 
days. Try it sometime—but first, 
a word of warning. Assume an air 
of self-confidence, and some char- 
acter will immediately call you a 
conceited, egotistical braggart. Take 
the pessimistic dis-interested tack, 
and you're still nowhere... trying 
to fluff everybody off—dead on your 
posterior, etc. You can’t’ win! 
Eventually you give up worrying 
about it and do what comes natur- 
ally ... now you’re with it pops. 

Anyway, the collegiate sheepskin 
never teaches the things you learn 
as a biscuit spinner. What a course 
in human relations. What you don’t 
discover about the human race! 

What are their ideas of you? John 
Q. Public almost unanimously pic- 
tures the jock as breezing into the 
studio a few minutes be’ore airtirmne 
. . - whiling away the time from a 
plushy chair, playing whatever 
comes to mind, chatting casually 
with fans by phone . . . and then 
leaving, it all behind, but fast, with 
the theme. How wrong can you 
get? At least in most cases the 
twirler is around the place plenty of 


Jocks, Jukes and Disks 


By George Frazier 








extra hours making with the cor. 
respondence, planning shows and 
listening: to new disks, among other 
things. Which brings us around to 
the musical angle of the business, 
That’s usually the whole idea of a 
disc show. (No, I’m kidding!) 


A lot of gripes have been flying 
around like mad in many writings 
the past few months. Complaining 
is not the main pitch here, but I'l] 
get around to a few things before 
rolling it in the hangar. First, a 
happy note. A word of commenda- 
tion for the work of#most record 
companies today. Things are de- 
cidedly improved over conditions of 
a year ago. At least as far as this 
particular area is concerned. Al- 
most all of the slicings most in de- 
mand actually get here now. Just 
a couple of gripes—some of the sur- 
faces are still lousy, and even the 
top companies still press some of 
‘em off «center, which kills ’em 
deader than the proverbial door- 
nail. But all in all, things are good. 

Now a look at what gives jocks 
and jazz in this area. 


This, the Derby city, is commonly 
termed the Gateway to the South. 
From here down you're in un-hip 
territory, brother—and that’s the 
problem of the spinner who wants to 
give with the righteous stuff. Yes, 
there’s very little jazz in the South. 
Of course you can always find its 
disciples here and there, both in 
musicians and those who appreciate, 
but they are few in comparison with 
those in other sections of the U. S. 


Luckily some of the boys are able 
to do a good job. They deserve 
laudation, but they aren’t getting it. 
A well-known trade magazine re- 
cently surveyed jazz in this area and 
came to the correct conclusion that 
it isn’t. Survey I speak of left the 
impression that every disk show in 
the South was nothing but pure hill- 
billy. Bosh! As an example of 
the ludicrousness of the survey, the 
character penning the wordage (evi- 
dently the more he writes the more 
he eats) made some vague reference 
to my show here. Something about 
the fact that there was one station 
on all nite but nothing was spun 
but requested pops. And to top it 
all off he didn’t even have the loca- 
tion and call letters of our operation 
correct. Oh brother! For the bene- 
fit of that character, and others who 
have the same impression; “it ain't 
it.” Werun the gamut from Dixie to 
Bop along with good pops for five 
hours. In that five hour period, a 
half hour of frantic non-request 
modernistic wax and a half hour of 
light classics are inserted, in addi- 
tion to the spotting of both types 
elsewhere in the show. Does that 
sound like hotel music? That's an 
example of what other jocks are try- 
ing to do in the forgotten South. 
Somebody recognize the guys please! 

We, the disk jockeys, have a me- 
dium the importance of which is 
just now becoming accepted as a 
means of education in the different 
aspects of music. Many of us are 
attempting to use it as such. We 
would like to have people enjoying 
everything in music. Be-bop as well 





(Continued on page 43) 





Inside Orchestras—Music 


Hassle late last week between Tommy Dorsey and Benny Goodman, 


on the set of Sam Goldwyn’s “A Song Is Born,” during which T. D. 
crossed one to B. G.’s jaw, created a howl in N. Y. when the story broke, 
but not surprise, There’s been little love lost between the two maestroes 
for years, since before they both became bandleaders as a matter of 
fact. That the argument hit the front pages and was made to seem 
much more explosive than it actually occurred was attributed to studio 
flacks, who saw in the battle a windfall of unexpected publicity for the 
picture being made. T. D. probably wasn’t averse to the publicity either, 
if he thought about it, since he’s due to start his first theatre tour in 
a year early in October, a short time after his transcribed record jockey 
series gets going on stations all over the country. 





Thomas G. Rockwell is not factually the owner of all the capital stock 
of General Artists Corp., as cited in last week's Variety although it’s 
quibbling to say that he isn’t. Rockwell had two partners in GAC 
up until a year and a half or so ago—Mike Nidorf and Tom Martin, both 
holders of minority pieces. Rockwell made a deal with both to buy out 
their pieces on an installment plan. Neither has been fully paid for 
their shares as yet, but will be by February of next year. Meanwhile, 
the stock is set aside untii such time as it becomes Rockwell’s property: 

“Body and Soul,” Johnny Green-Eddie Heyman tune written 20 years 
ago, is top pop courtin’ ballad according to disk jockeys, in a poll taken 
by Barry Gray, edging out Hoagy Carmichael’s “Stardust” by a nose. 
Originally, Green and Heyman couldn’t get to first base with the tune 
with U. S. publishers; they sold the English rights to Gertrude Lawrence 
who plugged it to popularity overseas. A few years later it was introduced 
on Broadway by Libby Holman in “Three’s A Crowd.” 














Sheraton hotel, Chicago, formerly the Continental, switches back to 
band policy in the New Horizon Room, Sept. 8. Inn, recently taken over 
by the Sheraton chain brings in Joe Vera’s orchestra with Evelyn Nations. 
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DISKERS SEEK WAY TO PAY AF 





Par, NY., Seen Taking. Lead On 


Dropping Standby Band Payments 


Taft-Hartley bill became law Fri-¢ 


day (22) and despite the fact that 
it will be illegal and unnecessary for 
theatres using name bands in stage 
shows to pay standby salaries, ail 
N. Y. houses are being cagey about 
halting such payments. N. Y. Local 


802 of the American Federation of | 


Musicians, which has _ jurisdiction 
over the standby situation within its 
territory since the rule is and always 
has been a loca] problem, has not yet 
issued an order to the theatres elim- 
inating the payments. And the thea- 
tres hesitate to take a stand “until 
legal departments advise a course.” 

However, it’s very probable that 
the Paramount theatre will take the 
lead this week and eliminate standby 
payments to Carmen Cavallaro’s or- 
chestra. Latter is a “travelling” band 
and 802 has been drawing standby 
salaries from the Par ever since the 
combo opened at the house two 
weeks ago. Strand theatre, which has 
Count Basie, also a travelling band, 
also is undecided oh what to do. 
Basie opened Friday (22) the same 
day the law went into effect. As for 
the Capitol and State, both operated 
by Loew’s, neither is confronted with 
any problem at the moment. Neither 
is using a travelling orchestra. Cap’s 
next band is Art Mooney, also an all- 
802 group. 

No Word On ‘Directive’ 

In the meantime, there is still no 
word from the Treasury Department 
regarding the promised “directive” 
to point out the course to be taken 
by the American Federation of Mu- 
sicians relative to elimination of the 
union’s Form B contract. More than 
six weeks have gone by since the 
U. S. Supreme Court decided that 
Form B was a subterfuge to saddle 
band buyers with the necessity for 
paying Social Security and Unem- 
ployment taxes for musicians and 
the AFM is making no moves toward 
devising a new contract form until 


it hears from the government | 
agency. 
Supreme Court decision was 


handed down in the case of the 
Crystal Ballroom, Dubuque, Iowa, 
vs. the’ Internal Revenue Dept. Spot | 
sued to recover tax monies paid in 
behalf of Griff Williams orchestra. 
It won its case in a lower Iowa 
court, had it reversed by the state’s 
Appellate Court and won again on 
an appeal to the highest court. 


Robbins Also Going In 
7. . 
For Promotion Wrinkle 
e e > 
Via ‘Tunedisk’ Bally 

Robbins Music is picking up the 
idea recently tried by Capitol Songs 
as exploitation and advance promo- | 
tion for its new tunes. Idea in- | 
volves an actual demonstration of 
the tune selected inscribed on a 
“Tunedisk,” which is no more than 
a cardboard base cut and printed to 
resemble a title page. 

However, whereas Capitol went 
into the idea in a small way, Robbins 
intends doing it up brown. 
to secure able demonstrators from 
among b.o. ranks, to perform forth- 
coming plug songs. These demon- 
stration versions will be imprinted 
on “Tunedisks” which will imitate 
a title page on one side and a lead 
sheet of the new tune on the other. 
It's estimated that 1,000 copies of 
such demonstration disks, for ship- 
ment to artists, disk jockeys, etc., 
will cost 40c apiece, including costs 
of talent to do the performance, but | 
that the exploitation possible from 
much a gimmick will be well worth 
the outlay, 

Initial tune will be “Those Things 
Money Can't Buy.” 


Vita-Coustics Expands 


Chicago, Aug. 26. 








Leo Diamond, harmonica artist, 


was signed by Vita-coustic Records, 
Chicago indie, 1 


and has an NBC program. 


Idea is | 


last week. He was 


arranger for the Harmonica Rascals | 
Also | casting chains, 





Black & White Opens 
Door, Lets McVea Out 


| 
| Hollywood, Aug. 
i Jack McVea and Black & hie 
Records have agreed to part. Con- 
tract, which had 14 months to run, 
last week was dissolved after long 
wrangling. McVea had been object- | 
ing to waxery’s policy of asking him 
to cut only what he deemed to be 
race-recordings, and also there was 
some friction because B & W had 
been lethargic in keeping up to con- 
| tract commitment of 24 sides to be 
|etched yearly. McVea gave the 
| plattery ‘ts only big national hit, the 
| first “Open the Door, Richard” re- 
lease, late last autumn. 

On Thursday (28), McVea’s five- 
piece combo 








$850 per week. On Sept. 10, group 
starts up-Coast tour along with Herb 
Jeffries, on skein of dates booked by 
Reg Marshall agency. 


J.D. Sets Dates 
Pending Pact 


Jimmy Dorsey is going through 
the same booking routine that Sam- 
my Kaye has employed in recent 
months due to his (Dorsey's) inde- 
cision over his future booking agen- 
cy affiliation. His contract with Gen- 
eral Artists Corp. expires Sept. 29 
and the negotiation of a new deal 
with that agency is nowhere near 
concluded satisfactorily. As a 
sult, in order to. protect 
against a layoff beyond the GAC | 
| contract, he has other people setting 








dates for him. 
Dorsey will be in the Palladium 
| Ballroom, Hollywood, from early 


| next month until Oct. 12. Thereafter 
|he will play theatres and one-night- 
| ers on the Coast, the former booked 
| by Harry Romm from New York 
and the single dates by Mus-Art 
agency men. It’s emphasized, how- 
ever, that though Romm and Mus- 
| Art are filling in open time for him, 
Dorsey is not under contract to 
either. At the moment they are 
simply a means to an end. GAC has 
been given Dorsey's requirements 
before he will agree to a new con- 
tract with that agency and if those 
demands are met the likelihood is 
that he will renew. If they are not, 
he won't. 

Kaye, incidentally, has not re- 
'newed with Music Corp. of Ameri- 
ca as yet. 





agency expires next month, too, and 
he is making his own demands. 
Meanwhile, his own office, under 


Mike Nidorf, is going about setting 
dates bevond the MCA contract in 
order to protect the maéstro against 
open time. 


Play That Spiritual 
Slow, Boy, or NANM 
Will Be On Warpath 


St. Louis, Aug. 26. 

Jazzing up by dance bands of Ne- 
gro spirituals was frowned on here 
last week when the delegates to the | 
| National Assn. of Negro Musicians 
unanimously adopted. a resolution | 
denouncing such tactics. Clarence 
H. Wilson, St. Louis, national prez, 
said, “spirituals were composed as 
religious music, and we feel they are 
too sacred to be played as popular 
music by dance bands. It started out 
with just a few bands playing a few 
of the spirituals, but now its got to 
the point where they are playing a 
' great many of them all the time. 











|think it's time the desecration 
stopped.” 
Move to enlist the aid of broad- 


asking them to bar 


signed by Vita were the Marl Young | spirituals from the networks when 
orch and the Sid Fisher quartet with | not played in a reverent manner, 


Darwin Dane, soloist. 


Vita has also obtained pressing | 


The support of | 
head man of 


also was decided. 
James C. Petrillo, 


facilities in Quebec for Canadian American Federation of Musicians, 


distr ‘bution, 


| also will be asked. 


opens brief stand at | 
Somerset House, Riverside, Calif., at | 


His contract with that! 


We | 
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WANT TO AVOID. 


Chicago, Aug. 26. 
It's reliably reported here that two 


of the major disk companies are 





racking their brains to 


method of avoiding the terms of the 
| Taft-Hartley bill and continue pay- 
| ing James C. Petrillo and the Ameri- 
jee in Federation of Musicians the roy- 


alty per record sold that all disk 
| manufacturers have been forking 
|over to the union for the past few 


years. Companies involved in the 
|gray matter cudgeling are asserted 
|to be RCA-Victor and Columbia. 
Taft-Hartley act bars the payment 
of royalties by a manufacturer 
} union as a means of being able to do 
| business, and since the act was 
| passed the recording companies see 
|themselves getting into a 
with Petrillo which may 
their recording for 
they were prevented 


prevent 


several years 
his royalty terms upon 
they resisted for months. They don’t 
want such an occurence duplicated 
and to that end are said to be en- 
deavoring to arrange a method of 
becoming involved with the terms 
of the T-H act. 

In the event such a objective is 
| achieved, it’s more than likely that 
| the recording companies will be 
| hearing from music publishers. 
| When the diskers originally agreed 

to pay Petrillo his demands, there 





| wan a general fecling among music | sic publishers on mechanical and | 


men that if the recording companies 
can afford to pay Petrillo a royalty, 
they can afford to pay the full statu- 
| tory publisher royalty of 2c per side. 





(Continued on page 46) 





Denver Diskbox 
Biggies War On 


Small-Fry Ops 


Denver, Aug. 26. 
There's a big jukebox war raging 


devise a 
' 


to a 


dispute | 
some time, as | 


| back, when Petrillo originally forced | 
them and | 


naying tribute to the AFM without | 


— then were paying 1'c per side. | 
re- | 
himeelf | 








WB Music Pub Subsid Now Goes 





Seattle Local Wants 
To Create More Jobs 


Seattle. August 26 
Seattle American Federation of 
Musicians local president, Harry L 
Reed, savs that a small levy in Seat- 


tle would annually provide eight 
times the present $7,500 granted by 
the city council fo the seasonal 
band concerts it the city’s public 
parks. Five concerts this summer 
have drawn heavily and the union 
chief believes that the public is hot 
or more such concerts, 

Local itself is putting on Tlursday 
evening concerts at Lincoln Park, 
| financing them with funds derived 
| from royalties on records and tran- 
scriptions. 

Says Reed: “Eventually this type 
of public entertainment sheuld be 
supported by a small tax levy as it 
|is in Long Beach, Los Angeles, San 
Francisco, Indianapolis, Cleveland 
and other cities throughout’ the 
| country.” 


¢ 





Fox Cracks Down 


On 3 Disk Outfits 


Harry Fox, representative of mu- 
| synchronization, cracked down on 
| three minor disk companies last 


week, starting suits against two and 
| 





; mond Record label, 
$10,000 to one for $12,000 in behalf 
of Ralph -Peer, both of which fol- 
| lowed a previous suit for $12,000 
filed by Colonial Music. 

Figures quoted in the suits against 
Diamond are arbitrary due to the 
fact that Gwirtz refuses to give an 
accounting of recordings sold of Jan 
August’s “Misirlou,” backed up by 
“Babalu.” Gwirtz, as a matter of 
fact, refuses to acknowledge a roy- 
alty debt to the publishers. Peer 
owns “Babalu” and Colonial Muric 
owns “Misirlou” and the selection of 
the above figures is based on hear- 


adding a suit for 





in this Rocky Mountain mart, and 
tavern and restaurant operators are 
ranking in the spoi's. Bigtime dis- 
trib-operators have launched a drive | 
to squeeze out the lesser fry and, 
with that fn mind, are reportedly of- | 
fering as much as $1,200 to the din- | 
|ing and wining spots for the right to | 
|install their coin boxes. | 

What’s more, the top juke distribs |™ 
are gilting lump-cash offers with pro- , 
posals to up the take of tavern and 
restaurant operators frem the. pres- 
ent 50-50 basis to 60-40. Box- tycoons 
are aiming to corral all of Denver's 
estimated $2,000,000 per year reve- 
nues from the jukes, 


It looks like bigtimers will win be- | 
cause they can install the boxes a | 
lot cheaper and use the coin saved 
that way to elbow their lesser com- | 
petitors. Sudden activity by the top | 
concerns is reported to stem from the 
belief that the city administration 
| will soon legalize pinball machines. 
| City is hard put for revenue and 
it’s thought that all machines ex- 
cept the out-and-out one-armed 
bandit will be greenlighted in short | 
| onder. When and if that comes, the | 
‘large firms want assured locales for 
|their pinball apparatus. 


Coast Office for Bloom 


Ben Bloom shoves off for the! 
Coast early next month for the | 
purpose of establishing a Coast of- | 
fice for his new music publishing | 
company and to put a man to work | 
jrunning it. Called Ben Bloom | 
; Music Corp. the Coast branch is 
being set up to help push the firm’s 











‘first tune, “Sipping Cider by the 
Zuyder Zec.” 

| Bloom recently iIcft Advance 
Music to set up his own firm. Prior 
to that he had becn wiih Iiving 


; Berlin and Saul Bornstein for years. , 


' modore 


say regarding the disk’s sales. Fox's 


, $10,000 suit is over unpaid royalties 


of tunes published by other clients. 


Other suit begun was against Com- , 
label, formerly owned by 
Milton Gabler, but now under the 
Decca wing. Fox claims to be owed | 
$2,500 in royalties from the period 
before Decca took over the label's ' 

masters. Gabler, incidentally, works 
for Decca. 


Remaining argument over royal- | 


ties is with Vogue. Fox assigned 
two Detroit at'‘orneys to check into 
Vogue and endeavor to determine 
/how much that company owes his 
publishers. Vogue never really got 
started as a manufacturer, but did 
, put out sufficient recordings to make 
‘sizable royalty sums due. 


AFM Tosses Out Wald, 
Foster Bandsmen’s Bid 


For Retroactive Pay 


American Federation of Musicians 
last week denied the application by 





, members of the bands of Jerry Wald 
j}and Chuck Foster for retroactive 


pay, based on scale increases which 
they did not get while working with 
ithe respective leacers at the New 
| Yorker hotel, New York, at separate 
times during the past two years. De- 


‘cision to tess out their claims was 


|made by the AFM’s_ internationzl 
executive board, to which the cases 
were referred. 

Arguments stemmed from the fact 
that the men involved began work 
with Wald and Foster at one price 
and during band’s run, in each in- 
stance, scales for the spots were 
boosted. They did not get commen- 
surate raises in pry and when they 
left the respective bands. filed claims 
for the extra coin. 


POSSIBLE FIGHT __ After Maiesic 


beginning an investigation of an- 
other over unpaid royalties. Fox | 
| Stepped in on Irving Gwirtz’ Dia- 


Sues for Royalties 


¢ Majestic 
last week 
suit by 
Corp 

lishing 


mit to 


Records found itself late 
on the business end of a 

Music Publishers Holding 
(Warner Bros. music pub- 
group) for refusing 
orders as to which of the 
company’s artists should record the 
combine’s songs and what 
should be cut. WB served Majestic 
with papers in an action demanding 
an accounting and approximately 
$16.000 in back royalties admittedly 
owed the publishing houses by Ma- 
jestic. This move followed several 
meetings between reps of the two 
during which the dispute could not 
be adjudicated. 

Crux of the argument seems to be 
that Herman Starr, head of the pub- 
lishing houses, took the ait:tude that 
if he was going to give Majestic con- 

ideration in the payment of royal- 
the disk company should be 
willing to give him consiceration in 


to sub- 


ongs, 


tics, 


iis recordings of his songs. He 
wanted certain tunes cut immedi- 
ately by top Majestic artists. This 


' the disk company refused to do, but, 

in consideration for recording cer- 
tain of the proferred tunes, it sought 
to work out a method of paying 
| rovalties owed over a period of time, 
'a plen similar to one worked out 
| previously with Harry Fox, repre- 
| sentative of a majority of publish- 
eis in the collection of mechanical 
royaities. This Starr refused and 
the suit followed. 

In cracking down on Majestic, 
Starr has just about covered the re- 
cording field. In the past year or so 
he has tackled all of the majors with 
| the cxception of Decca, forcing all 
| into his way of thinking insofar: 
| the recording of his songs go, by de- 
m: nding the fujl two-cent statutory 
rate for recordings of WB tunes. 
Since the standard rate is one and 
three quarter cents, plus which Starr 
/heacs the most powerful catalogs in 
| the business composed of songs that 
evcry recording company worth its 
|sa't must eventually include in al- 
bums, eic., they all bowed to his 
wishes. Over a year's time, the 
money saved in the one-quarter cent 
difference in royalty per disk can 
add up to considerable cash. 

Majestic is admitte.!ly behind in 
its payment of royalties. Its deal 
| ith Fox called for a percentage of 
; arrears to be paid in installments, 
with the company always one- 
pat behind its cebts. Last quar- 
ter, however, it fell farther behind. 
, When the second quarter payment 
| was due the 15th of this month, only 
65% of the first quarter cash had 
| been paid. There's still 35% of it 
ceming and all of the second quar- 
ter due. 





Upswing in Sheet Music 
Sales Heartens Jobbers, 
Pubs; Hope Slump’s Over 


Music jobbers felt a slight stirring 
‘in sheet music sales last week, and 
‘they look to the next two weeks to a 
|month to give some indication of 
how far sheet sales will rise out of 
the worst slump the business has ex- 
perienced in years. Rise in sales 
‘figures last week wasn't sufficient to 
herald a general recovery, but it at 
least gave publishers and jobbers 
heart, indicating that the end of the 
slump was near. 

Of al) the new tunes fighting for a 
| toe-hold on sales, Supreme Music's 


(Bregman, Vocco, Conn-Decca firm) 
“Near You,” seems to be the most 


promising, with Leeds’ “On the Ave- 
also stirring. “Near You” is 
another one of those hot items start- 
ed By a small disk company—in this 





| 
} 


nue” 


ase the Bullet label. Fra: cis Craig, 
who wrove the sone vi‘) Kermit 
Go'd, recorded the tune for Bullet 


and for some time it was, the only 
recording out. Its suce-ss prompted 
every major label to recovd the tune 
with tcp artists, and, w th few net- 
work plus, the tune is turring inte 
a best sol'er. Andrews S'sters cid it 
for Dec ze: Eliot Lawre fer Co- 


slumbea, Alv.no Rey for Cry . ol, 


. 
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\ Mpeies ie Alley Fram ie AIGMNG: fess s isecdee 2s Fees eben Capitol 
Ain’tcha Ever Comin’ Back....... Dus eave eierks ccsle wabreees Sinatra 
All See 2eve™ 2. te oe ‘ hice ct ORES 
ne EM, ie re ee Pe oot rod Ri weak bb ORO. Obes Kae ten OS Ra Bourne 
Almost Like Being In Lov e—* “Brigadoon” Loe mntetee > ata 
An Apple Blossom Wedding.. A eS ig ra ar .. Shapiro-B 
As Years Go By. IS Coes Fae Dke Chee BOER és ....Miller 
Ask Anyone Who Knows See ERECT Te Tee T Tee Eee ..Witmark 
Sn. | cuerd eiin emo eiia chs sg ude kc ieee One Able eo 0 Oho: 0 es Oxford 
Come To the Mardi-Gras .....6.cc-sssee ...eee- S0uthern 
Beye re SFSU NRTS nick cs wean ebises ssc .....Robbins 
a Sk ONG ode sd che: pEEOCs CRA e Cad Oe 0% ....Warrens 
Ev’rybody And His Brother reece BMI 
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Songs With Largest Radio Audiences 


The top 34 songs of the week, based on the copyrighted Audience Cov- 
erage Index Survey of Popular Music Broadcast over Radio Networks 
Published by the Office of Research, Inc., Dr. John G. Peatman Director. 


Survey Week of August 15-21, 1947 


Feudin’ and Fightin’—j;“Sons O’ Guns”, . wabedecd bes eu 
Fun And Fancy Free—t“Fun and Fancy * RIE Santly-Joy 
I Have But One Heart..... secede sae meON 


I Wish I Didn’t Love You So—+' ‘Perils ‘of Pauline” eet bat .Paramount 
I Wonder I Wonder I Wonder ...- Robbins 


I Wonder Who’s Kissing Her Now—i“I Wonder Now.” Srey FE. B. Marks 
Iv y—7* ‘Ivy BS eS 5 ee ee a bes ery het © a .Burke-VH 
Je Vous Aime—t“Copacabana” AE ae eee rer ....-Crawford 
Sust Aw Old Love Of Mine: :....c0ccd.ccvescses. . CP 

ee er ede ot A et diane pwd Code 9 Sv bw Unease bar Berlin 
Kokomo, Ind. _+# ‘Mother Wore Tights” TR A rer es BVC 
ae Gite Gee WEES Acca cbecac tc cele 8 ee bes ew Re OER Berlin 
CoC RE (MIM AMEOES .cUvwc swe aaa ssid nase evelsts on beuey * ..Mood 
nae -BEe PERRO wise, hace odie sa cecdt ee .. «+» -Robbins 
Story a Ee eee py rare Eee eerere er Ur rea ee ae me Bo Pemora 
Tallahassee—*“Variety Girl” ae eee OP oe ane Cr ee .... Famous 
ee END slage 6h! Siw c ath sees 6a Le ee oD OSE ERROR OM ....Mills 
Tomorrow See OL ee ee er er ae eee ee Pe Morris 
When You Were Sweet Sixtee n—} “Jolson Story” pack . .Shapiro-B 
Vou Ear other Ware - Timnte . oc cvdiei yc tcecceeccveees BVC 
ey ew Ts a yh oC, ee ee er ay Feist 


The remaining 16 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio Networks. 


Published by the Office of Research, Inc. Dr. John G. Peatman, Director. 
Survey Week of August 15-21, 1947 
As Long As [m Dreaming—it“Welcome Stranger” ..... Burke-VH 
BEE aoe Ak Spain aires ee o.450.00 B43 Re aed he Hae Ceetoks ABC 
Echo Said “No”... wt le 6 wise ae De Gat hale 6 ho 24d Paced ted Lombardo 
For Once In Your Life Ya oat Geet alias ge gs RAR CRERS ES Dreyer 
rs (a ON Ne end ok oS: av de See Se cans ....Melrose 
ar ew SCUNG See ME LIMIOW 6 :icin Si Soaks eels 6c 0 Sak sis> ale vee Mutual 
et ee, Oe ON aes as ook g vinbaiase oe ....-Martin 
Re as PE iE) apeece vce sce 5 ib be. 6 8 Ree 
I Es ed cate ines os ep bik Gao via~laaieess bo Feist 
pnt RR OI OD cD I We lb wig vkwie ble sarees a Pee Beverly 
Old Devil Moon—*“Finian’s Rainbow”... ...-Crawford 
A NEI ne ge el ey oS ied feb bos ...+e.-Leeds 
CE, EI a a as Sid's S dintre dao as 6 aude Maurice 
PPG ME raid Gils Cin NE kis o dip tha 6aiaie oY C cee owe” Fae . «..-Chappell 
Red Silk Stockings and Green Perfume................ 245: Morris 
Stella By Starlight ,... PERSO EN Obs «66006 <0 4% Ree e's . Beverly 





t Filmusical. * Leyit Musical. 
(Copyright Office of Research, Inc., New York) 


‘SUES UA, S-B FOR 
ETHEL SMITH'S DECCA SONG INFRINGEMENT | 


Recording No. 24135A United Artists along with iaatel| 


| emai Shapiro- aeorncinne, sid Sid | 
LA BAMBA Silvers and Fred Finklehoffe, were 
DE VERA CRUZ 


named defendants last week in a 
song-piracy suit field in N. Y. fed- 

Orch. by 
Johnny Warrington 





























Just Released! 


eral court. Plaintiff, Irene Manghir, 
eharges infringement of her song, 
“Gypsy Serenadeg’ in the Silvers- 
Finklehoff tune, “Now and Then.” 
UA used “Now and Then” in its 
yicture, “Mr. Ace,” according to the 
suit. Shapiro-Bernstein published 


amZCca ACOOZPHAY: 





10 Best Sheet Sellers 


(Week Ending, Aug. 23) 


Peg O’ My Heart...... Robbins 
Who’s Kissing Her........ Marks 
That’s My Desire.......... Mills 
weet BGs. 3 6s weeks Shapiro-B 


Feudin’ & Fightin’.....Chappell 
Apple Blossom Wedding... S-B 
I Wish Didn’t Love..Paramount 


Across Alley Alamo..... Capitol 
Anyone Who Knows... Witmark 
CHRBADE: . >.< 1gs ewes Oxford 


Second 10 


Whiffenpoof ..Miller-Schirmer 
Long I’m Dreaming..Burke-VH 


Almost Being in Love...... Fox 
Smoke, Smoke, Smoke. American 
1 Wonder, 1 Wonder... .Robbins 
TateROOOS.. 4.60.9 eh a0sus Famous 
Lady 29 Palms.........«. Martin 
Aint’cha Comin’ Back...Sinatra 
Near You.. .. Supreme 
Echo Said No........: Lombardo 








Just Suppose This 
System Was in Use 


In U.S. Night Clubs 


Buenos Aires, Aug. 11. 
An unprecedented case has arisen 
in Buenos Aires, which only proves 
that the Argentine Federation of 
Musicians is not as powerful as its 
U.S. counterpart. 
In B.A. the musicos are less pow- 


erful than the waiters’ fraternity. As | 
| coolish weather along beach 


a result, management of the Adlon 
Bar and Tea Room on the Calle 
Florida has been forced to oust two 
top-flight bands—Vicente Tagliacoz- 
zo’s Gypsy Ensemble and the Mario 
Cesari Jazz unit—on the bidding of 
its waiters. 

Argument put up by the waiters 
is that the bands were proving too 
costly an item in the eatery’s budget 
and curtailed their cut. According to 
labor agreements instituted under 
the Peron regime, waiters and res- 
faurant personnel collect a commis- 
sion on the gross turnover, in lieu 
of the old system of collecting tips 
from patrons. 

Adlon management had to com- 
pensate the two ousted bands for 
suspension of con‘zvact and this alone 
came to a tidy item. Argentine mu- 
sicos are now waiting to see how 
leng the eatery keeps going without 
the lure of the name bands. They 
predict a b.o. slump since the chie 
draw at this eight-year-old locale 
was its custom of featuring popular 
combos. 

Waiters’ argument is that if peo- 
ple want to eat and drink they will 
'do so whether or not an expensive 
band is making with the jive. Adlon 
| is on the second story of a building 
in the upper part of Calle Florida, 
nearest to the business section of 
the city. Around 6 p.m. it was a 
familiar sight to see crowds gather- 
ing in the street below to catch the 
strains of Tagliacozzo’s gypsy music 
or Cesari’s hot jive issuing from the 
open windows above, and plenty of 
customers were attracted to the 
place in this way, whereas they 
might otherwise never have known 
that it existed. Only time can tell 








FASS PIONEER anes Aehdy it. Injunction, damages and an ac- 
657 Broadw counting are sought. 





whether the musicos or the waiters 
win out. 
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Pianist © Conductor © Arranger 


CARL SANDS 


AND 


HIS ORCHESTRA 





: CHICAGO 


THANKS 10: 


JACK BELASCO 








THE NEW AUGMENTED BAND: ~ 


ORIENTAL THEATRE 


EDWIN SILVERMAN WILL J. HARRIS 


CHAS. A. HOGAN 
PAT LOMBARD 























_ with distribution confined to the disk 


| 
| 
| 


Lake City next Monday (1), 





Bands at Hotel B.O.’s 


Wiens: tem” eect! 

, Band ; Played Week On Dats 
Skinnay Ennis... Astor Roof (850: “$1- $1 BB). axsecsoce 3,275 6,625 
JOCR Fines: . oS Waldorf (400; $2) . d otvee hm 2,725 _11,650 
Skitch Henderson. Pennsylvania (500; $1-$1. 50). seerees . 9 1,550 15,225 
Jerry Wald*...... New Yorker (400; $1-$1.50)...... .. 4 1,125 5,275 

‘| Johnny Pineapple.Lexington (300; $1-$1.50).....0....... 41 750 37,900 








*Ice Revue at New Yorker.—Ginny Simms at Waldorf 


Chicago 

Del Courtney (Marine Room, Edgewater Beach; 1,100; $1.50-$2.50 min.). 
Temperature nearing 100 mark has all night club biz off. Outdoor. dancery 
pulling in only 9,100, still good. 

Freddie Nagel (Empire Room, Palmer; 650; $3.50 min.). Liberace and 
Michael Douglas taking same beating. Slumped to 2,700. 

Benny Strong (Boulevard Room, Stevens; 550; $3.50 
slow spot. Slim 3,300. 


min.). Another 





Charlie Ventura (College Inn, Sherman; 900; $2.00-$3.50 min.). First 
| big letdown after top preceding week. Slow 4,000 covers. 
- 
Los Angeles 
Eddy Howard (Ambassador; 900; $1-$1.50). Excellent 2.500 covers 
Russ Morgan (Biltmore; 900; $1-$1.50). Pace perked; 1,900 tabs, fairish. 





Location Jobs, Not in Hotels 


(Los Angeles) 





Jack Barrows (Aragon, B., Ocean Park, 12th wk). Closed out with mild 
3,300 admishes; Lawrence Welk opened month stand last nite (Tues.) 

Tommy Dorsey (Casino Gardens, B., Ocean Park, 12th wk.). Also a 
windup, after wow biz all summer. Final frame saw pace slow due to 

front, but 7,000 customers okay. Frankie 

Masters in this week. . 

Frankie Carle (Palladium, B., Hollywood, 5th wk.). Up to 10,000 admishes, 
plenty alright. 


(Chicago) 

Marty Gould (Chez Paree; 650; $3.50 min.). With Danny Thomas out 
Tuesday (19) and Carmen Miranda following, plus All-Star-Bears foot- 
ball visitors, spot did town’s top take. Rousing 6,100. 

Henry King (Aragon; $0.90-$1.15 adm.). Not doing well, 
conditioning. Weak 11,000. 


Ray Pearl (Blackhawk; 500; $2.50 min.). 

Teddy Phillips (Trianon; $0.90-$1.15 adm.). Slid to 11,900. 

Buddy Shaw (Latin Quarter; 700; $2.50 min.). Lowest total covers this 
season. Only 3,600. Marie McDonald replaces Ben Blue Aug. 27. 


Nat'l Assn. of Disk | 
Jocks Jumps to 200 
Members; Hughes In 


Chicago, Aug. 26. 

Membership in the newly formed 
National Association of Disk Jockeys 
now stands at almost 200. It’s a jump 
from the 80 jockeys that enrolled 
when the NADJ met for its organi- | 
zation meeting in Chicago a couple 
weeks ago. Barry Gray, chairman, 
claims that the enrollment includes | 
Rush Hughes, of St. Louis. Hughes | 
had refused to attend the convention | 
on the grounds that he didn’t want 
to be a party to a promotion stunt. | 

Hughes was referring to Universal- 


despite air- 


Took nosedive. Thin 2,200, 














MURRAY BAKER 
SUGGESTS FOR YOUR PROGRAM 


—" 
SWEETHEART 


Music by... 
JIMMY McHUGH 


ROBBINS MUSIC CORP. 























SMOKE! 
SMOKE! 
SMOKE! 


(That Cigarette) 


International's sponsorship of the 
meet as a plug for “Something in the 
Wind.” He submitted his application 
after being assured that the organi- 
zation would never again be a party | 
to any such tieups. Dues for the org. 
incidentally, is $10 a year. 

Latest plans of the association call 
for regional meetings throughout the 
country, with possibilities of another 
nation-wide assembly within the 
next six months. Date and location of , 
next convention have not been de- 


INC. 


Garet Romero 


AMERICAN MUSIC, 


9109 Sunset Blvd., 





cided. 
First issue of the new weekly 
jockey publication, “Inside Groove,” 


Hollywood 46, Cal. 65 W. 42 St., N.¥.¢. 

















SEPT OFECOPO CT HST THE T?, 


What Ate 
Bou Doing 
New Vear’s 

Eve? 


jockeys, will be in the mail Aug. 29. 
Paper, was Gray’s idea, in collabora- 
tion with Lou Levy of Leeds Music, 
before being elected ‘head of the or- 
ganization, and upon taking office, 
offered publication to the associa- 
tion. Acceptance of paper by the 
jocks was criticized by several trade 
papers, on grounds that the Levy re- 
lationship would prove a disadvan- 
tage in regard to influence on fair 
programming. Since, Levy has 
dropped out of the deal, and “Inside 
Groove” will be an exciusive disk 
jockey endeavor. 

44444444 


King Cole Trio Getting = 
26 Vs. 60% on Concerts | Saree we eS 
& DICK HAYMES 


Hollywood, Aug. 26. 
iS DOING HIS 




















cation jobs salted in among a skein | 
of one-niters, and quite a lineup of | 
concert dates. For the latter, combo 





€ 





is asking $1,500 to $2,000 guarantee 
against 60% of gate. First concert | 
set is Sept. 13 at Louisville, with 
bookings in Chicago. Pittsburgh, 
Charlestown, W, Va.: Lansing, Mich.; | 
Rochester, Minn., also inked. 


Trio starts tour with week sae S HOW ABOUT YOU? 


at Jerry Jones’ ballroom in my y 
CEU 


CHRISTMAS: DREAMING 


try trek next week, with a few lo- 
A LITTLE EARLY THIS YEAR 
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Music Notes 


Carmen Lombardo back on Coast from Hawaiian vacash . . . Nellie 
Lutcher, Capitol Records’ latest find, hurriedly etched eight faces for the 
jJabel last week... Dave Bernie, Hollywood rep of Santly-Joy, on 
tune-touting trek through Pacific Northwest .. . Keenan Wynn com- 
pleted & kidisk album for M-G-M Records . Dinah Shore cut two 
new sides for Columbia ... Bill Anson, disk jock on KFWB, Hollywood, 
opening own music pub ... Harry James sessioned for Columbia Sunday 
(24) .. . Lou Levy, Leeds Music prexy, scoots back to Hollywood Sept. 
15... Eddy Arnold waxing a rustic rhythm album for RCA-Victor this 
week ...- Eddie Janis, BMI Coast rep, in Gotham confabbing with head 
men... Howard da Silva pacted by Decca to albumize humorous yarns 
_ . » Spina-Green’s upcoming tune, “One Little Tear Is an Ocean,” has 
been etched by Lionel Hampton for Decca, Beryl Davies, RCA-Victor; 
Artie Wayne, Majestic .. . Alexander Lazlo cutting an album for Colum- 
bia label .. . Eddy Howard cut eight sides for Majestic in Hollywood 


] 
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On the Upbeat 


Seas BOGOF OFF FF FFF FFF 4666444 46466646466446464644644464644 


New York 

Abe Bloom back with Melody | 
Lane music as professienal manager | 
under general prof. topper Jerry 
Johnson Stan Kenton set at 
Frank Dailey’s Meadowbrook open- 


ing Dec. 23 Guy Lombardo 
orchestra is and has been for some 
time top seller on Decca label among 


1 to Mexico . . . Tommy Dorsey not 
playing Click, incidentally, due to 
failure to get together on deal... 
Marvin Scott and Dardanelle col- 
laborated with Lionel Hampton on 
current Decca release of “Adama 
Blew His Hat,’ which lists Hamp- 
ton as sole writer ... Horace Heidt 
seeking new Columbia Records af- 
filiation; old one had expired 

Hassard Short’s forthcoming Broad- 


bands Frankie Carle drew | way musical, “Music In My Heart,” | 
$68,000 royalty check from Colum- | will have 20 tunes in the score, 
bia Records for six-month sale of | published by Robbins . Frankie 
around 3,000,000 disks Retail Carle into Pennsylvania hotel, 
Record Dealer’s Assn. shindig, Sept. | Dec. 26. 


22 at Manhattan Center, N. Y. 
growing: Vic Damone and Frankie 
Laine added to talent that will be 
showing wares Sammy Kaye 


Hollywood 


Red Nichols sitting in as sideman 





etacked Surt Club. Virginia Beach. : on some Capitol Records releases 
attendance mark Saturday (23) by | billing self as Red Loring . 
over 200 people Broadcast | Lionel Hampton and Louis Arm- 
Music, Inc. office closed down yes- strong collabed on a jump tune, 
terday (Tuesday) while staff had| “The Goldwyn Stomp,” for inclu- 
® picnic . . . Xavier Cugat into | sion in “A Song Is Born,” Goldwyn 
Click, Philadelphia, Oct. 6 thence | film in which leaders are appearing 





‘ Tex Beneke band into San 
Francisco’s Paramount theatre, week 
of Nov. 26 Harry 
had option lifted at St. Francis. 
Frisco and now is getting $3,500 
weekly. Stat¥ed stand in July at 
$3,000, plus a split after fitst $2,500 
in covers Eddie Oliver back 
into Ciro’s Friday (29) Russ 
Morgan winds up 16-month stand at 
Biltmore here to make way for Jan 
Garber Oct. 9... Tommy Rockwell, 
| GAC :prexy, trained to N. Y. late 
| last week; expected back here at 
his ranch in about six weeks . 

Don Kent quit L. A. police force 











OUR 
HOUR 


(The Puppy Love Song) 


SANTLY-JOY, INC. 


1619 Broadway, New York 
TOMMY VALANDO, 





Gen. Pro. 





Boyd Raeburn flew back east 
over weekend after a quickie flip 
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| 
Mer. | 

|. 

| 
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j here to talk things over with his 

MILLS Record-Breaking STANDARDS band’s bankroller, Stillman Pond, 
WEDDING BELLS | the Lake Arrowhead realtor 

|Cress Courtney, William - Morris’ 

(Are Breaking Up That § band-booker in from N. Y. He will 

Old Gang of Mine) | zoom back to his office after Duke 


e Ellington’s Hollywood Bowl] concert 
, Sunday (31)... Chuck Newton quit 
OH PETER! Capitol Records’ flackery to join 
(You‘re So Nice) | Stan Kenton as advance-man. 
Alvino Rey (Capitol B4521) | 
€ 


| Chicago 
IDAHO 


Buddy Winefield doing first Mil- 

? e jazz concer a ks 

Gono Ainennnd Seutet (Mercury 0046) waukee jazz concert Sept. 21 at Elks 
MILLS MUSIC, Inc. 


Hall. with Charlie Ventura and Gene 
1619 Broadway New York 19 Ammons first names . Bill 
Johnson orchestra Opens at Frolics, 
| Detroit, Sept. 5....Dizzy Gillespee 
dated for Parkway Arena Aug. 31. 
with Andy Kirk down for Sept. 14 
....Anne Rooney and her all-girl 
band open at the Biltmore Club. 
, Ottawa, Illinois....Glen Garr at 
Trocadero, Evansville, Ind., Aug. 26 
|for two weeks, to be followed by 
| similar stay at Plantation, Nash- 
ville.... Herbie Fields at Stage Door, 
Milwaukee. for couple of weeks with 
Morrey Brennan orches- 





set 























THANKS 
ALLAN DRAKE 


EDDIE and GEORGE 


TAILORS TO THE STARS 


Smart attire for Acts and Bands 
When in the East Call or Wire | tra set for the Sky Club, Chi., open- 


for Representative with Samples ing Sept. 26, with George De Carl 
jin same spot after four weeks.... 
305 8. Broad St., Phila. Jean Mattice’s femme orchestra in 
PEnnypacker 5-1656 | second week of Top O’ the Town St. 
| Louis date. 


Phone: 
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A GREAT LIVING AMERICAN 


Irving Berlin 


Read this brilliant tribute by 


P2 ~ Y 
George Frazier COLUMNIST 


Coronet 


IN THE 
SEPTEMBER 
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Victor Sets Deals For 
‘Allegro,’ ‘Shoes’ Albums 


RCA-Victor has snagged the cast 
of the forthcoming “Allegro,” by 
Richard Rodgers and Oscar Ham- 
merstein, to record an album of the 
show’s music as performed. Victor 





; 
+ 
+ 
> | 
+ 
+ 
+ 
+ 


Owens has 


to join Jerry Brent band as vocalist | 


completed the deal last week with 
|the two writers and they, as well 
jas the Theatre Guild, which is pro- 
| ducing the show, will participate in 
|the album’s proceeds via a royalty 


| 
arrangement. 


| Victor also has an agreement with 


Monty Proser and Joseph Kipness, 
producer of the soon-to-open “High 
| Button Shoes,” to record and mar- 
‘ket an album of that show’s score, 


|with the original cast. 











_eksdkes 


as Guy Lombardo. Progressive jazz 








as well as Dixieland. But how is 
that going io be acomplished? How, 
|} when some of our supposedly top 


| . ° 
| critics are so gone on one particular 
type of music, or jazz that they can't 


most 
most 


who are presimed 
are really often 
minded. Some trade 


gressiveness 





|}any music well played can be inter- 
esting. There’s beauty in the old 
school’s playing from the heart 


Likewise, in powerful overwhelming 
big band swing. Then there’s the 
| tremendous section and experimen- 
work of progressive big band 
| jazz, and the technical intricacies of 
the 


| tal 


| frantic . music from 


head 


Bop. . 


eo oe 


ducing such. 


The answer, for one perusing cri- 
ticism nowadays, seems to be as fol- 


j} lows. Any criticism must be con- 
| sidered in the light of realizing to 
| which musical “party” the critic 
belongs. 
Well, let me say it’s been a dis- 
tinct pleasure filling in for George | entertainment 
“vacation” Frazier. He'd better be 
enjoving that siesta. Pardon me 


while I collapse! 


ASCAP Finally Goes Into Action In 
Bid for Additional Theatre Coin 


newal its rates will be increased 
Authors and Publishers has been | (further details on page 5). Dick 


American Society of Composers, 









competently judge any other. Those 
learned 
narrow- 
magazines are 
now in the same groove. It’s getting | 


modern kick. It’s also rather sicken- 
ing to hear old schoolers down pro- 
(bop, etc.) It’s equally 
exasperating when admirers of the 
big band swing school (Basie, Good- 
man, etc.) turn their noses up at all 
other types of music. In my opinion 


‘The only thing critics seem to be 
,; able to agree upon is what is not 
. the Monroes, Lombardoes, 
etc. that make no pretense of pro- 


planning for more than two years to | Murray, one of the four men running 
| boost theatre seat tax revenue, aj|the Society, subject to the organi- 


| move finally executed last week | zation’s executive Loard, since the 
| when it sent out communiques to! death of John G. Paine this spring, 
|17,000-odd_ theatres advising that} was originally brought into the or- 
| when contracts come up for re-| ganization Jan. 1, 1946, to plan and 


_— = — | carry out seat-tax boosts. 
PPA SPA R | } Murray launched his first attempt 
’ 7 


for additional theatre coin last sum- 


mer, via a conversation with Charles 

Moskowitz, Loew’s, Inc., exec, but 

at that time drew a blank. There- 

after the Society went slower in its 
O NeESUMe LalKS ~~: 

Original cause behind the raises 

Meetings of committees represent- | beng asked, which add up to ap- 

ing the Music Publishers Protective , Proximately a 300% boost overall, is 

|Assn. and the Songwriters Protec- | ASCAP’s rate-dispute with radio 


may be resumed back in 1940. One of the objections 


| week in effort to get further radio people raised during the dis- 
|along toward concluding the terms | pute, which kept ASCAP music off 
of a new contract between members | the air for almost a year, was that 
| ot both organizations With sum- 
|mer vacations, etc., just about over, 
its hoped that enough members of 
‘the two committees can be rounded 
talks. 


|tive Assn. next 


an 


the medium 
ASCAP 


coin annually 


was contributing to 


coffers considerably more 


than the film-theatre 


|up to renew industry, comparatively, Radio peo- 


rather tiresome seein uys like ; ; . P . 

Goodman, Dorsey and Condon being | Jt is almost a year since the SPA | ple felt that ASCAP head men were 
raked Som shin to stern simply committee assigned to the contract | deliberately by-passing the thought 
because they don’t go on a pure chore fired its first gun aimed at! of asking increased rates from film 


securing better terms from publish- 


and exhibitor interests due to the 


lers who exploit their songs. It was 

ion Sept. 19, *46.that a draught of fact that the majority of the more 
| the SPA demands was handed to | POWerful ASCAP publisher-member 
MPPA men. In November, the first | catalogs were and still are owned 


meeting between the committees | °Y film producers. 


representing the two factions took | ~ 


place and confabs have been going | , 
; vite | tf COMING BACK 


on at intervals ever since. Despite | 
this long period of time, the com- o BIGG 
a ER | 
4 THAN EVER 


mittees are not very much nearer a! 
HC RROOO CIOS ae , 
F3 sc : 


















demands than they were a year | 
ago. Meanwhile, the old contract, 
|which expired Dec, 31 last, is tem- | 
porarily renewed monthly. | 





solution to demands and counter- 


Ne Re 5 ena 





Sammy Kaye Prez Of 
_ Chi Vet Foundation 


Chicago, Aug. 26. | 
| Sammy Kaye was named president 
'of the Hospitalized Veterans Founda- 














iS 


Words and Music by 
Ned Muller fotale! Chester 


Conn 


| tion here last week. Maestro replaces | : 


| Jack Benny, one of the organiza- 
| tion's founders. Foundation is dedi- | 
cated to provide radio sets and other | ; 
for nation’s 125,000) : 
| bedridden vets. | 3 
Eight new directors were also| ; 

| elected, de 


1619 Broodwey © New York, W. Y, 
MARRY LINK, Gen. Prof. Mgr. 
GEORGE DALIN, Prof. Mgr, 















BING CROSBY 
TONY MARTIN 
HARRY JAMES 





| HARMS 





OR Woru te 


FEATURED IN THE WARNER BROS. PICTURE 


“DARK PASSAGE” 


Storring 


HUMPHREY BOGART 
and 
LAUREN BACALL 


KING COLE TRIO (Cepito!) 
JO STAFFORD — (Capitol) 
DICK FARNEY 


(Decca) 
(Victor) 


(Columbia) (Majestic) 


EDDIE DUCHIN (Columbia) 


and many more on the way 


,.INC., New York 20,.N. Y. 


| ~ MOSE GUMBLE, Director of Standard Exploitation 
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N. Y’s Yiddish Bistros May Swing 
Policy to Survive 


Te Name 





The Yiddish niteries on the lower 


east side of New York may change 
their entire. modus-operandi this 
coming fall. Start is likely to be 
made at Jack Silverman’s Old 
Roumanian, Silverman is currently 
at Saratoga Springs and is expected 
to make bids for Yiddish name 
talent when he returns next week. 
He’s considering Molly Picon as the 
initial starter under the new policy, | 
and may follow with other names | 
from Yiddish legit stage. 

The lower east side cafes, like their 
uptown counterparts, have been hit 


{ 


during the current economic lull. 
Business in most of the sectors 
nightclubs including the Rainbow 


Inn has been way below par. 


Clubs in that sector, it’s claimed, 
have a peculiar problem, particular- 


ly at the Old Roumanian where 
prices are on par with uptown 
boites. 


can afford the $4.75 tap for a steak 


Few residents of that area | 
Conse- | 


dinner and $1 for drinks. 


quently, they have to draw on 
Jewish patronage from other pre- | 
cincts. 

In going after the important 


spenders, the clubs have to compete 
with the uptown boites, inasmuch as 
greater part of the patronage are the 
cloak-and-suiters, who are also an 
important factor in the midtown 
clubs. Consequently, it’s felt that 
since they must go after the same 
custemers, they must eventually 
use names just as the midtown 
spots are doing. 

However, the downtown Operators 
will only use top budgeted talent as 
a last resort. They know that once 
they start on name programs they 
have to continue that type booking 
because paironage will . thereafter 
expect a continual flow of names or 
will go elsewhere. As it is, they 
still have a chance to do normal 
business. with the medium priced 
talent, and unless business drops to 
the point where grosses are below 
the breaking point, they'll try to get 
along without expensive acts. 


LATIN QUARTER, BOSTON, 
PACTING TOP TALENT 


| 
Mickey Rédstone, operator of the | 


Latin Quarter, Boston, now closed | 
for the summer, has signed Eleanor | 
Powell for his opening show. Red- 
stone plans to continue the name 
policy with Martha Raye slated to | 
go in Oct. 12 and Ted Lewis fol- 
lowing Nov. 2. ; 
Redstone also owns the May air, 
Boston, which has been shuttered for 
sometime. Plans for that spot are} 
still indefinite. However, there's talk | 








that if Redstone is guaranteed suf- | 


ficient name talent for both spots, 
he'll reopen the Mayfair as well. 


Baseball Opposish Sunk 
Crakbe’s Water Show 


, Albany, N. Y., Aug. 29. 

Buster Crabbe’s “Hollywood Water 
Follies” had an ) 
night engacement lest week at the 
Mid-City Pool, lack of publicity 
being one of the prime reasons. 
Aside frim modest-size newspaper 
advertisements four days before 
swimming champion opened, there 
was little other advance publicity. 

The first night audience did not 
number more than 250 (at 75 cents 
top). Show also ran into terrific 
opposition from an exhibition ball 
game, a block away, at Hawkins 
Stadium. between the Albany East- 
ern league club and the Pittsburgh 
National league team. 

Crabbe told Variety: “I, decided 
to give Albany a trial with a water 
show, but the attendance seems to 





indicate it will not support one—in | 
the baseball season at any rate. I) 


am on an eight-week tour between 


pictures. I expect to take out a 
show, with 100 swimmers and | 
divers, for the Arena Managers 


Assn. in the fall, playing the big 
spots. The AMA will take care of 
publicity and all details on this tour.” 


Wheeling, W. Va., was Crabbe’s | 


best date in the first four wecks. 
Show will close in Detroit. Carry- 
ing 17 people here (two acts were 


out), the “Follies” pleased those who, 


attended. 


N.Y. COPA SETS NEW SHOW 

Completed bill for the Copacabana 
show headed by Joe E. Lewis, start- 
ing Sept. 11, will include Mario and 
Floria and George Tapps. 





{year’s tour, which also will include 


'Show will be put together in Chi- 


unprofitable four- | 


New Sonja Henie Icer 
Preems in Indpls. Nov. 12 


Indianapolis, Aug. 26. 
Sonja Henie’s 1947 “Hollywood Ice 
Revue” will preem in Indianapolis, 
Nov.12, for a 17-day run at the Coli- 
seum. 
St. Louis has been added to this 
and New York. 


Chicago, Detroit 














cago and come to the Coliseum for 
its dress rehearsals. | 


Como's $87,600 Chi 
Gross; Pockets 296 
Plus $2,000 Bonus 


Perry Como ran into an unusual | 
situation at the close of his week at 
the Chicago theatre, Chicago, which 
marked the end of his summer thea- 
tre tour. In on a guarantee and 
percentage, he drew $29,400 as his 
end of an $87,600 gross for the week— 
and on top of that was given a $2,000 
bonus. Latter was given him by the 
management because the picture 
Metro’s “Cynthia,” ran 98-minutes, 
thereby preventing a faster turn- 
over which might have allowed the 
gross to go over $100,000 and Como’s 
cut to go higher. 

Como played six weeks of theatres 
and a half week at the Steel Pier, 
Atlantic City, on his summer tour 
and earned himself a total of $142,- 
500 in round figures for his pains. 
In addition to the $31,400 out of 
Chi. he got some $27,000 out of 
Cleveland, $26,500 out of Boston, 
$17,500 for 22 shows at the Steel 
Pier and $40,000 for four weeks at | 
the New York Paramount, 6n an 
adjusted four-year old _ contract 
which originally called for $4,000. 

Como opened last night (Tuesday) 
at Frank Dailey’s Meadowbrook, 
which also was an old contract, call- 
ing for $1,000 weekly. He fulfilled 
the date more as a favor to Dailey 
to. launch the spot on its fall season 
than because of the commitment. 
His date at Dailey’s incidentally, has 














|brought General Artists Corp., the 


singer's agency, requests for dates on 
him from similar clubs. 


‘NIGHT PAGEANT’ WILL 
SPARK CAL. STATE FAIR 


Sacramento, Aug. 26. 
California State Fair opens Thurs- 





4 that spot. 


FRANK MARLOWE 


“THE FALL GUY” 


Currently week August 28 at the 
RKO Boston as the extra added at- 
traction with Louis Prima and his 
orchestra. 


Returning to the Strand, New 
York, soon. : 


-Mgt.: Singer & Tishman 
701 Seventh Avenue, New York 








Fishman Sues Glaser 
For Commission Split 
On Ruth Etting Dates: 


Hollywood, Aug. 26. 

A suit asking for accodnting and 
commissions allegedly due as part- 
ner in agenting return to show busi- 
ness of Ruth Etting, songstress, was 
filed in superior court here against 
Joe Glaser, of Associated Booking 
Corp., by Ed Fishman, of Capitol At- 
tractions, 

In the complaint filed by Irving 
Cohen and Harry Platner, attorneys, 
it is alleged that Fishman, as person 
who instigated Miss Etting’s return 
from retirement, was to share in 
commissions on bookings after turn4 
ing her over to Glaser. Added 
cause of action is alleged in similar 
nonpayment of commissions due on 
bookings of Rudy Vallee. 


N.Y. CAP SET ON BAND 
SHOWS UNTIL NEXT JAN. 


With the booking of Tommy Dor- 
sey for the Capitol theatre, N. Y., 
Sid Piermont, booker for the Metro 
flagship, has a sufficien® number of 
headliners to go beyond New Year's 
day. Dorsey is slated to head the 
Christmas and New Year show at 
He'll follow the Paul 
Whiteman layout. ’ 

Other shows booked for house in- 
cluie Frank Sinatra, who’ll go in 
with Skitch Henderson, and two 
other acts still to be signed, start- 
ing mid-November; Dave Rose Orch, 
Gene Krupa and the Bfll Robinson 








day (28) with a spectacle titled | layout. Latter will follow current 
“Night Pageant,” staged by Alan bill. Piermont has also set Tex 
| Seen Beneke and Xavier Cugat for next 


| Hollywood names here for the 

opening include Marilyn Maxwell, 
| Jack Holt, Sonny Tufts, William Ben- 
dix, William Demarest, Lina Romay, 
| Eddie Bracken, Burl Ives, Helen 
| Walker, Michael O’Shea and David 
| Street. 


Marie McDonald Ankles 


+ 








year. 


| Saranac Lake 


} By Happy Benway 
Saranac Lake, N. Y., Aug. 26. 
Al Pinard, Jr. former minstrel and 
musician, in for a vacash, visited the 
lodge and mitted many of the old- 
timers. 








‘ ° onMe ' The Benedict Webers motored in 
| Nitery Date in Billing Row #°= Philadelphia to visit Dickie 


Chicago, Aug. 26. 

| Marie (the Body) McDonald 
walked out of her date at the Latin 
| Quarter because of a disagreement 
‘over billing. She was to open to- 
|morrow (27) for two weeks. Buddy 
| Lester, comic, set for same _ show, 
contended that his contract calls for 
top billing and refused to share with 
| songstress. 

Miss McDonald had also insisted 
{on doing two shows a night instead 
‘of the three which is regular sched- 
,ule at the nitery. 





| Moon Cancelled 


' A full moon over the Dominican 
| Republic's horizon has cancelled 
the fete scheduled for Cindad Tru- 
jillo, capital of the Latin American 
republic, slated to start tomorrow. 


ance of a full moon in that area is 
regarded as a warning for torren- 
tial downpours, making outdoor 
events impossible. 

Eddy Manson and Marjorie Welles, 





| Moore, who is now enjoying all 
| privileges. 


Pauline Russell. who cured here. 





eral hospital. 

Joseph and Steppie Profeta dan- 
, cel's, enroute from Montreal stopped 
off to visit the gang at the lodge. 
| H. D. “Hank” Hearn and his frau 
ended a two week vacation here 
planed back to Charlotte, N.C. He 
| came in for general checkup and 
, Was given an all-clear, 
| Sam ‘¢RKO) Lefko. who took 
| two years to beat the rap, has been 
| okayed and returned to Philadelphia 
to resume work. 
_ Drs. Harold Ehrenkrantz and Irv- 
ing Ross. former Rogers’ médicos, in 
for a two week vacation, 

Frank (RKO) Scheedel popped up 
| plenty by visit from brother and his 
Sister on birthday last week. 
P ‘ni Okun, author, all agog over 
| arming his wie, Detia Oixun, wili 


to be near him. 

Carl Kessler (“Amazing Mr. Bal- 
_lantine”) visited by his mother and 
| sister last week. Lad is flashing good 
| reports. 


Joseph Braun. 


manager of the 


; Palace -N. Y., Nitery planed in to 
pen were slated to appear at noe chat’ with G. Albert Smith, who is 
fees were consequently cancelled taking to the routine like a veteran. 





Write to those whe are ill. 


National AGVA, Philly Local In 
New Flareup on Confab Delegates 





Paris Cafe Date, P.A.’s 


signeur, Paris, late this year. 
Corp. of America is negotiating a 
deal to have the singer play four to 


make some recordings abroad and 
follow with Paris nitery date. 
She’s expected to sail for Europe 








hg Ca 


sometime in November. 


Prot Despite 
Lean Summer 


Despite the fact that 
have just completed one of the 
worst summers in .many years, tal- 
ent agency cafe departments report 
one of the best seasons in some time. 
An important factor in the increased 
agency trade is the salary decline 
of many medium priced acts. 

Until the summer, performers 
who during the war period com- 
manded $750 weekly, had been in- 
sisting. upon that coin or else laying 
off. However, with the slack of 
trade, these acts started’ taking 
lower salaries. In many cases, less 
than half of former boom take. In- 
crease in number of such sales 
boomed agency commissions con- 
siderably. 

Another factor contributing to 
the upped income is the increasing 
demand for names. The talent of- 
fices haye not as yet bmten able to 
supply all bonifaces that would like 
to play the top acts. Salaries for 
these performers are still on the in- 
crease and will continue to go 
higher until more names come to 
the fore. For example, Lena Horne, 
who is getting $6,500 at the Copa- 
cabana, N. Y.. has been booked for 
$8,500 at the Town Casino, Buffalo. 
Carmen Miranda, who worked at the 
same spot for $7,500 is getting a re- 
ported $9,000 at the Chez Paree, 
Chicago. Milton Berle, whose Car- 
nival, N. Y., deal last year was set 


at $7,500 plus a percentage on the 


take over $42,000, could go back on 
a $12,500 contract. 

In all these instances, operators 
are glad to shell out the upped sal- 
ary as these names meant a sizable 
increase in business and a profitable 
operation. Since the take decreases 
with lesser names, operators are 
outbidding each other for the top- 
bracketed performers. 

Consequently, agencies fortunate 
to have a healthy roster of names 
are hitting the highest takes in the 








has joined the staff of the local gen- | 


‘ ‘ ; spend t : 3 “e | 
Ruplanetion wee given thet eppent-| pen e balance of the season here 


cafe department's history. 





TOWN CASINO, BUFFALO, 
REOPENING SEPT. 6 


Harry Altman. operator of the 
Town Casino, Buffalo, has signed the 
Three Suns for the preem layout 
starting Sept. 6. and will follow with 
Lena Horne, who's been set at $8,500. 
| The rest of the layout will include 


| Eddie Schaeffer, Purcell & Ray, 





| Mimic Men, Gloria French, the St. | 


'Leons and the Shoragard trio. 
Altman has also lined up the 


| Vagabonds to start Oct. 6. and Jan, 


‘August and Monica Lewis for his 
| Nov. 6 show. 


‘Water Follies’ Pays Tab 
Of Toledo Civic Festival 


Toledo, O., Aug. 26. 
| Gross receipts from Sam Snyder's 
“Water Follies of 1947” were suf- 
ficient to cover all expenses of the 
|ll-day civic festival at the Toledo 
Aquarama, also a profit of $2,500, 
according to Robert A. Stranahan. 





| 


iprexy of the civic committee which | 


spensored the event. 

The Aquarama was underwritten 
| by localities for $65,000. The profit 
will be turned over to one of the 
city’s charitable institutions. It was 


estimated that 10,000 persons . par- | 


ticipated in the various events. and 
, 500,000 attended. Paul Spor and Lou 
|Greiner were given eredit for the 
|Suecess of the celebration, which 
imay become an annual affair. 


+ Jurisdictional 


In Works for Lena Horne 


Lena Horne may play the Mon- 
Music 


eight weeks of vaudeville in London,,| 


nightclubs | 


+! 


dispute - between 
Philadelphia local of American 
Guild of Variety Artists and national 
AGVA flared anew last week when 
the parent body of the talent union 
was ready to set the pre-convention 
meetings for Philadelphia members. 
Since loyalty had been seemingly 
split between both factions, national 
AGVA was in a quandary as to 
whom of the Philly membership 
would be eligible to vote on selection 
of delegates from that area to repre- 





sent them at the convention. 

Modus operandi set up by natiorial 
AGVA and ratified by Associated 
Actors and Artistes of America 
specifies that only paid-up members 
shall be permitted to vote in either 
the pre-convention meets or the con- 
vention itself. Upon check of the 
matter by AGVA auditors the great- 
er number of several hundred mem- 
bers of the Philly local are not in 
good standing on their books since, 
they claim, there has been no re- 
mittaace of dues from that branch to 
national AGVA since last February 
or since Richard Jones, exec secre- 
tary of the Philly group refused to 
accept dismissal from Matt Shelvey. 
head of national AGVA, and forward 
all funds to that body. Instead Jones 
instituted several court suits to nul- 
lify discharge, which are still pend- 
| ing in the Philadelphia courts. Dur- 
| ing the interim he is alleged to have 
continued to collect dues and held 
them in Philly instead of sending 
them in to national AGVA. It is such 
members who may have paid dues 
to Jones, instead of national AGVA, 
that are concerned in the present 
flareup. 


National AGVA, through Shelvey 
and auditors, in order to circumvent 
any chance that actually paid-up 
members of the union not havine a 
voice and vote in the convention, 
have bulletined members of the 
Philly local with a four-page bio- 
chure highlighting the various stages 
of controversy with Jones and ask- 
ing such members to forward dues 
receipts to national AGVA. If they 
are pzid up, regardless of to whom 
they paid dues, they'll get certifica- 
tion to participate in pre-convention 
meet for that area to be held in 
Philadelphia, Sept. 15. If they com- 
ply promptly they will immediately 
receive proper certification to nom- 
inate their delegates at this meeting. 


Philly Union Rep Held 
On Embezzling Rap 


Richard Jones, discharged execu- 
tive secretary of the Philadelphia 
local of American Guild of Variety 
Artists, has been arrested in that 
city on complaint of Matt Shelvey, 
national head of AGVA, on a charge 
of fraudulent conversion of talent 
union funds; said to run into thou- 
sands of dollars. 

After arraignment before Magis- 
trate E. Davis Keiser, he was he!d 
in $1,500 bail for further hearing. 
Bond was. furnished and Jones w2s 
released. Shelvey was in Chicago at 
the time and arrest was mede at the 
instigation of Arthur S. Cowan, at- 
torney, who has been representing 
AGVA in t®e jurisdictional dispute 








between Philly local of union. 
headed by Jones, and _ national 
AGVA. 


Complaint*charges that Jones, who 
had been dismissed by Shelvey last 
‘February, had continued to collect - 
dues from members which he did 
not send into AGVA’s national office. 

When national AGVA attempted 
to take over affairs of the Philly 
; local, Jones filed an injunction suit 
against such takeover and dismissal, 
which is yet to be adjudicated in 
Philadelphia common pleas court. 


Sunbrock Rodeo Set 
| For Midwest Tour 


Larry Sunbrock, the embattled 
rodeo impresario, whose ventures in 





showbusiness have been marked 
with continuous battles over non-« 
payment of salaries, and _ other 


charges, has lined up a series of ro- 
deo dates in the midwest starting 
Monday (1). 

Sunbrock has an itinerary whici 
starts at Toledo for three days and 
follows with Cincinnati, Terre 
| Haute, Indianapolis, and Washing- 
| ton, D. C. All dates are for three 
days except for Washington. which 
will run eight days. Ken Maynard 
will headline show. 

Talent agencies selling Sunbrock 
acts have insvred payment by col- 
lecting in advance. 
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"To all performers of high or low degree, or of 
<<) whatever professional station, betake yourselves to 
the corner of 5ist Street and Eighth Avenue in the 
Borough of Monhattan . . . and there learn some 
of the secrets of the ancient and honorable art of 
buffoonery ... . This is a special course of in- 
struction, made possible by Dean Nicola Blair. To 
f the Johany-come-lateiys of Broadway, those third rate 
‘. | comics who have been masquerading on Broadway, 
E 1 suggest that they run, not walk to the Carnival! 
| > | Assémbled on one floor are four exponents of four 
different comedy techniques. Holtz is the master |. 
story teller; the self-assured, leisurely type of comic. | 
Wheeler is the abashed little fellow who tells his 
jokes furtively; Patsy Kelly is the shrilly adroit 
<4 comedienne, who is the mistress of timing; Diosa 
| Costello is the bouncing Latin who possibly is the | 
best straight-woman roaming the national stages.... | i 
i urge Johnay-Come-Lately to sit back and find out 
how it is done, and then go out and ape the manners 
of their elders and superiors. Hoydenish Patsy Kelly | * 
was:the first to blast the show wide open... Patsy 
| really stopped the show cold. . . . Holtz and Diosa 
€ 1 tied the show in a knot. . . . Patsy Kelly and Barry 
Wood had whipped the show into a pulp .. . then 
Holtz slaughtered them. Diosa Costello and Holtz |: 
| rocked the place and for good measure Diose stopped |. 
the show all over again on her own. ... Bert Wheeler | 
went to work on an audience that had apparently been 
drained of laughs, and what he achieved was a little 
short of miraculous. Wheeler rolled them in the 
gisles. . . . The message is as old as the hills... 
there is no substitute for talent.” 
ED SULLIVAN, Daily News. 
“There was Carnival in the air and spirit in the 
Carnival. Mr. Holtz, a brooder of 18 Karat dimen- 
sions. . . . Mr. Holtz as an interpreter of Diosa 
Costello's Spanish garrulities is as hiJarious and de- 
lightful an entertainer as you will find anywhere... . 
The diminutive Bert Wheeler was cute and whimsical po} fexy.\ 
and appealing as ever . . . confirmed a long conviction 


that here is a true artist in every sense of the word. Se E 
The dynamic Diosa Costello . . . the irrepressible : es Se : 
boisterous dead panned, sorrowful-eyed Patsy Kelly, : ae 
the handsome baritone and sturdy straight man, Barry . 
Wood, all fitted neatly into a pattern of solid enter- | Per. Mat.: 
tainment to be enjoyed to the last drop of a pun. é aia . GAC 
the final note of a parody." ss 
LOUIS SOBOL, N. Y. Journal-American. 
“Nicky Blair... ... presented a company of laugh 
artists and, to give a one-word critical opinion, | say 
they're a wow...... § can't remember laughing more 
, heartily during the past season than at the drolleries 
and superb story telling of Lou Holtz and the com- 
bined antics of Bert Wheeler, Patsy Kelly, Diosa 
Costello and Barry Wood. Diosa does her specialty 
of torrid Latin American singing and reverse bumping 
and Barry sings some popular favorites with profes- 
sional styling, but they also enter into the slapstick 
spirit of the show with some priceless lines and 
actions. Holtz ...... is an old hand at directing 
comedy, as a ringmaster would present his attractions. 
He gets things off winging... ... Later, Low returns 
to tell his stories, keeping them clean enough not to 
worry the family trade. Bert Wheeler works more on 
the stooge end, appearing in the balcony in disguise 
to drive a woman nearly to hysterics and working with 
@ bonafide stooge to secure laughs in other bits. 
Patsy Kelly comes on as Barry Wood has fin- 
ished... ... Together they sing......In between the 
lyrics they manage some of the funniest comedy of 
the year. The artistry of Diosa Costello has long 


been established. .... .” 
ROBERT DANA, World-Telegram. 
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Saratoga Winding Worst Season; 
Niteries, Casinos 50%, Under Last Yr. 


In the midst of the worst season 
Saratoga has 
wails are coming from that resort 
that the failure of the current 
bookie probe in New York has done 
them no good. Not a single important 
bookmaker has been seized. If there 
were some major arrests, it’s felt, 
important betters would have taken 
a powder to the spa to place wagers 


and try their luck at the gaming 
tables. So far this hasn't material- 
ized 

Meanwhile, cafe operators are 
complaining that business is off as 


much as 50% of last year, and casino 
activity has also 
faces feel they'll be lucky to break 
even when the racing season closes 
Saturday (30). This in in contrast 
to last year when the nitery rooms 
of the larger establishments walked 
off with profits averaging around 














DOD 
DODSON 


AND HIS 


“Jungle Jitterbugs” 


“There Is No Business 
Like Monkey Business” 


NOW 


LOEW’S STATE 
NEW YORK 


Thanks to 
SIDNEY PIERMONT 


Dir.: JACK KALCHEIM 
RKO Building, New York 20 


| 
| 
| 


, Vania and western New York are 


had since the war, | 


ithe 


$100.000 and the back-rooms chalked 
up fabulous earnings. 
The failure of the Saratoga sea- 


json is regarded as another indication 


that the big monied wartime spend- 
ing is over. Cafe owners feel that 
the majority of customers are from 
nearby towns of Albany, Troy 
and Schenectady, and the boys who 
threw the coin around recklessly are 


conspicuously missing. The cafe 
men could use some of the black- 
market dough that floated around 


|during war years. 


dwindled. Boni- | 
| been 


The drop in revenue comes at a 
time when the cafe men have spent 
more heavily for talent than in pre- 
vious years. The big spots have 
using names such as Sophie 


| Tucker, Joe E. Lewis, Carmen Mir- 














THERE'S ONLY ONE 


FRANCES 
FAYE 


Aug. 26 to Sept. 15 
HOUSE OF HARRIS 
San Francisco, Cal. 


|show costs are borne by 
'In the latter type deal, bonifaces get 


|hasn't been set as yet. 
| the chance that the money men may | 
|come up when the crowds leave, in 


|}at the spa, but cafe hopes of pick- 
ing 
} ‘ ' 
|} money in the post-season operation 


anda, Harry Richman, Jackie Miles 


land others in the four-figure salary 
| class. 


On top of that, they’ve gone 
in heavily for production, which has 
increased overall costs considerably. | 

Talent costs in some cafes are 
borne by the Syndicate operating the 
back room, but in most spots floor- 
the cafe. 


a better break on the rental of the 
spot. 

Closing dates of the various end 

There's still | 

order to have a more liesurely time | 


up an appreciable amount of 


are exceedingly slim. 





| 


Comerford Houses 
Resuming Shows 


The Comerford houses in Pennsyl- 





slated to resume shows Sept. 17. 
Chain will operate five houses on a | 


_split-week basis on a consecutive 


route so that acts will get two and-a- | 
half weeks of solid playing time. 

Operating on a Thursday, Friday | 
and Saturday basis are the Penn, 
Wilkes - Barre; the Binghamton, 
Binghamton, N. Y.; and the Capitol, | 
Scranton. Monday, Tuesday and | 
| Wednesday fill-ins will be at the | 
Feeley, Hazelton, and the Hippo- 
| drome, Pottsville. 


,theatre, Providence, 
week (Friday) on a six-day basis. 

Joe and Abe Feinberg book these 
, houses out of New York. 





“HOLLYWOOD ON ICE 
SET FOR HONOLULU 


Boris Petroff has booked his new 
| blade show, “Hollywood on Ice,” for 
| two weeks in Honolulu under aus- 
| pices of the Shrine Patrol. Troupe 
| Sails Sept. 4. 

| Revue features Buff and Joanne 
|McCusker, Dot McCusker, Fred 
'Wadle, Marie Purviance, Tommy 
DePauw, Val Valentine and a line 
_of gal skaters, with Dick Finney as 





Direction: M.C.A. 





‘singing emcee. 











the 'Heifetz' 


of the harmonica” 
—(N. Y. Journal-Americon) 
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BEN LIPSET 

1350 Broadway, New York 
CH 4-2468 
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Thanks, S DNEYV PIERMONT 
OPENING Sentember 27th 


Park Avenue Club, Miami Beach 


(Indefinite Engagement) 
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Just Completed 
CAPITOL, WASHINGTON, D. C. 


NOW 
Loew’s State, New York : 
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MARGERY WELLES 
At the Piano 


‘count indictment for making returns 


'false returns or none at all, over a 


|pay the larger amount. 


| manded the full 2c per side royalty. 


| Other Comerford operation, Fay’s | 
resumed last | 


‘Water Follies’ 25G On 
2d Wk. at Salt Lake Expo 


Salt Lake City, Aug. 26. 
“Water Follies of 1947” finished its 
second week at the Utah Centennial 
expos with a good $25,000 at the gate. 
Show has ironed out opening dilffi- 
culties. such as tank trouble and bad- 





| ly cued music, and is hitting a steady 


average of 2,500 at each perform- 
ance. 


| 
Jack Green Gets 2-Year | 
Suspended Term; Pleads | 
Guilty to False Returns 


Jack Green, former operator of the 
La Conga, N. Y., nitery later known 
as the Rio Cabana, was given a two- 
year suspended sentence and _ five 
years probation by Judge Gaston L. 
Portorie in N. Y. federal court last 
week (21) on his guilty plea to-a 10- 





and withholding payment of 20% | 
nitery tax when operating the cafe. 

Upon plea by his counsel, former | 
U. S. assistant district attorney Jos- 
eph L. Delaney, jail sentence was | 
suspended so that Green could make | 
restitution to the Government for 
the $55,500 due in taxes and penal- 
ties. Conditions are that Green pay 
$10,000 in two weeks and the re- 
mainder at the rate of $10,000 yearly. 
If he defaults jail sentence becomes 
operative. 

U. S. assistant district attorney. 
who handled prosecution, claimed 
defendant had withheld taxes, via 


protracted period to the amount of | 
$37,000, but insisted he be made to | 














Diskers-AFM | 





Continued from page 41 —— 


Later, six months or so ago, all 
major disk ou:fits boosted retail 
prices to 60c a record, which de- 


Again they gave in to the disk com- 
panies request for a break by agree- 
ing to split the difference and ac- 
cept 1%c per side. 

Meanwhile, there’s a feeling among 
recording executives and company 
attorneys that Petrillo left the 
union in a fairly poor position 
last week when he asserted that the 
AFM would issue no more recording 
licenses until the current situation 
involving the Taft-Hartley law and 
the union’s royalty arrangement 
with operating disk manufacturers 
was resolved. It’s the belief of the 
execs and attorneys that Petrillo’s 
move is (1) in restraint of trade, 
even though bonafide unions are not 
open to such action, and he might 
be forced to issue a license if any- 
one wanted to go to bat against him 





* 
* 
+ 
* 
oF 
t 'with the engineer's unions. 
7 
* 
* 
+ 
x. 


(the licensing arrangement he em- 
|ploys may be the gimmick since it’s 
not an accepted union procedure) 
and (2) that he’s courting the forma- 
tion of recording companies using 
non-union musicians, since the lat- 
ter cannot be interfered with under 


j season 


| singer-pianist, 


Atlantic City Readies for Swan Song: 
Race Meet Under 46, Nitery Biz Dived 


Atlantic City, Aug. 26. 
With Labor Day coming earlier | 
this year, Sept. 1, most of the big | 
summer attractions are due to move 
out the coming weekend. | 
John Harris’ “Ice-Capades,” at the | 
Auditorium, closes Sunday night 
(31). David Lowe’s Auditorium the- 
atre folds with repeat of “Anna Lu- 
casta” Saturday (30). 
at the Globe, shutters 
Sunday night (31). The two piers, 
Hamid’s and Steel, remain open, 
Hamids’ running until Sept. 7, with 
Al Donahue’s band the last of the | 
Steel Pier closes its ballroom 
with Ray Eberle and Eugenie Baird. 
Niteries will also curtail shows 
after Labor Day. Spots like Bath 
and Turf. Paradise, and Harlem may 
also call it a season unless conven- 
tion biz warrants extended season. 


Miss America Pageant gets under 
way on Labor Day, with a Board- 
walk parade on Tuesday (2) and 
judging in the Auditorium, starting 


Acts Up Biz 
In K. C. Niteries 


Kansas City, Aug. 26. 
Vaude virtually expired here 
when stage shows were discontinued 
at the Tower theatre. However, 
the yen for entertainers is not dead, 
as a number of clubs are finding out 
much to their benefit. 


Two downtown spots, which usu- 
ally play only bands through sum- 
mer, have added acts, and its pay- 
ing off. The Drum Room of the 
Hotel President has the Leon Man- 
drake Magic Show. Teamed with 
the Gene Eyman orch, Mandrake is 
putting on two shows nightly and | 
drawing good biz., 

Terrace Grill, Hotel Muehlebach’s | 
supper spot, has Monica Witni, | 
and Bobby Meeker 


Burlesque, 





band. 

Flesh will get its big chance later | 
this season when John Antonello 
and Jimmy Nixon get their Sni-A- 
Bar Gardens going as a deluxe club | 
on the outskirts of town. Name | 
bands and acts are to be featured | 
there. | 


A number of downtown clubs are 
angling to bring in acts which have | 
clicked in the outlying clubs. Herb ' 
Cook tops shows at the Hotel Lee. | 
Putsch’s 210 Club has Vic Colin and | 
Kay Hill, and Sharp’s Club has |} 
Charlotte Mansfield. Margie Ricard, 
songstress, and Judy Conrad band 
hold sway in the Crown Room of 
the LaSalle Hotel. e 

Summer biz, especially at bars, is 
nothing to brag about. But those 
having entertainers keep biz from a 
deeper sag, and a number of clubs 
may even go for increased budgets 
for their fall and winter shows. 








, the Taft-Hartley act. Of course using 


|;non-union musicians has never been | 


| barred if a company could stand off 
| the obstacles thrown in its way by 
j unionized affiliated crafts, but the 
;row would be much simpler to hoe 
, under the T-H statute. 


It’s very probable that Petrillo de- 
cided not to issue*new licenses to 
new-born recording outfits on the 
theory that the minute he does, the 
/recording companies that are now 
paymg him a royalty per recording 
sold will call him to account. In the 
contract between the AFM and these 
|/companies, which expires late this 
year and which will thereafter be 
| Outlawed by the T-H law, there is a 
clause stating that if Petrillo gives a 
|betier deal to any other company 
|the same terms are automatically 
applied to their deals. 

In so far as using non-union 
; musicians is concerned, the legal 
eagles are of the opinion that any 


recording company refused a license | 
by the AFM can conceivably begin | 


MAXINE 


| operations anyway by the simple ex- 
pedient of rounding up high school, 
|col.ege and other possible non-union 
| musical combinations and record to 
| their «heart's content without inter- 
| ference from the AFM. Of course, 
;}to record, it’s probable tnat union 
|engineers would have to be used, but 
| here again it's felt that Petrillo could 
not interfere under the T-H act in 
the event he has working agreements 
Barring 
unionized 
yadio Stations and other outlets 
[wou be difficult, too, under the 
a-H act, . 


{resulting records from 








Tracy Planing to London 
On P.A.’s, Disk Deals 


Arthur Tracy, the Street Singer, 
is slated to fly to England, Sunday 
(31), to negotiate a series of per- 


{ 
| 


sonal appearances and recording | 
dates. He'll return at the end of | 
September. 


Tracy, a longtime fave in England, 
will also survey chances of taking | 
some coin out of the country. He is 
reported to have around $100,000 
tied up there since before the war. 
However, there’s little likelihood 
that he'll be able to move any of 
that coin because of the freeze 
there. 





Jerry Lester has been bookéd for 
the Club Charles, Baltimore, starting 


Wednesday, with winner to be se- 
lected the following Saturday. 

Year round amusement spots hope 
for a good off-season from 172 con- 
ventions starting in late September. 

Atlantic City Racetrack closed 
Saturday (23) after second 21-day 
meet of season somewhat under last 
year in attendance and take. This 
was because the 1946 meet had 
Slightly better dates, 24 summer davs 
and 18 fall days as against 21 spring 
and 21 summer days this year, At- 
tendance in 1946 totalled 562.820 and 
the handle $50,.642,114—4.011 more 
patrons and $3,564,439 higher handle 
than this year. 

Handle for this year was $47,077.- 
675 with 558,809 attending. Track’s, 
gross at six per cent of take was 
$2,825,000 with $291,000 in breakage 
to total $3,116,000. State’s cut of four 
per cent or $1,883,000 plus $63,000 
breakage or a net of $1,946,000. 

While it is too early for accurate 


check, reports are that the season 
has been better than average, ex- 
cepting niteries. Hotels have been 


filled to capacity all season. 


COMEDY 
PATTER 


For All Branches of Theatricals 
SPECIAL SUMMER PRICES! 


FUN-MASTER GAG FILES 
At $1.00 Each, or 
Nos. 1 Thru 13 for $10 
Nos. 14 Thru 22 at $1.00 Each 
er SET OF 22 FILES fer $18.00 
WOTTA BUY! HURRY! 


“BOOK OF BLACK-OUTS" 
3 Vols. at $20 per Vol., or 
$50 for 3 Vols. 
“BOOK OF PARODIES" 
Over 10 Special-Written 
Seck Parodies ONLY $5.00 
“HOW TO MASTER THE 


CEREMONIES” 
(Hew te Be an Emcee) 
$3 per Copy, Incl. 2 Gag Files. 














NO C.0.D.'s 
Re Sure tae Send Per'vanent Address 


PAULA SMITH 


200 W. S4ih St. New York 19, N, ¥. 
| SEES eS 








The Exclusive and Amusing 














LAURETTE and CLYMAS 


“DANCUMORISTS” 


Sth RETURN ENGAGEMENT 


HOLLENDEN HOTEL, CLEVELAND 











HELENE and HOWARD 


‘Comedy Dance Aatics’ 
GOWNS BY ERNESTO 
Currently 
TOWERS THEATRE 


CAMDEN, N. J. 
Dir: MATTY ROSEN 
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Important—To All Members 
Rush Your Permanent Address to 


National AGVA 
1697 B’way, New York 19, N. Y. 


DON’T FAIL TO EXERCISE YOUR 
PREROGATIVE AS A MEMBER 
OF AGVA 
ATTEND THE MEETING— 
NOMINATE—VOTE 


MATT SHELVEY 
National Director—AGVA 


a Se 
lo 


FOLLOWING IS THE SCHEDULE OF NATIONAL MEMBERSHIP 
MEETINGS TO NOMINATE DELEGATES TO 
THE NATIONAL CONVENTION OF AGVA 


ere September 15th EASTERN PENNSYLVANIA AREA 
BOSTON AREA Allentown ........... September 
Boston .............. September 15th HOUSTON .................September 
Pweweenee ..: wc cs September 16th 
Springfield, Mass. ....September 17th ep someon’ : on ae sacha ec 
Hartford, Conn. ...... ee 0 ge en nee paarneeest sd 
BUFFALO AREA EE bin 2 6 Fakes des 6 nha cel September 
Sree September 15th MONTREAL ............... September 
Rochester ........... September 16th cose caste oA OEE ee September 
CHICAGO ........... Weees September 15th NEW ORLEANS............ September 
CINCINNATI ......... ae ol September 15th es ee ew September 
CLEVELAND PHILADELPHIA ............ September 
Cleveland ........... September 16th PITTSBURGH ..—s—s—sadiiwit( September 
Youngstown ......... September 17th PORTLAND 5 b 
Rigen”: . 355. Se a a ee eee eptember 
Colembus ........655. September 15th ST. LOUIS, MO............. September 
lL” BER eee ee September 19th SAN FRANCISCO.......... September 
DETROIT AREA i ee re ar September 
ES are ee September 15th ARIZONA AREA 
Re See September 16th RN la . September 








15th 
20th 
18th 
17th 
15th 
15th 
15th 
15th 
15th 
15th 
15th 
18th 
17th 
15th 
17th 


15th 
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Night Club Reviews 


Riviera, Fort Lee, N. J. 

Georgie Price, Kay Vernon, 
Miriam La Velle, Chandra Kaly 
Dancers (4), Tony Bavaar, Line, Joel 
Herron and Luis De Lano, Orchs; $4 
minimum. ‘ 





Tie drunk first-table center slept 
benigniy on amid the tumult of 

ancing femmes and blaring brass. 
Sothing disturbed his revery as the 
Riviera’s roster of performers dis- 
played their wares. 

Chandra Kaly, as usual, puts on 
an entertaining performance with 
his East Indian interpretative dances, 
aided by three girls. Kaly is in two 


spots here and really clicks with the | 


gober customers. 

But the drunk first-table center at 
this catching slept on. 

Kay Vernon, a tall blonde, 
enough in a singing vein to attract 


attention, despite a sometimes poor | 


choice of tunes. But Miss Vernon 
has a voice and pleasant manner. 
The drunk first-table center 
emitted a wheezing grunt as he de- 
osited his head more comfortably 
. the bowl of celery. 


There’s a good-looking, personable | 


tenor, Tony Bavaar, who goes over 
nicely, too, especially with 
femmes, but what’s a guy gonna do 
with a drunk who, as conspicuous as 
you please, insists on snatching any- 
where’s up to 40 winks while the 
show is on? 

Miriam La Velle is the best_acro 
around of her type. She does things 


with her body that would scare a 
confirmed drunk into taking the 
pledge. She's almost unbelievable. 


But this drunk slept! 
The line of girls lined up by Bill 
Miller, the Riviera boniface, is as 





= - 











Lovely 
Lady 
of 
Song 


Bach 
to 
Boogie 
Marimbist 


GEORGE Quel 


GUEST 


New York Kep.: EDDIE SMITH AGENCY 
Chicago Rep.: PHIL TYRRELL 


the | 


Chez Paree, Chi 
Chicago, Aug. 21. 

Carmen Miranda, Nick Long, Jr., 
| Hal Winters, Galante & Leonarda, 
good-looking as any you'll find in| Line, Marty Gould Orch; $3.50 min. 
town. But you'd think they were 
wearing fakeries the way this guy 
snoozed on. 

Diminutive Georgie Price has sel- 
dom been better. Right from the 
walkon, with his perennial “Bye 
Bye Blackbird,” the vet comedian 
still evidences all the oldtime show- 
manship and schmaltzy flair of an- 
other generation ag = ne 
really socks over. is imitations o ‘ 
leak Jolson, Cantor, along with a/| no easy chore either under the spot- 
Yankee Doodle Dandy imitation of | light or at the turnstile, but from 
George M. Cohan, are whammo| the viewpoint of change of pace and 
whether it’s Bill Miller’s Riviera,| manner Miss Miranda and. support- 
1947, or Gus Edwards’ “Schooldays,” | ing lineup should find happy going 





For an exhibition of glitter, skill 
and motion the new bill here is of 
upper crust quality and conception. 
But conspicuous by absence, particu- 
larly in this spot, is laughter. Car- 
men Miranda, all decked out in her 
new strawberry blonde hairdo, gives 
‘em but occasional cause to unloosen 
the chuckles. As. headline successor 
to Danny Thomas, the Brazilian has 








| drunk on his hoofs applauding just 
| like he was sober. 
has | 


1912 | from the cafe’s regulars. 
Well, fan my fevered brow and The Miranda that faces the cus- 
There's that 


call me Georgie Price! tomers here is as polished a per- 
¥ |former as they come, perhaps too 
much so. The old zip and sauciness 
prevail in goodly quantity, but that 
bouncey self-assuredness that comes 
| with sustained success can at times 
alter the original characteristics into 
something too radical for old ad- 
mirers. At the opening show Miss 

> Garr Frankie | Miranda was going like a house afire 
wma gyno waing y ideRe wos | until she removed her fruity head- 
Johnny & George, | dress and revealed her brilliant cas- 


The drunk 
Kahn. 


Then the line again, 
went back to sleep. 





Charley Foy’s. H’wood 
Hollywood, Aug. 20. 





Marguerite | : : ; 
’ e ; | cade of hair. From that point on it 
Padula, Abbey Browne Orch (3); no} ences af tne eet 


ft | seemed the 
eT r minimum, 2 . 
sictatasidl MS sina ii | front was centered more on her hair 


: f age 'than on her work. Her final two 

A night at Charley Foy’s J songs fell off in level of response to 
throwback to the days when the Pal-} no little degree. Nevertheless, the 
ace meant more than just the name general excitement toward her rep- 
of a place where a king hangs his| ertoire and personality was as po- 
hat. Foy says it himself, in his open-| tant as ever and her garb set off 


ing routine, “I’m what happened t0| perfectly a figure that’s a fortune in 
vaudeville. | itself. 


The filmfolk still pour into this; The bill’s dancing department pre- 
valley spot when they want their) sents two acts that are masters in 
entertainment fast and fancy-free.| their respective fields. Nick Long, 


There are no lavish productions but | Jr., top-rater among tap technicians, 
each act clicks and Foy emcees 4) softens ’em up for the rest of the 
swiftly-paced show in addition to his| field with his eye and ear admiring 
own stints. |routine of great-dancer impressions. 
Newcomer in current layout is) Aces at rhythm and ballroom acro- 
Eddie Garr, making his first appear-| batics, Galante and Leonarda work 
ance here since recovering from the| up to an overhead one-arm whirl | 
injuries sustained during a USO tour.} and neckspin that are twin winners | 
He got off to a slow start and wasn’t; of sock applause. It’s a class plus 
helped any by the masterminds who/| act of its genre. 
kept pulling light switches at the; For Hal Winters the date sums up 
wrong time, but he became surer of | as pretty much of a pushover. The 
himself as he went along and finally youthful vocalist came into this spot 
bowed off to a well-deserved hand.; about six months ago to fill out an 
And by the second show, it was the| engagement that Tony Martin had to 
old Eddie Garr which means smooth chop short because of a previous 
patter and miming. He’s added two! commitment and ingratiated himself 
sock dramatic sketches to his routine | strongly. Winters’ charm and ex- 
and both earned acclaim. | uberance still slays °em. While as 
Heading the holdovers is Frankie | 4" interpreter of pop tunes Winters 
Hyers who seems destined to carve; ™ay have his limitation, the boy 
out a local version Club 18 career. | Packs lots of saleability. 
Zany has some new topical material} _Olive Bernard, house producer, 
that scores and his ad-libs still are| dishes up two numbers that shine 
neat off-the-cuff humor. Also nee-| brilliantly with color and movement. 
dling the yocks is stooge Sammy | The girls here are, as usual, trained 


Records; Vaude 


Ottawa, Aug. 26. 
Attendance records were smashed 
at the first postwar Central Canada 
exhibition which ended a week’s 
run at Lansdowne Park here Satur- 
day (23). Agricultural and manu- 
facturers’ exhibits, World of Mirth 
midway and George Hamid’s Grand- 

stand Follies were main features. 
Admissions to the park for the 
week totalled 324,192, largest in the 
Ottawa fair’s history and nearly 
77,000 above the 1941 attendance, 
the last fair year and the record un- 
til then. Tickets sold three for a 
dollar in advance, 50c. at the gate, 





advance sales earmarked for a new 


Mack Triplets Slap 
2546 Suit on De Luxe 
In Contract Breach 





First Postwar Ottawa Fair Tops All 


Acts Are Big Draw 


Community Sports Centre at Lans- 
downe Park. 

Grandstand shows, afternoons and 
evenings, differed, with early per- 
formance strictly from the center 
ring and the evening show a boff 
stage revue. All handled by George 
Hamid with Lee Barton Evans man- 
ager and m.c. Late show, termed 
Hamid’s Grandstand Follies, drew 
total for the week of 47,062 people 
at price scale of 40c. to $1.50. 

Grandstand shows were both 
varied, with the evening  per- 
formance more lavish and plenty 


slick staging in spite of outdoor 
handicaps and audiences. spread 
across broad stand and in emer- 


gency bleachers. Acts included Ben 
and Betty Fox on their 125-foot- 
high pole; Ben Yost Cavaliers and 
Loyal Rapinsky Troupe. Show also 
had Roxyettes, chorus line. 

Other acts were Four 
Charles Riano, Hip 


Fantinos, 
Raymond, 





The Mack Triplets, femme sing- 
ing trio, last week filed a $25,520 
damage action against De Luxe Rec- 
ords in the New York supreme 
court, charging contract violations 
arising out of disk firm’s failure to 
properly exploit four records the 
singers cut, 
series of disks contracted for, and 
failure to pay on one date. 

It’s alleged by the girls’ attorney, 

Milton Rosenbloom, of O’Brien, 
Driscoll, Raftery and Lawler, that 
Phil Farrell, trio’s manager, stipu- 
lated in an initial contract signed 
in November, 1945, that the singers 
were to cut eight sides, which were 
to be heavily publicized. The girls 
cut four sides and were given $320 
for the date. However, De Luxe 
never filled the remaining part of 
the contract, and the girls claim that 
no publicity was sent out. 
It’s also charged that another 
contract signed with the firm for 
two sides at $200, the trio was never 
paid after making disks. 

Mack Triplets are asking $25,000 
damages to their career for failure 
to give proper exploitation to their 
efforts, and the remainder for failure 
to payoff on the contracts. 





handling the routines in top fashion. 





Wolf whose act-heckling is sure-fire. | dancers of a high order and they 
Wolf also obliges with impersona-| Prove it m a big way in a number 
tions, his Jolson number being par- | captioned, “The ‘Spirit of Mardi | 
ticularly effective. And, Wolf, Hyers| Gras.” Marty Gould is his cus- 
and maitre D’ -Carl Hollingsworth | tomary expert self at batoning the 
team up for a side-splitting comedy- | orchestra through the floor show. 

acro bit. Odec. 


On the: musical side, rhythm duo 
Johnny & races draw continued 
encores with their fast arrangements: Miami Beac 
and Billy Green and Marguerite Pa-| Henny Youngman, cory So ag 
dula in their individual stints please) Mayla, Germaine, Bob Dixon, June 
with their versions of yesteryear | Taylor Girls (8), Frank Linale Orch: 


Copaeabana, Miami 





faves. no minimum or cover. 

Foy himself is on and off the stage 
all night, scoring with songs, pat- This swank spot, which has been 
ter and hoofing. He’s the center of | enjoying a healthy summer run de- 
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all the action and he has a field day| spite pessimistic predictions that a 
at every show drawing heavy salvos.| big room couldn’t make dough in 
At show caught, Mary and Madeline | the “off season,” should continue to 
Foy were on hand and reprised their| draw sizable trade with current 
i and Regge Sg: —— | show. 
ip to the regular show. Femme Henny Youngman, in the to 
members of the Foy family still} reaffirms ngaea left es a 
know how to put a song across neat- | spring, that he’s a solid nitery come- 
ly and their two numbers click sol-| dian when showcased in a room of 
| idly. : .._| this type. Drawing the better type 
Backing the show and handling | of cafe patron, it has always pro- 
terping is the Abbey Brown combo | vided an audience made to order for 














which does a neat job. Kap. | the faster comics. Youngman’s one- 
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liners, this time out, average a ratio 
of laughs that make for a sock ses- 
sion. He's slowed up his delivery 
somewhat (though still tending to 
throw line away) to gain more val- 
ues from the topical twists which 
spark the laughs in his material. 

ag-grist covers a wide variety of 
subjects from girls to new Tucker 
car, with a reference to Sophie a 
howl bringer, Tops with his “life 
story” set to music to wind into 
resounding walkoff mitt. 

Supporting lineup is strong most 
of the way. Pat Rooney contribs his 
nostalgic tap-turn with a spryness 
that belies his years. The white- 
haired vet gets them all the way 
with his savvy and personality, to 
build aud-receptivity to a solid send- 
off when he teams with young tap- 
stress Germaine, in a jitterbug 
sequence. 


Me rie " . af 
EXECUTIVE OFPICRS ayla, exotic looker with a class 


Bob Dixon backgrounds the group 
numbers with his singing and in own 
spot clicks with his versions of the 
pops. Germaine improves with each 
viewing. Her spin taps have taken 
on a whirlwind tempo that brings 
gasps. 

Effective backgrounding is pro- 
the dance seshes they keep a con- 
siderable number of patrons on 
floor with their sweet-swing music. 

Lary. 


Mark Hepkins, S. F. 
; San Francisco, Aug. 20. 
Hildegarde, Salvatore, Hal Kan- 
ner‘s Orch; (12); $2 cover. 





The impact of Hildegarde is as | 
sock in current stanza as it was last | 
season when she captured the town 
for four weeks of boff biz 
in the Mark Hopkins’ Peacock Court. 


|chase, The Collegians, Seven 
| nocks, 


|tons, Bobby Whaling and Yvette, 


vided by the Frank Linale orch. In} 


Charles Frank, Gautier’s Steeple- 
Bran- 
Wilfred Mae 
Three Shel- 


Mile. Palmira, 
Trio, Marie Manners, 


Prof. George Keller’s Wild Animals, 


; Joe Chester, The Appletons, Gaud- 
failure to complete a 'smith Brothers, Glen Childers, and 


Joe Bowers. In the pit was Gov- 
ernor General’s Footguards band 
Edwin Franko Goldman’s band 
gave two concerts a day on the 
grounds, relieved at intervals by 
Royal Canadian Air Force, Royal 
Canadian Mounted Police and GGFG 
bands. 
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JUDY MAGEE 


Panto-Mimicry 


th WEEK 





Turning on the traditional Hilde- 
garde magic, plus nifty wardrobe | 
and new song specials, the chanteuse | 
bewitched the jam-packed opening | 
night crowd. 

Opening with “It’s So Nice To Be | 
Nice To Your Neighbor” and then 
“Ask Anyone Who Knows,” Hilde- 
garde moves into her own with “Oo 
La La” and her nifty “There’s No 
Business Like Show Business,” 
tapering off to “Be Good To Your- 
self” for the first half of her stanza. 
With the customers now in the palm 
of her hand she carries on with a 
piano selection, Tschaikowsky’s 
Valse from The Nutcracker Suite, 
expertly done, backed by Sal- 
vatore and Hal Kanner’s Orch. 

To round out stint of over an hour, | 
she also gives out on “I Was 1 Ami | 





(in French and English), “Bel Ami” 
and “I’m Going To See You Today,” 
with such standbys as “Vienna Tn | 
Spring Time” and “Gypsy in My- 
self’—pouring on “And So To Bed,” ! 
“Always A Lady” and “Ca Fait’ 





approach and gowning, did not come | 


Boom” for good measure, and piano | 


medley of Strauss Waltzes for finale. 
| of to solid acclaim. Ted. | a eae eee 


LE RUBAN BLEU 
New York 


Featured Aug. 27th (Tonite) 
Teletision—“The Dise Bar’ 


WABD (DuMont) 8 to 8:15 P.M. 
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up to expectations at show caught. ! 
due to a badly blénded song stint. | 
Pace was much to slow after the | 
zingy tempo set by production and) 
specialty numbers which preceded | 
her. Fault, however, may have been 
due to opening night jitters, for sub- 
sequent showings tound new num- 
| bers inserted to brighten her se- 
| quence. Linguistic ability is “eatured 
in somewhat dated, though still ef- 
fective “I Am An American” lim- 
ning of French, Spanish, Russo and 
Chinese gals. With proper material 
written for her sultry personality, 
hers could be a class turn. Overall 
garners good reception. . i 
Production numbers are new and Opening way. =e Weers 

bright, with the June Taylor girls | London Casino, London, England 
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Roxy, N. Y¥. 
Terry, Ray Malone, Jerry Mu- 
a Harmonicats (3), Jack Haley, 
Victoria Cordova, Ella Logan, Gae 
Foster Line, Paul Ash House Orch; 
“Mother Wore Tights” (20th); re- 
viewed in Variety, Aug. 20, ‘47. 





Jack Haley and Ella Logan are the 
co-headliners of this about-average- 
entertainment stage bill, with more 
talent in evidence than there is ma- 
terial to support it. It’s the familiar 
situation at this 20th-Fox showcase 
and at the nearby Music Hall—hand- 
gome physical production enhancing 
the value of standard show ingre- 
dients. / ae h ; 

Haley, with a buildup via his re- 
‘cent Sealtest radio series and various 
pictures, makes three sizable appear- 
ances. The first is with a monolog 
gag routine. Much of the material 
for this spot suggests the joke file 
(he even used a couple of wheezes 
about his hotel room) and his deliv- 
ery seems a bit rigidly set, but the 
comic’s emphasis and timing get the 
act across. 7 ; 

The second spot is with Victoria 
Cordova, following her neatly pro- 
jected vocal, and involves some of 
the usual romancing business, with 
a few insult gags delivered by the 
singer, and some obviously prop 
breakups by her. They exit with a 
clowning duet of “Nobody’s Baby.” 

Haley’s final spot is a similar one 
with Miss Logan, only she gives him 
more authoritative and emphatic 
support. Before the comic joins her, 
the singer scores with stylized ver- 
sions of “There’s No Business Like 
Show Business,” “Sunny Side of the 
Street,” and “Take Me Oat to the 
Ball Game.” The main bit of their 
act is a Scotch dialect comedy rou- 
tine segueing into a duet of “We'll 
Make Sweet Music Together.” 

Of the supporting acts, Pat Terry 
offers an acceptable vocal for the 
show-opener routine by the Gae 
Foster line; Ray Malone closes: it 
with an okay tap routine, and Jerry 
Murad’s Harmonicats trio contrib- 
utes three shrewdly varied harmon- 
ica arrangements. Hobe. 


Capitol, Wash. 
Washington, Aug. 21. 
Connee Boswell, Hank Sieman, 
Dave & Dorothy Workman, Frank 
Evers & Delores; “Arnelo Affair” 
(M-G). 


It’s all Conne Boswell at the 
Capitol this week, rest of the stage 
bill being in a minor key. The gal 
comes through nobly, pulling no 
punches and giving the customers 
full value for their boxoffice invest- 
ment. Musically she runs the gaunt, 
offering nearly everything but grand 
opera. She is especially hep in a 
“Show Boat” medley which she uses 
for an encore, delivering in full rich 
tones which make this her best of- 
fering. Others are “Across the Alley 
from the Alamo,’ “Peg O’. My 
Heart,” “Chi-Baba,” “That’s My 
Desire” and “Feudin’ and Fightin.” 

Hank Sieman has a ventro act 
with novel twist. Aside from work- 
ing with Archie, his dummy, he 
also operates with two youths from 
the audience, putting one on each 
knee and conducting a dialoge be- 
tween them while they open and 
shut their mouths at his direction. 
This proves good for beaucoup 
Jaughs. Sieman also runs a two-way 
conversation on stage. He talks with 
one of the youths and has Archie 
carry on a pow-wow with the other. 

The Workmans move through 
their standard routine of making 
music with brandy glasses, cowbells 
and windup with Dave Workman 
fingering a tune out of a flute which 
is fed air from a rubber tube into 
which partner blows. 

The opener brings on Evers and 
Delores on the low wire. Evers is a 
fine wire dancer but the gal not so 
_. However, she dresses up act 

y being shapely and well costumed, 
working in sequinned tights and 
once bringing down the house by 
doing bumps on the wire. Lowe. 


RKO, Boston 
Boston, Aug. 22. 
Freddie Martin Orch, Jack E. 
Leonard, Allen & Kent; “Riff Raff” 
(RKO). 








A pretty solid band show with a 
couple of okay, if somewhat routine 
—- but it just isn’t drawing 

ispite fact that there’s plenty of 
biz around. ; 

Freddie Martin orch tees off with 
Tchaikovsky’s concerto theme and 
finishes up with a concerto medley, 
traversing in the meantime such 
items as “Managua Nicaragua,” 
“Come to the Mardi Gras” and 
“Claire de Lune,’ but the style 
makes no particular impression on 
the audience one way or the other. 
It’s smooth and musical and expert, 
but the customers apparently like 
more character. ° 

They went big, in any case, for 
Barclay Allen, shot them some 
fancy stuff on the piano with “Bum- 
ble Boogie” and repeated with 
“Miserilouw” and ‘“Comana.” Three 
vocalists, Clyde Rogers, Stuart Wade 
and Glenn Hughes do nicely with 
such tunes at “I Have But = 
an 


Heart,” “Lady from 29 Palms,” 





“That’s My Desire” while Gene 
Conklin whistles “Nola” and “Hora 
Staccato” for nice reception. Musical 
end of it, in fact, is plenty okay, but 
is slanted to the nighttime audi- 
ences rather than the juves, who 


shove the grosses up into the top| 


brackets. 

Specialties are Allen and Kent, 
who bring out Emma Francis for a 
contrast in styles as wind-up, and 
Jack E. Leonard, whose patter gets 
a big nod from the customers. 

Elie. 


Chieage, Chi 
Chicago, Aug. 22. 
Olga San Juan, Gil Lamb, Chario- 
teers (4), Chesterfields (3), Lou 
Breeze Orch (15); “The Trouble 
with Women,” (Par). 





With current layout having Olga | 


San Juan, Gil Lamb and the Chario- 
teers, the Chicago theatre has plenty 
of sock appeal. It’s a robust revue, 
abundant with talent, proven by re- 
ception opening audience gave it. 
Excluding Miss San Juan, who’s 
making her first theatre appearance 
here, the lineup comprises familiar 
faces, 

To sharpen rather flat opening, 
management should have included 
brisk band number as starter. How- 
ever, it did not impede impact of the 
Chesterfields acro routines. Most re- 
sponsive trick, done in slow motion, 
involves anchor man sitting on one 
partner’s back, with third man on 


his shoulders doing hand _ stand, 
while pre-~ member, in interlocked 
grip aro; anchor man’s waist, is 


pulled up. Bounce off stage in this 
position to heavy returns. 

Miss San Juan, currently touring 
in interest in her new film, “Variety 
Girl,” is a hip-shaking screen per- 
sonality. Wearing slinky black, bare 
midriff gown, she limits her program 
primarily to Latin numbers, “Bim 
Bam Boom,” “Managua, Nicaragua,” 
“Cowbell Song,” and “L Cum Ban 
Chero.” What might have been her 
smash number, an impression of 
Ethel Merman doing “They Say It’s 
Wonderful,’ from “Annie Get Your 
Gun,” was fluffed when she hit an 
off key nin My Gil Lamb practically 
steals the show. The lanky come- 
dian tees off easily with his “When 
You’re Smiling,” routine working up 
to explanations on different types of 
songs. His freshest material is “Lit- 
tle Jack Horner” nursery rhyme, 
done in medley of Cole Porter’s, 
“Night and Day,” Vincent Youmans’, 
“Without a Song” and Russian mel- 
ody. Follows with latest motion pic- 
ture excerpt, a Spanish tap adagio 
dance, with imaginery partner. 
Winds with his jitterbug in a the- 
atre takeoff to plenty applause and 
begoff. 

The Charioteers, sepia vocal quar- 
tet, click in their song stanza. Open- 
ing with “Gaucho Serenade” they 
follow with “Baby, You Was So 
Right,” “Ride, Red, Ride,” and “Chi- 
Baba” for healthy returns. 

The Lou Breeze orch put aside 
regular instruments during Miss San 
Juan’s stanza, and backed her up 
with a rhythm section, flutes, mara- 
eas and hand drums. It made a 
swell rhumba combination, Loop. 


State. N. VW. ; 
Thelma Carpenter, Hank Ladd, 
with Francetta Malloy; Richard & 
Flora Stuart, Johnny Barnes, Make- 
believes (3), Rigoletto Bros. & 
Aimee Sisters, Sammy Fidler House 
Orch; “Copacabana” (UA). 





Current layout at the State, IJ. Y., 
is plenty diversifying and shapes up 
as good summer fare on overall. 
Though none too potent in the way 
a marquee lure, bill is well-balanced 
and smoothly paced to bring desired 
results. 

Rigoletto Bros. & Aimee Sisters, 
two men and two gals, provide novel 
opener with mixed routine of magic, 
dancing, bell playing and acro stunts 
that win merited salvos. The boxing 
bit, wherein guys are garbed as pugs 
and sock out medley of pops on 
bells, is a new switch on bell ringers, 
and their closing balancing stuff 
gives act an additionally potent wal- 


lop. 
The Makebelieves, trio of person- 


able lads with flair for comedy. con- | 
recordings of | 


trib pantomime to 
Crosby-Mary Martin on “Wait Till 
The Sun Shines, Nellie,” Sinatra, 
Ink Spots, and wind with Andrews 
Sisters on “Pennsylvania Polka,” 


which is by far the topper of their | 
ap- | 


heftiest 
is equally 
routines, 


routine and _ garners 
plause. Johnny Barnes 
socko in a brace of tap 
highlighted by boogie terps. 

Thelma Carpenter, sepia song- 
stress, walks on to good reception 
and holds them throughout her song 
stanza. Tees off with slick arrange- 
ment of “Who Cares?” for nice re- 
turns, then “Mam’slle,” “Necessity 
and other pops for solid sendoff. 
Garland Wilson backs her neatly on 
piano. 

Hank Ladd, comic who has been 
piecemealing his material via em- 
ceeing other acts, plants his regular 
turn in next to closing. His easy- 
going delivery is far superior to his 
material, although he has some fresh 
gags. His nonchalant approach takes 
awhile to capture his audience, but 


| aS usual with their expertly done 





| Francetta Malloy in comedy repartee 


plenty merriment and happy returns. | 


| 
} 


i 
| 
} 


| 


he gets ‘em. Capably aided by 





and vocal, he works up stanza for 


Richard and Flora Stuart, person- 
able and talented terp twain, click | 


ballroomology. Trio of numbers are | 
sufficiently varied and pointed up| 
by clever lifts and spins of top- | 
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comparatively well, except for a cou- 
ple of gaps in the act department, 
which merely serve as stagewaits for 
the Basie and Bailey contributions. 
Basie coming in with an instru- 
mentation of eight brass, a quintet | 
of reeds and three rhythms plus his 
superior pianistics, isn’t showing the | 
best outfit he’s ever had, but what | 
he has is sufficiently potent to be | 
above par. He doesn’t show as much | 
as many in the crowd would have | 
liked because of time limitations, | 
but his boogie-woogie numbers hit | 
top audience response, and other | 
pieces generate sufficient heat for | 
the mob. | 
Basie’s longtime blues singer, Jim- 
my Rushing, adds his considerable | 
weight to the crew’s offerings with | 
his low-down chanties, which reap 
top applause. The crew’s other sing- 


| Steve 


| Jack Haley 


| Ella 


Logan 
Victoria Cordova 
Harmonicats 
State (L) 2 
Dodsén’s Monkeys 
Eddy Manson 
Georgie Kaye 
Adrienne 
Baer & Rosenbloom 
The D'Ivons 
Strand (W) 29 
Count Basie Ore 
Pearl Bailey 
Lewis & White 
Edwards Sis 
QUEENS 
Jamaica (1) 27-30 
Harris & Anders 
Frank Tucker Co 
Julia Cummings 
Dolly Reckless 
Murray 
Jack Collins 
Strut Flash 
(two to fill) 
ATLANTIC CITY 
Steel Pier (1) 25 


er, Bob Bailey, at show caught, dis- | P Sydell & Spotty 


played considerable 
which resulted in many clinkers. 
However, he has a fine upper regis- 
ter and a good falsetto with the re- 
sult that his two ballads get by. 

Miss Bailey is probably one of the 
strongest acts to be hitting the 
Strand periodically. Having a deliv- 
ery which contains a terrific sense 
of humor, a high degree of expres- 
Siveness and finely delineated hand 
movements, make the crowds a 
pushover for her. 

The surrounding bill with Lewis 
and White (New Acts) and Edwards 
Sisters (2) fail to come up to the 


nervousness, | Don Cummings 
* | Dotiy 


Dawn 
Dorothy 

| Roxyettes 
a & Hudson 


Reed 


BALTIMORE 
Hippodrome (1) 28 
The Del Rios 
Mak ‘Triplets 
Ross & Stone 

State (1) 28-30 
Fields & Pam 
Roberta Welch 
Mickey Deems 
Lewis & Van 

31-3 
Bette & H'ly'd Pals 


high standards of the rest of the 
session. The gals work energeti- 
cally at tapstering, but routines 
aren’t sufficiently imaginative to 
class them apart from run-of-the- 
mill hoofers. Jose. 


Olympia, Miami 
Miami, Aug. 21. 
Jerry Wayne, Mel Murray, Benson 
& Mann, Mack, Russ & Page, Margie 
& Lenny Ross, Les Rhode House 
Orch; “The Hucksters” (M-G). 





Current layout plays in generally 
diverting manner to please stubhold- 
ers drawn in by marquee appeal of 
“The Hucksters.” 

Topliner Jerry Wayne rates the 
spot. Handsome radio personality 
clicks with his easy-mannered war- 
blings. Stint values are enhanced 
by intelligent blend of songs, ranging 
from “I Wonder Who's Kissing Her 
Now?” to dramatic version of “War- 
saw Concerto” with comedy-lined “I 
just Can’t Understand Women” send- 
ing him off to solid salvos. 

witch from singles holding down 
comedy slot in previous weeks to 
straight-man, comedian setup in per- 
sons of Benson and Mann is refresh- 
ing. Though material is none too 
new, delivery and timing, plus show- 
manly presentation lend fresh values 
for steady stream of laughs. 

Mel Murray, local fave, goes well 
with his boogie-woogie pianoing and 
accompanying chants. Zesty, noisy 
sequence doesn’t let down, and gar- 
ners healthy palm pounding. 

Margie and Lenny Ross tee off to 
nice pace with novel bag-punching. 
Keep an assortment of the leather- 
ovals going to rhythm background 
to rate solid reception. 

Closers Russ, Mack and Pag: make 
for a neatly devised mixture of tum- 
bling and comedy antics. Les Rhode 
and house orch back show solidly. 

Lary. 








New Act 


LEWIS & WHITE 
Comedy 

| 14 Mins. 

| Strand, N. Y. 

Lewis & White are familiar comics 
to Negro vaude stands, but are little 
known to the midtown trade. This 
Negro pair have a naive brand of 
comedy, but show strength 
dance and novelty departments. 

They open with one of them com- 
ing up from audience. Exchange of 
banter shows a banal brand of gab 
that’s lost effectiveness through long 
usage by others. Fresher material in 











sense of timing and stage demeanor 
is okay. 

Probably the best effort is in the 
baton twirling, which has some un- 
usual twists and induces a high de- 
gree of audience excitement. Jose. 





in the! 


| this sector would help, inasmuch as | 


Hippodrome (J) 25 
Koringa 


D & J O'Gorman 
Len Young 
Herschel Henlere 


Jenks & Williams 
A J Powers 
Mary Priestman 
Earle & Babette 
CARDIFF 
New Theatre (I) 25 
Reky Mtn Rhy'’m 
Bill Campbell Co 
V Julian & Pets 
Norman Carroll 
Maida 3 
Rosinas 
Syd Makin 
H A Milton 
8 Ace Girls 
CHESWICK 
Empire (1) 25 
Stand Easy 
C Charlie Chester 
Ken Morris 
Arthur Haynes 
Len Marten 
Ramon St Clair 
Rene Powell 
Leslie Noves 
Dave & Maurine 
E Granadas & Peter 
Monna Tymga 4 


DERBY 
Grand (1) 25 
Get In 
Bartlet? & Ross 
Louis Hayden 
Cliff Sherlock 
Tom Dick & Harry 
3 Kemble Bros 
Manuel Francois 
Eric Marr 
Sidney James 
Paul Rising 
Barry James 
Len Howard Co 

HACKNEY 

Empire (1) 25 
8 Peters Sis 
Billy Russell 
T Jover Raf & Fe 





| 

} Regal (P) 28 

| Erskine Hawkins B 

Lil Green 

4 Stepp Bros 

Brookins & Van 

MIAMI 

Olympia (P) 28 

The Martins 


Al Schenk 
Harry Babbitt 
Chris Cross 
Lane Bros 


PHILADELPHIA 
Carman (I) 28 

Gene Fields 

Jim Hamae Co 

Malo 3 

{Carlton & Dell 
ROCKFORD 
Palace (1) 29 

Ted & Art Miller 

Pat McCaffery 


Holloway Sis 





Mary Jane Dodd 
Clark & Bailey 
Paul Walker Ore 
SAN FRANCISCO 





Golden Gate (R) 27 

Tommy Dix 

Golden 3 

T-A-D Hoffman 

Ann Triola 

(two to fill) 
SPRINGFIELD 

Court Sq (1) 28-31 

| Marilyn Frechette 

Garner & Wilson 

| Herb Lynn 

Roy Davies 

|; Astor & Rene 

|S Grauman Revue 
WASHINGTON 
Capitol (L) 28 

“Going Native” 
Howard (I) 29 

Cab Calloway Ore 

Stump & Stumpy 


Gilbert & Carroll Berry Bros 
(two to fill) C & Countess Leroy 
BRISTOL Cookes Ponies 


Billy Matchett 
Lupe & Velez 
Terry 
Tuppy Oliver 
LEICESTER 
Opera House (1) 25 
Fools Rush In 
Palace (1) 25 
Carroll Gibbons 
Douglas Byng 
Bertha Willmott 
Bobbie Kimber 
Haig & Escoe 
Ernie Dillon 
M'Don'd & Graham 
Gaye Bros 
LONDON 
Stoll (I) 25 
Arnolds Ice Revue 
MANCHESTER 
Hippodrome (I) 25 
Max Miller 
Ellinger & Pointer 
Piat & Naudy 
Smith & Marjorie 
(Charles Hague 
Grafton S & Jacq’s 
Decima Martyn 
Harris & Christine 
SHEPHERDS B’SH 
Empire (1) 25 
Madhatters '47 
Syd Seymour 
Madhatters Bd 
Constance Evans 
Pat O'Brien 
Sereno & Joy 
Alf Kay 
Earle & Oscar 
Jim Mac & Frank 
Seymore Lovlies 
Henry D Adams 
wooD GREEN 
Empire (I) 25 
Anne Shelton 
Mooney & King 
Johnny Lockwood 
Cleef & Morony 
Toscanelli 
Ron Parry 
P Gray & Dawn 
Dennis Gilbert 




















Cabaret Bills 








Cafe Soctety 
(Downtown) 
Stanley Prager 
Mary Lou Williams 
Annabelle Hill 
Dave Martin Ore 
Carnival 
Bert Wheeler 
Lou Holtz 
Diosa Costello 
Wood & Kelly 
C & T Vaidesz 
Yvonne Adair 
Jimmy- Ellison 
Paul Gavotte 
Reid Ore 
China Doll 
John Tio 
Moo Song 
Fran Yang 
Jadine Li 
Tai Sings 
Copacabana 
Lena Horne 
Copsey & a 
Nancy Dora 
| Terry Allen 
Michael Durso Ore 
|} Fernando Alvarez O 
| Diamond Horsesboe 
|; Ross & La Pierre 
| Siri 
Herman Hyde 
|Turner Twins 
Rosebuds 
‘Billy Banks 


Sun 





NEW YORE CITY 


Tables Davis 
Renald & Rudy 
Jack Mathers 
Noble Sissle Ore 
Syd Strange Ore 
El Chico 
P.osita Rios 
Caballeros 
Havans-Madrid 
Frakson 
Pancho & Diane 
Lecuona Boys 
Chino Ore 


leeland 
Leary & Flagg 
Little Club 
Walter Gross 
Leon & riddie’s 
Eddie Davis 
Art Waner Ore 
Patsy Howard 
Syivia De Salvo 
Lee Kerry 
(“atron Bros 
Mara & Maurice 
— Line 
Zimmerman’s 
Paul Smith 
Janczi Makula 
Zsiga Bela 
Paulens 
Doria Haywood 
Gene Kardos O 
Monte Carle 
Joel Shaw Ore 





Miriam Gwynne 
Bon Vivants 
Vincent Travers O 
Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 
Hotei Lexiagton 
Alomas Hawaiians 
Hotel Pennsytvant: 
Skitch Henderson 


Ore 
Hotel Biltmore 
Ray Heatherton 
Arthur Ravel Ore 
Rosario & Antonio 
Village Vanguaro 
Maxine Sullivan 
Three Flames 
Don Frye 
Hotel Pierre 
Roberto & Alicia 
Chas Reader Ore 
Hotel Plaza 
Jimmy Savo 
Hotel St Regis 
Milt Shaw 


Chez Paree 
Carmen Miranda 
Nick Long Jr 
Marty Gould Ore 
Barry Sherwood 
Chez Adorables (10) 
Hal Winters 

Hotel Bismarck 
The Talbots (2) 
Lorita Mahoney 
Eddie Fens Ore 
Benno Delson Ore 
Gil Robinson 
Orin Morehouse 

Helsings 
Sid Fisher Oro 
Al Morgan 


Ruban Blev 
George Kreisier 


Muriel Gaines 
Neil Stanley 
Jucy MeGee 
Cedrie Wallace 8 
Waily Blacker 
Versaities 
Dean Murphy 


Bob Grant Ore 
Panchito Qre 
Village Barn 
Ann Dennis 
Stubby Ore 
Lou Cecil 
Corday & Triane 
Pappy Below 
Hotel Edison 
Geo Towne Ore 
Wivei 
Bob Lee 
Kay Carole 
Stuart Langley 
Peguaxy Palmer 
D’Quincey & Giv’ns 





CHICAGO 
Biackhawk Carl Marx 
Ray Pearl Jackie Cain 
Sherman Bros (3) Charlie Ventura Ore 
Dorothy Biegan Clark Dennis 


Jose Melis 


Hotel Stevens 
Benny Strong Ore 
Bob Hopkins 
Acromaniacs 
Fay & Gordon 
Boulevar-Dears 

Latin Quarter 
Marie McDonald 
Sian Fisher 
Stepp Bros (4) 
Latin Lovelies 
Ruddy Shaw Ore 
Dick Hyde 

Palmer House 
Taherace 


Wreddie Nagel Cre 
Michael Douglas 
Abbott D'ncersa (13) 
Gower & Beil 


Del Breeze 

Adrian Lorraine 
H Edgewater Beach 
Alex Konyat 


Del Courtney Ore Vine Gardens 
Mayo Bros Lillian Lee 
The Juvelys Yvonne York 


D Hild Dan'rs (16) 
Hotel Sherman 


Jackie Soo 
Joe Kish Ore 














Reimbursement 


Continued from page 1 


that the U. S. has tacitly or actually 
agreed to abrogation of the agree- 
ments—should fall on one group of 
businessmen. 

Committee’s suggestion, therefore, 
was that the aid be underwritten by 
the nation as a whole by reimburs- 


ing those producers +» who would 
otherwise be forced to shut down 
future operations. This could be 
done by repaying the indies part of 
what they were taxed or giving them 
dollars in return for frozen British 
credits. It should be legally accom- 
plished, they said, via the Export- 
Import Bank. 

SIMPP group consisted of James 
A. Mulvey, prez of Samuel Gold- 
wyn Productions; Gunther Lessing, 
v.p. and general counsel for Walt 
Disney; Milton Kramer, board chair- 
man of Selznick Releasing Organiza- 
tion, and Marvin L. Faris, exec as- 
sistant to Donald Nelson, SIMPP 
prez. They presented their views to 
Acting Secretary of State Robert 
Lovett, Secretary of the Treasury 
John Snyder, William McChesney 
Martin, president of the Export-Im- 
port Bank, and Assistant Secretary 
of Commerce David Bruce. The 
quartet of government officials 
served on the advisory council which 
met with the British party on 
changes in the loan agreement in 
Washington last week. 


Indies stressed that a freeze would 
be almost as hard on them as the 
present tax. They pointed out that 
they had no theatre or distribution 
income to fall back on, as did the 
majors, and must derive their take 
partially from the British market. 

Suggestion that there be some re- 
imbursement of the indies by the 
U. S. Government got surprising 
attention from the Washington lead- 
ers. They expressed no epinion on 
it, nor on the general aspects of the 
indie plea for consideration. SIMPP 
committee felt it had gained a point 
in having an opportunity to make its 
position clear to the quartet of top 
U. S. negotiators, but otherwise took 
no great feeling of encouragement 











out of the meetings. 
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Pension Fund, Raises Included In 
New Met Agreement With AGMA 





American Guild of Musical Artists 
and the Metropolitan Opera Assn. 
inked a pact last week featured by 
two points—pay raises for principals, 
chorus and ballet, and provision for 
a pension fund. 

Fund item is the first time that 
AGMA, or anyone in the Associated 
Actors and Artistes of America, has 
ever set one up. AGMA has agreed 
to let its Met artists donate services 
for a benefit performance, ,with man- 
agement to match the sum raised. 
Joint receipts will be used as nucleus 
for the pension fund. More money 
will have to be raised, of course, so 
that pensions aren’t likely to be paid 
out for some time. It’s estimated that 
the benefit would net $20,000, which 
with the Met’s matching would give 
the fund $40,000 with which to start 
off. 

Pay raises totalling about $40,000 
were also pacted. Choristers were 
raised from $82 to $85 weekly, and 
road sustenance upped from $6 to 
$6.50 daily. Thus, on tour, a choris- 
ter’s weekly take went from $124 to 
$130. Ballet dancers, of whom there 
are 35, were raised from $56 to $60, 
with their daily road sustenance 
hiked from $5.50 to $6. 


There was no problem raised 


y~ 
vv 


IVORYTON EXTENDED 
WITH ‘MENAGERIE’ 


Ivoryton, Conn., Aug. 26. 
Milton Stiefel will extend his 
regular strawhat season beyond 
Labor Day by adding “Glass 
Menagerie” for week of Sept. 1. ° 

Stand will be a return visit for 
William Eythe, who did “Dear Ruth” 
here earlier in the season. It’s the 
first time in a number of years 
that a star has played a double date 
at this cowbarner. 

Stiefel, who has had a big season 
to date, is mulling a second Septem- 
ber attraction to follow “Menagerie.” 








Strawhat Jottings 


The Central City (Colo.) Opera 
House Play festival this year ran 
more than six weeks—62 shows—and 
grossed a smash $205,000...Getting 
the jump on their neighbors at Belle- 
vue, who have announced the for- 
mation of a strawhat theatre group, 
with opening set for next summer, 
the Mercer Island Summer Theatre, 


about the number of choristers—aj near Seattle, opened Friday (22) 


fight which delayed last year’s Met 
season and brought on threats of a 


- strike. Chorus is the same as last 


year, 78 people. Pact includes sever- 
ané® pay for the seven choristers not 
re-engaged last season, who pre- 
cipitated the AGMA fracas. 

AGMA also got an increase in ra- 
dio fees for the chorus to $13.75. It 
also doubled the number of prin- 
cipals entitled to the $50 fee for ra- 
dio broadcasts. Principals (those 
earning $200 a week or more) now 
get $3 a day sustenance when tour- 
ing; last year they got nothing. 
AGMA also won an increase in the 
rehearsal rate for the chorus, from 
$1 to $1.25 an hour. 

Hyman R. Faine, AGMA exec sec- 
retary, represented the union in the 
negotiations, with Julius F. Seebach, 
Jr., secretary, and Frederick Paul 
Keppel, controller, representing the 
Met. 

Season will open Nov. 10 and run 
18 weeks. 





‘Volpone’ for Broadway 
Skedded by H’wood Lab 


Hollywood, Aug. 26. 

Actors’ Lab will invade Broadway 
in October with “Volpone” and a 
cast headed by J. Edward Bromberg, 
with Morris Carnovsky directing. 
Ben Jonson play will get a San 
Francisco break-in before moving 
east : 

Show will be financed here, with 
profits earmarked for a new Lab 
theatre and workshop. 


‘Washington Sq.’ Set 





with “Mr. Pim Passes By.” 

Joe Crosby, whose Bolton Landing 
(N. Y.) summer Players clésed an 
eight-week season here Sunday (24), 
has leased.a large barn in Bolton 
Landing for use as his summer the- 
atre next year...“Profile,” new com- 
edy by Charles and Michael Robin- 
son, starring Faye Emerson, is being 
presented at the Spa theatre, Sara- 
toga, for the final week of its season, 
Aug. 26-31...The Lake George Play- 
ers, at Lake George Village, and the 
Bolton Players, at Bolton Landing 
on Lake George, have discontinued 
for the season. 


Lakeside Summer theatre, Lake 
Hopatcong, N. J., is offering a new 
comedy by Belle Blumenthal, “For 
Better Or For Worse,” from Aug. 
26 to 31....Buddy Ebsen stars in 
“The Male Animal,” being produced 
at the Bucks County Playhouse, 
New Hope., Pa., beginning Sept. 1 
, . Pocono Playhouse, Mountain- 
home, Pa., opens Sept. 1 with “End 
of Summer”....Last production of 
Lake Whalom Playhouse, Fitchburg, 
Mass., will be Cole Porter’s musical, 
“Anything Goes,” opening Sept. 1. 
“Three’s A Family,” current at 
Woodstock, N. Y., Playhouse, with 
Gerald Savory staging... .“Squaring 
the Circle” is this week’s bill at the 
Sail Loft theatre, Germantown, N. 
Y. Joseph Singer was featured there 
last week in “Papa Is All”....The 
Malden Bridge, N. Y., Playhouse 
concludgs its second season under 
the management of former service- 
man, with “Petticoat Fever’ as the 
show. Final performance will be 
given Aug. 30. 


Universal Playhouse, Mashpee, 
Mass., is staging a new play by San- 





For Biltmore Sept. 25 | ford Friedman, “Dawn From an Un- 


Fred Finkelhoffe’s production of 
“Washington Square,” with Wendy 
‘Hiller, Cedric Hardwicke and 
Patricia Collinge, will open Sept. 25 


“at the Biltmore, N. Y., without a 


road tryout, Jed Harris is directing. 

Oscar Serlin gave the script an 
out-of-town tryout last spring, but 
dropped it when John Halliday, who 
had come from Hawaii to play the 
leading part, bowed out. 


Walt Whitman Play 


Los Angeles, Aug. 26. 
John Ridgley bought stage rights 
to “There Lived a Simple Man,” a 
play based on the career of Walt 
Whitman, authored by John Dick. 
Understood Ridgely will double as 
producer and star of the legiter. 


Rewriting Abbott Prod. 


Robert Lee and Jerry Lawrence, 
authors of the book of the forth- 
coming musical comedy, “Look, Ma, 
I’m Dancing,” have arrived east to 
do rewrite as suggested by George 
Abbott, who is to produce-direct it 
this season. Jerome Robbins is to 
stage the dancing for the show, 
which deals with ballet. 

Rehearsals are slated for October. 











Harry Pfeil’s Seattle Co. 


Seattle, Aug. 26. 
Harry Pfeil, oldtime producer and 
manager of touring companies and 
light opera player, is organizing a 
local light opera company. 
George Metcalfe is musical direc- 
tor, 


known Ocean,” starting Aug. 26. ... 
Final production of Robin Hood the- 
atré, Arden, Del., is Noel Coward’s 
“Blithe Spirit;’ opened Aug. 25.... 
Hampton Playhouse, Bridgehamp- 
ton, L. L, is currently staging new 
play by Pauline Williams, “Personal 
Island.” .. . “Uncle Tom’s Cabin” is 
currently being produced by Surry 
Playhouse, Surry, Me... . Lakewood 
Players, Skowhegan, Me., opened 
Aug. 25 with revival of “On Bor- 
rowed Time.” ... “Twelfth Night” 
opened 15th Annual Drama Festival 
of Barter Theatre, Va., on Aug. 25. 
... Kennebunkport Playhouse, Ken- 
nebunkport, Me., is staging 
“Charley’s Aunt” this week... . 
Greenbush Theatre. Blauvelt. N. Y., 
presenting Conrad Smith’s “Trial 
Honeymoon” for this time this 
summer Starting Sept. 1... . Valley 
Players will present “Made In 
Heaven,” starting Sept. 1.... Glenda 
Farrell is currently starring in 
“Brief Moment,” at County Theatre, 
Suffern, N. Y. . .. Cape Theatre, 
Cape May, N. J., is staging “Three's 
a Family” this week. 


‘Tobacco Road’ in 2d Nix 
For London Pubiic View 


London, Aug. 26. 

“Tobacco Road,” currently playing 
New Lindsey, private membership 
theatre, was refused license by Lord 
Chamberlain for public performance. 

This makes second refusal, since 
play was privately produced by the 
Gate theatre around 1930, when cen- 
sor nixed commercial showing. 














OEE AOS OD 


MAREK WINDHEIM 


Now appearing as “Ali Hakim” 
(The Peddler) in The Theatre Guild 
Preduction, of “Oklahoma!,” at 
Drury Lane Theatre, London. 


eed 





Strawhat Reviews 











Almost Faithful 
Clinton, Conn., Aug. 22. 


Samuel Wasserman production of com- 
edy-drama in three acts, seven scenes, b) 
Harry Wagstaff Gribble. Produced and 
staged by author; settings by Frederick 


Fox. Opened at Clinton Playhouse, Clin- 
ton, Aug. 18, '47; $2.88 top. 


Marlene Druce......seeee- Dorothy Donegan | 
Frank Broderick.....+.e+.-- James Edwards | 
eg eee eer eee Basile Spears 
Muriel) Broderick. ...ccsescerived Jane White 
Francis Broderick, Jr.Chas. Meriwether, Jr. 
Bert Tinkle.......ece.e++---- Monte Hawley 
WOltEr. . ccscccneccecseccescss Dots Johnson 
Mra, Pratt. .coccccctcccvccs MaUG® Russell 





A tryout performance that at- 
tempts to combine ace pianology 
with mediocre thesping in the star 
role ends up a jumble that succeeds 
in neither department. This story of 
a famed Negro pianist who tries to 
wean her vocal accompanist away 
from his family circle calls for 
acting talent first and musical abil- 
ity merely as a secondary virtue. 
The opposite is the case in this in- 
stance, result being that script assets 
are shunted aside due to misplaced 
musical emphasis. 

Playing the pianist role, Dorothy 
Donegan’s skill at the ivories only 
serves to distract from story concen- | 
tration. Her dialog delivery gives an 
impression of rote recitation in a 
part that calls for-expert emoting. 

Author has written enough words 
here for two ordinary plays. Many 
of the lines can be classified simply 
as Gribble’s drivel and should read- 
ily be deleted as excess baggage. The 
remainder can possibly be made to 
jell by concentrating on the comedy- 
drama angle and letting the musical 
sequences just go along for the ride. 
Story, per se, involves attempted 
murder,.a suicide, the near breakup 
of a happy family, and a secondary 
romance between another femme 
pianist and a Mohammedan acrobat. 
Which is a lot of territory to cover 
in one script. 

Cast is a mixture of good and so-so 
talent. James Edwards does an in 
and out job as the family man who 
falls—just once—for the piano queen. 
As his understanding wife, Jane 
White gives the play’s best perform- 
ance and one that can well lead her 
to bigger things. Dots Johnson is 
convincing as the nonchalant acro- 
bat, and Basile Spears has her ups 
and downs as his femme admirer. 
Monte Hawley’s version of a pickled | 
10%-er is fair enough. 

Frederick Fox’s double apartment 
sets represent an ambitious under- 
taking for a strawhat hee 

one. 





Onee Upon a Holiday 
Guilford, Conn., Aug. 20. 


Lewis Harmon production of musical coim- 
edy in two acts, six scenes. Book by Rob- 
ert Champlain; mfttsie adapted from Franz 
l.iszt by Walter Hendl; lyrics by Ethel 
Jacobson. Staged by Champlain; seitings, 
Robert Gundlach. Opened at Chapel Play- 
house, Guilford, Aug. 18, '47; $2.88 top. 


CPUNG TIGNES csv ded O. Tolbert-Ilewitt 
AUBUMI 66 AK ich c ce aek a teeis Bruce Adams 
PUL MAP s 65.64508 05.0608.66 Ruth Altman 
Stephan Boldini........... William Jackson 
Pree SAEs «506 eeeenesses Norman Maclay 
CHONG CBIPRG. co ccccercccs Dennis Allen 
PINE s 6.05 05 500864068 06s 2 ces Ladd Haynes 
Valentine... cccccecceccss Frances Thaddeus 
ANNA... ccccececcscecceess Adelaide Bishop 
Us 6 05.6 55086 045508400060085 Pamela Hyde 


Frieda. ..cosceces 


-Gertrude Kinnell 
Zeppi 






~oeees Dean White 


Baker Reichel... ccscsctiecsssced Arthur Earle 
BOGE] CElCkel. .cceccseces Carlotta Sherwood 
Singing Teacher......... O. Tolberi-Hewitt 
Acting Teacher.........0s: Norman Roland 


Pianist, Frank Glazer 





The development of an additional 
meat on this skeleton of an operetta 
could conceivably raise it to a very 
interesting plane. Played, as it is. 
against the curtailed background of 
strawhat limitations, sans the embell- 
ishments of ballet and choral groups, 
opus nevertheless manages to show- 
case itself sufficiently to indicate a 
| fair gamble for further expansion. 

Actually, the production is only a 
| sample of what might be done with 








it, but the basic pattern is there. 

| Based on an episode in the life of 
| Franz Liszt, libretto tells engagingly | 
| of his romantic leanings, his efforts | 
to compose and also to promote 


te es 
Insi —Legit 
Clarence Derwent, head of Equity, who returned from abroad recently, 
addressed the council last week with a proposal that the association's 
membership cards be interchangeable with those of British Equity, 


His general contention was that “art is international,” but the plan 
didn’t meet with favorable response. Equity feels that if its restrictions 


were dropped it would lead to an 
which the present alien actors rules 


influx of British actors, to prevent 
were adopted years ago. The income 


from visiting players is an important item in its annual revenue. 


Foreign players are required to pay $100 initiation fees to Equity 
when appearing in the U. S., also 5% ‘of their salaries, with a minimum 


of -$10 weekly. Same rules do not 


apply for unit shows coming from 


England such as John Gielgud’s troupe, that of Donald Wolfit and Old 
Vic. During the spring, British Equity announced it would have similar 
initiation fee and dues rules as a retaliatory move. It’s understood that 
such rules were not enforced when American shows opened in London 
during the spring but may become operative if Equity definitely rejects 
the interchangeability proposal. There are a number of British Equityites 
who are not subject to the alien rules, having appeared over here for 


some time prior to the adoption of 


the restrictions. They have not be- 


come American citizens and are known as “resident aliens.” 
Alien players are barred from stock but there are exceptions oc- 


casionally made. 





When a manager discharges an actor the replacement must get the 
same salary as the letout, according to an Equity rule, but the regulation 
is due for clarification on one phase, such as that brought up by a pro- 
ducer recently. Showman voluntarily boosted the salaries of actors in 
a hit and one was dropped from the cast for insubordination after he 
played the part for more than a year. Manager contended that the re- 
placement player was entitled to the salary originally contracted for, 
rather than the figure it was increased to. Equity conceded the point 
was well taken and the rule will probably be modified to cover such 
exceptional cases. Rule was originally made to prevent managers from 
ousting players from the original cast and hiring replacements at lower 
pay for the purpose of reducing the operating. nut at the expense of 
better-paid incumbents. When an actor voluntarily withdraws from a 
part there is no salary restriction for the replacement. 





Symphony concerts have been given seasonally in aid of the emer- 
gency fund of the musicians union but a recent proposal was made that 
legit shows also give benefit performances for the same purpose. Evi- 


dently only musical shows would 
could be also asked to follow suit. 


be called upon. but straight plays 
“Brigadoon” has assented, cast and 


chorus of the musical expressing willingness to play a benefit for the 


union,: but the proposal has not yet 


gotten the nod from Equity. Latter 


takes the position that if any other stage employees, including the deck- 
hands, are to be paid, then the company must likewise be compensated. 


It’s assumed that the “Brigadoon” 
its union would benefit. 


pit band would work gratis, since 





“I Remember Mama” is to be done in London by H. M. Tennent, Ltd., 
and Emile Littler, rather than John C. Wilson, who was originally 
mentioned as co-presenter. Littler has also completed negotiations for 


the English rights to “All My Sons. 


” 





musical careers for others. Central 
thread is a brief affair with a coun- 
try lass when he returns to his birth- 
place for a holiday. Equilibrium is 
restored when a more mature prin- 
cess steers “him away from infatua- 
tion and into channels more condu- 
cive to composing. 

Score is considerably condensed, 
being confined primarily to _ solo 
work. What there is of it is okay but 
it would require extensive enlarge- 
ment before it could emerge as a 
full-fledged musical. Numbers are 
accompanied via a single off-stage 
piano, at which Frank Glazer shines 
in various adaptations from Liszt 
melodies. 

Ruth Altman and Norman MacKay 
head the cast as the princess and 
Liszt. Creditable work is done by 
both, Miss Altman displaying a well- 
trained voice. Also good on the 
vocal en@ is Adelaide Bishop, as the 
youthful charmer who temporarily 
distracts Liszt. Bruce Adams makes 
a capable comic, and further laughs 
are drawn by Frances Thaddeus, a 
sort of parlay of ZaSu Pitts and 
Marie Wilson. O. Tolbert-Hewitt 
and Norman Roland contribute amus- 
ing bits as a pair of eccentric teach- 
ers. 

Summer budget and space re- 
strictions have voided set elabora- 
tion but they manage to come 


‘through with one fairly attractive 


one of a room in oldtime Hungary. 
Robert Champlain has staged his 
own script well, in such manner as 
to convey a favorable impression of 
its possibilities. Bone. 





The Lady and the Tiger 
Clinton, N. J., Aug. 26. 


Eddie Rich production of Michael Robin- 
son's play in three acts (four scenes, two in 
second act), with Haila Stoddard and Wil- 
liam Post, Staged by Don Hershey; settings 
designed by William Lee Steger. At 


Clinton Music Hall, Aug. 18 to 23; $2.40 top. 
MKC 2. cccs eee recccccccveend Joseph Sweeney 
Hollister Wallabout, Jr......Cliff Robertson 
Mrs. Nancy Wallabout..... Elizabeth Brew 
We MEW . circrvtaccaccl Arthur Foran, Jr. 
Amory Halliday......cccsoree William Post 
RAMUSE FIOM. 6 iecccccccicice Haila Stoddard 


“The Lady and the Tiger,” as 
Caught here, is a slender comedy 
against a Princeton University post- 
war background that needs consider- 
able reshaping if it is to get to first 
base on Broadway. 

Michael Robinson, who wrote 
“Profile” with his brother Charles 
this summer for the citronella cir- 
cuit, Is again scripting a story about 
a mag worker. This time it is a Luce 
lens gal, who accompanies her 42- 
year-old ex-GI boyfriend back to old 
Nassau, where he was an undergrad 
in the Scott Fitzgerald days of 1924. 
The jazz-age lad, played by Bill Post, 
never got his sheepskin because of 
his fondness for bathtub gin. A re- 
quest from the State Dept. to readmit 
him for his A.B. is cause of his 
campus return, 

His roommate, an earnest, squash- 


become corrupted by the worldly 
older man. Robinson twists tale so 
that the Fitzgerald-era student settles 
down, while his younger roommate 
goes hook, line and sinker for the 
photogenic, hard-boiled photog- 
rapher, who is well-limmed by Haila 
Stoddard. Play has a curtain that 
should have the author paying royal- 
ties to GBS because of situation and 
line similarity to “Candida.” 

First act is badly in need of prun- 
ing because of dull repetition of 
comedy’s theme. There are a lot of 
laughs in last two stanzas and it is 
easy to see why Hal Wallis bought 
the property as a framework to hang 
a campus flick. Nice Princeton atmos- 
phere built by Robinson. 

Miss Stoddard and Post as leads, 
and Cliff Robertson, as impression- 
able undergrad, turn in expert per- 
formances. Joseph Sweeney, as gin- 
distilling janitor; Arthur Foran, Jr., 
playing a dean and former classmate 
of returned GI, and Elizabeth Brew, 
as crusading mother of the kid 
round out balanced cast. Don Her- 
shey kept action moving as well as 
long-winded script allows. William 
Lee Steger’s setting, modeled after 
“Voice of Turtle,” is well designed, 
but poorly painted. Soja. 


Plays Abroad 


The Girl Who Couldnt 


Quite 
London, Aug. 21. 


Michael Hickman production (by arranges 
ment with Bernard Goodman Productions 
and Hyde Productions) of play in three 
acts by Leo Marks. Directed by William 
a At St. Martin's, London, Aug. 

4 a 














SOS TAU os cc icvbeseess Louise Hampton 
ETT ERT TOOL Lee Basil Cunard 
BN et USli tans 0 0 64000660850 Owen Fellowes 
le i eee Joho Turnbull 
WOON. BOUMEs ca650 000080866 Betiy Stockfield 
fe eer Patricia Plunkett 
Wb on accedttes seeeen ened Clifford Mollison 





Trite comedy which is missing on 
all cylinders. It’s badly constructed, 
ponderous and tiring, with a lot of 
good acting wasted. : 

Ruth is a brat who never smiles 
and is rude to everybody. Mother 
(Pam), and friends of family are 
worried, especially grandmother 
(Janet). Tim, a hobo, comes on the 
scene and changes gal entirely; she 
becomes almost human. He proves 
a wonderful psychologist and even 
manages to win over Sir John Ox- 
ley and Paul Evans, the ritzy family 
friends, to go slumming with him, in 
hobo’s attire. 

Tim also reveals hypnotic powers, 
putting the influence on Ruth, un- 
earthing cause of trouble—a vicious 
nurse in her childhood, who hurt het 
to such an extent that she shunned 
everybody. 

As result of hypnotic experiment, 





playing lad, the university fears, will 


(Continued on page 52) 
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Theatre Party Agents Set ‘Allegro’ 
Deals in New Scattered System 


Theatre party agents seem to have ¢ 


concentrated upon “Allegro,” the 
new Rodgers and Hammerstein mu- 
sical being produced by the Theatre 
Guild, aware that it is generally re- 


garded as the first probable musical | 


standout of 1947-48. 
Although “Allegro” is only in re- 


hearsals, up to this week there were | 


22 parties arranged for, and so many 
proposals for others have been re- 
ceived that similar sellouts will 
doubtless extend the past the first of 
the year because of a scatter system 
being used by the Guild. There will 


be no parties until after the sub-| 


scription period of approximately 
three weeks, party deals thereafter 
being limited to three a week. 


Scattering of parties, instead of a! 


succession of such deals for virtually 
every night for months, such as ap- 


plied last season to the musicals | 


“Brigadoon” and “Finian’s Rainbow,” 
appears to have been a compromise 
arrangement between the Guild and 
Rodgers and Hammerstein, who 
wrote and composed “Oklahoma!” 
and “Carousel,” Guild smashes. Last 
season, when the author-manager 
team of R. & H. presented “Happy 
Birthday,” they definitely declared 
themselves against parties, stating 
too many regular theatre patrons 
found tickets unavailable thereby, 
except by payment of excess prices 
usually charged by benefit organiza- 
tions, which make up the bulk of 
parties. No parties were arranged 
for “Birthday” nor for “John Loves 
_Mary,” another R. & H. production 
(both current), it’s understood. 


“Allegro” is the most costly pro- 
duction so far on the fall list, esti- 
mated outlay being $250,000. Guild 
will have some partners in the pres- 
entation, as it did with the other 
R. & H. musicals. Said to be the 
heaviest investors are 20th for $50,- 
000 and Howard S. Cullman for $15,- 
000. Show will be $6 top and is due 
into the Majestic, N. Y., Oct. 2, after 
trying out im New Haven and Boston. 





25%, Baggagecar 
Increase Expected 
For Touring Shows 


A 25% inerease in baggagecar re- | 


quirements for road shows was ex- 
pected to be effective, starting Sun- 
day (31), but no confirmation of the 
tilt has been made by the Interstate 
Commerce Commission. Application 
for the increase was made by trunk 
lines last winter and contested by 
the managers, who conferred with 
ICC last March, when the date for 
the proposed new tariffs was fixed to 
become operative Aug. 31, but it’s 
understood’ that ICC considers such 
dates as more or less elastic. Re- 
port now is decision will be set back 
to Nov. 30. 

Use of a free baggagecar calls for 
25 first-class fares instead of the 
present 20, or 32% coach fares, as 
compared to 25. Application for the 





Shows in Rehearsal 


“Man and Superman” 
|Maurice Evans. 
| “Command Decision” — Kermit 
|Bloomgarden and Sidney Phillips. 

“This -‘Time Tomorrow” (“The 
Death of a Rat”)—Theatre Guild. 

“The Big People”—Theatre, Inc. 

“The Heiress”—Fred Finklehoffe. 

*“Allegro”—Theatre Guild. 

“How I Wonder”—Ruth Gordon, 
Garson Kanin, Victor Samrock, Wil- 
'liam Fields. 


(revival )— 


| **Music in My MHeart”—Henry 
Duffy. 

*High Button Shoes” — Monte 
Proser and Jos. Kipness. 


“I Gotta 
and Lester 


Get Out”—Herb. Harris 
Meyer. 





*Musical. 


Stock Try in S.F 
May Bellwether 


| 





| Resurgence of stock companies in 
ikey cities, especially those far re- 
imoved from Broadway, is a possi- 
bility within the next few seasons. 
This type of stage attraction was one 
of the major activities for actors 
prior to the advent of pictures, but 
|was considered too strong opposi- 
tion by exhibitors. In many cities 
|they absorbed theatres and elim- 
‘inated the resident stocks, which 
;numbered well over 100 and which 


;operated from September until May. | 


| Since then summer stocks have 
| become the vogue, especially in the 
east. This summer saw over 120 


j 


etta projects. There was an up- 
surge of summer stocks on the 
Coast, too, and film studios have 
occasionally indulged in stock out- 
fits as a training ground between 
camera engagements. Strawhats 
often are in the hands of immature 
showmen. 

What may be the first of newly- 
| established winter stocks is planned 
\for the Trivoli, San Francisco, this 
\fall. House is one of string con- 
| trolled by Joseph Blumenfeld, who 
|has confined himself to pictures. He 
has expended around $50,000 on the 





‘LA. GROUP TO PREEM 
_ NEW SAROYAN DRAMA 


Los Angeles, Aug. 26. 

William Saroyan’s new drama, 

| “Sam Egos, House or Angels Aghast.” 
will be unveiled here by the Circle 
Players at their own theatre, Oct. 14. 
Little theatre group was given the 
green light following its staging of 
Saroyan’s “The Time of Your Life.” 





Guild Freezes 
On ‘Iceman’ 


Eugene O'Neill's “The Iceman 
Cometh” will not tour again, deci- 
sion to keep the production in the 
storehouse having become final ap- 
parently after a huddle between the 
Theatre Guild, which produced the 
long drama, and its author. There 
was some doubt about extensive 
touring after the show went to the 
road last spring, when it fared none 
too well in a limited number of 
| Stands, only one or two reportedly 
| showing an operating profit. 

“Iceman” started like a smash at 
the Beck, N. Y., last fall, when out- 
of-town critics joined firstnighters at 
the premiere. It sold out for months, 
but then ended in the red, estimated 





represented road losses. There were 
some critical dissenters, but it’s be- 
lieved the real reason “Iceman” did 
not round out a full season on Broad- 
way was the drama’s exceptional 
length, also the fact that it was held 
to be repetitious. 

Another O'Neill drama, “A Moon 
for the Misbegotten,” was tried out 
last spring, and it’s 
won't be brought to Broadway by the 
Guild this season. 





Theatre Wing Sets 
| New Semester For 


American Theatre Wing's refresh- 
er and training courses for pro- 


fessionals who were in uniforms will | 


begin the fall session Sept. 8 and 
will continue until Nov. 15. Last 
season cost of the courses amounted 
/to $500,000, expended in fees to in- 
|structors of acting, rental of re- 
| hearsal halls and studios, to teachers 
of voice, dancing and other 
arts. 
| Veterans Administration to the ex- 


'tent of $483,000, so that the Wing’s | 


share of the administrative costs 
| was $17,000. 





| to be around $50,000, most of which | 


Return Elsewhere 


understood it! 


| Servicemen Pros. 


strawhats, including open air oper- | 


stage | 
Wing was reimbursed by the | 


Tivoli to ready it for stage shows.| Under the bill of rights, Veterans 
Among the changes is a system of | are entitled to such courses gratis 
acoustics, a Tiffany glass 
having been replaced under the di- |men and women in colleges is paid 
rection of specialists from Carnegie by the Government, Registration for 


ceiling | just as the tuition of former service- | 


Tech. 

John Jennings, formerly’ with 
/RKO’s story department, is the man- 
| aging director. Tivoli enterprise is 
|a non-profit organization sponsored 
‘by Coast socialites, who similarly 
participate in symphony orchestra 
‘and civic light opera activities. 





ithe courses started last week and 
| will continue until tomorrow (28) 
'at school headquarters, 432 West 
144th street, N. Y., but certified pros 
/in summer stock who will not re- 
‘turn to N. Y. until Labor Day may 
register at the Wing's offices, 730 
Fifth avenue, for three days starting 


increase accompanied a general tilt | Among cities believed to be again next Tuesday (2-4). 


in transportation rates, which rail- | ripe for stock are St. Louis, Kansas | 


roads contend are necessary because 
operation costs have steadily ad- 
vanced. 

Straight plays would mostly be af- 
fected by the new baggagecar re- 
quirements. Average number of ac- 
tors and staff people transported for 
dramas and comedies is 21, while the 
average for musicals is around 60, so 
that the number of fares (tickets) 


required more than meets the new | 


levels. Where extra baggagecars are 


instead of 10. 





Helen Hayes Hurt in Home 
Fall, 2 Shows Cancelled 


Helen Hayes, starring in “Happy 
Birthday” on Broadway, is supposed 
to have a bandage on her arm when 
making her first entrance. When 
she appeared Saturday (23) after- 
noon the bandage was actual., It 
was applied by a doctor. 

Miss Hayes slipped in the bathtub 
at home after taking a shower, gash- 
ing the left hand and forearm, sev- 
eral stitches being required to close 
the wounds. Miss Hayes did not ap- 
pear on Friday night, and the show 
was cancelled. There was around 


$3,000 in the Broadhurst. N. Y., box- | 


office which was refunded. 

Show went on for both Saturday 
performances and the star was re- 
ported okay early this week. 


‘City, Denver and Dallas. If such 
' stands support resident casts, any 
| number of additional spots should 
open up. . 


“STATE QUITTING B’WAY 
AFTER 96-WEEK RUN 


“State of the Union” is in its last 
‘three weeks on Broadway, ringing 





panies of “State” toured last season 
but only one will go to the road 
‘next month. It will be headed by 
'Kay Francis, only name player en- 


| have run 96 weeks. Two road com- 


gaged for the tourer and the sole | 


player out of the present cast fiinal- 
jing at the Hudson. Ralph Bellamy 
‘is the N. Y. company’s other star. 

| Tour will include a flock of split 
'weeks and one nighters. Film ver- 
sion is due for the cameras soon, to 
be produced by Frank Capra for 


| Metro release. Play will be followed | 
at the Hudson, Sept. 30, by “How I 


| Wonder.” by Donald Ogden Stewart. 


it being the first managerial try by | 
Ruth Gordon and Garson Kanin. | 


| Victor Samrock and William Fields. 
‘of the Playwrights Co. staff, are as- 
sociated in the production. 





| Robert Goodhue of the Hollywood 
‘branch of the Frederick Bros 
agency has transferred to the legit 
|dept. of the New York office. 


Wing has issued a catalog of new 
|courses, changes and developments 
for the new season, training being 
lavailable to all Equity and chorus 
jmembers in the fields of theatre, 
| radio, 


stage managers and technicians (in- 
| cludes lighting), conducted by David 
'Heilweil, with specialist aides from 
, each field: voice and diction by 
|Fanny Bradshaw and Aristede d’An- 


'gelo; radio survey, by agency and, 
required for any type of attraction, ‘down Sept. 13, when the Lindsay | network executives, 
12% additional fares shall be paid | and. Crouse topical laugh play will | Tom Slater 


conducted by 
of Ruthrauff & Ryan 
|agency; radio writing lab conducted 


‘by Elwood Hoffman of the CBS 
‘script department; radio program- 
ming and management, conducted 


by Ted Cott, WNEW; expanded are | 


courses in theatrical producing and 
publicity; playwriting, scripts to be 
analyzed by Robert Anderson and 
Orrin Jannings; acting, one class to 
be especially for showcase showings; 


lacting of classic plays conducted by | 


Peggy Wood, Lee 
| Strasberg. 

Romney Brent, who gave a spring 
course in acting for singers; Frederic 
Tozere, and Joe Anthony, are also 
on legit staff. 

In addition to 
Wing will 
to veterans’ 
There are fewer hospitals in the 
metropolitan district but Wing of- 
fices in Washington and Boston will 
supervise shows to those in the 
respective areas. Attendant ex- 
penses are defrayed by the Wing. 


directing by 


the 
continue to 
hospitals 


courses the 
send shows 
indefinitely. 


television, dance and music. | 
'New courses include stagecraft for | 





Balanchine Returns 


George Balanchine, ballet and 
|Broadway choreographer, returned 
to N. Y. last weekend after a five- 
month stint as guest choreographer 
with the Paris Opera. Balanchine, 
|; whose last Broadway assignment 
| was the dances for “The Chocolate 
|Soldier” last January, left for France 
|in February, to stage four of his 
| works at the Opera. These were a 
new ballet, “Crystal Palace,” and re- 
vivals of three of his oldies, “Apol- 





|lo,” “Serenade” and “Baiser de la 
Fee.” 

Balanchine has a new ballet, as | 
yet untitled, for Ballet Theatre, 


| which that group will preem in No- 
vember during its season at the City 
| Center, N. Y. He also expects to do 


a coupie of works of a non-commer- | 


| cial nature for Ballet Society. 
| 
} 





Anti-Segregation 
Seen Restricted 
| Just to Capital 


That the audience-segregation stip- 
|ulation written into the pact be- 
|tween the managers and Equity last 
|; week will be extended to other 
|border cities and the south is not 
indicated by the actors, and certainly 
not entertained by the showmen. 
Equity participated in the Negro- 
| segregation agitation when it started 
|last season on the ground that the 
poenoe line should not exist in Wash- 
ington, particularly because it is the 
| capital of the nation. 
| 


stands where Negroes are not ad- 
mitted on the lower floor or limited 
;to upstairs, a prominent Equityite 
;expressed a determined negative 
There is little doubt that the issue 
'was a headache although success- 
| fully handled. 

Managers and Equity have agreed 
to form a joint committee in an effort 
to secure a Congressional bill or city 


ordinance whereby the color line 
would be eliminated legally in 
| Washington next summer. It will 


probably require the support of local | 


|civiec organizations, and could hardly 
|be confined to legit but rather in- 
| cludes cafes and major picture the- 
|atres, where segregation is general. 
|Broadway picture houses have a 
|eertain percentage of ~ colored 
patrons, as have legiters, but Negroes 


|are rarely seen in midtown cafes, | 


‘apparently preferring Harlem 
‘other sections of the metropolis. 


“SWING MIKADO’ TO BE 


or 








Asked if the | 
“movement” would expand to other | 


Managers, Equity Waste No Time 
In Setting New Basic Contract 


+ Basic 


agreement between the 
League of New York Theatres and 
| Equity Was set last week, but has 
|; not been ratified yet by League 
pater No quorum was 
| available this week, but League will 
| try to get quorum for meeting next 
| Tuesday (2). 


Promptness with which the revi- 
sions of the basic agreement were 
| negotiated is explainable by the fact 
that the respective committees were 
empowered to okay final terms with- 
out the necessity of first reporting 
| back to their boards, a process which 
in the past led to long mulling. 

_ Washington, D. C., Negro-segrega- 
tion issue, which threatened to sty- 
mie the extension of the agreement, 
was surprisingly phrased, being 
minus the finality that was first 
threatened; it is understood that the 
contract stipulation was modified 
during final negotiations. Stated 
| originally that no Equity actor would 
be permitted to appear in D. C. after 
| Aug. 1, 1948, unless the exclusion of 
| Negroes in Washington legit theatres 
| (namely, the National) prior to that 
| date was nixed. Actually the stipu- 
lation reads: 


“The actors shall not be required 
to perform in any theatre in Wash- 
ington, D. C., where d’scrimination 
is practiced against any actor or pa- 
tron of the theatre, by reason of his 
race, color or creed.” 


It is therefore doubtful that Equity 
would discipline a member appear- 
ing in Washington after next August 
should the segregation problem not 
be solved there and a manager pro- 
ceeded regardless, granted that the 
house will not have changed its 
policy. 

Equity’s ideas on the Taft-Hartley 
act are summed up thusly: 

“Very few people are rash enough 
to commit themselves at this stage to 
a declaration as to just what . . . the 
bill will do to organized labor . . 
those at all informed agree that it 
makes it easier for either the worker 
or the employer whe does not choose 
to work with unions, to work with- 
out them.” After opining that estab- 
lished managers and most current 
| Equity members would not fight or 
evade prevailing minimum wages 
and working conditions, it was com- 
mented that there may be newcomer 
| managers who may try to cut cor- 


| ners at the expense of the actors. 


Equity cautions its members, espe- 
| Cially the younger group, not to ac- 
| cept less than minimum conditions, 
lest the reforms made possible by 
| the strike of 1919 be lost. The warn- 
|ing pertains to possible offers from 
possible newcomer managers who 
| may contend that Equity can make 
| no reprisals if present regulations 
jaee evaded, because of the Taft-Hart- 
| ley law. 


| Paul Dullzell, executive sec of 
Equity, sent a letter to the managers 


ENTIRELY NON-UNION | expressing appreciation of the man- 


“Swing Mikado”, with an _ all- 


| Negro cast revived for out-of-town | 
by Jules Pfeiffer, is to be entirely | 


non-union, first instance of a legiter 
on that basis since the Taft-Hartley 
act. 

Pfeiffer, an independent Chicago 
showman, who presented “Maid in 
the Ozarks” in its long run-in the 


|Loop several seasons ago, contends | 


|he has the right to operate without 
funion restrictions under the new 
labor curb law. He is not a member 
lof the League of New York Theatres, 
which signed a basic agreement with 
| Equity last week. Legit actors as- 
' sociation is awdre that indie mana- 
/gers could attempt operating outside 


| Equity regulations but will observe | 


the “Mikado” 
stance before taking action. 

Association of Theatrical Agents 
and Managers take a different slant, 
stating that when Pfeiffer had 
“Maid” on the boards he signed a 
basic agreement with the 
which has two more years to run. 
Currently there is no ATAM ad- 
vance man nor company manager 
with “Mikado,” though the show 
opened at the Zoo Outdoor Theatre, 
Toledo, Thursday (26). 
'managers union claims it can ask 
| other unions for support it Pfeiffer 
does not comply with its rules, be- 
cause such action would not con- 
stitute a secondary boycott, barred 
by the Taft-Hartley law. 

Mike Todd had a similar Gilbert 
and Sullivan colored musical, called 
“Hot Mikado.” which played Broad- 
way and at New York’s World Fair, 
with Bill Robinson starred. 


| developments in in- 


union 


Agents and | 


ner in which they accepted the revi- 
| sions in the contract, which is really 
Such 
felicitations are exceptional rather 
than the rule in relations between 
actors and managers, 


‘Magic Touch’ Lives 
Up to Its Title With 


Preview Performances 


“The Magic Touch”, set back from 
opening in New York this week and 
dated to “officially” open next Wed- 
nesday (3), performances 
‘nightly at the International last 
| week same applying currently, al- 
} though no announcements were 
| made nor were there ads in the 
'dailies. All hands received regular 
salaries, 

This strangely undercover pro- 
cedure was made possible by a suc- 
cession of benefit performances, 
| known as paid previews, subscribed 
to by labor unions in aid of their 
benevolent funds. 

Exceptional receipts are reported 
for “Touch,” a comedy that opened 
in Buffalo recently, then plaved 
Newark at $6 top under benevolent 
auspices but the scale aroused re- 
sentment among those asked to pay 


|} an extension of that of 1945. 








gzave 


that rate. Claimed that the gross 
last week was over $23,500, and 
Sunday (24) night's takings were 
quoted at $3.700. Matinees were 


played Saturday and Sunday under 
; auspices, same going for this week. 
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Bway Spurts; Hope for Increase 
Via Legion Convention; “Annie 
Shows Top Gain, Back to SRO 456 


Technically the 1947-48 season in 
legit starts Labor Day, next Mon- 
day (1), there being one Broadway 
attraction listed to debut during the 
week, 

Broadway’s business improved 
somewhat last week with better 
weather, but by Saturday (23) the 
heat was on again. Visitor volume 
has been steadily mounting in the 
metropolis, namely the American 
Legion convention the last half of 


this week. Legionaires haven’t gone | 


for shows previously but managers 
are now hopeful of some patronage 
from them. 

Best increase was scored by “An- 
nie Get Your Gun,” boxoffice lines 


and agency sales indicating the re- | 


turn to capacity pace. “Oklahoma!” 
improved and registered the best 
gross of the summer. 
Estimates for Last Week 
Keys: C (Comedy), D (Drama). 
CD (Comedy-Drama), R 
M (Musical), O (Operetta). 
“All My Sons,” Coronet (30th 


et 


| up with field last week, too, and was 
credited with bettering $7,500; okay 
for comedy with mostly junior cast. 
REVIVALS 
“Burlesque,” Belasco (35th week) 
| (C-1,077; $4.80). Has achieved pur- 
| pose of playing through summer, and 
| should prosper when moving to road; 
| $10,000. eat aee 
“Sweethearts,” Shubert (31st 
week) (M-1,382; $4.80). Materially 
better, and more. than 
claimed; announced to play 
Oct. 11, and then to road. 
NEIGHBORHOOD 
“Dream Girl,” Windsor, Bronx. 
“Joan of Lorraine,’ Flatbush, 
| Brooklyn. 


until 








‘Sidney’s ‘Joan’ Poor 746 
In Second Philly Week; 
Fall Show Sked Heavy 





week) (D-1,095; $4.80). Picked up 
further, the gross being approxi-| 
mately $12,500; visitor trade mostly | 
upstairs. 

“Annie Get Your Gun,” Imperial | 
(67th week) (M-1,427; $6.60). Return 
of musical’s star (Ethel Merman) ac- | 
counted for steady boxoffice lines; 
gross went back to virtual capacity; 
over $45,000. 

“Born Yesterday,” Lyceum (82d 
week) (C-993; $4.90). Barged ahead 
first part of last week but Saturday 
again was under normal for stayer; 
but okay $17,000. 

“Brigadoon,” Ziegfeld (24th week) 
(1,626; $4.80). Musical smash _ still | 
virtually selling out as it completes | 
sixth month (next week); figured | 
over $42,500 and aimed through new 
season, 

Call Me Mister,” Majestic (7\1st 
week) (M-1,659; $4.80). Improved to 
$23,000 or better with further operat- 
ing profit earned; may move to an- 
other house when “Allegro’’”’ arrives 
in this house early in October. 

“Finian’s Rainbow,” 46th St. (33d 
week) (C-920; $6). A standout of last 
seasonis sock musicals that should 
span the new season;; $42,000 is the 
pace, capacity. 

“Happy Birthday,” Broadhurst (43d 
week) (C-1,160; $4.80). Was slated to 
better the previous week’s business 
but Friday (22) night cancelled be- 
cause of an. accident to Helen Hayes, 





seven times. 

“Harvey,” 48th St. (147th week) | 
(C-920; $4.20). Jimmy Stewart's draw 
continued at capacity, the gross bet- 


tering $18,800; Frank Fay returns for the Forrest. 


next week, and continuance through 
new season anticipated. 

“Icetime of 1948,” Center (13th 
week) (M-2,994; $2.40). On a 10-per- 
formance basis, skating revue getting 
list's top money; over $50,000 quoted. 

“Jobn Loves Mary.” Music Box 
(29th “week) (C-979; $4.80). Picked 
up and was quoted at better than 
$13,000; laugh show slated through 
autumn. 

“Oklahoma!” St. James (227th 
week) (M-1,505; $4.80). Amazing 
vitality of champ-run musical 
proven in past several weeks when 
more visitors intown; around $24,000. 

“State of the Union,” Hudson (93d 


| 
| 
who resumed Saturday; $18,000 al 
| 


Philadelphia, Aug. 26. 
It just wasn’t in the cards for the 
Sylvia Sidney production of “Joan 


| of Lorraine” to do anything at the 


b.o. when it tried to beat the regular 
season’s start by opening on the 11th 
at the Forrest. Torrid weather over- 


| came any good the theatre’s air-con- 


ditioning might have done. “Joan” 
stumbled along and came up with a 
scant $7,500. Two weeks’ engagement 
was under $14,000. 

Next legit activity comes Labor 
Day night (1) when “The Red Mill,” 
comic opera revival, starts a return 
engagement at the Shubert where 
it had a very profitable month’s stay 
last winter. Each of the four regular 
legit houses here will have a differ- 
ent opening date, all one week apart. 

The Walnut will relight the 8th 
with the new race-track comedy, “I 
Gotta Get Out,” in for two weeks. 
Then on the 15th the Forrest gets 
the musical tryout, “High Button 
Shoes,” for a three weeks’ run and, 
finally, the Locust makes its start 
on the 22d with “The Big People,” 
also a try-out. 

The Shubert follows “Mill” with 
“Music in My Heart” (Henry Duffy 
show from Coast) on 17th, and re- 
vivals of “The Firefly” and “Show 
Boat,” the Guild’s “Carousel,” Eva 
Le Gallienne’s “Alice in Wonder- 
land,” and what is billed as “musical 
repertory” listed for three weeks 
starting Sept. 29. 

“Lady Windermere’s Fan” (Oct. 
13). “Sweethearts” in return engage- 
ment, Nov. 3, and an as yet untitled 
musical tryout Nov. 24, are listed 
The Locust has 
Judith Anderson in “Medea,” and 
| two tryouts, “For Love -or Money” 
and “A Streetcar Named Desire” set 
to follow “The Big People.” Walnut 
|has “Another Part of the Forrest” 
| (22), Blackstone (Oct. 6), “All My 

Sons” (20) and “I Remember Mama” 

Nov. 17 for four weeks with “Born 

Yesterday” (return) understood as 

following. a 


‘Moon’ Terrif 25G 


In Memphis Finale 


Memphis, Aug. 26. 
“New Moon” did terrific $25,000 





: e last week as final production of 

w - 80). : 4 r 
thres weeks; well over $13,000, "| Memphis Open Air Theatre's eight- 
“The Medium” and “The Tele- week, 10th anniversary jubilee sea- 


phone,” Barrymore (17th week) (M- 
1.064; $4.20). .May play concert 
dates in fall rather than tour as road 
attraction; around $11,500. 

“Voice of the Turtle,” 
(176th week) (C-939; $3.60). Picked 
up, and last week’s takings around 
$8,500, best figure in past two months. 

“Young Man’s Fancy,” Plymouth 


(17th week) (C-1,075; $3.60). Picked 











Morosco 


son, It puts summer opera outfit 
clearly in the black for 1948. 

Final show garnered high praise 
from press. 


Ewing Options Play 
Los Angeles, Aug. 26. 
Sherman Ewing. New York pro- 
ducer, took an option on a new legit 
play, “It Could Only Happen,” and 











N.B.C.— 2 YEARS 
B’WAY MUSICALS 


Now 
Producer and 
Musical Director 
_ TAMIMENT 
SUMMER 
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Tamiment, Pa. 


VING MERLIN 








slated it for autumn production. 
Piece was authored by Harry Clork 
and M. Coates Webster. 


Current Road Shows 


| 
| (Period covering Aug. 25-Sept. 6) 





PO etal — Shubert, N. Haven 
-6). 

| “Blackouts of 1947”—E! Capitan, 
| Hollywood (25-6). 

| “Blackstone” — Colonial, Bost. 
| (25-6). 


“Born Yesterday”—Erlanger, Chi. 
| (25-6). 
“Call Me Mister” — Blackstone, 
| Chi. (25-6). 

















BLOOD DONORS 
ARE PAID 


An appointment is unnecessary. 
Apply in person daily 9 A.M. to 4 
P.M., Saturday 9 A.M. to 12 Noon. 
Blood Bank of NEW YORK POST 
GRADUATE HOSPITAL, 20th St. 
and 2d Ave., New York. Please 
bring this announcement with you. 










| “Carousel”—Shubert, Chi. (25-6). 
“Private Lives” — Harris, Chi. 
| (25-6). 
| 

! 

| 


“The Red Mill”—Natl.. Wash. (25- 
30): Shubert, Philly (1-6). 
ein Siats Weep”"—Wiibur, Bost. 
} oe S 
| “We Love A Lassie” — Shutert, 
Bost. (25-30); Nat'l, Wash. (1-6). 
“Harvey”—Music Hall, K. C. (29- 
| 30); Cass, Det. (1-6). 
| “I Got To Get Out”—Playhouse, 
_Wilm. (4-6). 
| “ff Remember 
Frisco (25-6). 
“Oklahoma!”—Cass.. 
Royal Alex:, ‘Toronto 


Mama” — Geary, 
Det. 
(1-6). 


‘ 4 bitié 


$20,000 | 


(25-30); | 


Roots’ 106, A.C. 


Atlantic-City, Aug. 26. 

“Deep Are the Roots,” with Henry 
R. Scott as Brett Charies, did $10,000 
at the Auditorium theatre last week. 

“Anna Lucasta,” back for repeat 
performance, opened Monday (25) 
and will be last show of the season. 
Show grossed highest of all appear- 
ing this summer, $18,000, when it was 
offered in early July. ; 

David Lowe is pleased with the 
summer venture and will try to 
make arrangements to return next 
year. Spot was miffed because of 
lack of air-conditioning. Auditorium 
may give Lowe better break with 
its installation next summer, 


‘Lassie’ Tees Off 
New Hub Season 


Boston, Aug. 26. 

Legit season appears to get under 
way this week here with two open- 
ers as of last night (25) and a nice 
list of prospects ahead. Strawhatters 
dwindling fast, with about one more 
full frame after this week. 

Openers were “We Love a Lassie” at 
the Shubert, one week only pre-B’ way 
and Blackstone back to the Colonial 
for two weeks at $2.40 top including 
Sundays. Next are “Stars Weep” ut 
the Wilbur Sept. 1, “Allegro”? at the 
Colonial (via Theatre Guild-Ameri- 
can Theatre Society) Sept. 8, “Alice 
in Wonderland” at the Opera House 
Sept. 15, and “Man and Superman” 
at the Shubert Sept. 22. 

Boston Summer theatre did fairly 
well with “Slight Case of Murder” 
last week, catching an estimated 
$4,500. “Profile,” at Marblehead, 
despite poor notices on debut at 
Cape Playhouse, Dennis, did fine, 
probably exceeding $7,000. Paul 
Muni in return engagement there 





this week, and Jane Cowl at the 
Boston  strawhatter. Three new 
plays trying out this week. “Dawn 


From An Unknown Ocean,” by San- 
ford Friedman at Mashpee: “Name 
of Action,” by Gayne Richards, at 
Bass Rocks, and “Harvest of Years,” 
by Arthur Beckhard, at Falmouth, 
last named pre-B’way. 


SKIN’ JUICY $52,000 
IN 10 WEEKS AT L. A. 


Los Angeles, Aug. 26. 

Robert McCahon’s production of 
“Skin of Our Teeth,” first offering 
of Pelican Productions. bowed out 
Saturday night (23) after 10-week 
run in town that resulted in a juicy 
$52,000. First four and _ one-half 
stanzas at the Coronet were SRO and 
first two frames of the final five 
and one-half weeks also played to 
capacity. Bowout was hastened one 
day in order to give rehearsal space 
to La Jolla Actors’ company version 
of “Biography” with same cast that 
scored at the strawhatter. S. N. 
— piece comes in Thursday 
( F . 

Pelican’s third presentation, Jean 
Paul Sartre’s “No Exit,” opened last 
Thursday (21) to mixed notices but 
advance sale indicates capacity house 
for two weeks at least. Preparations 
went forward, meanwhile, for fourth 
Pelican presentation, “Dark of the 
Moon.” 

Estimates for Last Week 

“Blackouts of 1947,” El Capitan 
(270th week) (1,142: $2.40). Book- 
keepers mark down the total in their 
sleep; $17,000 again. 

“Desert Song,” Greek Theatre (1st 
week) (4,419; $3.60). Next-to-the-last 
offering at the outdoor theatre 
opened to almost capacity business 
and wound up with a tremendous 
$44,500, best this year. 

“No Exit,” Coronet (3 days) (255; 
$3.60). Existentialist drama drew 
mixed notices but Pelican Produc- 
tions has built such a following 
through first two presentations that 
house is a sellout for initial two 
frames anyway. First split week did 
capacity $2,400. 

“Skin of Our Teeth,” Las Palmas 
(Sth week) (388: $2.50). Finaled with 
slow $3,500 to wind up 10 weeks be- 
tween Coronet and Las Palmas, 


‘Mil? 286, Wash. 


Washington, Aug. 26. 

With showbiz in the midcity sud- 
denly red hot again after a period 
of doldrums, the general trend fol- 
lowed through at the National where 
musical. oldie, “Red Mill,” bowled 
them over for a $28,000 first week at 
a $4.20 top. House manager Ed 
Plohn reported that from early re- 
turns the kecond week also appears 
~socko.. . 

_“Love a Lassie” moves in for a 
single week, Sept. 1, following its 
one-week opener in Boston. 








‘Marietta’ 40G, Indpls. 


Indianapolis, Aug. 26. 

J. Charles Gilbert’s production of 
| “Naughty Marietta,” featuring Edith 
| Fellows, Dennis Carroll and Fred 
| Lightner, brought centennial series at 
Butler Bow! to a close witha bumper 
| $40.000 take in eight performances, 
Aug. 16-23. 

Not one performance in 33 nights 
of operettas. coficerts 
Opera was rained out. 








Plays Abroad 


Continued from page 50 


Girl Who . 


gal develops amnesia and doctors de- 
cide best for her not to see Tim 
again, as he might be the cause of a 
return of her unhappy condition, 

Patricia Plunkett, who registered 
in last year’s production of Elsa 
Shelley's “Pick-Up Girl,” emotes 
considerably but has a lot to learn 
in diction. However, the talent is 
there, given a proper vehicle. Clif- 
ford Mollison as the cockney vagrant 
“healer” performs creditably—a de- 
parture from his usual light comedy 
roles, 

Direction by William Mollison is 
commendable, considering the pauc- 
ity of material at his disposal. 

Rege. 


The Bride Goes West 
Londog, Aug. 15 


H. J. Barlow (Magnet Eniertainments, 
Ltd.) production of comedy in three acts by 
Glanvor Mostyn. Directed by Frederick 
Tripp. At Fortune, London, Aug. 14, ’47, 
Warren WIISON...ceecessoeeeedes John Stuart 
Caroline Wilson.........+.. ...Nuna Davey 
Aunt Agatha. ...ccccceces Winifrede Nelson 
*smckio’® Wile0R .<séesecteccs Betty Blackler 
Helen Morris... ..-scceacecces...Carol Peters 
JOO Wilson... ...cccccscsoeds Jefferson Searles 
ViGiOt, voce oc sys ceed eqgnees.0GQenine® Grabam 
Geoffrey Wallace...ccccesewese: Trevor Reid 
Aunt Christabel...ccccess: Violet Farebrother 
Herman Marvel. cccossessisoees John Killner 
POStUBAl. .ccccsecvececevececace Josef Shear 





This is an unpretentious comedy, 
clumsily constructed, with more 
screen than stage potentialities—the 
settling down of a GI bride in a 
new environment. 


A bank clerk returns from the 
war to his small township with an 
unannounced cockney shopgirl wife. 
His parents and young sister wel- 
come the girl but she is struck dumb 
with the rural stagnation, having 
imagined America to be a variation | 
of Hollywood or New York. 


The couple bicker, and the pres- 


ence of hubby's” ex-girlfriend, 
arouses jealous outbursts. The dis- 


illusioned and homesick Londoner 
makes up her mind to go back to 
England. Tactful schoolmaster father 
and understanding mother, who 
really sympathize, revert the girl’s 
decision, coupled with the fact the 
boy may get a transfer to England 
from his bank. 

Genine Graham looks lovely 
enough to have ensnared any GI 
from thoughts of his home town. 
Betty Blackler gives a_ delightful 
study of adolescence as the kid sis- 
ter. While the cast is wholly com- 
petent, the mixed accents are un- 
convincing. Jefferson Searles, as the 
lanky, uneven-tempered husband, is 
typical of his background and suf- 
ficiently irritating to arouse sym- 
pathy for his bride. Clem. 








The Linden Tree 
London, Aug. 16. 


London Mask Theatre production (in asso- 
ciation with Arts Council) of drama in two 
acts by J. B. Priestley: Directed by Michael 


Macowan, At Duchess, London, Aug. 15, 
"Ses 

Professor Robert Linden...... Lewis Casson 
Isabel Linden........... «++. Sybil Thorndike 
ae ke ., Se errr John Dodsworth 
Eels WON LARGE. 5 o.0508d<de0 sit Frieda Gaye 
Mation de Vaury....... ees. Sonia Williams 
See SRN. 6 oo. 6466 600004ne0 oe Tilsa Page 
Alfred Lockhart.............3. Leslie Frith 
Edith Westmore.......... Carmel MeSharry 
Bernard Pawcett.....cccrvercces Terence Soall 
a ere arr Eiverley Gregg 


Noel Coward pulls the ultra-so- 
phisticates, while J. B. Priestley’s 
adherents are the middle-class. or 
them the author has concocted a 
play, or rather a series of charac- 
ters' to expound all the author's 
thoughts, ideals and passions. 


Middle-class family, the Linden, 
comprises three daughters, a son, and 
per and mere. Father is smalltown 
college professor. He is 65, and it 
is his birthday, with whole family 
gathered to pay* him homage. But 
mother is scheming to get him away 
from the job. It’s time he retired 
and took it easy. That's to satisfy 
father, but, really, she is tired of 
the one-horse town, and wants to go 
places. Family is divided on this. 

The old lady quits, and goes to end 
her declining days elsewhere. Final 
fadeout reveals one of the daughters 
sticking by father to carry on his 
work, although the college board 
has put. him on half pay as alterna- 
tive to retiring him: - - 

Behind this thin plot, the ingeni- 
ous Priestley reveals his real mo- 
tive. That is an attack on the La- 
bor government, the civil service, 
and kindred other postwar condi- 


tions. Whole thing is a soapbox 
harangue; just an attack, with no 
remedy. 


Priestley’s name, coupled with 
Lewis Casson and Sybil Thorndike 
in leads, should pack the theatre for 
months. First wighters gave it 
splendid sendoff, and whole show 





and grand | 


ran faultlessly, having toured for 
some months before coming here. 





Rege. 


< 


Chi Outlasts Heat: ‘Lives’ Capacity 
$21,200, Carousel Tops 


at $34,000 


a Chicago, Aug. 26. 

Legit business continued for the 
second week to be up against an 
upper 90-degree heat wave, but the 
all around take for the surviving 
foursome was unexpectedly good. 
“Private Lives” continued to pull 
capacity, grossing over $21,200 for 
its fifth frame, while “Carousel” in 
its 13th week was still the top coin 
counter, $33,000. 

Civic Operae House, dark since 
“Red Mill” left in July, will be relit 
Sept. 2 for the swing version of “The 
Mikado” and its all-Negro cast. “The 
Chocolate Soldier” is skedded for 
opening here Oct. 20 but showcase 
is still unassigned. 

Estimates for Last Week 

“Born Yesterday,” Erlanger (26th 
week) (1,334; $3.60). About $11,500, 
Looks okay till about mid-October. 

“Call Me Mister,” Blackstone (15th 
week) (1,358; $4.80). Beauty shop 
conventioneers’ party Tuesday night 
and almost capacity house Friday 
helped show bring in $21,000. Looks 
set to leave Sept. 20. 

“Carousel,” Shubert (13th week) 
(2,100; $4.80). Holding as top grosser 
with $34,000; 100th performance goes 
on the boards this week. 

“Private Lives,” Harris (5th week} 
(1,000; $3.60). Still SRO with capac- 
ity gross of more than $21,200. No 
we expected till Labor Day holi- 
ay. 


‘Golden Boy’ 146, Det.; 
‘Okla.” Boff $30,000 


Detroit, Aug. 26. 
“Golden Boy,” starring Dane Clark 
and Constance Dowling, reaped a 
golden harvest of $14,000 for eight 





performances at the  1,800-seater 
Music Hall. 
“Oklahoma!”, at the 1,500-seat 


Cass, was its usual sellout with a 
$30,000 week at a $4.20 top. 

Music Hall has captured fancy of 
Detroiters who have long yearned 
for a home town theatre. 





Play Out of Town 











We Love a Lassie 
Boston, Aug. 25. 


Shubert production of play in three acts 
(four seenes) by Marcel Wallenstein and 
Kathleen Kennedy. Directed by Melville 
Cooper. Set by Edward Gilbert. At Shue 
bert, Boston, Aug. 25, '47; $38.40 top 
Bare: GERIDIBIED: cc cst cdeces Barbara Everest 
TURUIO 50s wc checesebeeevess Julie Harris 
POTIMRICE cc cccs ce cccceshesess Leslie Barrie 
MUNG. 6 vweoee coccccocceee-- Prank Tweddell 
Wy SIGs + ace csoescheresaet John F. Hamilton 
og. SPOS ae ee ee rey rT rhanee es Philip Tonge 
SOUOOM 50.5455.6bsn ed x06 A. Winfield Hoeny 
POM EPyOAMOCEH .4 coccesenesess Winston Rosa 
Alec McFee....ece oe0neceees Richard Barrows 
Carrie McFee,...cccccoscceess Mary Michael 
EMDR Ss 45.000. cers eeketcegees <4 Jock McGraw 
Ms SUES bys ow med ho 05.02 64d Valerie Cossart 


The Scottish Highland background 
of moors and sea, plus plenty of 
Highland characters, could make “We 
Love a Lassie” into a good film. But 
as a legit entry it hasn't got much of 
a chance, 

Story focuses on Arianne Gal- 
braith, an illegitimate brought up 
in her grandfather’s home following 
the disappearance of her mother 20 
years previously. Action begins when 
reading of the grandfather’s will be- 
queaths £10,000 to the girl's father 
if he will reveal himself, thus re- 
moving the stigma the girl has lived 
under all her life. Two of the 
town fathers, those most sternly op- 
posed to her, promptly step forward 
to get in on the money. 

The mother, a shabby number, 
likewise reappears and lays plans to 
take the girl away to London. It 


then turns up the grandfather's 
money was gained viayan_ illegal 
whisky still, but the {ate moon- 


shiner’s partner destroys the evi- 
dence in time. and when the gir!’s 
real father proves to a helpless booby 
she'd always known as her uncle, 
the grandmother engineers the girl's 
elopement. 

The plotting is awkward on the 
stage, going in fits and spurts, while 
the dialog (in a species of Scottish 
dialect), ranges from dull to inept 
with occasional laughs springing 
from an Irish character. But plenty 
of offstage action is suggested and, 
properly routined and treated, the 
film possibilities are clear. 

The cast, though it seldom agrees 
on the proper accent and has no mar- 

uee attraction, is okay. Barbara 

verest does a nice job as grand- 
mother, and Philip Tonge is out- 
standing as one of the fathers. The 
othgrs make the best of their chances, 
John Hamilton scoring as the Irish- 
man, and A. Winfield Hoeny, though 
occasionally oyerplaying, good as 
another father. Julie Harris as Ari- 
anne has some good moments, but 
role isn’t strong enough to show 
what she can do. 

Hard to tell at the moment how 
Melville Cooper's direction is, though 
there is room for improvement if! 
staging, but the Messrs. Shubert pro- 
duction is entirely satisfactory, the 
Edward Gilbert set being rich and 
atmospheric, and the costumes highly» 
authentic. Elie. | 
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witz, $78.500; Alfred Newms , Saget: | « 
tik idem Sui. 801: eae oS ilawe | 0444444444440 00, 0, AD DAAAAADAAAAAAAA 
rs e $190,666; William Perlberg, $182,000: ‘Ty - | . 
L f e r a f L rone Power, $110,400; Otto Preminger, } A § “ ft 
sete eee ae SCRAPBOOK : | 
casa eae r, $87,000; George E,  Seaten, | z K z i 
ne, ». ' Wy 
Spyros Skouras, $201,600: John M. Stahl, t + i 
‘ PER, aaeis: Gene Pieces in M. =D. | te eeeeooooeoeres 
Bob Sylvester’s New Tome which 22 Guild leaders are seeking SUIS. 91G; Gene Tierney, $114,916; aman By Frank Scully ++? L 


Robert Sylvester, N.Y. Daily News 
drama reporter, will have a second 
novel, “Rough Sketch,” published in 
January. Dial will publish the book, 


11 national offices. 

Nominated for the presidency at 
the Sioux City convention in June 
were Harry Martin, amusements 


Trotti, $149,520; Darryl F. Zanuck, $200.80: 
United Artists, Gradwell L, Sears, $ti3.- 
R31; Hearst Consolidated Publientions, 
William Rendolph iearst, $100,000; Hearst 
Publications, William Randolph Hearst, 
$100,000; American Broadcasting Co., (hes- 








Bar Harbor, Me., Aug. 26. 
Constant reader that I am of Radie Harris’s parties, though glad to be 
spared the fatigue of smiling through life as an active member of same, 


/and additionally grateful never to be driven on a Moscow mule (one part 


A : 4 : f fa ter J. LaRoache, $84,375; Mark Wanis, ; ‘ : . : ‘ 
a 400-page biog of an agent in show |editor of the Memphis Commercial | gx5,000; “Columbia eiadenaiions Pith ng , vodka, one whole lime and ginger in a mug of ice) to the parties of Howard 
biz. Appeal and Variety mugg in Mem-| Psul Kesten, $784; New York Mirrer, | Hughes, I share the toolmaker’s aversion to party-throwing as a career. 


Sylvester’s first novel, “Dream 
Street,” story centered on Broadway, 
which Dial brought out last No- 
vember, has sold about 27,000 copies 


phis, and Willard Shelton, Wash- 


ington correspondent for PM. 


Chi Chit-chat Duo 





Walter Wincheil, $97,680; National Bread- 
casting Co., Niles Trammell, $9%, 408; Radio 
‘orp, of America, Frank M. Folsom, $!8,- 
000; David Sarnoff, $100,025, 

Fox West Agency, 
Skourss, 


Coast 


Charlies P. 





S150,.000; Tos Angeles Turf Club, | 


With mine own ears therefore I was astonished to hear Jack Paar regale 
Earl Wilson in an NBC dressing room with details of what a party- 
thrower the Scullys were and that, short of Madame de Staehl in an 
18th Century drawing room, nobody could collect more brains on less 


to date. Tome was sold to Milton| Roy Topper was added to the Chi- | Charles he ete Monocesn Tic- | notice ang less drinks than Madame de Scully and her quince-consort. 

’ . « < 21s ce . i | es, trewmaiv, Bes, ; Nationa Paires 4 ° : : ‘ 
Sperling’s U.S. Pictures for $35,000 | Cago Herald-American bistro col-}| anusement Co.) Charles P. Sratikas rr” | As Paar painted scene after scene of a Vanery mugg as a boniface, 
down payment, plus percentages, and munists last week. Paper has Nate | 133 Bemram Allehbére, $117,250: whil | Wilson and I stood fascinated and a little flustered, too, because a newer 


is reported next on Sperling’s pro- 
duction list. 


New Leuis Sobol Book 


“Some Days Were Happy” is a book | ; 
‘ent fie!ds. 


we've been waiting for ever since we 


Gross, whom it says it intends to 
keep, WaKing daily the only sheet 
with two chit-chat writers. Editor 
says that lounge experts may alter- 
nate, and that coverage is in differ- 


started an answer 


| Te, Stas. 


: Hal Roach Studios, William 
Bendix, $150,206; Vanguard Films, Neil F 
Agnew, $37,525: Ben Hecht, $92,353: Deniel 
T. O'Shea, $77,166: Ginger Regers, $117,1°9 
Dore Schary, $170,808; King Vidor, $8.16, 
| B& K Mansgement Corp., John Balvirin, 
$104,000; Fex Midwest Amusement Cor 
Bliner ¢ Rhoden, $118,030; Columbia Pir- 
tures Corp... Irving Briskin, $78,000; larry 
$130,000; Al 





and slimmer Dorothy Lamour stopped by and was standing in the door- 
way, and wherever we looked she was beautiful. Wilson looked only one 
place, dropped his notes, greeted her and then returned to pick his notes 
from the floor while Paar proceeded to give Bedside’ Manor such a good 
notice you'd think he had discovered “Life With Father.” 

“One night he had four generations of show business at the table,” said 
Paar. 


read short articles about Louis Topper, who Cohn, $22,600; Jack Cohn. “He had Burton Holmes, Eugene O'Brien, Rudy Vallee and us for 
’ : : : in ti aper several months | Hall, $139,053; Den Hartman, $129,000: | dj rha inner!” 
Sobol’s youth, in his column in the |Column in the pape ere Rita’ Hayworth, $117,000: B. HK. Kahane. | dinner. Agpd what a dinne 


N. Y. Journal-American. We knew it 
would be just a matter of time when 
some smart publisher would make 
Sobol tell the whole story. -And 
Random House did. 


ago, has dropped original idea and 
is now concentrating on the glamor- 
ites. 


Cross on Opera 


$76,791: Abreham Montague, $81,000: Abva- 
ham Sehneider, £92,516; Nat BL Spinel 
$89,845: Virginia Van Upp, $97,400: 
‘Charles Vidor, $01,666; Albert K. Chiawnon 
$S7.9S%; Charles K. Flint, $79,314: Thomas 
J. Hargrave, $127,007: C. BE. Kenneth Mees, 
$83,000: Herman ©. Sievers, 889,250). 


| 


“It was a corned-beef-and-cabbage supper,” I corrected. 
“Beer and the choicest wines, a table set with green, Irish linen, red 
hibicus flowers for decorations and gold tableware,” corrected Paar. 
All Not Geld That Glitters 


“It was dirilyte,” I said, “not gold. From Sweden. We put it on to im- 


$ - nt 66 oF - 
The introduction to “Some Days gn ent ae by cogs done of ont umount Pictures, Jarney  Bedaban, press two Yale guys. Si Newton, who never made more than $25,000,000 
Were Happy” was written by Gene |e reat eras as eee eee en iee Breet gtip.opmee eee. Ses: or lost more than $20,000,000 in one day, and Rudy Vallee who never made 
, ; < ber publication by Doubleday & Co. | (arte Bt cxett, S310,000; Frank Gutier. | ... lost more radio listeners in the same time.” 
Fowler and is-a literary lollypop. : £ f : in $117,000; ting Crosby, $175,000: Robert c Ss n¢ adic s ve Té n le sar ime. y 
The story is about Sobol's youth in Book will consist of four parts. | Cummines. £110,000: Olivia De Havillond. “That Vallee!” exclaimed Paar. “He mutes me. I'm a gabby kid, but he 


Connecticut, but it’s yours and ours, 


First section will have play-by-play 
Second 


$206,944: Brian Donlevy, $99,708: -fehn V 
Farrow, $152,222; Frank Freeman, $150.04) 


mutes me. I can listen to him for hours, He's really unbelievable, even 


too. It rounds up fugitive memories, description of 72 — ' Henry Ginsberg, $189,583; Paulette «od- | after you've spent hours with him. You should not leave Hollywood with- 
P section will discuss how to enjoy an | dard, $1,000; Albert Hackett & WUranees t seeing his place Far! It’s lv three le . Holl (00d dv > 
and turns back the pages in the : Goodrich, $151.875- Dorothy ls gio, | Out seeing Nis place, Bart. It's only three miles from Hollywood an Ine, 
7 ae : a opera, what to listen to, what to look | woverten “1,875; Dorothy Lamour, § ” | put it’s really inaccessible as Berchteseaaden.” 
album of time. His chapters about |. é ie os vi s : 872; Paul M. Jones, &91,000; Anstin ¢ ut 11S really inaccessibDie as rentes¢aaden., 
the “Old Kitchen Stove.” “The for. Third part will discuss history Keough, $78,000; Alon W. Ladd, $107.00; | Wilson struggled with his notes while Paar plied him with five differ- 
Teg” Me : » .. |of the opera, with chronological table | Sidney Lanfield, $108,333; Mitchell Leisen, |. irafts lirecti 
Raise,” and “Get Going, Satan,” in f ‘ ‘* eis $180,202, ent drafts of directions. ; 
which he had hie first tilt with sex, | °° CP©TS* Composers anc important Pulitzer Publishing Co., Joseph Pulitzer “I'll take you up some time.” I said finally. “It's on the top of Mull- 
’} events. Fourth part will discuss bal- | #15,5°%: Larry MocPhail, $110,319: An<r- | holland Drive near Errol Flynn's place.’ Ann Harding built the beginning 


are gems of humor, a hilarious vig- 
nette of his vintage years. 

It's an honest story by an honest 
kid who made his way from writing 


| let as a traditional part of opera. 


Capa’s ‘Focus’ 
Robert Capa, war photog for Life, 





ican Weekly, Mortimer Berkowitz, $152.16; 
Kook of the Month Club, Harry Achermon, 
S116,.200; Crowell-Collier Publishing eo 
Thomas Fl. Beek, S87,740: Heorst Maca 
zines, Richard K. Berlin, $158,779; Lennen 
& Mitchell, P. W. Lennen, $83. 2532: Roeovders 





of it. It puts Falcon’s Lair to shame. In fact, it covers five levels of 
living, and if you're sore at yourself or your guests you can shout “Get 
Lost!” and actually not find each other for days. The hills are all cut 
out like breastworks i 


ekcaggat stuff on a Waterbury, | has combined the best pix he took | Dicest As<n., Albert L. Cole, $84,715; Ken- | “Breastworks?” said Wilson, 

onn. > : ae ‘ neth WY. VPayr $84,500: Dewitt Wallice, | pe , ‘9: : Ga ; 

aa yd race fg becoming one of our | for the mag with a humorous narra- | G4) 50): time. Ine, Charles I... Stinlman Well, more,” I said, “like rice fields as you see them terraced in the 
p co SUS. tive of his experiences in getting | 80.61%. Cortis Publishing Co., W. Db. National Geographic.” 


Reading this book will unharden 
your sophisticated arteries. It will 
youthify you. There is no terrific 


struggle for laughs in Sobol’s word- | 


smithing. An honest story from an 
honest guy, who used his heart for 
a typewriter ribbon. It gives you 


mental hiccoughs—you sigh and re- | 


|them into a book, “Slightly Out of 
' Focus.” 


It will be published 
September. " 


by Holt in 


CHATTER 


Ruth Hussey turned in an article 


Fuller, 877.197. 

The treasury also released some figure 
for the previons year which had not been 
reported eorlier. Amone these are Fomeous 
Artists Corp., Charles K. 
166; Hearst Publications, Willinm fe 
detph Henorst, $100,000; CRS, Paul Ke-ten 
$95,529; Hearst Corp... Walter Winehell, 
£97,241: Vinrok Attractions, Marion Ander- 
son, $120,551. 

















FekiIman, Stor. | 


Wilson Pockets His Tape Measure 
Wilson's eyes became glazcd with a lack of interest. 
“Tell him about last week's party that started at your house and finished 
at Vallee’s,” prodded Paar. 
This, I thought, is beginning to sound like a seript of Jack Benny's. 
“The time Gene O'Brien arrived not quite sober and came home the 
same way, if not more so,’ pursued Paar. 


for the October Parents Magazine. | So I told the visiting Wilson how one day when driving around 

mange os waa What Robert Bruckner's novel, “The Whitley Heights I pointed out the house where Eugene O’Brien lived 
: ’ Joe ¢ ausie Jr Night Watch,” will be published | Ee G bli since he retired from pictures. Vallee said, “O’Brien? Not Gene 

»“"* learly in 1948 by Doubleday. rarc am ing O’Brien? Not really? He wes one of my earliest heroes. I projected 

Clifton Fadiman, Walier Ross and | j ictures : he as a k ai ' , see him.” 

Cass Canfield en Beck Bis oO ‘ s C his pictures by hand when I was a kid in Maine. I'd love to see hii. 


Parlous state of book business to- 
day, and need for publishers to share 
in subsidiary rights such as film 
sales, is discussed by Cass Canfield, 
chairman of the board of Harper & 
Bros., in a letter to Bennett Cerf’s 
Saturday Review of Literature col- 
umn, out this weekend (30). 

“Your analysis of the present state 
of the trade book business,’ writes 
Canheld, “seems to me _ basically 
correct. It is important that all 
those involved in publishing---auth- 
ors, publishers, book-sellers and 
manufacturers—should be aware of 
the situation today. 

“As you indicate, the publisher’s 
profit margin in his sales volume 
has been eliminated because present 
manufacturing costs and salary 
overhead have nearly doubled in the 
past few years. In consequence, 
publishers must depend for their 
profit upon a share in the sale of 
subsidiary rights. This is not a 
healthy situation, and makes the 
publication of the experimental book, 
a vital function of the publisher, 
extremely hazardous. 

“The solution to the problems now 
confronting trade publishers is dif- 
ficult inasmuch as an increase in 
present retail prices is highly in- 
advisable. Other ways must be 
found to reduce expenses such as 
technological improvements in book 
manufacturing and the _ reduction 
whenever possible of all the cost 


Gjon Mil in Hollywood 
financial support for their “47 maga- 
zine. 

Dorothy Speare’s sixth novel, 
“Spring on 52nd Street,” just pub- 
lished by Rinehart. . 

George Dixon, Hearst Washington 
columnist, will ogle Hollywood for 
the next few weeks. 

William R. Reddig, feature editor 
of Kansas City Star and author of 
“Tom's Town,” appointed editor of 
Charlotte, N. C., News. 

Iowa novelist Phil Stong visiting 





the Iowa State Fair, Des Moines, 
| and being given an honorary degree 
, at Drake Univ. commencement. 

| Irwin Shaw is working on a novel 
at his summer home at Santa Moni- 
ca, Cal., but taking time out periodi- 
cally for a piece for the New Yorker. 

Emmett Dedmon, novelist and col- 
uminist on the Chicago Sun Book 
Week, named literary editor of the 
Sun. He succeeds John W. Rogers, 
who is returning to Dallas. 

Drew Pcarson reported planning 
ito enter the newspaper publishing 
| biz, starting dailies in Wheeling and 
Parkersburg, W. Va. Two towns 
| now have but one daily each. 





‘tion of sports stories and anecdotes, 
‘reported by Sam Molen, director of 
‘sports for KMBC, Kansas City, is due 
| off the presses next month. Dorrance 
' & Co., Philadelphia, is publishing. 




















lining up! 





|ence due them. 
Delays caused by 
|}complications have prevented’ the 
|‘French from starting the payoffs this 
{month, as scheduled. They were to 
be made during August, September 
and October. Payments are on money 
frozen in the past and do not *cover 
current income. 

Failure of the French to remit the 


tion Picture Assn.’s Continental rep, 
an opportunity to win other con- 
cessions. First of these is recognition 


by American companies on 
100 pictures brought in by the Of- 
fice of War Information immediatcly 
after the liberation. Contracts were 


| been registered. 

Second concession gives the Amer- 
ican firms the right to use frozen 
funds for al) expenses of their opera- 
tion in France and for visits of their 
execs. 





| “They Make Me Laugh.” a collec- | 





Continued from page 4 ee 








Miss Truman 


Continued from page 2 











purely vocal basis. The name draw. 
of course, is another matier. 
Miss Truman has a pleasing and 





bank loans to make up the. differ- | 


bookkeeping 


“Okay,” I said, “I'll have him to dinner.” 

At first Gene was suspicious, but when I assured him that no war 
contracts, politics or other ulterior motives were involved he accepted. 

The party went off beautifully and afterward we all repaired to the 
brick terrace of Bedside Manor aid looked over the gaily lighted town 
where every prospect pleases and only man is vile. 

On The Double 

Suddenly Vallee said, “Let's yo up to my place. 
mv place. My place is much higher.” 

“IT love Whitley Heights,” said O'Brien. 

“May I t@&lephone?” said Vallee. “I want the house staff to prepare for 


I went to show them 


‘our arrival.” 


coin has given Frank McCarthy, Mo- | 


by the government of contracts held | 
about 


doubtful, since the films had never | 


; turn around. 
‘car turned around. 


He telephoned. He told his home guard to light up the place. 

We took the long road so that we could see the villa lighted like a 
nightclub. It wasn’t. 

Vallee blasted the air when he saw that either fog or domestic inatten- 
tion to orders had left his place as dark as the Chicavo Conacabana. 

“You know, Gene,” I said to relieve the tension of an entrance that had 
pancaked, “I first saw you with Alexendria Carlisle in “The Country 
Cousin’ in 1914 and I Jast saw you at Jim Tully's funeral, That's a lot 
of years.” 

Vallee Remembers—But Good 

“Il always remember performers at their best,” said Vallee. “I always 
remember Gene in those Norma Talmadge pictures and I always remem- 
ber John Barrymore in ‘Hamlet.’ Their tons remain. Their flovs ave for 
their critics to gloat over. But I stev with them on the heights.” 

By then we were so high we had ringine in the cars. We drove up a 
last narrow road to the beyond of Villa Vallee. There was no rogm to 
The master vot out and touched an electric switch. Tle 
We were on a turn table. The car wes run down 
the road. Others coming up were treated to the merry-go-round. There 
was no charge. 

Lettered in gold was a sign which read: 

“Careless people throw cigarets and stubs areund. 
find ashtrays and use them.” 

That was all seemingly that was left of the Ledge on Lake Kezar, Me., 
where the former Fleischmann Yeast-man used to entertain 60 members 
of his old band, including their wives, sweethearts and friends during 


Considerate people 


: Bre : Se ae promising voice. She sings with the summers when radio was hasdly more then a gleam in the huck- 
T ho hae 4 wy pee D mgare poy C Skouras Leads courage and _— straightforwardness. ster’s eye. . ; 

; ook. n the positive side 0 os? . and there is every indication that | Having previously enjoved the 50¢. tour of Villa Vallee, my shopworn 
creasing the publisher's revenue, at Continued from page 2 =——!\ the full tones can be developed to bride and I waited by the pool until the other guests had been waiked 
entirely agree with you that the ats concert s‘ature. However, -at the! through two floors of the main villa. We went down a flight of stone 


publisher should get a fair share of 
motion picture rights in view of the 


,and are not on salary. Stock divi- 
'dends are also excluded. 


| moment. she can hardly be com- 


| steps to the lighted pool and sat at the far 


end where an outdoor ber- 





— 


Soor: 








0 ed. lpared with a musicomedy second | becue cut off only a small part of a view back toward Hollywood, In the 
relation between book sales and the The company, the individual and lead other direction lay the whole San Fernando Valley, from the Warner Bros. 
price obtained for such rights. the salary received follow: oe 6 te tt neal. ok eats studio to Hidden Valley, where Winnie Sheehan used to hide. 

“A word about book sales. They | Femous Artists Corp., Charles IK. Feld- = om e H Five Flights of Yesterday 
limon, $82,425; Mex lnter-Mourtain Amnse-|coaeching, Miss Truman also could | 


are substantially down as compared 
to a year ago. On the other hand, 
sales today are still well above the 
_ prewar average. That is an en- 
couraging factor in the face of many 
adverse ones.” 


A short flight below the pool cut out of a cliff was a-hard-serviced ten- 
; ; is court. Additionally, the asphalted court served as the roof of two more 
5,005 ' ‘ 355,= | oy om ers ‘ning offerin — dean , ioe : 
shall, $156,000; Thermus Lee MeCorey, $555,- of hei numbers. Ope! P é | nv . * | floors of the Vallee domain. Directly below the roof was a picture thea- 
427: Darryl Zanuelk, S82 00,0nm; Revinend | particularly Mozart’s ayia Voi che ; 4 ’ E 

Milland, $185,853: Seton 1. Miller, $148,400; | -o te trom “The Marriage of Fig- | tre and at the end of the projection room a kitchen and beyond that a ber 

Charles M. Reagan, £81,735: Berbers Stan- peep on og at — lo (and billiard room. Along the whole length to the left was a gallery of 

Ms cocoa SOaaie: ~ pee a ae aro,” is a little above her at present. Vallee pictures, framed copies of Vallee sones, Vallee souvenirs. Along 
arry end, Sb4iia: at enberge, A wT | . ’ P . . . 

Crowd on hand was enthusiastic ' the length of the building to the right was a corridor which contained a 

land friendly and called her back for | wine cellar, slot machine and othe: games to chance. Some gave you 10 


ment Corp, F. oth, Rieketsen, tr.. $7,674; 


Kenneth MacGowan, $78,000; Gooree Mi i stand some guidance in the selection | 
© ite MacGowan, ‘ ary oO Male 





— $51,000: Billy Wilder, $100,€66; Adolph Zu- 
Guild Election Next Menth hor, $159,400. 





Sehine Chain Theatres, J. ML sehine, | -_ re , ‘< | 
Individual ballots in the Amer- | $102,200; Zoih-Fox, Willi A. Rocher, |@ dozen _— = — orga Her | shots for a cent. ' 
fean Newspaper Guild's national | %78-000;, Lleyd Bacon, $165,708; Charles | final encore, the Mexican Cielito | Though Vallee claims to be half French and half Irish. there is a 
*pap i Boyer, $955,000; Thomes 4. Commers, $ti.. Lindo.” was probably her hest effort : definite outcropping ef Russien in him He wakes uo ahout midnight and 


election will go out to every MeM- | joe: John Cro 
ber in good stinding Sept. 4. 





, $95 500: Levins Cum- ; ith . i 
mings, S9G.333: Richard We Day, $78,600; jalthouch even then, with the eve- | goes better as two approaches three and three approaches dawn. Know- 
] 


Alice Faye, $101,666; Bryan Fey, $1€9.0005 ning behind her and assured of the 


Local Guilds must start holding} yo°) (:), <7 68. Kalpiuned Goulding, | ae ; ing this, I started to pull out by two and as my job included guiding 
their stnsiieie acini dome after \tnaee. ne "Geanie.  boen.aee "aeuee amicability of her audience, she be- the Paars down the hill and getting O'Brien home, I practically broke 
that date and all ballots must be | Hathaway, $130,000; pase i. pas trayed nevousness. tp the party. As the old vaude gag went, Vallee had a dirty look but 
. js ; $148,553: Samuel olfenstein, oe, | ai , - - as idn't gi i i 
mailed back to-national headquarters | jtarry Ho James, $121,666 |. Remainder of the program was I didn't give it to him. ! par 
in New York postmarked not later; (corse Jessel. $110,500: Ten-y King, $%.- topnotch, under the conducting of | Incidentally, for those who have to werk the next day Annie Sheridan 
than Sept. 26 Elections committee {75 oe onG: ee oe Lnbit ian Ormandy. Highlight was a brilliant-| has the cure for hangovers. It's one-part vodka and the rest tomate : 
. - - . lig 1ten, wed, Cnet: wine orth se . a,” . eal . on oe . aoe 
will meet in New York Oct. 3 to tab- | 000; Fred MacMurray, $206,525; Joveph 1. |ly-executed version of Respighi's | juice. : R eo ; 
ulate returns and discover results of McnX'-wies, $182,000; Carmen Mirenda. Symnhonic Poem “The Pines of! “The vodka picks you up,” she says, “and the tomate juice kills the ‘ 
* : $115,000; William ©.) Michel, $i.en”: Rome.” Kap. = avoma of the vodka.” 


Current nationwide campaign iD fhymis Mitchell, $152,016, Joseph Moshe 
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- Wednesday, August 27, 1947 





Broadway 


Mrs. Arthur Kober’s third opera- 
tion to enable her to walk. 

Bob Russell off to Montreal for a 
repeat date at the Normandie Roof. 

Copacabana biz strongest of town’s 
niteries, with Lena Horne the head- 
liner. 

Beaumont Bruestle, legit actor, to 
teach drama at Tulsa Univ. for the 
season, 

The Billy Jacksons celebrated 
their 38th wedding anniversary. He’s 





the talent agent. | 

Lillian Hellman reducing “Another | 
Part of the Forest” to a one-set play 
for its national tour. 


Grad Sears, United Artists prexy, 
returned Sunday (24) night from a 
fishing trip in Canada, 

Joe Lucachevitch, after five 
months in Paris, back to Hollywood, 
where he has his home. 

“Sweethearts” has nearly doubled | 
original engagement at New Ams- 
terdam theatre in 1913. 

Daughter of Goldwyn salesman- 
ager Arthur Sachson became engaged 
on her birthday last week. 

Bill Doll engaged by Mike Myer- 
berg to agent “Dear Judas” though | 
still on Mike Todd’s staff. 

Eddie Dowling commuting from 
East Hampton for his “Big Break” 
radio show Sundays on NBC. 

The Grossinger Hotel, in the 
Catskills, officially opened its pri- 
vate airport over the weekend. 

Not generally known that Lena 
Horne is sister-in-law of Cab Callo- 
way. Her sister is Mrs. Calloway. 

Actor Alan Baxter in from the 
Coast, and Universal-International 
exec Matty Fox on the same plane. 

Melville Cooper replaced Harold 
Winston as stager of “We Love a 
Lassie,” trying out in Boston cur- 
rently. 

Warren O'Hara to be house man- 
ager of the Alvin this'season, open- 
ing with “Man and Superman” next 
month. 

Myer Hutner of the Carl Erbe 
office attracting attention’ with the 
trick cast on his arm, the result of 
a swimming accident. 

Earle Larrimore to teach acting 
and opera technique at NYU’s di- 
vision of general education, starting 
end of September. 

Coloratura soprano Helen Stein- 
brecher arrived by plane from Ber- 
lin this week. She’s contracted with 
the San Carlo Opera Co, 

Gene Tierney and Don Ameche 
uests of the New York Turf 

riters Assn. annual dinner at Pip- 
ing Rock, Saratoga, last week. 

Earl Carroll visited New York and 
Chicago last week, coming from the 
Coast to further plans for a na- 
tional “mail-order” beauty contest. 

Ann Dvorak and her dancer-hus- 
band, Igor Dega, returned to the 
Coast, Sunday (24), from New York, 
after honeymooning there for the 
past two weeks. 

Rhumba maestro Noro Morales 
wed to his vocalist, Nita del Campo, 
at Young's Gap Hotel, in the Catskills, 
where they’re playing for the sum- 
mer. 

Ken Englund, scripter who col- 
labed on Samuel Goldwyn’s “The Se- 
cret Life of Walter Mitty,” returning 
ae ‘after a New York vaca- 

ion. ‘ * 
Henry Jaffe, theatrical attorney, to 
Ogunquit, Me., over last weekend to 
see “Caprice,” in which his wife, 
Jean Muir, is doing a strawhat tour. 

Arthur Schwartz and Howard 
Dietz reunited on score for. musical, 
“Inside U.S.A.,” based on John Gun- 
ther’s book. Schwartz will debut as 
Broadway producer with this one. 

Georgie Price, who opened last 
week at Bill Miller’s Riviera, nursing 
an injured knee sustained when he 
slipped recently. Incidentally, Price 
is an expectant father for the fourth 
time. 

Howard Strickling, Metro’s studio 
ub-ad chief, heads for the Coast 
rom New York today (Wednesday) 
after a week’s session with eastern 
publicity - advertising - exploitation 


toppers 
ME Shubert, 





Milton recently  dis- 
charged from a Navy hospital on the 
Coast, waiting for the libretto of the 
operetta on the life of Puccini to be 
finished before completing details of 
that musical. 

Entertainment industry reps meet- 
ing tomorrow (28) at the Madison 
Square Garden club to discuss de- 
tails of a benefit to be held Oct. 30 
for the NYU-Bellevue Medical Cen- 
ter Fund. 

Hank Senber, press agent who 
joined Samuel Goldwyn’s publicity 
department in June, leaves the film 
company this week to return to legit, 
on national tour of “Another Part of 
the Forest.” . 

Unusual telephonic conversation: 
Jack Kapp (Decca) phoned Milton 
Biow in the mid-Atlantic, the adman 
being eastbound on the Queen Eliza- 
beth and the disk company prexy 
heading for New York on the Queen 
Mary. 

J. M. Goddard, lawyer, and Walter 
Batchelor, agent, own the Sawdust 


Richard E. (Dixie) French, for- 
merly general manager for John 
Golden, is acting in a similar capac- 
ity for Robert Reud, but is slated 
to rejoin the Golden staff when that 
manager starts producing this sea- 
son. Reud is readying “Duet For 
Two Hands” a melodrama, with “O 
Coward Heart” to follow. 


Miami Beac 
iami Beach 
By Larry Solloway 

Irving Romm, agent, in town for 
vacash., 

Gracie Barrie turning down offers, 
to keep working on that sun-tan. 

Bill (Bar of Music) Jordan to New 
York on business and pleasure trip. 
Lee Mason back in agency biz, 
opening Southern Center Service 
this week. 
Van Kirk, comic, heads west this 
week for an engagement with Spike 





| Jone’s unit. 


Olympia theatre bookers setting 


| many of the better local acts for 


September engagements. 
Judy Lynn into Embassy Club, 
Jacksonville, after holdover engage- 
ment at Blackamor room here, 
Charles Dowski, former drummer 
with George Olsen’s band, now an 
exec with the Tropical Tobacco Co., 
| West. 

opacabana closing for necessary 
refurbishing after current Henny 
Youngman show. Will reopen in 
November. 
Jerri Blanchard, Pat Henning, 
Harry Babbitt, Hennv Youngman, 
Aurora Roche-Carlyle Dancers, 
Amory brothers, Leon Kramer, com- 
prise show set for Variety Tent 
benefit preem of “Variety Girl” at 
Beach theatre, Wednesday (27). 





Minneapolis 
By Les Rees 


Earl Morgan into Curly’s nitery. 
Herb Greenblatt, RKO district 
manager, a visitor. 

Joe Mooney Quintette held over 
second time at Hotel Radisson Flame 
Room. 

Hotel Nicollet Minnesota Terrace 
Sept. bookings include Carl Ravazza 
and the Merry Macs. 

Paramount to pre-release “Wild 
Harvest,” story of grain fields, at 
State here next month. 

Fred Bunkelman, Universal sales- 
man, discharged from Asbury hos- 
pital following recovery from major 
operation. 

Lowell Kaplan, Theatres Associ- 
ates’ booking combine assistant gen- 
eral manager, daddy of 7%-pound 
baby girl. 

Plantation Playhouse strawhatter 
offering “Home of the Brave,” with 
“The Drunkard” to follow for fort- 
night’s season windup. 

Cornell MacNeil, local singer, and 
his wife, recently of “Sweethearts,” 
looking over scene here with idea of 
offering summer opera season next 
year. 

Eddie Condon flew in from New 
York with wife and child to visit 
wife’s parents at Minnetonka Beach, 
local suburb. we 


Washingto 
By Florence S. Lowe 

Fred Hoffman, WWDC news chief 
on vacation. 

Glen Echo Amusement Park folds 
for the season Labor Day. 

Peggy Wilson, Miss Washington, 
leaves for the Atlantic City “Miss 
America” pageant on Labor Day. 

D Musicians Union furnishing 
bands gratis for weekly dances at 
six Washington recreation centers. 

Carter Barron and Sam Galanty 
named co-chairman for D.C. Variety 
Tent’s annual dinner-dance Nov. 22. 

Raymond E. Bruen, N. Y. hotel- 
man for-the past 30 years, has been 
named general manager of the Lee- 
Sheraton Hotel. 

Bill Jenkins, WTOP “morning 
man”, played a college professor in 
a two-reel Department of Agricul- 
ture film just completed. 

Morton F. Leopold, supervising 
engineer for the Motion Picture Sec- 
tion, U. S. Bureau of Mines, will 
address government film workers on 
the production of industrial films 
today (27). 


South Africa 


By Joe Hanson 


New admission taxes in Cape 
Province into operation Aug. 1 de- 
spite protests and petitions. 

Appointment of Spaniard Enrique 
Jorda as new conductor of Cape 
Town Symphony Orchestra arousing 
criticism in many circles. 

Laurence Olivier and _ Vivien 
Leigh reported contemplating a 
South African visit early next year 
to do Shakespeare and other produc- 
tions. 

Considerable decline in cinema at- 
tendances is reported by Johannes- 
burg paper following a recent sur- 
vey, contending that only outstand- 











Trail on West 44th which they have 
given entirely free during the day 
to the kids of the theatre, who would 
otherwise have no place to go. They 
call it the Broadway Club. 

British playwright Michael Hut- 


ton planed in from Paris on Air|| fil 


France. transport after a few days 
in the French capital. He said that 
Lee Shubert and John: C. Wilson 
have his new play, “Power Without 
Glory,” which he said will open soon 
in Gotham. 


ing films now draw full houses. 

| “The Outlaw” currently showing 
| in Johannesburg and Cape Town, 
|cashing in on protests from church 
and other organizations, and doing 
capacity biz. Local papers panned 
m, 

Radio Quiz between Australia and 
South Africa is scheduled for Sep- 
tember. Special team selected from 
local quiz contests will answer 
questions put via ratio telephone 





from Australia. 


Chicago 

J. J. Shubert checking local legit 
houses. 

Mrs, Jack Lait in from N. Y. for 
two week stay. 

Fred Astaire dance studios opened 
last week. 

Noel Coward here to see “Private 
Lives” at the Harris. 

Lawrence Farrell new manager of 
the “Carousel” company. 

Herman Levin, producer of “Call 
Me Mister,” in from Hollywood. 

“The Benchwarmer,” with Bert 
Wheeler set for the Selwyn Sept. 21. 

Peggy Cass replaced Jan Sterling 
in “Born Yesterday” while latter 
vacations. 

Sophie Tucker stopping off for 
several days before embarking for 
Las Vegas. 

Tony Martin on the 50-yard line 
for the College All-Stars-Chi Bears 
game at Soldiers’ Field. 

Lake Zurich Playhouse _ closes 
summer season Aug. 28 with “You 
Can’t Take It With You.” 

Jan Peerce sang to crowd of over 
80,000 people on closing night of the 
Grant Park summer concerts. 

Danny Thomas presented the Chi 
University Cancer Fund with $5,000 
check before departing for the Coast. 

Herb Carlin of the Civic Opera 
House back from Manhattan with 
several properties for the fall-winter 
season. 

Art Steagall of the Oriental 
Theatre back from New York after 
viewing prospective talent for 
house’s fall season. 

John Balaban and Bill Hollander 
back from trip to Europe as mem- 
bers of committee studying dis- 
placed persons situation. 

Monte Prosser and Jules Styne ex- 
pected here for confabs with Clark 
Dennis, regarding singer’s opening 
at the Copacabana, N. Y. next month. 

Ralph Kettering, Danny Newman, 
J. Golden, and J. Michael Lambur 
to Boston to begin casting “All Gaul 
Is Divided” which will bow soon, 





London 


Harry Green’s boy entering the 
exclusive Harrow school, through 
the offices of the comedian’s friend, 
Winston Churchill. 
Matt Brooks, American comedy 
scripter, here with three plays, 
huddling Harry Green, Lee Ephraim 
and Emile Littler on production 
deals. 
Warner Bros.” Sam Schneider and 
Victor Blau (music end) here. Ditto 
UA exec veepee Arthur W. Kelly, 
latter huddling J. Arthur Rank’s 
John Davis, et al. 

Abe Aronsohn (400 and Embassy 
Clubs) joined the Cannes brigade. 

Lady Gordon Craig, wife of the 
head of .British Movietonews, ac- 
comped Mrs. Murray Silverstone 
(20th-Fox) to Cannes. 


Stockholm 


By Sven G. Winguist 

British actor Hugh Williams in 
town on vacation. 

Stan Laurel and Oliver Hardy due 
in soon from London. 

Sonja Henie in town; was guest at 
the Sandhamns Regattan. 

French singer Charles Trenet due 
in Sweden in mid-September. 

Jean Paul Sartre, here on vacation, 
is also planning a book from Sweden. 

American dancers Copsey & Ayres 
expected here soon to appear before 
His Majesty. 

Thatcher Winslow (Metro Scan- 
dinavian manager) back in Gothen- 
burg from U. S. 

Zarah Leander still banned from 
appearing here. She formerly 
worked in Nazi Germany. 

Negotiations are on between Mexi- 
can filmers and Swedish Kungsfilm 
Co. for a Mexican production of “The 
Girl from the Marshcroft.” 

Actor Lauritz Falk, opera singer 
Carl-Axel Hallgren and conductor 
Sixten Ehrling recently awarded the 
Warschau medal on Polish day. 


Vienna 
By Emil W. Maass 


Writer Max Graf returned after a 
long exile in U. S. 

Schauspielhaus’ next premiere is 
J. B. Priestley’s “Der Inspektor 
Kommt.” 

Marika Roekk, cleared of collabo- 
ration charges, to appear in Schau- 
spielhaus. 

Hermann Leopoldi, Viennese com- 
poser-pianist, on visit in Salzburg 
from U. S. 

Willi Forst, back from London, re- 
turning there in October io start film 
“Elizabeth,” story of Hapsburgs. 

Austro-French-Suisse- Film Co. to 
start work on picture depicting li‘e 
of Henri Dunant, founder of the Red 
Cross. 

State Burgtheatre rehearsing Jean 
Cocteau’s “Aigle a deux tetes” 
(“Double-headed Eagle’), Habsburg 
tragedy. 

Hubert Marischka directing “Rote 
Tuch” (“Red Towel”), with Hans 
Moser and Willy Danek, a Donaufilm 
-production. 

Rudolph Steinboeck, manager of 
Josefstadt theatre, in Paris as Aus- 
trian representative at international 
theatre conference, 

“End of Hitler Myth,” book by 
Josef Greiner, banned by govern- 
ment, because parts of it were 
claimed to be pro-Nazi. 











Austria will be represented at 


Cannes film festival by Cziffras pro- 
duction “Immortal Face” and 
Ucicky’s “Singing Angels.” 

Ralph Benatsky operetta, “My 
Sister and I,” to be fall season 
premiere of Schauspielhaus, under 
new management of Karl Marek. 

Heinz Ruehmann, German film 
star, coming to Vienna with his wife 
Hertha Feiler, also a thesp. He 
signed with Star Distributing Co. for 
production of a Curt Hofmann pic- 
ture, “The Man Who Did Not Com- 
mit a Murder.” 





San Francisco 


By Ted Friend 


Marty Rackin in; ditto Perry 
Charles. 

Charles Skouras and Joe Schenck 
back to L. A. 

“Gas Again” originating from 
local KF RC-Mutual for eight weeks. 

George Raft, Marilyn Maxwell and 
Bill Bendix in for shooting on “Race 
Street”. 

Ground broken for Golden Gate 
Garden, 12,000 seat, $2,000,000 sports 
arena. 

Bill Gavin, new disc jockey at 
KPO-NBC accompanies recordings 
with piano-playing. 

Hildegarde and Anna _ Sosenko 
threw post-opening party with 
Lucienne Boyer, Misha Elman, Vic- 
tor Moore, Irene Bordoni and others, 
turning it into a glamorous affair. 

Cafe society turned out en masse 
at Barbizon Room for Damon Run- 
yon Memorial Fund, raising $15,000 
for the charity. Joey Adams em- 
ceed show which included all big 
names in town. 





Montreal 


By Marc Thibeault 


Nan Blakstone still drawing solid 
biz at Ruby Foo’s, 

Logan Stewart organizing Pent- 
house theatre for Mount Royal 
hotel, 

Station CKAC, affiliated with 
CBS., will go on the air 24 hours 
daily starting Sept. 27. 

Quebec Productions mulling screen 
adaptation of “Two Solitudes” as 
next production. 

Jean Monte, who resigned from 
the local French CBC staff, now a 
roducer for Radio Programme 

roducers agency. 

Varietes lLyriques, French-Can- 
adian operetta company, has engaged 
French stars Andre Dasary, Ger- 
maine Roger and Jacques Jansen for 


next season. 
Manila 


Manila’s leading film producers are 
organizing the Philippine Movie Pro- 
ducers Assn. 

Station KZPI of the Philippine 
Broadcasting Corporation, recently 
celebrated its first anniversary. 

“Tayug,” a Filipino romance, is the 
first picture to be produced by Pedro 
Vera, Jr., son of the late Pedro Vera, 
one of best pre-war film producers. 

Philippine Board of Review at a 
recent meeting voted six to four to 

ermit “The Outlaw” to play in 
hilippine. Board reversed its orig- 
inal stand. 

Universal has opened an office in 
Manila for its pictures, with Bert H. 
here but Gregorio Araneta, Inc., 
handled the agency for U films when 
the war ended. 

Baguio, summer capital of the 
Philippine Republic, has a new film 
house, the Session theatre which 
opened recently. This modern 
cinema cost $150,000. 

Avellana & Co. studios have 
bought the film rights to Filipino 
Playwright Wilfrido Maria Guer- 
rero’s play “The Forsaken House.” 
It has been staged more than 100 
times in English and Tagalog. 














Anti-Semitism Pic 


Continued from page 1 ——! 








Bureau of Personnel, under which 
picture distribution comes. 


“Crossfire,” currently going into its 
sixth week of top biz at the Rivoli on 
Broadway, received excellent notices 
from the critics. It hasn’t started into 
general release yet, but has been 
playing in summer resort towns, also 
to good grosses. 


While garnering plaudits generally 
as a tightly-drawn thriller, the anti- 
Semitism angle has created some 
controversy among Jews themselves. 
A great many of them favor the pic, 
but one segment, headed up by the 
American Jewish Congress, takes the 
view that the subject is better left 
untouched, at least in this type film. 


In addition to “Crossfire,” the U.S. 
Navy has banned two other films 
from its screens in the past year, 
— in the Sun” and “The Out- 
aw.” 


“Duel” was nixed because the 
Selznick Releasing Organization 
asked rental terms that the 
Navy considered excessive. Howard 
Hughes’ “Outlaw,” on the other 
hand,- was turned down because of 
the criticism and controversy raging 
around it. Navy figured it didn’t 





Hollywood | 


Connie Haines apenes at Ciro’s. 

Dick Bare to San Francisco on 
vacation. 

Jane Harvey opens Sept. 2 at the 
Bocage. 

Frank Perritt to. Oregon for two 
weeks. 

Joan Crawford to Carmel for two 
weeks. ; 

William Fadiman to Lake Tahoe 
for a week. 

David Rose aired to Chicago on 
music business, 

Renee DeMarco divorced Joseph 
Hutchinson in Reno. 

Greer Garson filed suit for divorce 
against Richard Ney. 

Betty Hutton and Ted Briskin re- 
turned from Chicago. 

Donald Nelson to Catalina to rest 
until after Labor Day. 

Dr. George Gallup in town on 
mingled business and vacation. 

Peter Lind Hayes and Mary Healy 
north to open at the Cal-Neva Lodge. 

Van Johnson to St. Louis for the 
opening of “The Romance of Rosy 
Ridge.” 

Jack Carson to Milwaukee as 
guest of honor at the Wisconsin 
State Fair. 

Norman Krasna and Groucho Marx 
going east next month to produce 
their legiter, “Elizabeth.” 

Martin Jurow elected business ade 
viser of the Actors’ Lab. 

Edgar Kennedys celebrated their 
23rd wedding anniversary. 

Ernest Turnbull in from Australia 
to buy films for Hoyt’s circuit. 

Russell Holman in from New York 
for Paramount studio conferences. 

Ben Kalmenson and Wolfe Cohen 
in town for sales huddles at Warners, 

Alan Hale returned from the “Life 
With Father” preem in Skowhegan, 
Me. 

Lou Swerdling in from New York 
for transcription huddles with Larry 
Finley. 

Jack Mitchum, Robert’s brother, 
changed his screen name to Jack 
Gaynor. . 

Henry Kohn in town to revamp 
the local branch of National Screen 
Service. 

Leonard L. Levinson east to open 
drive-in theatres in Minneapolis and 
St. Louis. 

Fred Weller named general coun- 
sel for the Independent Theatre 
Owners Assn. 

Manuscript of a new play, “The 
Monday Man,” stolen from Elliott 
Nugent’s car. 

Capt. C. F. Cook checked in at 
RKO after sailing in the yacht race 
to Honolulu. 

Susan Reed going on a 10-week 


‘’ concert tour on completion of her 


current film role. 

Ben Lyon and Bebe Daniels en- 
tertained 15 RAF flyers at their 
Santa Monica home. 

Tex Ritter south on a three-month 
tour of Paramount houses with his 
horse, White Flash. 

Bob Hope tore a three-inch gash 
in his hand in a scene for “The Pale- 
face” at Paramount. 

Ernest Bachrach, RKO lenser, won 
the John LeRoy Johnston trophy at 
the Still Photography Show. 

Melvyn Douglas checked off the 
Paramount for a vacation before 
7m tid work on an indie produc- 
ion. 

Dan Dailey wound up his Arrow- 
head vacation and checked in for 
dance rehearsals for “The Flapper 
Age.” ! 

Simeon Shimin commissioned by 
Paramount to paint six canvasses to 
plug the Cecil B. DeMille picture, 
“Unconquered.” 

Sid Rogell and Robert Wise in 
from Mexico City where they 
checked facilities for filming RKO’s 
“Mystery in Mexico.” 

Jose Iturbi and Otto K. Oleson 

turned over $6,306 to the Shriners 

Hospital for Crippled Children, fol- 

owns a concert in the Hollywood 
owl, 








Bucks County, Pa. 


Sol Jacobson 


Walter Slezak farm at Ottsville 
up for sale. 

Arthur Schwartz visiting the Moss 
Harts at Aquetong. 

Eleanor Pollock, editor of Cue, 
taking week’s vacash at New Hope 
home. 

Luise Rainer broke b.o. records in 
“Joan of Lorraine” at New Hope 
week before last. 

Tony Brown and Norman Antheny 
down to catch “Apple of His Eye” 
at Playhouse last week. 

Buddy Ebsen in for rehearsals at 
New Hope of “Male Animal” Tues. 
(26). Staying at Logan Inn. 

Frank Heller’s daughter cut foot 
on broken bottle Tues. (19), disrupt- 
ing rehearsals for day of “Eileen 
at Playhouse. ; 
American Legion holding carnival 
for three nights in New Hope on 
Logan Inn grounds, New Hope start- 
ing Thursday (28). ¥ 

Jo Ann Sayers living at Shirley 
Booth’s Newtown farmhouse _ this 
week during performances of “MY 
Sister Eileen” at Playhouse. 
Theron Bamberger, Phyllis Perl- 
man, Ken Nicholsons, Charlie Colli- 
gan, Tony Williams to Clinton, N. J. 
to gander Mike Robinson’s new 
comedy, “The Lady and The Tiser. 
Ezra Stone checking out of Buck- 
stone Farm at Washington’s Crossing 
for rehearsals in Reading of, “How 
Now Brown Cow,” which he’s stag- 
ing for Green Hills Theatre. Spouse 





want to be in the middle on that. 


Sara Seeger playing in it. 
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GEN. JAMES G. HARBORD 


Lieut.. Gen. James G. Harbord, 
USA, retired, 81, honorary chair- 
man of RCA’s board of directors, 


died at his home in Rye, N.Y., Aug. 
20, after a brief illness. He was ac- 
tive board chairman of RCA from 
1930 to last July 11, when he retired 
because of ill health. 


Gen. Harbord achieved fame in the 
military service, where he_ rose 
through every grade from private 
to major general. He entered busi- 
ness in 1922, when as a pioneer in 
the radio industry, he became presi- 
dent of RCA. He also actively en- 
gaged in politics, especially in anti- 
Tammany Hall campaigns, and was 
mentioned as the possible vice-presi- 
dential candidate at the Republi- 
can National Convention in 1932. 

After he became associated with 
RCA following his retirement from 
the Army, the- concern expanded 
greatly and his activity was largely 


in Commemoration of My Beloved 
Friend and Theatrical Mentor 


PAUL ARMSTRONG 


Who Passed Away Aug. 30, 1915 


BEN. J. PIAZZA 





responsible for the development of 
radio into a.major industry and an 
essential part in national defense. In 
1944, he reported to stockholders that 
RCA was manufacturing 300 types of 
apparatus not manufactured by any- 
one before the war, as well as 150 
new electron tubes, 


His business connections included, 
besides board chairmanship of RCA, 
chairmanship of the board of RCA 
Communications, Inc., and of RCA 
Institutes, Inc., director of National 
Broadcasting Co., Marconi Telegraph 
Cable Co., Bankers Trust Co., the 
Atchison, Topeka & Santa Fe rail- 
road and New York Life Insurance 
Co. He was also a member of the 
executive committees of the Santa 
Fe and of the Employers Liability 
Assurance Corp., London, and of the 
Commitiee of Directors of Western 
Railroads. 


Survived by widow and two step- | 


children. 


EARL B. FULLER 
Earl B. Fuller, former musical 
director at Rector’s in New York 


and later manager of WFBF in Cin- 
cinnati, O., died in his home in Mor- 
row, O., Aug. 19. During the 1920's, 
he was among the best known band- 
leaders in the country. 


After prohibition closed Rector’s, 
where he had worked for six years, 
Fuller was the first bigtime orchestra 
leader to invade the hinterland. On 
basis of his reputation achieved via 
his first dance recording of those 
days, he started a “world tour” of 
vaude circuits from coast to coast. 
Among the musicians in his band 
were Pat Ballard, Ted Weems, Art 
Weems and many of the men later 
formed the basis of the late Ben 
Bernie’s first stage band. 


Ted Lewis first came to promin- 
ence in Fuller's orch at the original 


IN LOVING MEMORY 
Of Our Dear Husband and Father 


PAUL KIRKLAND 


Wie Po. d Away August 12 1946 
Ever in Our Thoughts, Sadly Missec 
By Wife, Jo; Daughter, Josephine and 

® Son, Paul 


Rector’s, where he employed the best 
musicians in N.Y. Jazz bass players 
were at that time non-existent, so he 
got one from the Metropolitan Opera 
House. During his tour, Fuller made 
an appearance at the Cincinnati 
Keith theatre. Just before the first 
Matinee all but three of his musi- 
cians went on strike, but Fuller or- 
dered the curtain up on a fancy full 


stage set and led the three musicians | 


with a three-foot baton. 





CLARENCE W. ALLEN 
Clarence W. “Ching” Allen, 47, 
Kansus City district manager for 
United Artists, died Aug. 24 at the 
University of Kansas Medical Cen- 
ter, Kansas City, Kans. He had had 
heart trouble periodically for several 
years, and was taken to the hospital 

with a sudden attack Aug. 22. 
Famil arly known in the trade as 
“Ching,” he had been UA district 
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manager of the Kansas City terri- 
tory, covering Omaha, K.C., and St. 
Louis, since early in 1946. Before 
that he had been manager of the 
UA exchange in Atlanta, Ga., and 
had held other positions in Florida 
and Georgia. 

A native of Kansas City, Kans., 
Allen joined the old Vitagraph Co. 
in Kansas City in 1923. He later 
'went with RKO, where he _ held 
various executive positions, and be- 
came branch manager for Kansas 
| City. It was this position he left to 
| go with United Artists in 1942. 
| Widow, a_ son, daughter 
| brothers and a sister survive, 





two 


PETER ROCKELLI 


ete *kelli, 46, wt b n his,| : 
Peter, Rockelli, 46, who bega ‘| chitecture there. He was the designer | 


career as an amateur singer with 
|Kate Smith at Colonial Beach, Va., 
died in. Washington, Aug. 19. He 
was buried Saturday (23), his 47th 
birthday. 

A drummer, vocalist and orchestra 
leader for the last 28 years, Rockelli 
played weddings and dances in 
Washington, where he lived all his 
life. For the last two years his band 
was at the Campus Club. Earlier, his 
| orchestra had played the Homestretch 
{Club and during prohibition had ap- 
peared in such suburban Maryland 
lspots as Green Gables, Maryland 
‘Club Gardens and Maridor Club. 
|Rockelli was taken suddenly ill 
while on his way to Marshall Hail, 
amusement park on the Potomac 
iRiver, where he was going to elose 
an engagement for his band. 





ARTHUR B. ALLEN 


Arthur B. Allen, 66, vet character 
actor of stage’ and radio, died in 
New York Aug. 25. Startng his pro- 
fessional career more than 40 years 
ago,-he was among the first legit 
actors to turn to radio. 

His stage appearances included 
parts in “The Emperor Jones,” and 
“The County Chairman,” and in 1937 
was featured in “The Farmer Takes 


a Wife.” He also appeared in the 
original stage production of “Our 
Town,” and later in the screen 
version. Among his radio shows 


were “Uncle Abe and David,” “Gus 
and Louis,’ “Schradertown Band.” 


Charles B. Dillingham - 


August 30, 1924 


‘GONE BUT NOT FORGOTTEN’; 
R. H. B. 


“Soconyland Sketches,” “Stebbins 
Boys,” “Simpson Boys” and “Dream 
Dramas.” He was noted for his 
homespun Yankee characterizations. 


MARY R. DIGGES 


Mary R. Digges, former actress 
and wife of Dudley Digges, the ac- 
tor, died at the South Side hospital, 
Bay Shore, L. IL, Aug. 21. Mrs. 
Digges, whose maiden name 
was Maire Quinn, was one of the 
founders of the Abbey theatre in 
Dublin and appeared in many of its 
early productions around 1900. 

She came to this country with a 
troupe of Irish players in 1904 to 
present plays at the St. Louis World’s 
Fair. In 1907, she married Digges, a 
member of the same troupe. From 
1911 to 1914, she played with George 
Arliss in “Disraeli.” While in Ire- 
land, she was also associated promin- 
ently with the nationalist Sinn Fein 
movement of that time. : 

Survived by husband and sister. 


FORREST HUFF 


Forrest Huff, 71. actor and opera 
singer, died Aug. 21 in New York. 
| Hutt joined the Castle Square Opera 
| Co. in Boston at the turn of the cen- 
| tury, when it was under the man- 
agement of Henry W. Savage. Later, 
he appeared with Al Jolson in “Sin- 
bad” and in 1930 he played 
Victor Herbert-Harry B. Smith 
operetta, “The Serenade,” at the Jol- 
son theatre. 

Among the shows in which he ap- 
;peared were “Dolly Varden,” “The 
Ham Tree,’ “A Knight for a Day,” 
“The Rose of Panama.” “The Merry 
Countess,” “Alone At Last” and “The 
Chocolate Soldier.” In 1936 he di- 
rected a WPA Federal Music project 
production of Ernst Toch’s chamber 
jopera, ‘The Princess on the Pea.” 














Widow survives. 
LUCIEN DENNI 
Lucien Denni, 61, composer and 
musical director, died in Hemosa 


Beach, Calif., Aug. 20. after a five- 
year illness. In 1911 he wrote one 
|of the early popular jazz numbers, 





in the} 


wrote scores for over 20 musical 
comedies and 50 vaude acts. 

A. L. Erlanger produced several of 
his shows at the Liberty theatre, 
N. Y., and from 1925 to 1930 he was 
chief musical director of A. L. Er- 
langer Enterprises at Erlanger’s and 
New Amsterdam theatres, N. Y. He 
also led orchestra for other Broad- 
way shows, and before he retired did 
scores for film shorts. 

Survived by widow. 





JAY I. ENGLISH 
Jay I. English, 45, chief architect 
of Odeon Theatres of Canada 
| (Rank), was drowned in Lily Lake, 


near Toronto, Aug. 20, while 
canoeing. 





A graduate of the University of 
| Toronto, he specialized in theatre de- 
|sign in Canada. He joined the J 
Arthur Rank Organization in 1941 as 
| chief architect. In 1945, he made a 
trip to Britain to study theatre ar- 


| of 19 theatres being built by Odeon 


}in Canada. 
| Survived by 
| daughter. 


widow, son and 


—_————— 


EDGAR MOSS 
Edgar Moss, 66, former 20th-Fox 
|district manager in Pennsylvania, 
died in Philadelphia last week. He 
retired about a year ago because of 
ill health, 

Moss entered the film industry in 
1916 as salesman for the Inter- 
national Film Corp. in Chicago and 
later joined Paramount, where he 
became sales manager. In 1922, he 
was manager of Samuel Goldwyn’s 
company until the merger’ with 
Metro, In 1925, he joined Fox as a 
district manager. 

Survived by wife, step-daughter 
and two brothers. 


CHARLES HERBERT WALKER 


Charles Herbert Walker, 80, retired 
stage and screen actor, died of, pneu- 
monia Aug. 22 in Los Angeles. 
Starting as a boy- of 13, Walker 
played in New York and on the road 
with stars of bygone days, including 
Richard. Mansfield, Kyle Bellew, 
Minnie Maddern Fiske and Rose 
Coghlan. As a character actor he 
toured with numerous Shakespear- 
ean companies and spent two seasons 
aboard the showboat, Bell Queen. 
Moving to Hollywood 19 years ago, 
he played bits in western films as 
Tex Walker, retiring 10 years ago. 








GERTRUDE HARLOW 


star of the 1890's, died in her home 
in Hartford, Conn., Aug. 22, after a 
long illness. Her last show was “Ex- 
celsio Jr.,” in which she was the 
understudy of the star, Fay Temple- 
ton. 

Mrs. Harlow played 1.000 perform- 
ances on Broadway in the 90's in 
“1492,” which commemorated the 
400th anniversary of Columbus’ voy- 
age. She also was the singing star in 
many stage extravaganzes, forerun- 
ners of modern musical comedies. 

Survived by husband. 





SAMUEL KOMM 


Samuel Komm, 47, operator of a 
chain of indie nabes in St. Louis, 
St. Louis county and several Illinois 
towns, died last week of a heart ail- 
ment at Jewish hospital, St. Louis. 
Komm’s latest venture was a co-op 
plan with Harry C. Arthur, Jr., for 


South St. Louis. 
_ Widow, a son and two daughters 
survive. 


DON ALDENDERFER 


Don Aldenderfer, 45, died in Chi- 
cago Aug. 21, with burial in Colum- 
bus. as chief sound engineer for 
Wilding Pictures he-e for eight years 
‘and previously was employed in sim- 
lilar capacity for the now defunct 
| Metropolitan Pictures of Detroit 
He was also employed by several 
eastern film companies. 
| Survived by two brothers and a 
| stepmother. 








| FRANK E. GOFF 

| Frank E. Goff. 100, died last week 
after a short illness. He was the 
‘first to show films in Omaha, nearly 
50 years ago. He owned a couple of 


|store-front theatres, then went. on) 


ithe road with portable equipment 
and was known widely through the 
i|midwest. Goff played the first Vita- 
igraphs, Biographs, Essanays and 
Edison pictures shown in town. 





HENRY S. GERSTLE 


| Henry S. Gerstle. 56, composer and 
arranger, died in Hot Springs, Va., 
._Aug. 21. He was head of the orches- 
tral arrangers’ department of NBC 
from 1925 to 1958. In recent years 
he had been secretary-treasurer of 


3 z sa*® pa igs? 


Gertrude Corey Harlow, 73, legit | 


the erection of a deluxe nabe in’ 


' Society of Contemporary Music, 
| Survived by widow and son. 





ALEXANDER ESWAY 
Alexander Esway, Hungarian-born 


French director, died at Saint Tro- | 


| pez, France. Aug. 23. His latest: pro- 
| duction was “Battalions of the Sky,” 
a war film. 

One of his prewar films, 
Barge-Keeper’s Daughter,” 
shown in New York in 1945. 


“The 
was 


ROMEO COLANDO COLANTUANO 


| Romeo Colando Colantuano, 56, 
concert sinver, died in Providence, 
‘R. I, Aug. 19. 


He sang with Metropolitan Opera 
Company during the 1917-18 season 


From 1922 to 1924, he toured the 
U. S. with the Russian Prince Ina 
Quarter. 


PAUL RENN 


Gem theatre, St. Louis county, and 
i his con, Ronald. 2, were killed in an 
automobile collision in St. Louis 
county last week. His wife and sis- 





ter-in-law were also seriously in- 
jured. 
MARTIN T. JONES 
Martin T. Jones, 56, was found 


dead on Chicago trolley car, collaps- 
ing from heart attack, Aug. 20. 

Was once partner in the Gifford & 
Jones theatrical booking office, and 
was active in carnivals and stock. 





BONIFACE P. -VANDEPUTTE 

Boniface P. Vandeputte, 81, former- 
ly associated with Metropolitan 
Opera Co., N.Y., died in Glenford, 
N.Y., Aug. 20. He had been a viola 
player in the orchestra for 40 years. 
| Survived by and 
daughter. 


widow, son 





LYNNE MONROE 
Lynne Monroe, 69, exec of Prin- 
cess and Rex theatres.in Shinnston, 
W: Va., died in Fairmont, W. Va., 
|; Aug. 18. She built the Columbia 
theatre in that tewn in 1922. 





EDWARD M. SINCLAIR 
Edward M. Sinclair, 60, head of 
RKO’s property department, died 
Aug. 19 in Los Angeles. 


Mother, 77, of Ernest Truex, film 
and legit actor, died in Roslyn Park 
(L. I.) hospital, Aug. 25. 








MARRIAGES 
Hollywood, Aug. 20. Bride is a 
screen actress; he’s West Coast rep 
for United World Films. 

Renee De Marco to Paul V. Coates, 
Reno, Aug. 20. Bride is a dancer; 
he’s a press agent. 


Jane Greer to Edward Lasker. Las 
Vegas, Aug. 20. Bride is a screen 


Bren in Capital Productions. 


Dorothy Manners to John Haskell. 
Beverly Hills, Cal., Aug. 1% Bride 
is a filrA critic. 

Kathryn Grayson to Johnnie John- 
ston, Carmel, Cal., Aug. 22. Both 
are performers. 

Dorothy De Grange to Thomas 
| Wood Baldrisge, Winchester, Va., re- 
icently. Groom is Middle Atlantic 
States Promotional rep for Metro. 

Patty Allen to Norman Kaaihue, 
New York recently. Bride is mem- 
ber of vocal 
groom is nitery performer. 

Katherine Hatcher to Lester Cole- 
man, Ontario, Calif., Aug. 22. He's 
assistant to George A. Smith, Para- 
mount’s western division manager. 














Paul Renn, .28, projectionist at the | 


Mary Maynard to John E.# elton, | 


actress; he’s partnered with Milton | 


group, Honeytones; | 


“Oceana Roll,” and subsequently ' the U. S. branch of the International 'wWOr’ (“Silence Is Golden”) for Rene 


;Clair and RKO here in France, I 
| Was again being different. If I make 
'a Hollywood film this winter—and 
jas you know I have three different 
; propositions — it must be under the 
|same auspices of selectivity and 
| Specialized casting. I am no kid [he 
‘looks in his early 40s} I want to 
spend five months out of every 12 in 
Cannes. 
The Perfectionis! 


“To Cannes come the most inter- 
esting men in the world and the 
most beautiful women in the world. 
When I leave my house (some 10 
kilometers from Cannes proper) and 
sit at the Miramar terrace cafe ‘bar) 
between 7 and 9 of an evening, 
eventually I must meet the most ex- 
citing people in this civilized globe. 
But in the other seven months that 
I'm working I want to be as much 
a perfectionist as possible.’ 
Chevalier’s home is an attractive 
blend of the best features of native 
Normandy provincial architecture 
(main house) blended with the best 
features of such Hollywood influ- 
ences as Pickfair, Chaplin's house, 
Seiznick’s and other's, because he 
frankly states he combined the clay 
tennis courts, swimming pool, out- 
door bar and barbecue, landscaping 
|and kindred features from his Coast 
friends of many years’ standing. 

Chevalier’s mellowing sentiment is 
vividly to the fore in many ways: 
his mother’s wedding ring on a chain 
|around his neck; the nautical influ- 
ence around the pool carries the 
legend “La Louque” on the prop 
life-preservers — that was his pet 
name for his mother? a picture of 
| himself dated 1906, when he was 
| 18, inscribed to his mother is in the 
|key position in the main house. 
| There are two other survivors of the 
| nine Chevalier children. One brother 
j}administers the Maurice Chevalier 
| Charity Fund; the other is a butcher 
, in Paris. 

His house, on a promontory com- 
| manding the Mediterranean, is 
| flanked by rows of trees leading 
| down to the sea, and made a perfect 
, bastion for the Germens, who 
‘erected blockhouses on the rise still 
| further back of his house. By some 
|miracle the two _  man-servants 
| Chevalier left behind during the Oc- 
cupation were able, as Chevalier de- 
' scribes it, to scream, protest, cajole 
; and charm the Nazi command in not 
| destroying the house, not mowing 
' down the trees, which theoretically 

interfered with the sweep of thcir 
guns high on the hill back of the 
house, nor even to recuisition the 
| house. Chevalier’s gratitude to the 
two is unmistakable. He has set up 
one of the men as a smart men’s 
| sports apparel shopkeeper in Connes. 

Chevalier’s enthusiasm for Edith 
Piaf — whom every American in 
France wanted to see but couldn't 
; because of the July-Aurust holidays 
'—is unmistakable. Despite her 
_Frenchiness he thinks she'll kill the 
| people in the States. 


Of his gallery of photographs 
—Dietrich, Lubitsch et al—his stand- 
out is Jolson’s with the inscription: 
“Dear Maurice, You're the greatcst 
| thing France has sent us since Lafa- 
yette.” : Abel. 














| 
| 


readied, several of which may not 
open on Broadway. However, 
shrewd insiders are enthusiastic 
about half a dozen new shows in 
the making, or about to start re- 


hearsals, but many, more will be 
,needed on Broadway to make 
| 1947-48 a successful sexson. 

| Among the starting ventures last 
sezson was the Experimental The- 
aire, which, while unproductive of 


B’way Lesit 
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Chevalier | 
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who, in a large measure, also has it 

—he warms up the audience the mo- 
| ment he opens his mouth. I remem- 
, when I worked with Paul Whiteman 
‘for Ziegfeld on the New Amsterdam 
| Roof (“Midnight Frolics”) and Bing 


was one of the Rhythm Boys with 
| Whiteman’s orchestra. 


_and may attain further stature”. 


| Chevalier’s mellowness is frankly 
| manifested by his statement, “I will 


| wind up here at Cannes. That's wry | 


I must continue being as much the 
perfectionist as possible. I gambled 


on my.so-called American ‘comback’ | 


tour by banking everything on my- 
self as.a one-man show. If I flopped 
I had nobody but mvself to blame. 
So, when making ‘Le Silence est 
i el. i j 


ber I had that feeling way back | 


| I think ‘that | 
even Sinatra has a soupcon of that | 


1 


Broadway possibilities, hes received 
unlooked-for support in the coming 
year. Rockefeller Foundation 1s re- 
ported making a grant of $2,500 to 
ET, and the Dramatists Guild is 
slated to donate $2,000. It’s likely, 
therefore, that the movement to de- 
velop new playwrights will have a 
wider scope. The American Na- 
| tional Theatre and Acedemy started 
activities, too, principally in steering 
ET. It proposes to expand maiie- 
rially, especially out of town, which 
is one of the principal items on its 
agenda. 





| BIRTHS 


| Mr. and Mrs. Eddie Elkort, daugh- 
ter. New York, Aug. 23. Father is 
in the cafe dept. of Music Corp. of 
America; mother is Lillian Cavell, 
hotel and nitery singer. 

Mr. and Mrs. John K. M. McCaf- 
frey, son, New York, Aug. 22. Father 
is in Metro's eastern story departe 
mem. 
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9 out of 10 Screen Stars se Lux Toilet S 
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[pele Toile” 


“My Beauty Facials bring quick new Loveliness 


**Tt’s thrilling the way Lux Toilet Soap 


facials leave skin softer, smoother,”’ 
says lovely Myrna Loy. “I cover my 
face with the rich fragrant lather and 
work it well in. Then I rinse with 
warm water, splash with cold. As I 
pat with a soft towel to dry, skin takes 
on fresh new beauty!”’ 

Don’t let neglect cheat you of 
Romance. Take Hollywood’s tip! This 
beauty care Myrna Loy recommends 
will make you lovelier tonight! 





“I'm certainly glad | took Myrna Loy’s tip! 
Her Active-lather facials are so quick and 
easy but they really work!’’ 


















“it's amazing how 
these beauty facials 
leave skin softer, 
smoother—really 
lovelier! Gentle Lux 
Soap care is right for 
delicate skin.”’ 


Lux girls know a 
lovely smooth 
complexion wins 
Romance! In recent 
tests of these beauty 
facials by skin 
specialists, actually 
3 out of 4 com- 
plexions improved 
in a short timé. 
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